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THEATRE CRY: ‘HOLD LINE AT ’49’ 





West Coast Adman Raps Agencies 
Lack of Guts In Making Decisions 


Tacoma, Feb. 11. +4 

The advertiser and the agency-, 
man must share the blame “for 
much if not most of the bad, dull, 
uninteresting, ineffective and 
downright silly advertising today.” 
The advertiser makes decisions on 
creative aspects of his advertising 





beyoné his experience and too 
often the agencyman goes along 
because “he lacks guts and is 


afraid to risk his bread and but- 
ter.” 

This was the criticism leveled | 
at segments of the advertising | 
business here by veteran agency 
executive Walter Guild, president 
of Guild, Bascom & Bonfigli. 

In an address to the Tacoma 
Advertising Club, Guild sought to} 
orient those so-called practical | 
businessmen who are constricting 
advertising and agencymen whose | 
“timidity is not only debatable | 
ethics, it is not even good busi- 
ness.” 

In his discussion as to how ad- 
vertising might be made even bet- 
ter than it is, Guild first went on 
record with the statement that 
most advertising today is good, ef- | 
fective and does what it is sup- 
posed to do—produces sales. “Ad- 

(Continuer on page 51) 


Met Opera House 
~ Jumps Again As 
Callas Returns 


By ROBERT J. LANDRY 


Crisis opera, meaning Maria 
Callas sings tonight—or does she? 
—reached a new peak of crowded, 
noisy, nervous excitement last 
Thursday (7) at the Met in Manhat-| 
tan. Madame rendered Violetta in| 
Verdi's “La Traviata” like a second 
staging of the aurora borealis with 
a new switchboard. 

As usual, people were too busy 
either attacking or defending the 
American-born Greek from Italy 
to have time for calm appraisal. 
But though the dressy charity aud- 
ience was not too well-mannered 


musically, and the tenor was in 
trouble all the way, it was clear 
that Callas was re-demonstrating 
her unique ability to make the 
opera house junip What part of 
ithe will-she-won’t-she advance 
buzz was publicity no one may 


authoritatively state. Suffice that 
with Callas present the atmosphere 
again tingled. Facing the dare-be-| 
good of her taunters, she was like 
Babe Ruth pointing to the back 
fence and then cooly clouting out 
a home run. 

This was a tour de force, or 
close enough. The New York critics 
are, of course, very much on guard) 
against Callas wiles, suspect she 
(Continued on page 24) | 
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This Is Grim 

Warner Bros. homeoffice ex- 
ecutives who have been receiv- 
ing free haircuts (and mani- 
cures) for many years will now 
have to go out of the building 
and pay for these services. 

Company's private barber, 
who has been snipping exec- 
utives’ hair for the past 27 
years, and the manicurist were 
among those axed from the 
company’s payroll. 








CUT BARTLESVILLE HOME. 


B.0.—$9.50 TO $4.95 


Bartlesville, Okla., Feb. 11. | 
Local Telemovie operation is 
changing its pattern to attract) 
Under the re-| 
vised program, which goes into ef- 
March 2, the monthly flat 
charge of $9.50 is being reduced 
to $4.95 by Video Independent 
Theatres, sponsors of the test. 
Also, showing of current films| 
will be restricted to a single chan-| 


| nel and to four hours nightly, from} 


7 p.m. to 11 p.m. The second chan- 
nel, which has also been carrying 
films, will feature Muzak back- 
ground music from morning till 
night, At least five new films a| 
be shown on the first 
channel. 

In addition to the regular pro- 
gramming, films of opera, ballet 
and classic plays will be offered on 
Sunday afternoons. Subscribers, | 
and their number has dropped to 
300, will receive free community 
antenna service from Video, al- 
better reception on the 
commercial tv channels from Tulsa. 


Windmill Burley Nudies 
On British Com’l Tele 


London, Feb. 11. 
The Windmill Theatre, London’s 
leading home of burlesque revues, 
whose famous “We Never Closed” 
tag has been changed by touring 





companies to “We Never Clothed,” | 
was featured in a eommercial tv | 


program on the occasion of its 26th 
anni. 

The Windmill femmes were fea- 
tured in 


were clad in transparent drapes. As 
the girls danced, the story was nar- 
rated by another femme member 
of the outfit wearing net and a 
couple of tinsel stars in appropriate 
places. 


spectability, a film of tropical fish | 
was superimposed over the second 
sequence, a fan dance. 
even the fancy lighting disguised | 
the fact that the dancer herself 
showed no desire to conceal her 
vital statistics. 


| through. The new rallying cry is: 





And tele showed plenty. | 
Associated Tele Vision's | 
“On Stage” program. For the first | 
number, an Indonesian ballet, they | 


But not} 





AEG NO MORE TI 
FILM SELLOFFS 


Another flood of old movies 
went down the sluices last week 
as Paramount sold off some 750 
features made prior to 1948 to 
Music Corp. of America for tele- 
vision syndication. The deal had 
been anticipated but the depres- 
sive impact on the film theatre 
operators of the country was not 
less real when the deal went 


“Life Begins after 1948 — 
no more sales to tv!” 

In the wake of ruthless slash- 
ings of payroll and other econo- 
mies, after one of the worst pre- 
Christmas slumps in years, there 
has been an upturn at the box- 
office and film showmen are trying 
to nurse a quiet case for future 
optimism. 

The “villain” is not just the 
country’s creeping inflation with 
unemployment, not just tight 
money (now somewhat easier) but 
the mysterious background bank- 
ers and capital gains raiders who, 
operating showmen fear, might 
sell a still-big industry down the 
river of immediate fast-buck finan- 
cial gains, 





EXHIBS FACE THE ISSUE 





By HY HOLLINGER 
Louisville, Feb. 11. | 

As the delegates to this year’s 
Allied States Assn. drive-in con- 
vention gathered in this Kentucky 
trading centre the issues were 
about what could be anticipated: | 

The retailers (theatres) were | 
alarmed lest the suppliers (pro- | 
ducer-distributors) unlock their | 
vaults and let flood with the fea-| 
tures made after 1948. 

Exhibit ors were Mr. Two- 
Thoughts about upcoming new 
film product. It was (1) the great- | 
est but (2) depressingly and dis- 
turbingly over-priced. | 

“Delight” that the new pictures, 
after the December _ horrors 

(Continued on page 16) 


| Austrians, 


TV's Decalcomaniacs 


Some Film Execs Resent State Dept.; 
See Industry Pushed Out on Limb 


> 
? 


Soviet-American cultural agree- 





‘Sorry, Wrong Island’ 

“Omnibus,” which kidded 
the pants off the telephone 
company a few weeks back via 
an Elaine & Mike sketch on 
the we'll-send-you-stamps rou- 
tine for a wrong number, got 
its comeuppance last week in 
an unexpected manner. 

AT&T's retribution came 
when. an “Omnibus” staffer 
had to do some research on 
Pitcairn Island with respect 
to the show's presentation 
Sunday (9) of “I Found the 
Bones of the Bounty.” Staffer 
decided on direct action, and 
put in a direct telephone call 
to the South Sea Island. After 
being shuttled through a half- 
dozen longdistance and inter- 
national operators for some 20 
minutes, the “Omnibus” staf- 
fer was told, “Sorry, sir, there 
are no telephones on Pitcairn 
Island.” 


YANKS DUCKING PARIS 
AS TOO EXPENSIVE 


Paris, Feb. 11. 








| the Motion Picture Export 
has argued that 


ment, which is to get off the ground 
via an exchange of films, has son.e 
in the film biz sore, feeling that 
a dangerous precedent may be set. 

“There isn't a thing in the agree- 
ment that we™couldn’t have done 
years ago if we had felt like doing 
it,” argued a top-placed exec. “All 
that’s happened is that we're being 
pushed into a deal, and if it doesn't 
work out, the impression will be 
left that we've ‘let down’ the Gov- 
ernment.” 

There's another angle being men- 
tioned in this connection, i.e. that, 
to honor the culture pact, the in- 
dustry may have to go some ways 
to give guarantees to the Soviets 
re the distribution of their films 
in the States. That's precisely what 
Assn. 


it can't do and 


| any such concession to the Soviets 


would immediately bring similar 


| demands from western nations. 


France is getting concerned that | 


‘German Show Biz 


its essential tourist industry is on 
the slip. Due to rising costs and 
tourists telling one another that 
Paris is prohibitively expensive 
the Americans hitting the French 
capital diminished in numbers, 
350,015 in 1957 from 400,821 
year before. ‘ 

Of every 100 Yank tourists, 
however, 48 still hit Paris, 40 hit 
London, 30 go to Rome. French 
research shows Zurich, Frankfurt, 
Venice, Madrid, Milan, Florence 


the | 


and Geneva other prime stopovers | 


for Yanks. 

A compensation for Paris is that 
while Yanks have diminished more 
Germans, Italians and 
Swiss are checking in. 


Marlboro Com’ls Bringing Tattoo Back in Favor; 
Kids Just Wild About ’Em 


There's a boom in decalcomania! 
tattoos for the kids of America as 
a result of the recent Marlboro 
cigaret commercials from the 
Leo Burnett ad agency. Video 
commercials currently depict virile- 


| looking guys, in overalls and tux- 


Presumably, for the sake of re-| 


edos, sporting small tattoos of an- 
chors, stars or eagles on the backs 
of their hands. Ad agencies, it ap-| 
pears, have dropped the eye-patch 
and beard motifs and replaced 'em 
with the more manly tattoo, once 
so popular with seamen. 

Many a perplexed parent, it is| 


reported is now being accosted by 
a pistel-packing junior with the re 
quest for the price of a tattoo. The 
kid saw it in a Marlboro commer- 
cial on tv, and he wants likew:se 

How to get the kids away from 
the tattoo kick is a problem most 
parents are learning to solve by 
buying them bubble gum, the 
wrappers of which can be used as 
decals for transfer printing on 
small and dirty paws of little bovs 
and girls. This may rot be Tiffany 
tattooing, but it can serve as a 

(Continued on page 49) 


Though the cultural agreement 
specifically doesn’t mention “recip- 
rocity,” film people say it pretty 
much amounts to that anyway de- 
spite its careful language of “‘simul- 
taneous premieres” and “film 
weeks.” 

According to Turner B. Shelton, 

(Continued on page 77) 





Hops Up at Tail 
Of Fasching Span 


Duesseldorf, Feb. 11. 

The night club and ballroom biz 
is building to a tremendous cres- 
cendo in the Rhineland as the re- 
maining weeks of the pre-Lenten 
carnival, the Fasching (a la Mardi 
Gras) season in Germany, ap- 
proach And more than 1,500 
balls, costume and masked parties, 
children’s parties and carnival 
court sessions are slated for the 
top night clubs, hoteis, Kurhauses 
(‘a la Hot Springs) and spas in the 
area 


The festivities, which end at the 


beginning of Lent on Feb. 19, 
reach their high point in the 
Rhineland trom Feb. 16 to 19, 
where they are as firmly-estab- 
lished a tradition as New Year's 
Eve in Times Square. Tourists 
descend from all over the werld 


to take part in the colorful! Fasch- 
ing rites—champagne corks pop in 
every corner, all the clubs tote up 
a healthy profit as they toss spe- 
cial Fasching parties at a tre- 
mendously increased rate — and 
only the cinemas and tv complain 
as the holidayers spend their 
money at the clubs and pubs in- 
stead 

“We Travel Around the World” 

(Continued on page 79) 
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Brit. Film Biz Unanimity on. Control 
Of Pix for Tele Lasts 24 Hours 





London, Feb. 11. 

Industry unanimity on a policy 
for control of the release of fea- 
ture films for tv lasted precisely 
24 hours. A day after the five in- 
dustry associations announced that 
they'd agreed on a plan, Lord 
Archibald, on behalf of the Fed- 
eration of British Film Makers, re- 
vealed that his members’ support 
was “with important reservations.” 

At about the same time, Val 
Parnell, managing director of As- 
sociated TeleVision, broke the 
news that this network was seek- 
ing counsel's opinion to see wheth- 
er the industry pact constituted a 
breach of the Restrictive Trade 
Practices Act. And, to complicate 
the situation, Robin International 
(who negotiated the recent sale of | 
100 oldies to BBC-TV) indicated | 
that it had a backlog of a further 
200 features which were on offer 
to the commercial networks. 

These developments have, nat- 
urally, caused some confusion, but 
there is, within the industry, a firm 
belief that the question is being 
brought under control, In top pic- 


Hypno-Vision? 
London, Feb. 11. 

A British dentist hypnotized 
a five-year-old patient into 
thinking he was watching 
“The Adventures Of Rin Tin 
Tin,” the tot’s favorite tv pro- 
gram, while dental work was 
carried out. Afterwards the 
youngster told his mother all 
about it—and how Rin Tin 
Tin had fought a band of In- 
dians. 

Could hypno-vision be a fu- 
ture branch of the entertain- 
ment business? 


TV Takes a Back Seat; 
Now It’s Hi-Fi That’s 
A Threat to Cafe Acts 


Philadelphia, Feb. 11. 
Hi-fi is snowballing in the late- 
night field. Jack Dubin, owner of 











ture circles, it is generally accept- 
ed that the flow of feature pix to| 
tele has been halted. And there is | 
every reason to believe 
there'll be the fullest co-operation, | 
not only from British producers | 
but also from the U. S. majors. At} 


(Continued on page 24) | 


Shirley Temple's | 
Theatre Re-Runs, 


Tele Propelled 








NTA Pictures, theatrical subsidi- | 
ary of National Telefilm Associ- 
ates, is withdrawing all of the 
Shirley Temple films from tv for | 
another go ’round at the theatres. | 
There are some, 19 all made by 
20th-Fox in the 1930's. 

“Suzanne of the Mounties” will 
be packaged by NTA with “Gulli- | 
ver’s Travels” to give 1i its sec-| 


ond reissue combo. First teamed 
“Armored Attack” and “Battle 
Stripe.” 





Brubeck May Be 1st U.S. 
Jazzist in USSR Since ’20’s 
Dave Brubeck and his group may 
play Soviet Russia. <A deal is in 
with the Russians via the 


dicker 
Joe Glaser office. Brubeck is in 
England right now, beginning a 


European swingaround which will 
then carry him to the Middle East, 
India and Burma, far outposts for 
Jazz. 

It's believed only Yankee jazz- 
men to give out in Russia was back 
in the 1920s when Sidney Bechet, 
now a citizen of Paris, and Sam 
Wooding took their combo to the 
moujiks. | 


the Hotel Rittenhouse, started the 
trend by installing “Hi-Fi for the 


dio. The gimmick and the room 
cought on and got heavy play from 
the college and art crowds. Three 


other spots have followed suit and) 
a fourth is negotiating for the de-| 
vice. 

Joe Marcucci has dropped lor 


entertainment in his Chancellor 
Room in favor of high fidelity and 
stereophonic tape. Hi-fi ‘ 
than pulling its weight at cocktail 


hour sessions with ad agency and | 
insurance reps at the Taft Hotel, | 


where entertainment is still fea- 
tured. Leonard Massetti has an 
Ampex tape deck and two big 
speakers in his Carriage Lamp 
coffee house. Bill Rodstein is 
readying the Latimer Cafe for 
both hi-fi and binaural tapes. 


VICTOR YOUNG MSS. 
TO BRANDEIS UNIV. 


Orig manuscripts tracing the de- 
velopment of late composer Victor 
Young from child prodigy concert 
violinist to pop composer have 
been presented to Brandeis Uni- 
versity, Waltham, Mass., by his 
widow, Mrs. Rita Young of Los 
Angeles. Young, who died last | 
year at the age of 57, was awarded | 
the Academy Award for back- |, 





'ground music for “Around World 


in 80 Days,”.and his best known 
compositions include “Stella by 
Starlight,” “Sweet Sue,” “Golden 
Earrings,” “Love Letters,” ‘My 
Foolish Heart,” “Ghost of a 
Chance,” and “Ebb Tide.” | 

A native of Chicago, he studied 
violin in Warsaw and gave con- 
certs in principal European cities 
while in his teens. He wrote back- 
ground music for many Paramount 
films. 
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Chevalier Again Kept Out 


Berlin, Feb. 4. 
Maurice Chevalier again faced 
strict nix on the part of this 
| city’s longhair officials. The French 
singer was to appear at the local 
Congress Hall, Latter’s manage- 
ment, however, turned this down, 
claiming that the appearance of a 
chanson-singer would be against 
the regulations of this Benjamin 
Franklin foundation. This is the 
second such case Chevalier has en- 


West Berlin High School of Music 
refused to place its Concert Hall at 


stricted to serious music only. 
After this refusal, the local 
Titania Palast opened its doors 
for Chevalier’s cohcert. Again the 
Titania Palast has saved Cheva- 





He will appear there Feb. 15 at a 
late-night performance. 


considerable controversy here, with 
practically the entire press on 
Chevalier’s side. The local news- 
papermen opine that it wouldn’t 
give offense to the Benjamin 
Franklin foundation if Chevalier 
appeared at this organization’s Con- 
gress Hall. The Gallic singer is ex- 
tremely papular here. All his con- 
certs here kept registering SRO 





that | Hi-Brows” in his second floor Stu-| iz with enthusiastic press and 


audience applause. 


Minute Man Award 
To Gen. Sarnoff 


Washington, Feb. 11. 





Brigadier General David Sar- 
noff received the Minute Man 
Award of 1958—highest honor 


given by the Reserve Officers As- 
sociation—at its dinner here Sat- 
urday night (8)). Read at the din- 
ner was a telegram from President 


| Dwight Eisenhower who said: 


“IT understand you are bestow- 
ing upon Brigadier General David 


Sarnoff your association’s Dis- 
tinguished Service Citation. This 
remarkable American has indeed 


rendered exceptional service to our 
country in many capacities. I 
congratulate your Association for | 
making this award to him. And | 
to General Sarnoff go my warm 
personal compliments upon re- 
ceiving it.” 
The citation read in part: 
“Pioneer in the communication 
(Continued on page 20) 


Rockefeller Started It, 
Work-Watching Now Rates 


. . . 
Notice of Psychiatrists 
By JO RANSON 

Sidewalk superintending is rap- 
idly becoming one of New York 
City’s major free acts. The wave! 
of Manhattan skyscraper construc- 
tion is flooding the burg with 
curbstone kibitzers. 

Hole-digging, some angle-shoot- 
ers insist, should no longer be 
free to the gaping public. There 
should be a fee for the right to 
view giant cranes and bulldozers at 
work, it is maintained. 

However, trained recreation 
leaders pooh-pooh the notion of 
taxing sidewalk superintendents. | 
The construction rubbernecker, ex- | 
perts opine, is a purposeless in- 
dividual with no place to go and 
no money in his trousers, 

Social Scientists say “sidewalk 
superintending in New York pro- 
vides man with a two-fold purpose, 
namely, to come in almost intimate | 
contact with the soil, as did his| 
forefathers, and to pursue an ab- | 
sorbing activity without assuming | 

(Continued on page 77) | 





Of Berlin Longhair Hall » 
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countered here. In April, 1955, the | 


| a % 
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Spring Number of Publishers’ 
that both publishers and bookse 


% 


Weekly, book trade journal, reveals 
llers continue to regard book with 


show biz and allied themes as strong b.o. in the bookstalls. It didn't 


used to be that way. 
Here are some of the tomes sch 
PLAYS—A 
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John Osborne—‘‘The Entertainer” 
John 
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Samuel Beckett—““Endgame” 
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| Tennessee Williams—“Orpheus Descending” . 
e - 
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Film Scorer Dragon’s 
Tape Recorder Symph 
Draws Critical Blast 


Washington, Feb. 11. 

A Hollywood-ish musical suite 
world-preemed with Washington’s 
National Symphony Orch Satur- 
day night (8) to a big house, warm 
applause... anda critical burning. 

“Santa Fe Suite,” written “for 
orchestra and tapé recorder” by 
Carmen Dragon, who conducts at 
the Hollywood Bowl and on fadio 
and tv, and has more than a 
score of motion picture music 
credits, was conducted by Dragon. 

Paul Hume, music critic for the 
Washington Post and Times Her- 
ald, delivered an even rougher re- 
view than the one of Margaret 
Truman which drew the famous 
blasting letter from Prexy Tru- 
man. “Last night,” he wrote, 
“was the occasion of a gross mis- 
use of the National Symphony.” 
He spoke of the world premiere 
and what we may devoutly trust 
will be our only hearing of Mr. 


+ Dragon's “Santa Fe Suite.” 


Whether or not it was good 
music, it had plenty of lively the- 


| atrical effects which drew a solid 


hand from the audience—some the 
invited guests of the Santa Fe Rail- 
road. 

Composition includes tape re- 
corded sounds of railroad engines 


and whistles, a galloping horse, 
coyotes, crickets, frogs, honkey- | 
tonk piano, a_ station master’s 


| voice, and announcement of dinner 


on the Super-Chief. 

National Symphony Orchestra 
was backed up by the Catholic U. 
Choir which made whoo-whoo 
sounds, clapped hands, whistled 
and gave Indian whoops. 


Glasgow's Ist Gala 
For Liz Crowned 
With Int'l Thorns 


By GORDON IRVING 


Glasgow, Feb. 11. 

Glasgow, key centre of British 
| Show biz, is to have its very first 
|Royal Variety Performance. Jun- 
| ket, in aid of the Scottish Theatri- 
cal Variety Artistes’ Benevolent 
Fund, is skedded for Thursday, 
July 3, in the plushy 2,300-seat 
Alhambra Theatre of the Howard 
& Wyndham chain. 


Queen Elizabeth and the Duke 
of Edinburgh will attend during a 
visit to the Auld Lang Syne land. 

Decision to.stage this gala show, 
with British Royalty present, has 
sparked off one of the biggest show 
biz controversies in years. The 
$64,000 question is-—should inter- 
national talent be included along 
|with local talent? 
| Names already being bandied 
about include several Americans. 
Danny Kaye, a big fave in Glasgow, 
has been mentioned. So has Bob 
Hope. American acts are big draws 
in Scotland and at the local Moss 
Empires’ vaudery, and it is felt 
their inclusion would be appropri- 
| ate. 

Another name mentioned is that 
of Jeannie Carson, the “Hey, Jean- 
nie!” actress who played a Scot 
girl in the tv series. She clicked 
several years ago in the musical 
\“Love from Judy” at the King’s, 
Glasgow, and will be filming on 
the West Scotland isle of Barra 
! (Continued on page 66) 
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Par to Hold Best for Reissue 


Paramount is going into the reissue business in a big way, both 
domestically and abroad. As part of its deal for the “backlog” 
unloading to Music Corp. of America, Par has the right to with- 
hold 25 feature productions pending their second-time-around 
playout in the rerun market in the United States and Canada. 

These include top entries on the Par all-time lineup. Among 
them are the “Road” pictures with Bing Crosby and Bob Hope, 
Jerry Lewis and Dean Martin comedies, entries from Cecil B. 
DeMille, Hall Wallis and others. 

It's noted that in just the past year Par was unusually suc- 
cessful with the re-release of DeMille’s “Reap the Wild Wind.” 
Further, as noted in Variety recently, reruns generally are pro- 
viding the distributors with returns well above television's 
absolute maximum rental of $100,000 per film. 

Also as part of the terms of the- MCA transaction, Par is 
authorized to hold rights to the backlog for the foreign market 
for up to five years. This means, of course, the oldies are to be 
given a hefty workout in theatres before they go to television. 


Showmen Still Key to Film Money 
Despite Bankers in Background; 
Sperling Rues End of Steady Jobs 


Continued predominance of the 
major film companies, though with | 
changed operating procedures, not 
only is assured, but also is vital to! 
the future on the film biz, Milton 
Sperling predicted in New York 
last week. 

Sperlitig, an independent releas- 
ing through Warner Brothers and 
producer of the upcoming “Mar- | 
jorie Morningstar,” said the big 
change taking place was in the 
shift of creative activity from the 
major lots to indie teams | 

However, he added, “the banks 








Man of Few Words 


Alex Stein, Columbia Pic- 
tures’ top man in Venea@ela, 
is not one to burden the home- 
office with an overabundance 
of details concerning current 
events in his territory, includ- 
ing revolution. 

His ful: report, sent from 
Caracas, on the recent conflict 





staff. Had to close for three 
days. Office all right except 
heads, and in this area of financing 
the responsible studio manage- 
instance, if I want to do a film, I 
deal with Jack Warner, not with | 
critical conduit for financing.” F () Sal 
He said that, eventually, the) or Seas es 
them and to persuade the banking | panies are working out a new 
mind whether a film should or global license division formula 
" tan, etc. which weren't originally 
i ajor gamble | , 
the ones taking the major g pamela 
nm Duaranteed a ro- | Satisfaction of the companies and 
“The reflection of reduced pro | 1,. eliminated the former lengthy 


for a few bullet holes.” 

ments still are very important. We) New Broadened 
aren't self-financing any longer and“ 
the First National of Bos:on. So| 
point may come where he may have | 
to deal with the banks directly, | 
shouldn't be done.” It'll take in some new territories, 

Sperling said it was “healthy” 
in picture financing, but thought | : : ‘ ve 

; j reliance| Master formula was devised in 

there would be increasing ae ant ton teas ae ean ae 
duction on the major lots is de- | nassles er the 
moralizing,” Sperling held, main- 


was this: “No losses among 

today rely on the big production 

credit today is more valuable. For | M F 

the studio management is still oa 

“but I'm too tired to fight with | American film distribution com- 
that the major companies were still 

7 1957. It nas worked to the general 

| permits. 


(Continued on page 24) | Under the formula, 36% of the 


ee total licenses allocated are split 
evenly among the member com- 
| panies of the Motion Picture Ex- 
entura- V |port Assn. Another 32% are 
| based on billings in the respec- 

End Partnershi 
| According to present advices, 
Ray Ventura and Raoul Levy in. basic structure of the new 
have severed their partnership in| ¢o- mula will not differ from that 
film production and Levy in New lof the old one except for the 


|tive countries, and the remaining 

132% are guided by billings in 
York last week negotiated a NeW) Changes necessitated via the in- 
deal with Columbia Pictures C0. | jlusion of additional countries. 





eight selected “control” coun- 
tries. 


under which he will produce 4) Republic, which has quit MPEA, | 
will continue to benefit from the | 
li- | 


H | 


number of films for Col reiease. 
Three have been set. They'll all 
be in English. Ventura’s N. Y. at- 
torney is Irving Moskovitz of the 
Wall St. partnership, Graubard & 
Moskovitz. : 
Before returning to Paris over 
the weekend, Levy said Ventura 
would continue to get a percentage 
of any films he (Levy) makes over 
the next three years. As for the 
production of local French films, 
Levy and Ventura continue to split 
50-50. cal director for Metro. Associate 
Reason for the breakup, accord- | ysical director since 1950, he as- 
ing to Levy, is that he wants tO/.umes new duties next month. 
make no more than one film a year.|" wojcott previously worked with 
The Ventura-Levy team produced | Geen on N. Y. radio and was ar- 
the smash “And God Created | ranger-pianist for Columbia Rec- 
Woman,” starring Brigitte Bardot,!>-qs Later, he joined Walt Disney 
which—in the U. S. alone—should | i, 1937 and became head of stu- 
gross close to $2,000,000 and iS! gio’s music department on films. 
estimated to run up ars gga ty 
to $5,000,000 gross worldwide. : 
the Paris a N. Y., alone, the! Gina Lollobrigida huddling with 
picture racked up $250,000 net (af- 20th-Fox on a one-picture-a-year 
(Continued on page 29) ‘deal. 


{formula in countries where 
/cense allocations were made while 
it was still a member. After that, 
it’ll have to fend for itself. 





Charles Wolcott Replaces 


Johnny Green at Metro 
Hollywood, Feb. 11. 
Charles Wolcott succeeds Johnny 





Green, resigned, as general musi- | 


PAR PLEDGES NO POST-1948 SELL 





BUT 730 OLDIES 
TO REACH VIDEG 


By GENE ARNEEL 


While having sold its pre-1948 
| features to Music Corp. of Amer- 
| ica, Paramount Pictures Corp. has 
|committed itself to a policy of 
withholding its “new” pictures— 
| those made after 1948—from te!e- 
vision interests. | 

This was declared this week by 
Barney Balaban, president in tele- 
grams to Par field execs in the do- 
mestic market and in cables to 
overseas representatives. 

Balaban’s message adopted the 
argument that to unload films| 
made after 1948 would seriously 
hurt theatres. Thus it also was an 
oblique recommendation from Bal- 
aban to other distributors that 
they, too, should stay way from 
any deals that would have the 
more current pictures being of- 
fered to the public for free on tv | 
in competition with standard ex- 
h 








ibition. 

Balaban is the first top company 
president to state specifically that | 
post 1948 selloff to tv is to be 
shunned. However, recently a 
similar position was expressed in | 
behalf of 20th-Fox by Alex Harri- 
son, general sales manager. 

60°7-40°7 Rental 

Deal with MCA expectedly will 
provide Par with gross proceeds 
of about $50,000.000. Of this, 
$10,500,000 is to be in the form 
of an immediate cash payment. 
Then, $24,500,000 is guaranteed, 
this amount to come out of MCA’s 
rentals on the basis of 60% of the 
rental money to Par and 40% to 
MCA. The same kind of split will | 
continue after Par collects $35,-| 
000,000, but with no additional 
guarantee, until Par receives the 

| full $50,000,000. 
| 
| 





Going to MCA are all rights to | 
a library of 750 theatrical features | 
under the deal which was negoti- | 
ated by Balaban and v.p. Paul Rai- | 
burn for Par and Jules Stein and | 
Lew Wasserman, chairman and/| 
president, respectively, of MCA. | 

Par officers and directors stated 
| they had no alternative but to sell | 

out these “Vaulties.” Cited were | 
‘stockholder considerations, the| 
fact that all other companies previ-| 


(Continued on page 22) 


‘With $10-Mil Down Payment MCA 


Gets Paramount's Pre-48 Library; 
Money Finances Theatrical Films 





Word From Rackmil 


Hiatus of new production at 
Universal was called for by the 
need for “inventory review,” 
according to Milton R. Rack- 
mil, president. He says he's 
concerned with the welfare of 
the business and particularly 
his company and would prefer 
it that all rumors are ignored. 

U will continue to be a “vital 
part of the motion picture 
business,” Rackmil told the 
company’s employees in a spe- 
cial message this week. He 
added, however, that the dis- 
tribution end of U is “in the 
process of review,” adding that 
“the realignment and consoli- 
dations we are effecting are de- 
sivned to strengthen our com- 
pany to meet the needs of our 
changing industry.” 


* Key question in financial circles 
this week centered on what Para- 
mount intends to do with the pro- 
ceeds from sale of its pre-1948 
pictures to Music Corp of America, 
amounting to an estimated eventual 
gross of about $50,000,000 and a 
net, after capital gains taxation, 

| of $37,500,000. 

Sources from within the com- 
| pany provided the answer. Only 
immediate plan is to pour the 
money into theatrical production— 
| strictly top-budgeted properties. In 
| line with this the company will not 
| be too hesitant about spending in 
| the area of $10,000,000 for a single 
entry if it shows promise of match- 
ing the boxoffice weight of Cecil B. 
| DeMille’s “Ten Commandments.” 
; . There is no inention now of de- 
| claring an extra: dividend despite 
|the fact that MCA's immediate 
|down payment comes to $10,500,- 
| 000. This is equivalent to more 

than $2 per share, obviously, on 











Arnall: Producer 
Owes No Loyalty 
To Film Houses 


Ellis Arnall, who is an attorney 
and president of the Society of In- 
dependent Motion Pictures Pro- 
ducers Assn. while in New York on 
Monday (10) probably articulated 
with more candor and _iess 
euphemism the prevailing opinion 
of many film producers with re- 
spect to producer “obligation” to 
theatres. 

Regarding post-1948 film sales 
to tv, Arnall said he couldn't quite 
understand the conflict inasmuch 
as “television is nothing much 
more than a home theatre.” Pro- 
ducer only has film to sell and 
shouldn't be concerned with where 


such as Indonesia, Burma, Pakis-| ously had unloaded their backlogs | he sells it as long there’s a market 


(Continued on page 16) 
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| 











Some fresh, sturdy product Plus | 
continued big longruns are en- | 
abling key cities covered by | 
Variety to hold to high grosses in | 
| current session. Showing is being | 

made in the face of unusually cold | 
weather and severe snowstorms in | 
numerous localities. | 

New champion is “Farewell to! 
Arms” (20th), out on release for | 
first time to any extent this ses- 
sion. Major portion of its strength | 
is coming from opening week biz. | 
“Around World in 80 Days” (UA) | 
is pushing up to second position on | 
the basis of some new engagements | 
and ‘improved showings in several 
| keys. 
| “Peyton Place” (20th), in No. 1) 
| spot last week, is finishing a close 
| third despite being on extended- 
run in nearly every key where cur- | 
rently playing. Fourth money is| 
going to “Sayonara” (WB), in much | 
the same category as regards long- 
run dates. 

“And God Created Woman” 
| (Kings) is soaring to fifth position, 
| highest it has been in weekly rat- 
| ings. “Don't Ga Near Water” (M-G) 

is winding up sixth as against sev- 
enth a week ago. “Raintree 
| County” (M-G) is seventh. 
“Old Yeller” (BV) is capturing 
|eighth place. “Search for Para- 
dise” (Cinerama) is taking ninth 
| Spot while “Seven Hills of Rome” 
|(M-G), comparatively new, is fin- 
j ishing 10th. ) 


j 


| 


| 


| 





National Boxoffice Survey 


divvying up of Biz Continues Brisk; ‘Arms’ First, ‘80 Days’ 2d 
‘Peyton’ 3d, ‘Sayonara’ 4th, ‘Woman’ 5th 


“Seven Wonders of World” (Cin- | 


erama) is landing 11th money 
while “Quiet American” (UA) 
rounds out the Golden Dozen. 


“Gervaise” (Cont) is the runner-up 
pic of the week. 

“Ft. Dobbs” (WB), one of better 
newcomers, is fine in Chi, good in 
Frisco, Portland and Denyer. “Wit- 


ness for Prosecution” (UA) looms | 


as standout new entrant on the 


| basis of its smash showings in N.Y. 


and Frisco. It still is solid on long- 
run in L.A. 

“Darby’s Rangers” (WB), also a 
newie, is hotsy in Chi, fine in Buf- 
falo but modest in Philly. “Gift of 
Love” (20th) is rated perky in L.A. 

“Spanish Affair” (Par) looms 
sock in N.Y. “Beautiful But Dan- 
gerous” (20th) shapes fine in Bos- 


|ton, okay in Balto but fair in N.Y. | Radin, 
“Bonjour Tristesse” (Col) still is | 


spotty, being mild in N.Y., hep in 


| Frisco, torrid in Washington but | 
“10 Commandé- | 


light in Philly. 
ments” (Par) now mainly on first 
subsequent-runs or first-runs in 
smaller keys, still is great in NY. 
and trim in L.A. 


“18 and Anxious” (AB-PT), great | 


in Detroit, shapes hefty in Omaha 
and okay in Providence. “Legend 
of Lost” (UA) is sock in Philly. 

“Bridge on River Kwai” (Col) 
continues sockeroo in N.Y., Boston 
and L.A., where currently playing. 

(Complete Boxoffice Reports on 
Pages 8-9.) 


Par’s nearly 2,000,000 shares out- 
standing. 

Howevef, it’s stressed the film 
| Corpora ion is maintaining a flex- 
| ible policy—that is, holding itself 
|in readiness to move in any direc- 
| tion. In addition to production in- 
| vestments, the possibilities include 
purchases of the Par stock on the 
‘open market and outlays for the 

(Continued on page 16) 


Cinerama Reports: 
Selheimer Out 


Perry N. Selheimer, dissident 
| Stockholder and board member of 
|Cinerama Productions, was _ re- 
moved from the board at a stock- 
holder meeting in New York yes- 
terday (Tues.), according to the 
management side. Prior to a tally 
of the proxy ballots, Theodore R. 
Kupferman, v.p.-secretary, said the 
company had corralled over 600,- 
000 shares. Selheimer claimed 
around 400,000. j 

Selheimer, a Philadelphia stock 
broker, indicated he would chal- 
lenge the management's proxies, 
implying a court bout. 

Selheimer in recent weeks has 
been an outspoken critic of presi- 
dent Milo Swtliffe’s regime. 

The final days before the annual 
| stockholders’ meeting of Cinerama 
Productions Corp. were featured 
by heated exchanges between man- 
agement and Perry N. Selheimer. 

Selheimer, in his appeal for 
proxies supporting him at the 

(Continued on page 24) 


YUL BRYNNER ALCIONA 
$25-MIL ROLL FOR WA 


Alciona Productions, independ- 
| ent company headed by Yul Bryn- 
ner will make 11 pictures at a min- 
imum cost of $25,000,000 for re- 
lease by United Artists, UA board 
|chairman Robert S. Benjamin 
| stated this week. Brynner will 
star in eight of them and direct 
one or two 
| First is “The Gladiatwrs,” based 
on the novel by Arthur Koestler, 
in which Brynner will team with 
| Anthony Quinn and an actress as 
| yet unselected. Brynner and Paul 
Alciona’s exec v.p., said 
this is budgeted at $5,500,000. 
Radin will produce and Martin Ritt 
will direct with Koestler acting in 
a supervisory capacity Lensing 
| is to be in Argentina or Italy. 

In New York this week, both 
Brynner and Radin said they 
| aligned with UA because this com- 
pany provides the “greatest amount 
of creative autonomy.” -Other dis- 
| tributors, while financing indie 
product as does UA, insist on see- 
ing pictures in various stages of 
| production and otherwise making 
their presence felt, whereas UA 
| gives the film-maker complete 
| freedom once a budget is agreed 
‘upon, they said 
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COURTING THAT OLD TIME POPULARITY, 





Metro is on the way toward re- 
gaining its position as the “friend- 
ly company” as a result of a re- 
vision of its sales policy. Accord- 
ing to exhibitor sources, M-G is 
easing up on its terms -and has 
dropped its “tough” rental and 
playing time demands. 

It’s understood that prexy ‘Jo- 
seph R. Vogel and sales chief 
John P. Byrne, who succeeded 
Charles M. Reagon, have agreed 
that the company’s main objective 
is to obtain as many dates as pos- 
sible. As a consequence, the com- 
pariv—in its desire to keep the 
films moving—is giving its sales 
representatives greater leeway in 
setting deals wtih exhibitors. 

For many years, under the sales 
aegis of the late William Rodgers, 
Metro was usually listed as the 
best cempany with which to Go 
business. This designation, how- 
ever. changed during the regime 
of Reagan when the company was 
accused of becoming “arrogant” 
in its sales demands. At exhibitor 
conventions during the past two 
or three years, M-G found itself 
listed with Warner Bros. and Para- 
mount as the “toughies” of the in- 
dustry. Inevitably WB and Par 
headed the list as being the 
“worst” companies with which to 
do business. Metro, according to 
exhibitor calculations, ioined them 
and, as a matter of fact. was on 
top of the list at one Al'ied States 
Assn. convention. 

Want Bie Playoff 


YENS ‘FRIENDLY COMPANY’ REPUTE 





How’s That? 

Moose Jaw, Sask., Feb. 11. 

Film companies should pay 
actors and actresses less mon- 
ey and give theatres some help 
in payment of their amuse- 
nient tax, Alderman Ed Gilles- 
pie contends. 

He suggésted this when city 
council heard a request from 
the Capitol and Orpheum the- 
atres for a tax reduction be- 
cause attendance has declined 
in recent months. No decision 
was reached by council. 

“The industry as a whole 
must be making money or it 
would not be paying the mon- 
ey it does to Marilyn Monroe 
and some of the others,” Gil- 
lespie said. 

“It seems to me that some 
of that money could be chan- 
neled into helping local thea- 
tres come from that end and 
not from city coffers,” he com- 
mented. 








M-G To Finance 
Bardot Feature 


A La Columbia 


Columbia's experience with the 





‘Natural’ Childbirth Film, 
Dubbed Into English, 


In what it calls an “experiment 
in depth,” Trans-Lux Distributing 
Corp. is giving major treatment to 
the Jean Gabin-starrer, “The Case 
or Dr. Laurent.” French film will 
be dubbed into English and is due 
for release in June, preceded by a 
| $100,000 national buildup. 

Picture deals with natural child- 
birth and contains a sequence show- 
ing the birth of a baby via this 


Brandt, T-L prexy, as an 
film, it'll be handled promotion- 
wise by a special unit under Low- 


Lux to 
film. 


According to Brandt, this is the 
first time that an import is to be 
given this sort of “blockbuster” 
treatment. No original French ver- 
sion will be released at all in the 
States. George Roth, T-L sales v.p., 
reported that the film would be re- 
leased on a concentrated territorial 
basis and, in some areas, would be 
j;roadshown. Wide interest in the 
natural childbirth method is ex- 
|pected to boost reception of the 
picture. 

In the case of ‘the Italian “La 
Strada.” handled in the U.S. by 
Trans-Lux, there were some limit- 
jed engagements in the original 


work specifically on “the 





During Metro's tough period. financing and distribution of for- | titled version, followed by the wide 


there was an unofficial boycott of | eign language pictures, particularly | 
some M-G vix by a number of ex- jthose from France, may prompt ture. It’s now to be brought back | 


hibitors who bypassed the films 
rather than give Metro the terms 
and vlaying time demanded. As a 
result. several M-G nictures were 
not obtaining the full potential of 
the dates available. 

With Vogel attempting to re- 
vitalize Metro and put the com- 
panv in the black again, the sales 
staff was ordered to snare as many 
dates as possible without holding 
out for the originally-set terms. 
It apvears obvious that the com- 
pany’s new policy hes found favor 
with theatremen. The return of 
the “friendly” feeling toward 
Metro is perhaps best indicated by 
the invitation to Vogel to address 
the closing banquet of Allied’s 
drive-in convention in Louisville 
tomorrow (Thurs.). 





‘Sing, Boy, Sing’ Is 
Yanked In Houston, 
Tommy Sands’ Habitat 


Houston, Feb. 11. 

The story of the home town boy 
who made good apparently doesn’t 
have all the ingredients necessary 
to put over Tommy Sands in 
Houston. Singer’s first 20th-Fox 
film, “Sing, Boy, Sing!”, opened at 
Metropolitan Theatre Wednesday 
(5) and ankled the firstrun down- 
town house yesterday (7). 

Flick’s inauguration was hypoed 
by personal appearance of Hous- 
ton-raised Sands, and according to 
Art Katzen who handles the press 
for Interstate Theatres, Metropoli- 
tan owners, 2®ttendance for the 
p.a@. was up to par. 

“It was a good personal appear- 
ance house,” Katzen said. Never- 
treless, Katzen went on to explain 
quick yank of “Sing, Boy, Sing!” 
by adding: ‘Our attendance fig- 
ures showed it was time to pull 
the film though our runs usually 
extend for a week.” 

This is the second fiasco locally 
for Sands. In early summer he 
headlined at special one-shot in 
the Houston Coliseum (seats (10,- 
600). Cops and reporters were 
readly for a Presley riot, but teen 
audience never materialized. About 


1,500 bought tickets and news 
stories reflected big, echoing 
spaces. 


Sands had good advance press | 


in both instances. 





18 In Warner’s Wings 


Building up a considerable back- 
log, Warner Bros. now has 18 films 
completed and awaiting release. 

Four others are in the filming 
stage and 18 are in various stages 
of preparation. : 


Metro to step up its activities in 
that cepartment. Big click of the 
Columbia - benkrolled ‘ ‘And God 
Created Wo 1” and the acclaim 
| of Brigitte | dot has Metro ready 
}to provide the coin for a new Bar- 
dot starrer that will be shortly 
filmed in Spain. 

Similar to Columbia, Metro will 
seek world-wide distribution rights, 
with the possible exception of Eu- 
rope. Col has been distribing the 
lingualers to art houses in the U.S. 
when the pictures meet the ap- 
proval of the Production Code and 
the Legion of Decency. However, 
pix that don’t receive the green- 
light are turned over to Edward 
Kingsley who gets first crack at 
U.S. distribution. Kingsley Inter- 
national is currently distributing 
“And God Created Woman” in the 
U.S. 

In the financing and distribution 
of foreign product, Metro has a 
somewhat similar deal with Sir 
Michael Balcon’s Ealing Films of 
England. 'M-G has world-wide dis- 
tribution rights to a group of Bal- 
con films. In the U.S., it, however. 


not to release the films there. 
Metro turns down the film, Balcon 
can make a separate deal with a 
U.S. distrib or Metro can make the 
| arrangements with an indie distrib. 

Two of the Balcon films deliv- 
ered to Metro—‘Shiralee,” made 
in Australia, and “Davy’—have as 
yet not been released in the US. 
although Metro has sold them in 
|Canada and in other parts of the 
| world. So far M-G has distributed 
; the following Balcon films in the 
|U.S.: “Decision Against Time,” 
known in England as “Man in the 





Sky”; “All at Sea.” an Alec Guin- | 
and plans to release | 


ness starrer, 
| “Dunkirk.” 





N. Y. to Europe 
May Daiziel 
Clay V. Hake 
yeofirey Horne 
Jack Hylton 
| Raoul Levy 
Anthony Quayle 
| Jack Short 
| Sam Spiegel 
| Peter Witt 


N. Y. to L. A, 


Lewis Allen 

Marc Brandel 
Dave Gordon 
Abner J. Greshler 
Arthur Israel Jr. 
Lester Lewis 
Shari Lewis 
Kenneth MacKenna 
Mike Mindlin 
Giorgia Moll 
Dore Schary 
Eddie Wolpin 





has a six-month option whether or | 
If | 


general release of the dubbed pic- 


| into the arties in the original ver- 
;sion. Roth said that 
|to date had about 4,000 dates, with 
;many more in the offing. It’s ex- 
| pected, ultimately, to gross about 
| $1,400,000. 


DAVE LEAN, DON WEIS 
AS ‘BEST DIRECTORS’ 


Hollywood, Feb. 11. 
David Lean (for “Bridge On the 
| River Kwai”) and Don Weis (for 





| “Lonely Wizard Steinmetz”) shared | 


| honors as the best feature film and 


telefilm directors respectively of | 


1/1957 at the Screen Directors 
|Guild’s annual dinner-dance here 
jlast week 


Almost 960 attended the sellout | 


j}event, chaired by 
George Sidney. Frank Capra in- 
troed Hollis Alpert and Arthur 
Knight of the Saturday Review, 
winners of the critics award. 

The Guild presented a gold di- 
rector’s chair to Edwing Schallert, 
retiring film critic of the Los An- 
geles Times. 

John Ford made the presenta- 
tion to directors called to received 
awards as nominees for the top 
directors of the year, to wit (be- 
sides Lean) Mark Robson for 
“Peyton Place,” Sidney Lumet for 
“12 Angry Men,” Joshua Logan for 


SDG _prexy 


“Witness for the Prosecution.” 





L. A. to N. Y. 


Edie Adams 
Marisa Allasio 
Morey Amsterdam 
Yul Brynner 
Hernando Courtright 
| Anton Diftring 

|} Sonja Henie 
Arthur Hornblow 
| Curt Jurgens 

Bob Longnecker 
Netta Packer 
Gloria Winters 


Europe to N. Y. 
| Binnie Barnes 
Sidney Bernstein 
Victoria De Los Angeles 
| Don Cossack Chorus 
| Alan Cowgill 
Marsland Gander 
Jimmy Greene 
Milton Feldman 
| Mike Frankovich 
Massimo Freccia 
| Glynis Johns 
| 
| 


Marijane Maricle 
Mario del Monaco 
Rodney Millington 
| Jack Minster 
Emery Pearce 
| Hugh Williams 
Bob Wilson 


For Big U.S. Buildup 


method. Described by Richard P. | 
“adult” | 


ell Benedict who has joined Trans- | 


“La Strada” | 


“Savonara” and Billy Wilder for. 


PH erer? 


New York Sound Track 


+44444 44444443 


The Broadway Paramount, a pioneering flagship of bigtime stage- 
shows, vaudfilm and bandshows, gave its then concurrent “I Was A Teen- 
age Frankenstein” last week this solo billing, a marquee distinction 
once reserved for the potent names from Hollywood, AGVA and AFM 
rosters: “Fiendish, Frenzied, Blood-Chilling!” 

Metro’s suit against CBS and Jack Benny for the “parody” on “Gas- 
light,” which is first spoofing of literary material test case ever to 
reach the U.S. Supreme Court, reminds Jess Freeman, Variety's old- 
est N.Y. staffer, of a disaster in a Syracuse legit house, circa 1990, when 
Julia Marlowe, the future Mrs. E. H. Sothern, arrived in the Civil war 
| melodrama, “Barbara Frietsche.’’ A scene where she has slaves bring 
|in a wounded Union soldier to her bedroom was hilarious in Syracuse 
because Weber & Fields had played there ahead with a parody of the 
same scene but with the Union soldier drunk and disorderly and the 
bedroom collapsible. 

Dore Schary puts it this way: “Show business is a mercurial one. One 
day you can be the white-haired boy and then .. .” Picture business 
puritans are saying of “Oh, Captain,” that if it were on film, the scis- 
sors would be given heap big workout. Jose Ferrer-Al Morgan sex 
cracks. 

Michael Bryan, author of novel “Intent to Kill,” now being filmed 
partly in Montreal, is actually Brian Moore. An Irishman now living in 
Montreal, he’s own-name author of “The Lonely Passion of Judith 
Hearne,” also sold to Hollywood. He’s married to Weekend Magazine 
staffer Jacqueline Moore. - 

Sample reel of the 20th-Fox newsreel in CinemaScope was shown 
to the 20th board last week. Unless there’s a goahead, 20th may drop 
}the news subsid which has been losing money . . . FBI now is on the 
trail of some secret Air Force footage which disappeared—along with 
the contracts—from the Pathe Pictures vaults ... Producer Milton 
Sperling broke his toe in an unromantic fashion—by rushing to his son’s 
bedside one night when the child woke up crying . . . New series of 
Mike Todd ads for “Around the Wor!d in 80 Days,” drawn by Reamer 
| Keller, ram home—in humorous fa8hion—the fact that the film will 
“never” go on tv. One shows a couple stranded on a Pacific isle. Cap- 
tion reads: “What good would tv be here. ‘Around the World in 80 
Days’ will never be shown on television.” Campaign will be used in 
N.Y. and nationally. 

Harold Loeb, who headed his own agency to represent theatrical 
artists, has joined Peter Witt Associates artists and authors represen- 
tative..At one time Loeb was associated with the publicity departments 
of Warner Bros. and PRC... On the heels of the initial click of “Sev- 
en Hills of Rome,” Metro is dickering with Mario Lanza for another 
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| picture ... In light of the front page stories relating to hoodlumism 
jin the schools, Metro had considered re-releasing “The Blackboard 
| Jungle,” but cooler heads prevailed and it was decided that it would 


not be in the public interest at this time 
the enigmas of the industry. 

Dale Sandahl writes from Detroit to remind Variety that in report- 
ing “Peyton Place” (20th) with $168,000 as second only at the Roxy, 
N.Y. to “The Robe” in gross, time had dimmed memory of the old Fox 
comedy wow of 1929, “The Cock-Eyed World” Which grossed $173,391 
the first week at the house and second week topped the first with $173,- 
__ 
| Charles C. Moskowitz, film pioneer and former treasurer and vee- 
| pee of Loew’s Inc., awarded the Order of the Lion by Alpha Epsilon 
| Pi, national collegiate fraternity, at a dinner last (Tuesday) evening, at 
|the N.Y. University Club, Among the speakers were Dean G. Row- 
| land Collins of the NYU Graduate Schoo! of Business. One of the three 

living founders of the farternity, which was established in 1913 at 
N.Y.U., Moskowitz was also the first Supreme Master. Alpha Epsilon Pi 
|now has more than 12,000 members in 60 college chapters throughout 
the U.S. and Canada. There are also 30 alumni clubs. 

| First American film society for children launches Feb. 


. . . Republic's future one of 


16 with a 
showing of kidpix at the Beekman Theatre, N.Y. Called “The Chil- 
dren's Cinema,” it’s sponsored by Cinema 16. It was developed jointly 
by Peretz Johnnes, in charge of film programs at the Museum of the 
City of New York, and Amos Vogel, Cinema 16 exec secretary. There'll 
be five Sunday showings at the Beekman, ranging through the end of 
| April. 

David O. Selanick dictated easily 1.000,000 words in memos and 
wires—one of which cost $750—during filming of “A Farewell to Arms.” 
|So writes Lloyd Shearer from Hollywood in Weekend Magazine He 
| quotes “an executive at 20th Century-Fox, which is releasing the film,” 
as saying, “Selznick sent such lengthy cables from dtaly that we could 
have made a medium-budget picture for what they cost.” . . . Charles 
Vidor, who replaced John Huston as director, told Shearer in Rome 
during the shooting, he says, that he had to decide how to allot his 
| time: “Either I direct the film or I read David’s memos.” . . . In N.Y. 
| Insiders are still talking about the 19-page Selznick memo to Huston, 
just as production started. It started in a friendly enough tone and 
ended with a virtual ultimatum to Huston to quit. 

Paramount execs assigned to “Ten Commandments” are continuing 
on the hop globally. Clay Hake, whose homebase is Sydney, was in town 
last week, left at the weekend for Lisbon and South Africa . . . Inter- 
national Rescue Committee collected $23,400 via the benefit preem of 
“Quiet American” at the Victoria . . . Before sailing for the Far East 

(vacation), circuit operator A. H. Blank got into the controversy about 
seasonal releases, noting he did just fine business the week before 
Christmas with “Sad Sack.” 
| Dore Schary and Miriam will remain-on the Coast, departing today 
| (Wed.), until daughter Jill makes them first-time grandparents in early 
| April: 
| There are numerous reports concerning various syndicates attempt- 
ing to buy out Herbert Yates’ interests. In addition, there's also a rumor 
of a.possible proxy fight for control of the company . . . Dale Wasser- 
| man, who scripted “The Vikings.” is off on a freighter to the Dutch 
| West Indies and South America to soak up background for his screen- 
| play based on Stanley Wolpert’s novel, “Aboard the Flying Swan.” Til- 
| ton-Johnston Productions will produce the film as soon as Wasserman 
| completes the script. much of which will be written during his one- 
| month’s voyage . . . Irving Kahn, president of the Teleprompter Corp. 
| tried to get Elvis Presley for a nation-wide closed-circuit “concert” be- 
fore the hip-swinger entered the Army, but the deal failed to come off 
... Yul Brynner, who is in Metro’s “The Brothers Karamazov,” in from 
the Coast en route to Europe to start shooting “The Journey,” which 
he is making for Metro release in association with Anatole Litvak ... 
Metro bypassing Broadway with two new release—“The Safecracker” 
|(with Ray Milland as director-star) and “I Accused” (with Jose Ferrer 
| ditto). Pictures will open as a double bill at Loew's Metropolitan in 
| Brooklyn on Feb. 19 . . . Charles Wolcott signed as Metro’s new gen- 
}eral musical director, succeeding Johnny Green. F 
| Producer Paul Gregory set Raoul Walsh, currently directing his 
|“Naked and the Dead,” for a second helming chore, still unchosen . . 
| Charles Coburn to fo Benjamin Franklin character in Samuel Bron- 
ston’s “John Paul Jones” for Warner Bros. release . . . David E. Rose 
|launches his second production for Metro, “The House of the Seven 
| Files,” on location in Holland around April 1... Jerry Wald’s dea! for 
| the still-to-be-written Sheilah Graham memoir, in collaboration \ ith 

Gerold Frank (who also collaborated on the Lillian Roth autobiog, ‘! i 
|Cry Tomorrow,” with Mike Connelly, and soloed on Diana Barrymore's 
\“Too Much, Too Soon”), is still in the option stage. The 20th-Fox pro- 
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Republic Net Deficit: $1,362,420 


Representing its severest loss in 


years, Republic had a net deficit 


of $1,362,420 for the fiscal year ended last Oct. 26. This came after 
a Federal tax credit of $500,000 under the carry-back provisions 
of the Internal Revenue tax provisions. 

_ Film corporation has been inactive in new theatrical film produc- 
tion over the past year, instead engaging in distribution of a pre- 
viously-unreleased backlog, along with television activities (self 
production and rentals to independents, mainly Music Corp. of 


America) on the North Hollywood 


lot and laboratory processing. 


Rep in the year ended Oct. 27, 1956, had a net profit of $1,023,- 


401 before provision for Federal 
a_net after taxes of $758,401. 


taxes (estimated at $265,000) or 








‘Sindlinger: ‘Ya Coulda Had Backlog’ 


Adams Cracks: ‘After We’re Broke, They Want Us 
To Buy Libraries’ 





Louisville, Feb. 11. 

Paramount would have preferred 
to sell its pre-1948 backlog to ‘thea- 
tremen and would have accepted 
$40,000,000 for films instead of the 
$50,000,000 it received from MCA, 
Albert E. Sindlinger told delegates 
to Allied States Assn.’s Drive-In 
Convention today (Tues.) research 
analyst, whose controversial report 
compiled for to a predicted dire 
fate for film business if feature 
films continued to be released to 
television, stated flatly that he 
knew “for a fact” that Par would 
have sold pix to exhibitors for low- 
er price, but that “it was unfortu- 
nate that theatres of America 
couldn't have found way to get to- 
gether and keep this group of pre- 
1948 pictures from Paramount off 
television screens.” 

However, Sindlinger maintained 
that there was still hope and he 
challenged exhibition to act imme- 
diately to purchase from MCA the 
par backlog. He suggested that 
since pix went to MCA rather than 
direct to tv, perhaps talent agency 
ean be convinced that it can ob- 
tain greater dollar value from ex- 

(Continued on page 16) 


Hyman: No 1958 
Reprise of Film 
Biz's ‘57 Slump 


San Francisco, Feb. 11. 

AB-PT vice-president Edward L. 
Hyman preached doctrine of “or- 
derly distribution” last week to 115 
members of Variety Club Tent 32 
and said “this, gentlemen, is how 
we plan to answer Eddie Silver- 
man.” 

Hyman said he had “every confi- 
dence the slump starting last Sep- 
tember will not re-occur in 1958, 
thanks to all segments of the in- 
dustry pulling together.” 

Hyman felt that since his mid- 








December exhibitor meeting in 
Boston, business has nosed up 
nicely and—more important—he | 
felt the industry attitude, thanks | 
to planned-distribution idea, had | 
improved vastly. | 
He said producers and distribu- | 
(Continued on page 24) 


DISNEYLAND ‘BLAMED’ 
FOR LOWER (34c) DIVVY 


Burbank, Cal., Feb. 11. 
Consolidated net profit of $527,- 
684, equal to 34c per share on 
1,537,054 shares of common stock, 
was chalked up by Walt Disney 
Productions for first quarter of fis- 
cal year ended Dec. 28, 1957. 
Figure compares with $685,601, 
or 46c per share on 1,492,206 com- 
mon shares, for corresponding pe- 
riod last year. . 
Roy O. Disney reported principal 
reason for the decline in earnings 
for quarter was consolidation this 
year of the figures for Disneyland 
Inc., which reflect seasonal loss of 
amusement park during winter 
months. Exec stressed, ~ however, 
that the full 1958 fiscal year is ex- 
pected to show a substantial profit. 
Due to outfit’s theatrical distrib- 








(Continued on page 24) 


THORNTON SARGENT OUT 


Was With National Theatres 24 
Years—Valentine Day Exit 








Los Angeles, Feb. 11. 

Thornton Sargent, associated 
with National Theatres for 24 
years, is out as head of advertis- 
ing and publicity, effective Fri- 
day (143. 

During his years with company, 
at various times he was first-run 
district manager in L.A., directed 
ac-pub and headed up public rela- 
tions. He previously was ad direc- 
tor for Skouras Theatres in St. 
Louis. 


Sol C. Siegel Is 


Vogel Favorite 





For Studio Boss 


Loew’s prexy Joseph R. Vogel is 
continuing efforts to conclude a 
deal whereby Sol C. Siegel, cur- 
rently operating at Metro as an in- 
die, would assume the top produc- 
tion post which has been vacant 
since Dore Schary exited the com- 
pany. 

Finalization of the deal, it’s said, 
depends on the approval of the 
board of directors. Vogel, who re- 
turned from the Coast last week, 
presumably will present Siegel’s 
demand to the new slate of direc- 
tors to be elected by the stockhold- 
ers at the annual meeting late this 
month. 

Siegel, it’s reported, is holding 
out for an agreement that woyld 
see Loew's buying out his inde- 
pendent company so that he can 
realize a capital gains deal. A 
similar demand by Siegel proved 
the stumbling block in his assum- 
ing the presidency of Loew’s when 
the company was frantically cast- 
ing around for a new chief execu- 
tive a year and half ago. However, 
in the confusion that existed before 
Vogel took over the top spot, there 
were no executives in the company 
strong enough to make a deal that 
would receive the approval of the 
board. 

Vogel, because of his group’s 
victory in the recent proxy fight 
and because of his drastic efforts to 
revitalize the company, has gained 
new stature and is believed to have 
gained the confidence of the board 
and the stockholders. 
quence, it’s felt that a realistic pro- 
posal presented by Vogel would be 
more likely to be accepted at this 
time than during the previous un- 
certain period when the topper’s 
own position with Loew’s was 
shaky. 





























Hollywood, Feb. 11. 
Universal Studio Credit Union 
showed net earnings of $54,975.87 
for year 1957, an increase of $4,- 
869.68, repping nearly 9%, over 
earnings for 1956. A_ total of 
1,805 loans, amounting to $809,- 

791.92, were made to members. 


AS a conse- | 


O'SEAS-MADE PIX 
OPEN TO VIDEO 


By MURRAY HOROWITZ 


What the Hollywood craft unions, 
but not just these elements, has 
long termed “runaway production,” 
and attributed in part to a desire 
to evade American union scales is 
developing another complication. 
Feature films made overseas by 
American producers may slip free 
of the one effective restraint 
against a selloff of post-1948 re- 
leases to television syndication— 
namely, the requiremtnt of cut- 
ting talent in on residual income. 

Note is being taken of the fact 
that 126 features, or about 31% of 
the Academy Award 1957 eligibles 
(411 in all) were shot abroad by 
the surviving majors or sundry in- 
dependent producers __ releasing 
through the majors, or other sales 
channels. 

Is this potentially a big hole in 
the dike? Over a period of years 
126 features annually would ac- 
cumulate into a substantial “back- 


of American exhibitor or Holly- 
wood craft union objections. 

Consensus of many distributors’ 
opinion in N.Y. is that the residual 
clause, which has been one of the 
major blocks to the release of post- 
1948’s to tv, does not encompass 
overseas production. Hollywood tal- 
ent guilds already reportedly ques- 
tion this interpretation and are ex- 
pected to bring pressure on the 
majors for an altered understand- 
ing. Other than pressure, though, 
the guilds may not have legal basis 
for effective influence. 

To date overseas production is 
only a trickle compared to the huge 
libraries exhumed these past few 
years. But once European-made 


ket, television clamor for rest of 
the post-1948’s could be expected. 
Of the 126 films lensed abroad, 
49 were either produced or dis- 
tributed by American firms, bring- 
ing the percentage down to about 
12% which could be classed as 
very desirable ty material. 
Who—Gets—What? 
Policy to date in the release of 
the comparative few post-1948's 
made abroad is to pay the regular 


writer was utilized, he gets a re- 
sidual cut, the understanding .nere 
being that the script was penned 
on American soil. 

But nixed for a share in the re- 
sidual pie have been the actors and 
directors, two hefty items in home 
screen econontics. Screen Actors 
Guild and Screen Directors Guild 
contracts exempt the overseas 
lensed pix. Of course, agents or 
CPA's for individual stars may oc- 

(Continued on page 16) 


log” which could presumably be | 
sold off to television in Gisregard | 


U.S. productions were on the mar- | 





Unless Shoestring 





Is Goldplated, 


Distribs Snub ‘True Independent’ 
Offbeat Saga 


of Morris Engel 


By HY HOLLINGER 





All New Nowadays 

Buffalo, Feb. 11. 

Here's a double switch! 
“Final” Buffalo performance 
of Cinerama on Feb. 15 is 
being sponsored by a group of 
— from Rochester, 


‘Ozoners Clamor: 


‘Give Us Vaulties, 








| 
| Not Syndicators 


Minneapolis, Feb. 11. 

Picking up several stories on 
the subject in Variety, exhibitors 
in this area are urging that back- 
number theatrical productions 
be made available to drive-in the- 
atres instead of unloading them 
to television. It's pointed up that 
many ozoners, including 10 op- 
erated locally, have been doing 
well with the programming of re- 
issues and oldies, Further, the 
distributors can receive more 
rental 
exhibition than tv. 

Reno Wilk, Minneapolis circyit 
exec, noted this week that the 
|family and youngster trade pro- 
vides most of the drive-in busi- 
ness and these ticket-buyers pre- 
fer the westerns and action pictures 
that make up a substantial part of 
the distribs’ backlogs. 

This type of product actually is 
wanted at the ramp operations 
more so than the big-scale produc- 
; tions now being made. Further, 
Wilk said, to be considered are the 
new generations of fans who 
haven't ever seen the vintage films. 


- 


Shapiro-Kronenberg Form 
Indie Distrib, Manhattan 


New indie distribution outfit, 





: : es | 
American Federation of Musicians 
scoring fee. If an American scrift | 


Manhattan Films, has been organ- | 
ized by Irving Shapiro and Robert | 


Kronenberg and has acquired 
three French films as a starter. 


Titles include “Folies Bergere,” | 


“Le Lang de Trottoire” and “Paris, 
Palace Hotel.” 

Shapiro used to be in foreign 
film distribution some years back, 
‘then went into films-for-tv. 








Is Republic getting ready to 
close its domestic branches and 
turn over its product to another 
company for distribution? 


culating within the trade last week 





Studio Credit Union’s 47) 


and were generally accepted as 
| valid and logical in the light of 
Rep’s current non-production sta- 
| tus, 
However, Richard W. Altschuler, 
|Rep’s sales topper, when asked 
about the closing 
|rumor, denied it flat!y. “We aren’t 
|closing any of our branches,” he 
| said. 

Trade observers have expected 
for some time a Rep move to cut 


| point-blank 


| down the company’s considerable | 


overhead. Company reported a 
whopping $1,362,420 loss for 1957. 
Example of RKO, which eliminated 
| its domestic exchanges and turned 
|over its product for release via 


Union will pay a 4% dividend | Universal, serves as a reminder of 


Feb. 25. 


| economics already instituted. 


Richard Altschuler Denies 
Of Domestic Branches 


Reports to that effect were cir- | 


~ Strongly Reported, Fatly Denied 


Republic Closedown 


|! Abroad, Republic has virtually 
dissolved its distribution organiza- 
tion, in most cases selling it to 
| local franchise holders. 

Whether it intends to go through 
with a domestic merger a-la-RKO 
or not, there’s no question that 
Rep execs 
with at least two companies for the 
| possible turnover of the Rep fea- 
tures yet to be released. Rep so 
far is maintaining all of its domes- 
tic exchanges. 

Rep’s been discussing a deal 
with Allied Artists. If it goes 
| through, AA may take over some 
of the Rep exchanges which are 
the most modern in the business. 

Company in recent months re- 
peatedly has announced produc- 
tion plans. so far hasn’t gone 
through with them. Reports that it 


was getting out of production allto- | tion picture industry 
| time, the advent of television had 


gether each time have brought 
vehement denials from Rep topper, 
| Herbert J. Yates. 


Producer-director - cinematogra- 
pher-writer Morris Engel is of the 
firm opinion that the size of the 
budget does not necessarily reveal 
the quality of a picture. Although 
he describes “Weddings and 
Babies,” his latest picture, as an 





money from the outdoor, 


have had discussions | 


“obviously low-budget picture,” he 
feels that revelation of the actual 
costs tends to “hurt its artistic ap- 
preciation because people imme- 
diately believe there is something 
wrong with the picture.” 

According to Engel, he experi- 
enced this reaction with his first 
| film—*“Little Fugitive,” which won 
an award at the Venice Film Fes- 
tival. Because of reports that the 
picture cost $25,000 (without defer- 
ments), Engel said he had difficulty 
in even getting a distributor to 
look at it. Eventually it was picked 
|up for distribution by the late Jo- 
/seph Burstyn and it succeeded in 
grossing more than $500,000 world 
wide. 

Like “Fugitive” and his well-re- 
ceived follow-up film-—“Lovers and 
| Lollipops"—Engel produced “Wed- 
dings and Babies,” starring Viveca 
Lindfors and John Myhers, with 
coin obtained from private inves- 
tors. Although he has made a repu- 
tation with his previous projects, 
Engel prefers to continue this pol- 
icy because “I've had happy past 
| experiences with independent in- 
vestors.” 

The quadruple-threat film-maker 
said he had no objections to work- 

(Continued on page 17) 





Banana Peels 


‘In Films’ Path; 
‘Courtesy’ Video 


Looks like television has declared 
| open season on Hollywood. Within 
|} a recent period three different tv 
programs of the discussion type 
called attention to the film indus- 
try’s present uncertainties, with 
each placing emphasis on the 
downbeat. 

“Seven Lively Arts” chose as its 
specific subject the matter of the 
rise of independent production and 
participating in the chit-chat were 
a group of indie producers, includ- 
ing Sam Spiegel, David O. Selz- 
nick, Joseph L. Mankiewicz and 
Otto Preminger. There was no one 
or. hand to represent the major 
| companies. 

The premise was that studio 
production is on the way out, and 
that the salvation of the industry 
‘or “art form,” insisted Mankie- 
wicz) lies with the indies. 

For the’viewers, there was only 
one conclusion to be drawn: The 
picture business is in a bad way 
and many more theatres are to 
close, The trade was likened to 
legit, for physical size. 

Over the past week on the Tex 
& Jinx program Otto Preminger 

(Continued on page 22) 


ANTITRUST LAWS NO 
HELP TO L'’L BIZ? 


Washington, Feb. 11. 

The Sherman Anti-Trust Law 
works too slowly to help small busi- 
ness, and the motion picture in- 
dustry is the horrible example. So 
George Romney, president of Amer- 
can Motors, told the Senate Antl- 
Monopoly Subcommittee last week. 

Explaining why his firm needs 
action from Congress, Romney 
said: 

“It took more than 10 years in 
the courts to try and settle the 


| problems. of monopoly in the mo- 


In the mean- 


completely changed industry pat- 


i terns.” 
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Cowbeo from the earlier days ttle Em t La Bacall The Bri 
ae of the West, a man who knows his pnw — —_ Robert “Stack plus lilting title de and the Beast 
Out of Frank Harris classic | time has run out as the area tune by Sammy Fain and Paul] Gor Pr “2. 


memoirs comes tough, 
adult story of the education of 
a cowbey. Hefty b.o. prospects. 


Hollywood, Feb. 7. 
Columbia release of a Phoenix procuc- 
tion. Stars Glenn Ford, Jack Lemmon, 
Anna Kashfi, Brian nlevy; Features 
Dick York, Vietor Manuel Mendoza, Rich- 





ard Jackel, King Donovan, Vaughn ‘Tay- 
lor, Donald Randolph, James Westerfield, 
Eugene Iglesias, Frank de Kova. Pro- 
duced by Julian Blaustein. Directed by 
Delmer Daves. Screenplay, Edmund H. 
North; based on a book by Frank Harris; 
camera, Charles Lawton Jr.; music, 
George Duning; editors, William A. Lyon, 
Al Clark. Previewed at the studio, Feb. 
6, ‘58. Running time, 92 MINS. 











Tom Reece ...c.scceccces: Glenn Ford | 
Frank Harris . Jack Lemmon | 
Maria Vidal . ° Anna Kashfi 
Doc Bender . . Brian Donlevy 
CURED do6ebcdetec toi vcsuessa Dick York 
Mendoza.......... Victor Mahuel Mendoza 
Paul Curtis ..ccccccssece Richard Jaeckel 
Joe Capper oevsscecseeess King Donovan 


... Vaughn Taylor 
. Donald Randolph 
James Westerfield 
. Eugene Iglesias | 
Frank de Kova 
uzz Henry 


Mike Adams 
Manuel Arriega . 
Alcaide 

Slim Barrett 


Amapola Del Vando 
Be 








ee 04 
Charles GE .ccccccccces k Nelson | 
WOOT oni cvoeateosovese William Leslie 
PORE: vs ccvccsecsoceaseee Guy Wilkerson 

“Cowboy” proves once again | 


that there are really no old, tired 
stories, just old, tired story-tellers. 
Taking a told and re-told tale 
auspices comes up with one of 
fastest, freshest Westerns in a 
long time. Julian Blaustein produc- 
tion for Columbia, directed by 
Delmer Daves, is blunt and brutal. 
It is also loaded with salty dia- 
logue, vigorous humor and enough 
romance to make it clear that if 
this is a man’s world it is not so by 
choice. It has cowboys and Indians, 
cattle (including a stampede) and 
cow ponies, barroom brawls and 
bronco-busting, all the classic ele- 
ments but seen with a fresh ap- 
roach, “Cowboy,” photographed in 
echnicolor and widescreen, should 
get unusual critical attention and 
with Glenn Ford and Jack Lem- 
mon top-starred and giving fine 
portrayals, it should also be a 
rime box office attraction. Anna 
ashfi in the single important 
feminine role. 


The good screenplay by Edmund 


Bar' 
H. North is based on “My Reminis- | ' 
G 


cences as a Cowboy” by Frank 
Harris and it is as forthright as 
the other works by that interna- 
tional literary know-it-all and tell- 
it-all of the last generation. In 
essence it is simply the story of a 
romaniic young man, Jack Lem- 
mon, who (being stuck in the East) 
sees the West in glowing, golden 
terms. He wants to mix it up with 
the men who are men and prove :t 
24 hours a day, fighting, working, 
loving. 

He persuades Glenn Ford, easily 
the hardest-bitten trail boss in his- 
tory, to take him on a cattle drive 
when Ford runs short of cash and 
Lemmon is able to tide him over. 
The story is of the education of 
Lemmon as a cowboy in which the 
romanticism is whipped out of him 
by the hard facts of the situation. 

He discovers, as Ford warns him 
in a funny speech that is one of 
the picture’s highlights, that cattle 
are not lovable, that horses are not 
necessarily a friend to man, that 
riding the trail is seldom as the 
ballad singers rhyme it, and that | 
there is a camaraderies among the 
cowpokes but it is based on sur- 
vival and not collegiate goodfellow- 
ship. It is, in short, a tough life, 
but its attraction to this peculiar 
a+ gg of men is made understand- 
able. 

Delmer Daves’ direction doesn’t | 
waste a minute on unessentials. | 
The life on the trail, for instance, 
is shown in quick shots, some of 
them only seconds in length, yet. 
the impact is to set the mood ex- 





actly without delaying the progress | 


of the story. North’s dialogue, espe- 
cially his brusque comments on 
cowboys and cowpunching achieve 
the effect of stripping the false 


glamor and still leaving the situa- | 


tions attractive and fascinating. 
Glenn Ford is vigorously and 
maturely masculine, 
of the kind of boss who held in 
his horny hands the feckless lives 
and casual deaths of his men. His 
transition to a softer attitude, late 
in the picture, is even a little dis- 


appointing; his calculated coldness | 
has been so intriguing. Jack Lem- | 
that | 


mon gives a_ performance 
broadens his range greatly, com- 
pletely convincing as he matures 
from a comical young tenderfoot— 


tender of feet and tender of seat | 


—into a man and a trail boss. Anna 
Kashfi’s role is that of the femi- 
nine side of his education as a cow- 
boy. The romance is there, it light- 
ens the story by its implication, but 
it is not allowed to drag the main 
story. Casting of Miss Kashfi as a 
daughter of Mexican aristocracy, 


changes and modifies its pattern. 
His suicide, briefly noted and suc- 
cinctly commented upon, is a grace 
note to the story making clear that 
commercial values of the bovine 
gold on the hoof has doomed this 
kind of individualism once and for 
all, Others in the cast who stand 
out include Victor Manuel Men- 
doza, Donald Randolph, Dick York, 
Richard Jaeckel, James Wester- 
field, King Donovan and Vaughn 
Taylor. 

Charles Lawton as director of 
photography, with second unit 
work by Ray Cory, has caught the 
ornate Chicago interiors—where 
the story starts and ends—and the 
broader outdoor areas, plus the 
closeups that tell what the people 
involved are thinking. Art direc- 
tion by Cary Odell is as fresh as 
the story viewpoint, with equal 
aid from set decorators William 
Kiernan and James M. Crowe. 


| George Duning’s score, ably con- 
| ducted by Morris Stoloff, is varied 
brought | 


and inventive, skillfully 
out in the orchestrations by Arthur 


| Morton. Sound by John Livadary 


and editing by William A. Lyon and 
Al Clark complete the overall ex- 
cellence of the production. 

Powe. 


Mark of the Hawk 
(SUPERSCOPE—COLOR) 


Weakly scripted political yarn 
of Africa yearning for free- 
dom from the white man. 
Eartha Kitt out of setting. 
Spotty outlook. 





Lavish outdoor spectacle of 
rivalry im cattle drives. Talk 
overshadows action to dim in- 
terest and b.o. prospects. 





Hollywood, Feb. 7. 
20th-Fox release of Robert Stabler pro- 





Francis Webster that should give 
pic an added thrust just as the 

_- previous tune did for “April 
ove.” 


Director Jean Negulesco works 
with a poignant touch, making the 
loves so real, so moving, it’s a 





—- i bay ——-. “oeus cinch handkerchiefs will be in use. 
iG é ot, re) aggerty, yilis | 5 agel ; 
Coates. Features Bing Russell, Paul | Scripted by Luther Davis from 
Brinegar, Hal K. Dawson, Duane Grey,,a Good Housekeeping magazine 
ichard Shannon, Charles Gray, Patrick ic i i 
| O’Moore, BilP McGraw, Jack Lemas. Di- wed = tera fama A for 
rected by Charles Marquis Warren; | < Lad een umen a ourney in 
screenplay, Endre Bohem and Eric Nor- | 1946, “The Gift of Love” tells the 
den; camera (DeLuxe color), Brydon | ctory B oreticez ic 
Baker: editor, Leslie Vidor; music, Paul story of a theoretical physicist 


Sawteil and Bert Shefier. Previewed Feb. 
3, 58. Running time, 83 MINS 
John Cord . bie Joel McCrea 
Sandy " 
Ralph Hamilton .. 
| Janice Hamilton 
Douglas Hamilton 


.. Gloria Talbott 
. Don Haggerty 
Phyllis Coates 
Bing Russell 








WE SOE sv cucccncsepas Paul Brinegar 
George Jeffrey .......+.+ Hal K. Dawson 
AUUIBR ic cceve dex Duane Grey 
Garth eave -» Richard Shannon 
WOE CWE cece vaveuses arles Gray 
CA ass « daebseveds Patrick O’Moore 
| Jim Whittaker ........ William McGraw 
Sheriff Brewster ... i Jack Lomas 






Corbo Steve Raines 


‘Rocky Shaham 


Barkeep .. . Nesdon Booth 
GORE cccs cocccesbsceve ill ale 
| Stitch ...céscecceveces- Ronald Foster 
Preacher ....cccceeses Howard B, Culver 





“Cattle Empire,” a CinemaScope 
picture in DeLuxe Color presented 
by 20th Century-Fox, is a big and 
often spectacular trail-driving saga 
highlighted by some _ refreshing 
shots of sweeping background 
scenery. The story in the fore- 
ground, however, is a long time 
getting underway, plays too length- 
ily at suspense and mystery, and 
when the “secrets” are unfolded 
they do not merit the build-up. Joel 
McCrea’s name must be the prime | 


(Stack) who’s more than theoreti- 
cally in love with his wife (Miss 
Bacall). Married for five years and 
childless, Miss Bacall learns she is 
suffering from a serious heart con- 
dition and may not be around much 
longer. To provide Stack with some- 
thing to hold onto after she's gone, 
she convinces him they 
| adopt a child. Their choice (Evelyn 
Rudie) turns out to be unsuited to 
Stack, resulting in a conflict be- 
tween the daughter who lives in 
fantasy and the father who's inter- 
ested only in truth. To compound 


should | 


and hypnotic 
regression an old mixture, Dim 
prospects, 


Hollywood, Jan, 31 
Allied Artists release of “Adrian Weiss 
roduction. Stars Charlotte Austin, Lance 
uller; features Johnny Roth, Steve Cal- 
| vert, William Justine, Jeanne Gerson, Cil 
| Frye. Director, Adrian Weiss. Screenplay, 
| Zaward D. Wood Jr.; from a story by 
Adrian Weiss; camera, Roland Price; 
music, Les Baxter; editor, George Merrick, 
Previewed at the studio, Jan. 30 
Running time, 78 MINS. 





P 
F 





Laura $500 e6:¥ecapedece Charlotte Austin 
| aol Pi tencotsgedeeveese cs Lance Fuller 
Ta CoP eevceeseocsecee ohnny Roth 
The Beast ... Steve Calvert 
Dr. Reiner ... . William Justine 
} Marka Lette eeeeee - Jeanne Gerson 
Capt. Camerom .....ccccecs:- Gil Frye 
SNE Scine'd sh vetGanwwnad Slick Sl. Jin 
PSD Avene dewue anes Bhogwan Singh 


[PONE ccccaseretcs Jean Ann Lewis 


| A cheap quickie designed for the 
| exploitation market, “The Bride 
and the Beast” will need lurid 
advertising to pay off. Produced 
| and directed for Allied Artists by 
Adrian Weiss, the story is an odd 
and unconvincing mixture of hyp- 





| deeply jealous over his wife's at- 


the irritation, Stack becomes | notic regression and big game hunt- 
his | ing in Africa. The first element is 
tention to the tot. Within months, | pretty old-hat these days and the 
Miss Bacall dies, leaving Stack a| second is covered mostly by stock 
broken man. Evelyn insists she can | shots so there is little in the pic- 
talk to her departed mother, Stack | ture that is novelor diverting. 

blows his top at this last bit of} The story itself has unpleasant 
nonsense, and back the gir] goes to | undertones. Charlotte Austin is the 
the orphanage. She takes a nasty | “Bride” of the title who discovers 
fall and is about to be swallowed | on her wedding day that her groom, 
by the Pacific just as Stack lives| Lance Fuller, keeps a full-grown 
through a bit of extra sensory per-| gorilla in a cage of their home. 
ception, knowing at the precise | Miss Austin finds herself attracted 
moment that bis daughter is in| to the “Beast” and he displays a 
trouble, He knows he can’t lose her, | reciprocal tenderness. Before any- 


the essence | 


Hollywood, Feb. 7. 
Universal release of Lloyd Young pro- 
duction. Stars Eartha Kitt, Juano Hernan- 
Z, McIntire, Sidney Poitier; fea- 
tures Patrick Allan, Ear] Cameron, Gerard 
Heinz, Helen Horton, Clifton Macklin, 
Ewen Solon, Marne Maitland. Directed by 


bait on this film for the action 
houses. 

McCrea plays a hated trail boss, 
who has recently been released 
from prison, in the screenblay by 


Michael Audley. Screenplay, Kenn | Endre Bohem and Eric Norden. He 
Carmichael, Story, young: camera ‘mae, | was imprisoned for complicity in 
editor, Edward Jarvis; music, Matyas|a mob action by his trail drivers 
Seiper use? Tee 3 ‘8. Running | who burned, looted and maimed to 
Melee >: Eartha Kitt | Celebrate the completion of a suc- 

IM .vsesesetsestsesss:+ Sidney Poitier | cessful drive. McCrea is still neces- 
AMUBU oeeecseseceeress Jvano Hernandez | sary to the people of the town his 


John McIntire 
Helen Horton 
. Marne Maitland 
.-. Gerard Heinz 
. Patrick Allan 
rl Cameron 











men almost destroyed and he is 
signed to drive a herd owned by 
Don Haggerty, blinded in the pre- 
vious melee, the sale of which will 
bring back the town’s prosperity. 


Francis Matthews 





while also guarantees to deliver a 
rival herd owned by Richard 
Shannon. The action develops with 
McCrea leading both herds, each 
out of sight of the other and—for 
. “a a time—ignorant of the other’s 
Religious, inter-racial politics | movements. The resolution comes 
and native plotting background this| when McCrea, overcoming his 
melodrama of modern-day Africa, | bitterness, brings Haggerty’s cattle 
Technicolor-filmed partially on the | to safety while the other herd 
—- eum > a, in | founders seeking water. 
ngland. Its ‘theme of Africa try- Some elements of the stor 
s y are 
as ae ee a not well enough established to pre- 
| vent audience skepticism, i.e., how 


has taken over the country doesn’t 
: - -.1 | two herds of about 5,000 each could 
come off too well as story material, |move through the same territory 


as here ry oy so bookings without being aware of each other. 


necessarily will nfined to se- : 
lected situations, indicating spotty|_ The good things about “Cattle 
mpire” are the performances. 


returns. |E 2 
With the exception of its four| Each of the principals, McCrea, 
principals the entire cast of the | Haggerty, Miss Coates and Gloria 
Lloyd Young production is either | Talbott, does a convincing job, well 
English or native. Stars are Eartha | Supported by such actors as come- 
Kitt and Sidney Poitier, latter an | dians Bing Russell and Paul Brine- 
educated African wed to Miss Kitt, | gar, and by Hal K. Dawson, Duane 
who reps the workers on legislative | Grey and Richard Shannon. 
council of the colony, torn between Brydon’ Baker’s’ photography 
| his duties here and young terror-| takes splendid advantage of the 
ists led by his brother, John Mc- mainly outdoor settings to give a 
Intire, American missionary; and} handsome, lavish feel to Robert 
Juano Hernandez, native pastor | Stabler’s production. The music by 
who urges the seeking of equality | Paul Sawtell and Bert Shefter is 
| for his people by peaceful means. | also helpful in setting the back- 
ground and atmosphere, while edit- 
ing by Leslie Vidor and sound by 
Frank McKenzie are both good. 
Pow. 


evececesse David Goh 
ri Harold Siddons 

Frederick Treves 
. Lionel Ngakane 


Ming Tao .... 
ist Officer ... 
2nd Officer ... 
African Doctor 
Chinese Officer ... 
Chinese Soldier 


Andy Ho 
John A. Tinn 








Miss Kitt, her character of a 
highly educated African unex- 
plained and seemingly out of place, 
warbles one song, “This Man Is 
Mine,” in her usual sensual style 
but there’s nothing catchy about 
number. 

Director Michael Audley main- 
tains good pace in the action se- 
quences of the H. Kenn Carmichael 
screenplay, which deal with the 
menace of native attack on the 
white residents of the colony. How- 
ever, he’s up against an overage of | 
dialog in both the political and) 
religious sequences, in which Poi- 
tier is the principal participant. 
Young man comes under the influ- 
ence of McIntire, who is killed by 
natives in an attack on a planta- 
tion, and yarn ends without any 
seeming solution for the Afro-| 


The Gift ef Love 


Tearjerker with good casting; 
especially attractive to femmes, 
with overall b.o. prospects 
sound. 











Hollywood, Feb. 7. 

20th-Fox release of Charles Brackett 
production. Stars Lauren Bacall, Robert 
Stack; with Evelyn Rudie, Lorne Greene, 
Anne Seymour, Edward Platt. Josep 
Kearns. Directed by Jean Negulesco. 
Screenplay. Luther Davis; from a story 
by Nelia Gardner White; camera, Milton 
Krasner; editor, Hugh S. Fowler; music, 
Cyril J. Mockridge; title song by Sammy 
Fain and Paul Francis Webster; art direc- 
tion, Lyle R. Wheeler and Mark-Lee Kirk. 


white problem. | Previewed at studio, Feb. 5, '58. Running 
| Poitier delivers strongly as the | time, 105 MINS, 

| confused legislator, and Miss Kitt | Julie Beck oe enceseeesonecs Lauren Bacall 
| ; - Bill Beck Robert Stack 
handles her brief footage well| nitty 0. Evelyn Rudie 
| enough. McIntire capably portrays aout ye . . ‘a 

Raak = McMasters se ‘ oO 

| the missionary, Hernandez comes | j¢ "Miner "Baward’ Platt 





| through okay and good support is | mr. Rynicker oo Joseph Kearns 
| afforded by Helen Horton, mis- | 


sionary’s wife; Gerard Heinz, gov- | 





A story of two kinds of love, 


Haggerty, who has married Mc- | 
Crea’s girl, Phyllis Coates, has faith | 


pot Phillip Vickers | in McCrea although he does not | 
aueagersorenancovecan nil, Nagy | give his reasons. McCrea mean- 


h | 


and he doesn’t. 

Totally proper casting keeps 
| “Gift” above board, never falling 
into undue sentimentality. Miss 


Bacall’s individual style shines 
brightly in this effort, her plight 
always reasonable and deeply 


rooted. Stack, whose problems are 
different from his wife's retains all 
sympathy, clearly showing how 
strong he can love. And Miss Rudie 
shows she can be as sweet as she 
can be precocious. Topnotch sup- 
port comes from Lorne Greene, 
Anne Seymour and Edward Piatt. 

Milton Krasner’s camera has cap- 
tured some effective shots of 
northern California and the Pacific. 
Settings by Lyle R. Wheeler and 





| much sameness, in decoration as 


| well as DeLuxe Color, to other sets | 


in recent 20th-Fox. pjctures. 

| Cyril J. Mockridge’s score marks 
action nicely, with the title theme 
| used effectively and sung well by 
| Vic Damone. Although pic seems 
slow in getting off the ground, with 
too much time and too little action 
| before the titles, it all turns out to 
| be quite a clever device to open 
| five years of exposition before the 
body of the picture begins. Ron. 


Los Amantes Del 
Desierto 


(Desert Lovers) 
(SPANISH-ITALIAN) 
(Color-C’scope) 
Madrid, Feb. 4. 


CEA release of Benito Perojo-Roma 
Films production. Directed by Goffredo 
Alessandrini, Fernando Cercchio, on 
Klimovsky, Gianni Vernuccio. Stars Ri- 
cardo Montalban, Carmen Sevilla, Gino 
| Cervi; features Jose Guardiola, Franca 
Bettoia. Sereenplay, Alfonso Pase and 
Mariano Ozores; camera (Eastmancolor 
Agfacolor, Ferraniacolor)) A. L, Balle 
steros: art director, Sigfrido Burman and 
M. Garbuglia; music, Michel Michelet. At 
venida, Madrid. 





} 





Marquee names of Ricardo Mon- 
j}talban and Carmen Sevilla, an 
|abundance of desert action, vio- 
| lence and mayhem, plus some good 
|color lensing of sand, sphinx and 
pyramids lend weight to this costly 
Benito Perojo production, which 
was over a year in the making. 

This cost, however, is only par- 
tially found on the screen, since it 
stems largely from English-French 
| foray into Egypt which kept stars 
and the unit air-raid sheltered for 
weeks as well as the rotation of 
three Italian and one Spanish di- 
rector, and bankruptcy of several 
Italo coproducers. 

Montalban makes Valentino-Fair- 
banks nostalgia as the Arab prince 
|}who scimitars throat for throat 
|until the usurper of his father’s 

throne (Gino Cervi) and the traitor 

|(Jose Guardiola) make a bloody 
lexit. He also woos the impostor’s 
| righteous daughter and saves this 
desert pearl (Carmen Sevilla) in a 
| kiss-censored romance. 

Montalban, heroically unsparing 
of-physical effort, played this one 
by ear. His drive is overpowering 
| despite infantile situations and 
| horse-opera dialogue. Cther per- 
formances apparently suffer from 
|the unusual directorial turnover. 








was an inspired touch. She does a} ernor general; Ewen Solon, police each beautifully deep in its own! Technical credits are spotty. 


good job and her name should 
make an already good picture more 
attractive. 


| inspector; Patrick Allan, a strong-| way, “The Gift of Love” is one of 
!arm colonist. |those tear-eliciting pictures that 
Interesting color photography} has strong feminine appeal and 


Pic has exportable hip-swinging 
footage (scissored in Spain) and is 
one that lends itself to facile trim- 


Brian Donlevy has a relatively | by Edwin Hillier and Toge Fujihira| therefore should do well at the | ming. This looks possible for lower- 
small role but it is vital. He plays | lead off competent technical credits. | boxoffice. Charles Brackett’s 20th- | case programming or late-hour tele 


a disillusioned gun-slinger, an 


bw 6996.4 go: 


| Whit. | Fox production should benefit from 


J 191i Mik 302 vo. 


} circuits, Hank, 


1 jal 


si IU Vek iad 


Mark-Lee Kirk appear to have too | 


| thing is made of this, Fuller shoots 
the gorilla dead. 

To overcome Miss Austin’s shock, 
hypnotic regression is brought into 
play and the point is made that the 
bride and the beast have known 
each other before sometime in one 
of Miss Austin’s past lives when 
she was a gorilla herself. Well, this 
is dropped for a long sequence 
while Fuller and Miss Austin hunt, 
photograph and shoot African 
game. 

An abrupt ending comes when 
| Miss Austin is carried off by a 
| male gorilla. There the story ends 
| except for a brief tag shot where 
| Fuller ‘back in America) remarks 

philosophically ... “And I never 
saw her again.” 

The kids who make up the bulk 
of audiences for this kind of item 
are likely to be more amused than 
excited or fearful by the animal 
chase sequences. As for the girl- 
gorilla relationship, this is fortu- 
nately not deeply explored. 

The cast does the best it can 
under the circumstances, with the 
only acting called for being varia- 
tions on wide-eyed amazement cr 
terror. Technical credits are stand- 
ard although Les Baxter’s musi¢e 
brightens up some of the sequences 
that otherwise would be even more 
tedious than they are. Powe. 


The Beast of Budapest 








Patchy, sporadic melodramatic 
recreation of Hungarian revolt. 
Selling angles despite weak 
script. 





Hollywood, Jan, 31. 


Allied Artists release of Barlene Corp. 
——- Features Gerald Milton, John 
ioyt, Greta Thyssen, Michael Mills, Violet 
Rensing, John Mylong, Joseph Turkel, 
Booth Jolman, Svea Grunfeld. Produced 
by Archie Mayo. Directed by Harmon C. 
Jones. Screenplay, John McGreevey; from 
a story by Louis Stevens; camera, Carl 
Guthrie; music, Marlin. Skiles; editor, 
George White. Previewed at the studio, 
Jan. 30, 58. Running time, 72 MINS. 
Zagon Gerald Milton 
| Professor Tolnai .. oe John Hoyt 
| Christi toes .. Greta Thyssen 
Charles Tolnai .... ... Michae! Mills 
| RAOREGOR .. 5. . seesquccee Violet Rensing 
| General Foldessy John Mylong 
Martin 
| Lieut. Stefko . 
Teresa 








” Svea Grunfeld 









Dr. Kovach . ... John Banner 
bJeset «+ .ccces . Charles Brill 
GOZA .. 2. scree cceccveeses Kurt Katch 
| Rarelys 2. .Ceccccccesevese Robert Blake 
| Moricz eves ‘ommy Ivo 
Elizabeth .. Colette Jackson 


| 
“The Beast of Budapest,” a Bar- 
{lene Corp. production for Allied 
| Artists, is a fictionalization of the 
abortive Hungarian revolt of 1956. 
| Archie Mayo’s production, directed 
| by Harmon C. Jones, is a serious 
effort to understand and portray 
|the tragic episode but it still comes 
off as superficial comment. It is 
reminiscent of those early pictures 
about the Nazis. It is being teamed 
|with the same studio’s “The Bride 
|And The Beast” as an exploitation 
| package. 
| John Mylong plays the respected 
| Hungarian military leader whose 
daughter, Violet Rensing, is a mili- 
tant communist. She is attracted 
to Michael Mills, son of the liberal 
professor, John Hoyt, but politics 
keeps them apart. Gerald Milton 
is the “Beast,” head of the secret 
police whose job is to cooperate 
with the Russians in maintaining a 
reign of terror. His lighter mo- 
ments are spent with Greta Thys- 
(Continued on page 18) 
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PATHE‘ AUCTION’ JUST AUDITION 


Taplinger, Though Semenenko Choice, 
Retreats Before Ben Kalmenson; 
Seeing Banker in Acapulco 


‘Film Co 


Pie thea Aes 
: Mie 


oration Economy Notes. 





In addition to the $125,000 annual salary he receives from Universal, 
prexy Milton R. Rackmil also gets $42,500 as president of Decca Rec- 
ords, which owns approximately 80% of U’s stock.” According to last 
year’s Decca proxy statement, Rackmil also receives $18,200 annually 
from Universal as a flat allowance for entertainment and other expenses 
in connection with the business of the film company. 

Loew's prexy Joseph R. Vogel apparently wants to remove afl asso- 
ciation with the regime of former prexy Nicholas M. Schenck. Vogel 
has moved out of Schenck's former office on the seventh floor of the 
N.Y. homeoffice building and has shifted to the 11th floor to the office 
formerly occupied by Arthur M. Loew, who headed the International 
department and served as Loew’s prexy for a short time ... As part 
of its economy program, Warner Bros. has abandoned the elaborate 
cocktail lounge which it had been building on the sixth floor of its new 
Fifth Ave. headquarters. A substantial investment had already been 
made in the room, but now WB's is thinking of sub-leasing the sixth 


he 


floor. 





Commercial Tie-Ups Discrimination 


Bill Doll Comments on ‘80 


Days’ Gratis Promotion— 


He Values It at $1-Million 


+ 


Determined specialized handling 
of commercial tieups can pay off 
in a big way-via free newspaper 
and magazine space. Proof's in the 
pudding via the $1,000,000 in gratis 
promotion which “Around the 
World in 80 Days” has received 
since it first opened 16 months ago. 

As outlined by Bill Doll, Mike 
Todd’s press and publicity rep, 
the “80 Days” campaign paid rich 
divvies simply because he and his 
men didn’t jump at every offered 
tieup, but picked and chose care- 
fully. In many cases, block buys 
of tickets were involved, and in 
each case the Todd office insisted 
that the ads make it perfectly 
clear that the tickets were sold 
by Todd, and not given away. 

Doll said the tieup breaks were 
in addition to the normal ad 
campaign preceding and following 
openings. We didn't go for any 
national magazine advertising on 
this roadshow picture,” Doll ex- 
plained. “It wouldn’t have made 
sense. On a roadshow there's less 
reason for a national ad campaign. 
In fact you might say we set rec- 
ords in not spending money, and— 
percentage wise—we spent less of 
the net film rental than probably 
any other roadshow.” 

Second Year 

Doll pointed out that the news- 
papers didn’t lose anything by this 
“since we stay in town for so long, 
and we do spend a lot on ads.” He 
noted that, though “80 Days” is in 
its second year, it still attracts a 
lot of tieup advertising. Anaconda 
Co., for instance, spent $11,000 — 
a tieup ad and Benton & Bowles is 
laying out $60,000 for a national 

(Continued on page 22) 








13 FROM RANK-YANK 
FIRST NINE MONTHS, ’58. 


Rank Film Distributors of 
America will release 13 films dur- 
ing the first nine months of 1958, 
KFDA general sales manager, 
Irving Sochin, said following close 
of the company’s New York sales 
meet last week. In addition, Rank 
will have two specialized pix, “The 
Bolshoi Ballet” and “Henry V.” 

Of the 13 pictures skedded so 
far for '56, seven will be in color. 
Sochin said his org would under- 
take an intensified drive to sell 
the 13 Rank releases of 1957 to 
outdoor and conventional houses 
in areas where the RFDA product 
hasn’t yet been shown. 


Fixing Up After 35 Years 


Omaha, ‘Feb. 11. 

Remodeling of the Omaha The- 
atre, including a new marquee, 
doors and concession stands, was 
completed last week by manager 
Carl Hoffman. It was the first 
major work done on the 2,066- 
seater in 35 years. 

Theatre will be used by the lo- 
cal Variety Club, Tent 16, for 
world preem of “Cattle Empire” 








on Feb. 27. The pic’s star, Joel 
McCrea, will do an in-person stint. 





Movielab Is Rolling 


A new $2,000,000 color film proc- 
essing laboratory was unveiled yes- 
terday (Tues.) by Movielab, New 
York outfit, at an open house host- 
ed by prexy Saul Jeffee. 

New addition to the company’s 
plant facilities has an initial ca- 
pacity of more than 500,000 feet 
of color film daily. The lab, one 
of the largest in the east, last year 
chalxed up a $500,000 rise in an- 
nual volume and expanded its staff 
by 40%. 


Main St. Alarm: 
Film Theatres 
Retailers’ Pal 


Minneapolis. Feb. 11. 

In an effort to help their town's 
only film theatre survive, small- 
town newspapers throughout this 
territory again are pleading edi- 
torially for better public support 
of the showhouses., As hitherto, 
the editorials point out what an 
asset a movie house is to town, both 


as regards to entertainment and 
business, and what it probably 
would mean to the community if 
the showhouse shuttered. 

Asserting that unless improved 
patronage is forthcoming, the Ritz 
movie theatre, the community’s 
lone showhouse, will have to close 
permanently, the Madison (Minn.) 
Enterprise in an editorial declared 
this would be a “disaster” for the 
town, 

“Maybe someone can figure out 
a magic solution to the problem,” 
said the editorial. “To our way of 
thinking the only solution rests in 
a nine-letter word—‘patronage.’ If 
all the businessmen and parents 
who are interested in having the 
theatre remain open would make it 
a point to attend regularly there 
would be no problem.” 

At Mora, Minn., warning has 
been served in the newspaper that 
unless business improves the the- 
atre will be closed permanently in 
the spring and converted to other 
purposes. 

Buffalo, S. D., Chamber of Com- 
merce will meet with the Ameri- 
can Legion post there to try to 
find means to reopen the closed 
Legion theatre. The post shutter- 
ed the house because of an un- 
profitable operation. 

Theatres also have given up the 
ghost in recent weeks at Chisholm 
and Preston, Minn., and Hurley, 
S. D., in the territory, 








George Zeilor, formerly general 
manager of Penn-Harris UA thea- 
tres in Pittsburgh, becomes manag- 
ing director of downtown first run 
Century (UATC), Buffalo, succeed- 
ing Robert T. Murphy deceased. 


HELLER BIDDERS 
TAY-ON-FOR-aIZE 


By FRED HIFT 


One of the strangest auctions in 
motion picture history, in which 
bidders heard their bids accepted 
and made downpayments only to} 
find that they hadn't acquired a) 
thing, was held last week at Pathe 
headquarters in New York. 

On the bleck were the assets of 
Pathe Pictures including the huge 
20,000,000 feet Pathe newsreel 
film library, camera equipment, 
the News Magazine of the Screen 
(aimed at schools), 38 shorts and 
assorted office equipment. Assets | 
were auctioned off at the behest 
of Walter Heller & Co., Chicago 
factoring outfit, which is the bank- 
rupt Pathe outfit’s chief creditor, 
to the tune of $275,000. 

Auction, it appeared, was noth- 
ing more than a legal formality, 
with Heller & Co. under no obliga- 
tion to accept the highest bid, 
though it went through the mo- 
tions. Those whe had submitted 
high bids, and had seen the auc- 
tioneer’s hammer come down on 
them, were informed that the com- 
pany would review each bid. 

It was made clear that, under 
the law, any subsequent purchase 
willing to pay more than the top 
bid offered at the auction, would 
get consideration. This despite 
the fact that downpayments had 
been accepted from the original 
“winners” via bids. 

Mrs. Dewey’s Discovery 

For instance, Mrs. Roberta 
Dewey, wife of the late philoso- | 
pher John Dewey, bid $27,000 for | 
the Pathe newsreel library and |} 
was — apparently — awarded the 
property. She made a downpay- 
ment. Mrs. Dewey planned to 
start an educational film library 
in honor of her husband. Later 
she was informed that he: bid 
was too low to please the Heller 
Co., and it’s understood that, since | 
then, higher offers for the library | 
were received. 

A similar fate befell Hearst 
Metrotone, which wanted to buy. 
the News Magazine of the Screen, 
put out once a month during the 
schoolyear. It’s a sponsored 
roundup of news events and goes 








|taken by 
| Strickling in naming Clark Ram- 


| national 


| producers. 





| Republic’s Last Man 


Albany, Feb. 11. 
Republic lopped off its lone re- 
maining employee in the Albany 
area, Thomas G. Carroll, originally 
a shipper, later booker, and then 
sales representative. Carroll had 
been covering the territory from 
his home, since Republic closed its 

exchange almost two years ago. 
Albany is now sold from Buffalo. 


Indie Producers 
Voice in New M-G 
Adv. Campaigns 


Independent film-makers at 
Metro will be partners in advertis- 
ing hereafter as well as partners 
in production following the step 
pub-ad chief Howard 








sey, former executive assistant of 
Universal pub-ad-v.p. David Lip- 
ton, to the post of studio advertis- 
ing manager. 

Metro’s new operation will con- 
sist of initial campaign ideas be- 
ing worked out in the east between 
advertising director Si 
Seadler and the Donahue & Coe 
agency, then being sent to the 


| studio for discussions by Strickling 


and Ramsey with the individual 
Ramsey’s function will 
be to translate the reactions and 
wishes of the producers in a shape 
from which New York will then 
complete the final campaign. The 
new modus operandi ties in with 
the policy of Loew's prexy Joseph 
R. Vogel and other industry top- 
pers in inviting the thinking of 








to the schools for free. Metrotone | the indie producers while the pic- 
(owned jointly by Metro and the | tures are being filmed so they can 
Hearst Corp.) submitted a bid of | Cooperate in the promotional ap- 
$10,000. It was accepted. But | Proach. 
even as Jack LeVien, Metrotone’s Seadler, one of the highest paid 
director of special productions | ad men in the industry and a vet- 
(and formerly a Pathe exec),| eran at Metro, will make more fre- 
wrote out a downpayment check, | quent trips to the Coast although 
the auctioneer started auctioning | he will maintain his headquarters 
off the property “on terms,” i.e.,/ at the homeoffice so that he'll be 
so much down and so many months | close to sales and management. 
or years to pay. Ramsey, who has been at Uni- 
There were three bidders on that | versal for the past six years, was 
basis, the top bid being $130,000,| formerly a v.p. of the Monroe 
(Continued on page 22) | Greenthal Advertising Agency. 


‘Get Away From Yakking Pitchmen’ 


Kingsville, Texas, Exhibs Advise Public to Uproot 
From TV Influence 











Kingsville, Tex., Feb. 11. ; poor lighting . - no distorted 
Long before the industry sound... you'll suffer no eye 
launches its business building cam-| 5‘"@!” . . . no telephone ringing . . . 


‘ : no screams, squawks or arguments 
paign, theatreowners in this city of | there'll be no Simeniaion of 


some 17,000 have joined forces to your relaxation by yakking pitch- 
embark on their own drive. The| men... no shallow-greys, no fades, 
opening gun of the campaign con- 
sists of an outright declaration of | lines . . . you'll be in a different 
war on television, | world—of beautiful color—com- 
In a half page ad in the local | fortable, completely and emotion- 
newspaper, The Kingsville Record, | ally relaxed.” 
local exhibitors urge the public) Jake Trussell, the papers’ amuse- 
“to go out to a movie” for “com-| ment columnist, has commented | 


plete relaxation.” They point out) fully on the theatre-tv battle and | 


that “the sensational new theatre| he feels that “the theatre people 
season is now here” with “over | in Kingsville are going to pick up 
$365,000,000 in new theatre attrac-| an immediate following merely by 
tions.” In addition, it’s noted that | the fact that they have proven will- 
“our giant screen is 330 times| ing (and therefore able) to stage a 
larger than your tv” and that by| battle. The theatre people are, so 
“sitting home” the public is “miss-| far, the underdog in the theatre- 
ing 96% of the wonderful quality | tv fight, but Americans tradition- 
of any film.” ally favor the underdog. Also, you 

Urging the public to “get away have to give the theatres credit— 
from those four-walls,” the ad fur-| by starting this brawl they've giv- 
ther points out that at the theatre| en all of us some exciting gratis, 
“you'll find no beer cans .. . no’ entertainment.” 


no flips, no distracting shivering | 


> Resignation last week of Robert 
S. Taplinger as v.p. and director 
of advertising and public relations 
at Warner Bros. is presented as 
yet another facet in-the company’s 
overall retrenchment program. 
There appear to be no plans for a 
replacement, 

Taplinger ~eturns as chairman 
of his public relations shop, Tap- 
linger Associates, which he organe- 
ized in 1948. Outfit will establish 
a separate division to handle pub- 
licity and promotion for indie film 
producers and for tv programs. 

Resignation of the WB ad-pub 
topper, after serving only 17 
months of his three-year contract 
(at $1,500 a week), has come as no 
particular surprise inasmuch as, 
for some months, it was known 
that he didn’t see eye-to-eye on 
policy with Ben Kalmenson, the 
WB exec v.p. It's known that 
Taplinger felt that, with the sharp 
reductions in staff, including field 
men, he ,couldn’t do the job he 
wanted to do and was hired to do. 

There is, however, another ver- 
sion of the Taplinger exit, his sec- 
ond from Warner Bros. He was 
studio publitity head at the WB 
studios for four years prior to 
World War II. This version holds 
that Taplinger parted company 
with Jack L. Warner, WB prexy, 
after the latter had disagree 
sharply with Serge Semenenko, 
prime factor in the Warner man- 
agement. Semenenko is first v.p, 
of the National Bank of Boston. 
He recently sold a sizable block 
of his WB holdings to David Baird. 

Taplinger is close to Semenenko 
and was sponsored by him for the 
WB job. Taplinger serves out an- 
other week at Warners, then flies 
to Acapulco to huddle with Semen- 
enko. Taplinger meantime says his 
parting with Warners was “ami- 
cable” and that there would be no 
problem settling his contract. 

He said he did not think, for 
the moment at least, that his shop 
would become heir to the Warner 

(Continued on page 22) 


MARION E. JORDAN 
REPLACES U’S SPIRES 


Marion E. Jordan has been 
named Continental Supervisor for 
Universal. He succeeds John B,. 
Spires who resigned to join Musie 
Corp. of America as its European 
representative on film sales, 

Jordan's appointment, made by 
foreign general manager Americo 
Aboaf, is in keeping with the com- 
pany’s preference for promoting 
from within the ranks. Jordan 
moved up from the post of Con- 
tinental sales manager to super- 
vise the company’s affairs in Eu- 
rope with headquarters in Paris, 
At the same time, John Marshall, 
UI supervisor for Scandinavia and 
Middle Europe, advances to Con- 
tinental sales manager. 

Jordan entered the film industry 
with Paramount in Europe in 1928, 
He joined U's foreign staff in 1951 
after serving as general manager 
for Western Germany for the Mo- 
tion Picture Export Assn. 








Booking Service President 


Goes to Howard Ackerman 
Cincinnati, Feb. 11. 

Annual meeting of the stock- 
holders of Theatre Owners Corp, 
elected Howard Ackerman as pres- 
ident for 1958. Other officers 
named were: Willis Vance, first 
v.p.; Maurice Chase, second v.p.; 
Gordon Pape, treasurer; F. W,. 
Huse, secretary; James W. Mce- 
Donald, general manager. 

TOC is a buying, booking and 
service organization for film thea- 
tres. Now in its 12th year, it rep- 
resents theatres in Ohio, Kentucky 
and West Virginia. 








Yul Brynner is the winner of the 
1957 Detroit Free Press “New Faces 


Going Places” award. 
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Holdovers Still Pace L.A.; ‘Peyton’ 
Brisk 296 in 9th; ‘Water’ Sock 906 
In 12 Spots; ‘Hills: Handy $15,000 


Los Angeles, Feb. 11. 

Trio of incoming bills evidence 
fair strength but extended-runs 
and holdovers again are dominat- 
ing the first-run scene, with “Pey- 
ton Place,” in ninth week, heading 
for whopping $29,000 in four situa- 
tions. Hard-ticket pix also are mak- 
ing with the b.o. bell and con- 
tributing to good outlook here. 

“Don’t Go Near Water,” in first 
multiple-theatre run, looks good 
$23,000 in three first-runs and sock 
$90,000 with four nabes and five 
ozoners included. “Seven Hills of 
Rome” should do a handy $15,000 
opening week at Pantages. 

“Gift of Love” is eyeing a perky 
$8,000 at Fox Wilshire. “Girl Most 
Likely” looms only fair $8,600 in 
two first-runs plus about $27,400 in 
one nabe and eight drive-ins. “Say- 
onara” again is proving strong with 
$18,500 in seventh at Hollywood 
Par. “Witness For Prosecution” 
still is solid in eighth Warner Bev- 
erly week, 

“Bridge on River Kwai” looks 
sturdy $19,000 in eighth Egyptian 
week while “Around World in 80 
Days” is rated smash $22,000 in 
60th week at the Carthay. 

Estimates for This Week 

Pantages (RKO) (2,812; $1.25- 
$1.80) — “Seven Hills of Rome” 
(M-G). Healthy $15,000. Last ens 
“Don’t Go Near Water” (M-G) ( 
wk), $14,600. 

Hillstreet, New Fox (RKO-FWC) 
(2,752; 965; 90-$1.50)—“Girl Most 
Likely” (U) and “Day of Badman” 
(U). Fair $8,500. Last week, with 
Ritz, “Man in — (U), “That 
Night” (U), $10, 

Fex Wilshire we) (2,296; $1.25- 
$1.75) — “Gift of Love” (20th). 
Perky $8,000. Last week, “Old 
Yeller” (BV) (6th wk), $6,200. 

State, Hollywood, Ritz (UATC- 
FWC) (2,404; 756; 1,320; 90-$1.50)— 
“Don’t Go Near Water” (M-G) and 
“Happy Road” (M-G) (1st multiple- 
theatre run). Good $23,000. Last 
week, State with Hawaii, “Raintree 
County” (M-G) (2d wk), $17,500. 
Hollywood with Orpheum, Uptown, 
“Last Paradise” (Indie), “Man on 
Prow!” (UA), $11,300. 

Downtown Paramount, Iris, Up- 
town (‘(ABPT-FWC) (3,300; 825; 


(Continued on page 20) 


Balto Big; ‘Yeller’ Lofty 
$14,600, ‘Spee’ Oke 56, 
‘Water’ Lively 96, 3d 


Baltimore, Feb. 11. 

Holdovers led the pack here and 
with only three new entries that 
looked fair, grosses were still in 
warmish bracket. “Old Yeller” was 
capturing the juve trade at the 
Stanley but “Pursuit of Graf Spee” 
at the New and “Beautiful but Dan- 
gerous” at the Mayfair are rated 
disappointing. “Peyton Place” still 
looks good in seventh frame at the 
Century as did “Raintree County” 
in same at the Film Centre. “Don't 
Go Near Water” in third session is 
neat at the Hipp. “Seven Wonders 
of World” was rated oke at the 
Town. 

Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1.50)—“Peyton Place” (20th) (7th 
wk). Good $9,000 after $9,000 in 
previous week. 

Cinema (Schwaber) (460; 59- 
$1.25)—"“God Created Woman” 
(Kings) (13th wk). Nice $3,000 after 
same last week. 

Film Centre (Rappaport) (890; 50- 
$1.50)—“Raintree County” (M-G) 
(6th wk). Okay $7,000 after $8,200 
for previous frame. 

Five West (Schwaber) (460; 50- 
$1.25\—“Nana”’ (Indie) (4th wk). 
Steady $3,500 after $3,800 in third. 

Hippodrome (Rappaport) (2,300; 
50-$1.25)—“Don’t Go Near Water” 
(M-G) (3d wk). Neat $9,000 after 
$11,000 in second. 

Mayfair (Fruchtman) (980; 50- 
$1.25)—“Beautiful But Dangerous” 
(20th). Okay $4.000. Last week, 
“Flesh Is Weak” (DCA) (3d wk), 
$5,590. 

New (Fruchtman) 
$1.25)—"“Graf Spee” (Rank). Oke 
$5,000. Last week, ‘Tarnished 
Angels” (U) (2d wk), $5,000. 

Playhouse (Schwaber) (460; 50- 

~ $1.25)—“Unele Vanya” (Indie) (3d 
wk). Good $3,800 after same ‘in 
second. 

Stanley (SW) (3,200; 50-$1.25)}— 
“Old Yelier” (WB). Lofty $14,000. 
Last week, “Sayonara” (WB) (6th 
wk), $10,000. 

Town (SW-Cinerama) (1,125; 
$1.25-$2.25) — “Seven Wonders” 
(Cinerama) (7th wk). Oke $8,000 
after $7,500 in previous week. 





(1,600; 50- 








Broadway Grosses 


Estimated Total Gross 

This Week _. ...., $578,700 
(Based on 27 theatres) 

Last Year ....... ...$528,000 
(Based on 23 theatres) 


‘Arms Whopping 
$16,000, Toronto 


Toronto, Feb. 11. 
“Farewell to Arms,” in on four- 








a-day policy, shapes smash at Hol-| 


lywood, with nightly turnaways. 


Only oiher newcomer at major de- | 


luxers is “Robbery Under Arms,” 
which is not up to hopes. “Say- 
onara” and “Don’t Go Near Water,” 
both in fourth frames, are great, 
biz generally being good at 


Estimates for This Week 

Carlton (Rank) (2,318; = tg 
“Robbery Under Arms” (Rank). So- 
so $7,000. Last week, “Enemy Be- 
low” (20th) (2d wk), $9,000. 

Downtown, Glendale, Scarboro 
State (Taylor) (1,054; 995; 698; 694: 
50-75)—“‘Tin Star” (Par) and | 
“Naked Sun” (AA). Okay $11,000. 
Last week, “Decision Against 
Time” (M-G) and “Hired Gun” 
(M-G), $10,000. 

Hollywood (FP) (1,080; $1-$1.25) 

—“Farewell to Arms” (20th). 
Smash $16,000. Last week, “Old 
Yeller” (BV), $6,000 at $1 top. 

Hyland (Rank) (1.357; $1)—‘‘How 
To Murder Rich Uncle” (Col) (3d 


| wk). Fine $4,500. Last week, $5,000. | 
Imperial (FP) (3,344; 75-$1.25)— 
“Sayonara” (WB) (4th wk). Hefty 


$18,000. Last week, $24,000. 


International (Taylor) (557; $1)— 
“Blue Murder at St. Trinian’s” 
(IFD) (7th wk). Big $3,000. Last 


week, $3,500. 
Loew’s (Loew) (2,098; 75-$1.25)— 


“Don't Go Near Water” (M-G) (4th 
wk). Great $14,000. Last week, 
$15,000. 

Tivoli (FP) (955; $1.75-$2.40)— 
“Around World in 80 Days” (UA), 
(26th wk). Steady $8,500. Last 
week, $9,000. 


Towne (Taylor) (693; $1)—‘‘Mod- | 


(UA) (reissue) (2d wk). 
Nice $4,000. Last week, $5,000. 
University (FP) (1,233; $1.50- 
$2.40)—“This Is Cinerama” (Cine- 
rama) (16th wk). 
Last week, same. 
Uptown (Loew) (2,098; 60-$1)— 
“Tarnished Angels” (U) (3d wk). 
Lusty $7,500. Last week, $9,000. 
York (B&F) (745; 
“Torero” ‘Col) (2d wk). 
000. La Last week, $3,500. 


ern Times” 


Fine $3,- 


all | 
houses on holdovers and longruns, | « 


Socko $12,000. | 


75-$1.25)— | 


‘Raintree’ Wow $11,000, 
Seattle; ‘Days’ 746, 43d 


Seattle, Feb. 11. 

With Cinerama closing shop and 
equipment moving to Vancouver, 
B.C., “Around World in 80 Days” 
has new lease on life at Music Box, 
43d stanza holding great despite 
its run of nearly a year. “Old 
Yeller” is holding great in second 
week at Coliseum. “Farewell to 
Arms” at Fifth Avenue still is sock 
in second stanza. “Raintree Coun- 
ty” is top newcomer with a terrific 
take at the tiny Music Box. 

Estimates for This Wetk 


Blue Mouse (Hamrick) (800; 
$1.50-$2.50)—“‘Around World” 
(UA) (43d wk). Great $7,500. Last 
week, $8,200: 


Coliseum (Fox-Evergreen) (1,870; 
90-$1.25).—“Old Yeller” (BV) and 
|“Outlaw Son” (UA) (2d wk). Wham 
$11,000. Last week, $12,800. 

Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50) “Farewell to 
Arms” (20th) (2d wk). Great 
$9.000. Last week, $12,300. 

Music Box (Hamrick) (850; 90- 
| $1.25)—“Raintree County” (M-G). 
| Terrific $11,000. Last week, “God 





Cincy Holds Strong: ‘Water’ Torrid — 
$13,000, ‘Yeller’ Big 14G, ‘Peyton’ 9G 


Cincinnati, Feb. 11. 

Major houses are adding this 
week to the string of winning 
grosses ushered in by 1958 despite 
a severe cold snap. “Don’t Go 
Near Water,” only newcomer at 
first-runs, looms hotsy at Albee. 
“Old Yeller” in second round at 
Keith’s bids to retain the down- 





Key City Grosses 


Estimated Total Gross 

This Week $2,719,000 
(Based on 23 cities and 250 

theatres, chiefly first runs, in- 


cluding N. Y.) town lead _ with a great take. 
Total Gross Same Week “Around World” is bowing out 
Last Year ........ $2,766,400 | Strongly in 35th week at suburban 


Valley Theatre, making way for 
“Oklahoma” at pop scale. 

“Search for Paradise” continues 
ONG | Hole in 10th frame at Capitol. 
| Holdovers of “Peyton Place” and 
“Raintree County” both doing well. 

Estimates for This Week 


(Based on 24 citees and 248 
_theatres. ) 


‘Woman Huge 306, 
Philly; ‘Hills’ 2G 








Albee (RKO) (3,100; 90-$1.25)— 
“Don’t Go Near Water” (M-G), 
Hotsy £13,000. Last week, “Sayon- 


ara” (WB), nine-day windup of run 
| into s xth week, at 90-$1.50 scale, 





Created Woman” (Indie) (4th wk), 
$4,300. } 


Music Hall (Hamrick) (2,200; 90- | 
|} $1. 25) — * ‘Tarnished Angels” (U) 
and “Black Tent” (Rank). Fair | 
|$7,000 or near. Last week, “Say- | 
onara’ (WB) (5th wk-9 days), 
$7,100. 

Orpheum (Hamrick) (2,700; 90-| 
$1.25)—“‘Man in Shadow” (U) and 
Flood Tide” (U). Sad $4,000 or 
| close. Last week, “Deep Six’ | 
(WB), and “Street of Sinners” 
| (UA), $6,800. 





‘Arms Sockeroo 


$17,000, Pitt Ace 


Pittsburgh, Feb. 11. 
Bitterly cold weather over week- | 
end cut down potentials every- 
where but “A Farewell to Arms” 
at Fulton, oniy new entry in the 
olden Triangle, will still wind up 


} great. Also, long-runners “Sayo- 
nara” at Stanley and “Peyton 
Place” at Harris are showing suffi- 


cient strength to hold again. “Rain- 
tree County” is falling off in fourth 
and final at Penn but on the whole 
it’s done ‘surprisingly well. 
Estimates for This Week 

Fulton (Shea) (1,700; 90-$1.50)— 
“Farewell to Arms” (20th). Took 
off very big, then was hit by cold 
wave. Still will wind up great at |¢ 
$17,000 or over. Stays indef. ai 
week, “Damn Citizen” (U), $4,500. 

Guild (Green) (500; 85- $1.25)— 
“Escapade” (DCA) and “Panic in} 
Parlor” (DCA) (4th wk). ’Way off 
to $1,400 at the windup. Last week, 
| $1,900. 

Harris (Harris) (2,165; 90-$1.50) 
—‘Peyton Place” (20th) (5th wk). 
Holding very firm at $11,000 this | 
session, a sharp dip from last 


| 


| week’s $15,000, but still highly | 
profitable. 
(UA) (3,300; 90-$1.50)— 


| Penn 
(Continued on page 20) 


‘Witness’ Smash $17,000 in Frisco; 


‘Bonjour’ Hep 146, ‘Peyton’'15G, 3d 


] $1.75-$2.65) — “Seven Wonders of | 


San Francisco, Feb. 11. 


First-run biz is holding amazing- | 


ly strong despite very heavy rains. 
“Witness For Prosecution” shapes 
smash at the United Artists. “Fort 
Dobbs” is rated good at Paramount 
while “Bonjour Tristesse” looms | 
fine at St. Francis. “Peyton Place” | 
still is great in third Fox stanza 
while “Old Yeller” continues solid 
in second Golden Gate round. 
Longruns are holding well. i 
Created Woman” still is fancy 
seventh week, playing two a. 
houses. “Gervaise” looms smash in 
sixth Presidio session. 

Estimates for This Week 


Goldén Gate (RKO) (2.859; 99- 
$1.25)—“Old Yeller” (BV) and} 
“Spanish Affair” (Par) (2d wk). 


Solid $9,000. Last week, $16,500. | 
Fox (FWC) (4,651; $1.25-$1.50)— | 
“Peyton Place” (20th) o wk). 


Great $15,000. Last week, $21,000. 

Warfield (Loew) (2.656: o. $1.25) 
—‘Don’t Go Near Water” (M-G) 
(8th wk). Fancy $8,000. Last week, 
$8,200 


Paramount (Par) (2,646; 90-$1.25) | 


—“Fort Dobbs” (WB) and “Escape 
From San Quentin” (Cal). Good 
$14,000. Last week, “Sayonara” 


(WB) (6th wk), $12,000. 

St. Francis (Par) (1,400; 90-$1.25) 
—‘“Bonjour Tristesse” (Col). Hep 
$14,000. Last week, “Deep Six” 
(WB) and “Parson and Outlaw” 
(WB) (2d wk’, $8,500. 

Orpheum (SW-Cinerama) (1,458; 


World” (Cinerama) (64th wk). 
| $15,000. Last week, $14,500. 
| United Artists (No. Coast) (1,207; 
90-$1.25)—"‘Witness For Prosecu- 
tion” (UA) and “Ride Out For Re- 
| venge” (UA). Smash $17,000, Last 
week, $5,250 for 6 days. 
Stagedoor (A-R) (440: $1.50- 
| $2)—“Raintree County” (M-G) (7th 
| wk). Big $5,500. Last week, same. 
| Larkin (Rosener) (400; $1.50)— 
“God Created Woman” (Indie) (7th | 
wk). Solid $5,000. Last week, 
$6,000. 
| Clay (Rosener (400; $1.50)—“God 
|Created Woman” (Indie) (7th wk). 
Fine $4,000. Last week, $5,000. 
Vogue (S.F. Theatres) (364; $1.25) | 
|—‘“Pather Panchali” (Indie) (7th| 
wk). Oke $1,800. Last week, 
$2,000. | 
| Bridge (Schwarz) (396; $1.25)—| 
“Smallest Show On Earth” (Times) | 
|(2d wk). Big $5,500. Last week, | 
| $6,500. 
| Coronet (United California) (1,- 
|250: $1.50-$3.75)—“Around World 
In 80 Days” (UA) (59th wk). Fancy | 
$14.000. Last week, $14,500. | 
Rio (Schwarz) (397; $1.10) — 
“Razzia” (Kass) (24 wk) and “Fruits | 
of Summer” (Indie). Okay $1,200. 
Last week, “Razzia” (Indie) and 
“Red Inn” (Indie), $1,500. 
Presidio (Hardy - Parsons) (774; 
$1.25-$1.50) — “Gervaise” (Cont) 
(6th wk). Great $4,000. Last week, 
$4,500. 


Fine 








| Slowing down to $8,000. Last week, 


COLD HITS OMAHA BIZ; 


;er on the boxoffice at downtown | 


Traveler” 


| $1.25)—“Peyton Place” (20th) (3d 


Philadelphia, Feb. 11, | $10.000. 

Weekend biz was chilled by the|, Capitol, (SW-Cinerama) (1.376; 
rain and then the extreme cold. | $1-20-$2.65) — “Search for Para- 
However, “And God Created |dise” (Cinerama) (10th wk). Sus- 
Woman,” apparently helped by the | taining firm $14,000 tempo of last 
|probe in progress, is breaking | Week. 


Grand (RKO) (1,400; 90-$1.50)— 
“Raintree County’ (M-G) (7th wk). 
Fancy $7,000. Last week, $8,000. 

Guild (Vance) (300; 50-90)—“All 


house records at both the Studio | 
and World, with an amazing com- 
bined take. “Seven Hills of Rome” 
is being aided by spot announce- | 


ments on Italian radio station for At Sea” (M-G) (7th wk). Okay 

a great round at the Viking. Ace | $1,600 after $1,700 sixth round 

holdover looks to be “Peyton! , Keith’s (Shor) (1,500; 90-$1.25)— 

| Place,” still smash in sixth session “Old Yeller” (BV) (2d wk). Great 

| at the Fox. | $14,000 on heels of $17,500 preem. 
Estimates for This Week Holds indef. 


Arcadia (S&S) (526: 99-$1.80)—'! Palace (RKO) (2,600; 90-$1.50)— 


“Don't Go Near Water” (M-G) (6th |‘‘Peyton Place” (20th) (7th wk). 
wk). Fine $10,000. Last week, | Solid $8,500. Last week, $10,000. 
$13. 000. | Walley (Wiethe) (1,300; $1.50- 

oyd (SW-Cinerama) (1,340; | $2.50)—“Around World in 80 Days” 
$1. ‘Sean. 80)— “Search for Para-| (UA) (35th wk). Shapes to match 
dise”’ (Cinerama) (19th wk). Steady | boff $14, 500 of last week for clos- 


$9, "ag Last week, $9,000. jing of highly successful engage- 
National) (1,250: 65- $1.25)— | ment which had a $16,000 preem. 
sd Place” (20th) (6th wk).| Windup at profitable level due to 





Great $20,000. Last week, $23,000. | dispute over, | percentage _ split. 
Goldman (Goldman) (2,500; 65-| “Oklahoma” (20th) follows at pop 

$1.25)—“Going Steady” (Col) and | scale. 

aaa Was His Jury” (Col). Sorry ‘ > 

| $7,000. Last week, “Ft. Dobbs” 1 1 

(WB) and “Green-Eyed Blonde’ Peyton Still Champion In 

(WB), same. 


Green Hill (Serena) (750; 75- L’ville, Boff $8,000, 6th; 


$1.25)—“Cast Dark Shadow” (Indie) a ’ 

(4t ) 7 1 1 

(ath wh). Hep $2,100. Last week, Woman’ Wham 956, 3d 
Mastbaum (SW) (4,370: 99-$1.49) Louisville, Feb. 11. 

—‘“Banjour Tristesse”’ (Col) (34 | Despite unusually cold weather, 

wk). Sad $6,000. Last week, $9.000.| with sleet and icy streets, hold- 
Midtown (Goldman) (1,000: 99- | overs and new entries are showing 

$1.89)—“Raintree County” (M-G) | surprising strength at downtown 

ary wk. Okay $10,000. Last weex,| wickets. “Peyton Place,” going 


into sixth week at Rialto, is some- 
“Randolph (Goldman) (1.250: 65-| thing of a record for that house. 
5)—“Sayonara” (WB) (7th wk). | First time a film has been held 
Nifty $18,000. Last week, $19,000.| that long at the Fourth Avenue’s 
Stanley (SW) (2,900: 99-$1.80)— big-seater. “God Created Woman,” 
(WB) (3d wk). | playing third week at the Brown, 
| still sockeroo, is running nearby on 
a pat with the first two sessions. 
“Missouri Traveler” shapes potent 
“Seven Hills of 


“Darby’s Rangers” 


$12,000. 
Stanton (SW) (1,483; 99-$1.49)— | 
“Legend of Lost” (UA). Sock $18.- | at the Mary Ann. 





000. Last week, “Old Yeller” (BV) | Rome” is_ very disappointing at 
(6th wk), $7,500. Loew’s. 
Trans-Lux (T-L (500: 99-$1.80)— Estimates for This Week 
“Quiet American” (UA) (2d wk). Brown (Fourth Ave.-Loew’s) (1,- 
| Weak $3,700 for 6 days. Last week,|900; 85-$1.25) — “God Created 
$4,500. Woman” (Kings) (3d wk). Expect- 
.. Studio (Goldberg) (499: 99-$1.45)|ing great $9,500 after second 


week’s $10,000. 


“““God Created Woman” (Indie). 
~ See ast week | Kentucky (Switow) (900; 50-85)— 


Wham $15,000 or near. Last week, 





“Wild Oat” (Indie), $3,100. “Zero Hour” (U) and “Mister Rock 
| Wiking (Sley) (1,000; 99-$1.49)— | and Roll” (U). Nice $5,000. Last 
“Seven Hills of Rome” ‘(M-G). | week, “Man In Shadow” (U) and 


“This Is Russia” (U), same. 


Great $20,000 or cl Last k, | 
$ ro Rapa Pi Loew's (Loew) (UA) (3,000; 50- 


“Spanish Affair” (Indie) and “Safe- | 


| cracker’ (M-G), $5,000. | 85)—"‘Seven Hills of Rome” (M-G) 
| World Pathe) thee 99-$1.49)— | ‘and “Crash Landing” (Col). Slow 
\“God Created Woman” (Indie). | $5,000. Last week, “Quiet Ameri- 
| Wow $15,000 or near. Last week, | ean” (UA) and “Valerie” (UA), 
“Miss Julie” (Indie) (2d wk), $2,300, | star 


Mary Ann (People’s (1,000; 50- 

185) — “Missouri Traveler” (BV). 

Brisk weekend trade “eo a 

| virile $6,000. Last wee ayon- 
‘TRAVELER’ FAST SG a2” (WB) (6th wk), $5,000. 

Rialto (Fourth Ave.) (3,000; 85- 

Omaha, Feb. 11. is, .25)—“Peyton Place” (20th) (fith 


A cold wave is putting the damp-| wk). Excellent $8,000 after same 
figure on in fifth. 








this week. “Missouri | 
looks great at the State. | 


‘Arms’ Paces Denver, 
Hot 236, ‘Water’ 136, 2d 


Denver, Feb. 11. 

“Farewell To Arms,” great at the 
Center, is best bet here this ses- 
sion. It continues, naturally. “Old 
| Yeller” goes into an eighth week 
at Aladdin, “Don’t Go Near Water” 
is solid in third at Orpheum. 
looks fair at 


first-runs 


“18 and Anxious” is hefty at the 
Omaha. “Steel Bayonet” is on fair- 
ish side at the Brandeis. “Peyton 
Place” is still okay in third stanza 
at Orpheum. 
Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— | 
“Steel Bayonet” (UA) and “Gun | 
Fever” (UA). Fairish $3,000. Last 
week, “Quiet American” (UA) and 
“Man on Prowl” (UA), $2,700. 

Omaha (Tristates) (2,066; 75-90) 
—18 and Anxious” (AB-PT) and 
“Girl in Woods” (AB-PT). Hefty 
$6,000. Last week, “Tall Stranger” 
(AA) and “Bowery Boys Looking 
for Danger” (AA), $5,500. 

Orpheum (Tristates) (2.980; 90- 


| still 
“Quiet American” 
Paramount. 
Estimates for This Week 
Aladdin (Fox) (1,406; 70-90)— 
“Old Yeller” (BV) (7th wk). Fine 
$4,000. Stays. Last week, $4,500. 
Centre (Fox) (1,247; 90-$1.50)— 
“Farewell to Arms” (20th). Smash 
$23,000. Holds. Last week, “Pey- 
ton Place” (20th) (6th wk), $10, 500. 
Denver (Fox) (2,586; 70-90)— 
“Fort Dobbs” (WB) and “Ride Vio- 
lent Mile” (20th). Good $11,000 or 
(Continued on page 20) 


wk). Okay $8,500, but not enough 
to hold. -Last week, $11,000. 

State (Goldberg) (850; 75-90)— 
“Missouri Traveler” (BV). Hotsy 
$8,000. Last week, “Old Yeller” 
(BV) (2d wk), $6,000. 
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Loop area biz is continuing its 
surprising show of strength, thanks 


mainly to sturdy holdovers. Condi- | 
tion figures to be fortified in cur-! 


rent frame with some new entries 
in the action genre, although the 
weekend coldwave is hindering ac- 
tivity. 

“Gervaise” in first Carnegie 
round looks smash $7,000. Preem 
stanza of “Darby’s Rangers” should 
reach a great $24,000 at State-Lake 
Roosevelt's combo of “Fort Dobbs” 
and “Long Haul” figures on fine 
first week haul of $17,000. 

“Last Bridge” rates fine in sec- 
ond World sesh. “Viking Women 
and Sea Serpent” and “Astounding 
She-Monster” combo is tidy in sec- 
ond week at Garrick. 

“Farewell to Arms” is falling be- 
low expectations but should still 
stay stout in third round at Orien- 
tal. “Rodan,” looms okay in third 
Woods week. 

Liveliest holdovers, all in their | 
seventh week, are the Chicago's 
“Sayonara,” “And God Created 
Woman” at the Loop and “Don't 
Go Near Water” at United Artists. 
“Wild is Wind” shapes good in 
eighth Esquire round. 

“Raintree County” looks okay in 
its 16th week at McVickers. Other 
roadshows continue apace, “Around 
World in 80 Days” in 45th week 
at Cinestage, and “Seven Wonders 
of World” in 60th at Palace. 

Estimates for This Week 

Carnegie (H&E Balaban) 

$1.25) — “Gervaise” (Cont). 
7,000. Last week reissues. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘‘Sayonara” (WB) (7th wk). Busy 
$26,000. Last week, $33,000. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.50)—“Wild is Wind” (Par) 
(8th wk). Good $7,000. Last week, 
$7,500. 

Garrick (B&K) (850; 90-$1.25)— 
“Viking Women and Sea Serpent” 


’ 


(485; 
Sock 


(AI) and “Astounding She-Mon- 
ster” (AI) (2d wk). Tidy $9,700. 
Last week, $10,800. 

Grand (Nomikos) (1,200; 90- 


| 
$1.25)—“Noah’s Ark” (indie) (reis-' 
sue) and “Tiajuana Story” (Col) 
(2d wk), Tepid $6,500. Last week, 


$16,000. 


Loop (Telem’t) (606; 90-$1.50)— | 


“God Created Woman” (Kingsley) 
(7th wk). Boff $11,000. Last week, | 
$12,500. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30) — “Raintree County” (M-G) 


(Continued on page 20) 





Mpls. Good With Fresh | has come back strongly. “Farewell | &t 


Entries; ‘Arms’ Sock 166, | 
‘Rodan’ Wow at $11,000 


Minneapolis, Feb. 11. | 
Loop was somewhat enlivened by | 


a trio of newcomers, the largest | 99)—“Old Yeller” (BV). Sock $20,- 
number in some time, the “Peyton | 900. Last week, “Tarnished An- 


Place” departure after six big) 
weeks making room for an addi-| 
tional fresh entry. 


the Indiana. But “Quiet American” 
{is dull at Loew’s. 


Rangers’ Rich 








‘Woman’ Rousing 10G, 
Port.; ‘Arms’ 10'4G, 2d 
Portland, Ore., Feb. 11. 

Biz continues in high gear at 
most first-runs despite the number 
of holdovers currently. Downtown 
action has been terrific since first 
of year with strong product luring | 
the patrons to the theatres. “God 
Created Woman” stays for a third 
lusty session at Guild and Fine 
Arts. “Seven Hills of Rome” is 
down to mild take in second week! 
at Broadway. However, “Farewell 
To Arms” at the Fox is rated sock 
as is “Old Yeller” at Paramount. 

Estimates for This Week | 

Broadway (Parker) (1,875; $1- 
$1.50) — “Seven Hills of Rome’ | 
(M-G) and “Affair In Havana” (AA) | 
(2d wk). Mild $5,500. Last week, 
$7,900. 

Fine Arts (Foster) (425; $1.25)—)| 
“God Created Woman” (Kings) (3d | 
wk). also at Guild. Strong $4,500. 
Last week, $5,900. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘Farewell To Arms” (20th) (2d 
wk). Sock $10,500. Last week, | 
$14,200. | 

Guild (Foster) (400; $1.25)—“God 
Created Woman” (King) (3d wk). 
Big $5,500. Last week, $7,000. | 

Liberty (Hamrick) (1,890; $1- 
$1.50)—“Girl Most Likely” (U) and 
“Day of Badman” (U). Slim $5,- 
800. Last week, “Teenage Frank- 
enstein” (AI) and “Blood Dracula” 
(AI), same. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)\—“Fort Dobbs” (WB) and 
“Jamboree” (WB). Hep $8,000 or 
near. Last week, “Deep Six” (WB) | 
and “Green-Eyed Blonde” (WB), 
$7,300. 

Paramount (Port-Par) (3,400; $1-) 
$1.50) — “Old Yeller” (BV) and) 
“The Outlaw’s Son” (UA) (2d wk). | 
Lofty $10,000. Last week, $11,400. 


‘Yeller’ Huge 206, 
Indpls.; ‘Arms’ 14 


Indianapolis, Feb. 11. 
Biz is generally good at first-runs 
here despite zero weather over the 
weekend. “Old Yeller” had a smash 
opening at Circle, and will hold. | 
“Around the World,” closing its 
26-week run at the Lyric this week, | 





To Arms” looks set for several | 
weeks after a smash start at) 
Keith’s. “Peyton Place” still is} 
holding up solidly in sixth week at 


Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 75- 


gels” (U), $11,000. 
Indiana (C-D) (3,200; 90-$1.25)— 





The arriving “Peyton Place” (20th) (6th wk). Go- | 


“Farewell to Arms,” “Rodan” ar.d | ing slightly better than fifth week's 


“Missouri Traveler” all boast box- | 
office boosting virtues, but they | 
suffered during the weekend be- 
cause of sub-zero temperatures, the | 





er. Impressive holdover array com- | 
rised the hard-ticket 


“Farewell To Arms” (20th). Smash 
| $14,000. 
winter's first extremely cold weath- | (WB) (6th wk). Oke 


“Around “Quiet American” (UA) and “Mon- 


big $9,000. 
Keith’s (C-D) (1,200; 90-$1.25)— 





Last week, “Sayonara” 
$6,000 


Loew’s (Loew) (2,427; 60-85)— 


forld in 80 Days” and “Seven | te Carlo Story” (UA). Slow $6,000. 
Wonders of World” in their 79th | Last week, “Don’t Go Near Water” 
and 3ist weeks, respectively; | (M-G) (3d wk), $6,500. 
“Don't Go Near Water” in the sev-| [Lyric (C-D) (850; $1.25-$2.20)— 
enth; “Sayonara,” its sixth; “And| “Around World in 80 Days” (UA) 
God Created Woman,” fifth, and | (26th wk). Upbeat to sock $12,000, 
“Old Yeller,” third. closing Feb. 11 to make way for 
Estimates for This Week “Raintree County” (M-G). Last | 

Academy (Mann) (947; $1.50-| week, $10,500, { 
$2.65)—“‘Around World in 80 Days” 
(UA) (31st wk). Continues to more 
than hold its own. Big $9,000) 
Last week, $8,500. 

Century (SW-Cinerama) (1,150; 
$ .75-$2.65) — “Seven Wonders of 

orld” (Cinerama) (79th wk). Only 
a few weeks left to go and getting | 
some repeat business. Sockeroo | 
$10,000. Last week $9,500. 

Gopher (Berger) (1,000; 85-90)— , 
“Don’t Go Near Water” (M-G) (7th | 
wk). Cralking up one of the long- | 
est runs at this house. Virile $5,000. | 
Last week, $5,500. 

Lyric (Par) (1,000; $1.25-$1.50)— 
“Sayonara” (WB) (m.o.). Here after 
five big Radio City weeks. Still good 
$5,000. Last week, “18 and Anx- 

(Continued on page 20) 








Newsstands 


35¢€ 


Per Copy 

















‘ARMS,” “PEYTON 
WOMEN’ WOW 


Detroit, Feb. 11. 
Downtowners are enjoying ter- 


rific biz curtently thanks to the} 


smash impact of newcomers and 
continuing tremendous draw of 
unusually strong holdovers. ‘‘Fare- 
well to Arms” is heading for a 
great opening week at United Art- 
ists. “Search for Paradise,” handi- 
capped by benefits on two succes- 
sive days of its opening week at 
Music Hall, still will manage a re- 
spectable total. 

“18 and Anxious” shapes socko 
at the Palms. “Steel Bayonet” 
looms okay in first week at the 
Broadway-Capitol. 

Sensational biz continues to be 
chalked up by “Peyton Place,” in 


sixth week at the Fox; “Sayonara,” | 


in sixth at the Michigan, and “And 
God Created Woman,” in fourth 
round, at Trans-Lux Krim. 

“Old Yeller,” in fourth week, 
looms wow at the Madison, and 
“Don't Go Near Water,” in the 
seventh session at the Adams, 
shapes fancy. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1.25- 
$1.50)—“Peyton Place” (20th) (6th 
wk). Terrific $18,000 or near. Last 
week, $21,600. 

Michigan 
(4,000; 90-$1.50)—“Sayonara” (WB) 
a Wow $20,000. Last week, 


Palms (UD) (2,961; 90-$1.25)— 
“18 and Anxious" (AB-PT) and 
“Girl in Woods” (AB-PT). Great 
$18,000. Last week, “Damn (C''ti- 
zen” (U) and “Flood Tide” (U), 
$16,000. 

Madison (UD) (1,900; 90-$1.50)-— 
“Old Yeller” (BV) (4th wk). Hotsy 
$14,000. Last week, $16,000. 

Broadway - Capitol (UD) (3,500; 
90-$1.25) — ‘Steel Bayonet” (UA) 
and “Man on Prowl” (UA). Oke 
$12,000. Last week, “Viking 
Women Sea Serpent” (Indie) and 
“Astounding She-Monster” (Indie), 
$16,000. 

United Artists (UA) (1,667; 
$1.25-$1.80)—“‘Farewell to Arms” 
(20th). Socko $25,000. Last week, 
“Around World in 80 Days” (UA) 
$28,532 in final (58th) week which 


was only $114 less than in first | 


week of run. 

Adams (Balaban) (1,700; $1.25- 
$1.50) — “Don’t Go Near Water” 
(M-G) (7th wk). Fine $9,500. Last 
week, $11,500. 

Music Hall (SW -Cinerama) 
(1,205; $1.20-$2.65) — “Search for 
Paradise” (Cinerama). Good 
$11,000 in three days. Last week, 
“Seven Wonders of World” (Cine- 
rama), terrific windup of 79 weeks 

$25,400. 
Trans-Lux Krim (Krim) (1,000; 
90-$1.65)—“‘“God Created Woman” 
(Indie) (4th wk). Colossal $19,000. 
Last week, $21,500. 


‘Hills’ Lush $17,000, 





D.C; ‘Yeller’ 106, 3d 


Washington, Feb. 11. 


Despite freezing temperatures 
and an almost solid holdover situa- 
tion, main stem b.o. is holding its 
own. 
Loew’s Capitol, sole newcomer, 
shapes nice if below hopes, with 
tepid crix reaction hurting. Most 
holdovers remained steady. “Rain- 


tree County,” in second stanza at | 


Columbia, continues sock on sec- 
ond-run. “Old Yeller,” in third 
week at Keith's, and 
Tristesse,” in holdover stanza at 
Translux, are both solid. “Peyton 
Place” remains fine in seventh 
week at Palace, and will stay 
through ninth week, setting an all- 
time house record, 

(Continued on page 20) 


(United Detroit) | 


“Seven Hills of Rome” at) 


“Bonjour | 


topping, in | 


_ DET. FIRST-RUNS STILL SOLID 


Chi Continues Boff: 
$24,000, Dobbs’ Dandy 176, ‘Arms’ Hot 
326, ‘Gervaise’ 76, ‘Woman’ Hep 116 


Chicago, Feb. 11. 4 





Cold Wave Dents B'way; ‘Witness Fat 
SAG, ‘American’ Quiet 176, ‘Affair’ 
Socko 136, ‘Dangerous Modest 146 


+ Six new bills are helping the 
general boxoffice outlook on Broad- 
way this session although all the 
newcomers are not big. Heavy 
downpour all day last Friday washed 
out trade and the severe cold of 
Sunday as well as Monday (10) and 
yesterday (Tues.) put a further 
dent in business. Longruns seemed 
to be hurt mostly by the near zero 
weather. 

Top newcomer is “Witness For 
Prosecution,” great in two theatres, 
Opening session at the Astor looks 
| great $35,000 or close while it is 
doing comparatively even better at 
the arty Plaza with a wow $19,000 








‘Arms’ Socko $20,000 
In Buff.; ‘Rangers’ 13G 


Buffalo, Feb. 11. 

Biz has turned spotty here, with 
severe cold and snow not any help. 
However, there are still some very 
strong spots. “Farewell To Arms” 
is rated great at the Center while 
“Darby's Rangers” looms fine at 
Paramount. “Peyton Place” con- 
tinues solid in sixth stanza at Cen- 
tury 

Estimates for This Week 
Buffalo (Loew) (3,500: 96-$1.25) 


— a > or over. Fast turnover was an im- 
—"Raintree County” (M-G) (3d/ portant factor in such a showing 
yn Mild $8,000. Last week,| at the latter, a 525-seater. 
$15,000. | “Quiet American” at the Vic- 

Paramount (AB-PT) (3,000; 70- toria is somewhat. disappointing 
90)—“Darby’s Rangers” (WB) and/ with just $17,000 for opening 


“Naked Gun” (WB). Fine $13,000.! round. 
Last week, “Ft. Dobbs” (WB) and | loons modest $14.000 or near at 
“Crooked Sky” (Indie), $14,500. | the Mayfair for initial stanza. Re- 

Center (AB-PT) (2,000: 70-$1.25) | turn engagement of “Snow White” 
—“Farewell To Arms” (20th).| for the ‘’steenth time at the Nor- 
Great $20,000 or close. Last week,| mandie is smash $21,400. “Henry 
“Sayonara” (WB) (6th wk-5 days),| V” is doing okay for an oldie at the 
$8,500 with 90c top. | Odeon. “Spanish Affair” was socko 

Lafayette (Basil) (3,000; 70-90)— | $13.000 opening week at the Guild, 


“tne 4 ~ by ..| “Bridge on River Kwai” still is 
$ A) a 7 
Tall Stranger’ (AA) and Affair | capacity $34,500 for eighth round 


“Beautiful But Dangerous’ 


‘in Havana” (AA). Good $9,000. | 
Last week, “Tarnished Angels” (U) | @Mded last night (Tues.) at the Pal- 
and “Slim Carter” (U) (2d wk),| 2¢e., “Around World in 80 Days 
$8 500. ; continued capacity $37,700 in 69th 
Century (UA-TC) (2.900: 90-) Stanza — last night (Tues.) at 
$1.25)—"Peyton Place” (20th) (6th | the Rivoli. ° , 
wk). Stout $9,000 or close. Last | Seven Hills of Rome” with 
week, $11,000 stageshow is holding with a lofty 
Teck (SW - Cincrama) (1,200; | $130,000 in second session at the 


“ue si i by 
$1.20-$2.40) —— “Search For Para.| Music Hall, being helped some : 
dise” (Cinerama) (19th wk). Good| ‘the Lincoln Birthday biz. Stays 
$7,000. Last week, $7,500 | only one more week. “Farewell To 

. , ectnald | Arms” with stagebill shapes mild 


| $54,000 in third round at the Roxy. 
‘ ’ Paramount brought in “Gift of 
| Love” yesterday (Tues.) after 13 
rms angup | disappointing days with “Teenage 
Frankenstein.” “Raintree County” 
Hub, ‘Peyton 
| $20,000 at the Capitol. “Gervaise,” 
Boston, Feb. 11. | sock $7,400 in 13th round at the 
Picture biz here continues! arty Baronet, still was very big 
sturdy, with storms and freezing| with $5,300 in fourth week at the 
al the holiday oldoversFare-| inital week ending today Wed 
ropolitan, biggest thing in town, | heading = ee aoa 
but “Fort Dobbs,” also new, looks | (Par) (8th wk), $14,000. 





is heading for a great $19,000 in 
current (8th) stanza at the State. 
“Bonjour Tristesse” finished its 
fourth round yesterday with a mild 
temperatures no deterrents. “Pey-| Fifth Avenue Cinema. 
_ aml ° amazing, holding at| Estimates for This Week 
the Memorial since Christmas and | : ‘ 
Be ata om | Astor (City Inv.) (1,300; 75-$2)— 
now in seventh round to outlast “Witness for Prosecution” (UA). 


gta < Forme ane)" ite Carnegie (L. Carnegie) 
| “Beautiful But Dangerous” is | (550; $1.25-$1.80) — “Adultress 
slick in second at Pilgrim. “Seven | (Times) (5th wk). Fourth stanza 
Hills of Rome” is mild in second | finished Sunday (9) was trim 


“All at | $7.200. Third was $8,600. 

Baronet (Reade) 430; $1.25- 
$1.70) — “Gervaise” (Cont) (14th 
The 13th round finished Sun- 
The 12th 


|at State and Orpheum. 
Sea” is smash in second at the new | 
| Capri. Hard-ticket pix are holding | 
|solidly, with “Bridge on River) wk). 
'Kwai” bright in seventh frame.| day (9) was socko $7,400 
“Gervaise” is fine at the Kenmore | Was $8,800 
in third week. | Capitol (Loew) (4,820; $1-$2.50) 
Estimates for This Week —“‘Bonjour Tristesse” (Col) (5th- 


Astor (B&Q) (1,372: 90-$1.50)— final wk) Fourth stanza ended 


" “ yesterday (Tues.) was mild $20,- 
“Wild Is Wind” (Par) (3d wk). Oke | ; > third was $24.5 a endl 
| $12,500. Last week, $14,00 000. The third was $24,500. “Cow 


0. Te ; Fe 9 
Beacon Hill (Sack) (678; 90-$1.25) | "Criterion (Moss) (1.671; $1.80- 
— God eee —— (Kings) | $3 39)—"10 Commandments” (Par) 
et age onday (10). Last | (é6th wk). This session is head- 


eee MLS BV) (ith wh) | ing for great $33,500 with 16 
Boston (SW-Cinerama) (1.354: shows, Lincoln’s birthday (12) 
i» | helning. The 65th week was 


$1.25-$2.65)—"“‘Seareh for Paradise” 
(Cinerama) (12th wk). Stout $17,- 
000. Last week, ditto. 
| Capri (Sack) (990; 90-$1.50)— 
“All at Sea” (M-G) and “Invitation 
to Dance” (M-G) (2d wk). Hotsy 
$15,000. Last week, same. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Admirable Crichton” (Col) (9th 


(Continued on page 20) 


$33,200 for 15 shows 

Fine Arts (Davis) (468; 90-$1.80) 
—“Gates of Paris” (Lopert) (5th 
|! wk). Fourth session ended Mon- 
day (10) was okay $6.500. Third 
was $7,900. Stays only a couple 
| of weeks longer, according to pres- 
ent indications. 
| 55th St. Playhouse (Moss) (300; 
| $1.25-$1.80) — “Bolshoi Ballet” 











| (Rank) (9th wk) Eighth frame 











After March Ist, 1958 





See Details Page 71 


| finished last night (Tues.) was solid 

| $4.500. The seventh was $5.000. 

| Embassy (Guild) (582; 75-90)— 

| “Golden Age of Comedy” (DCA) 

| (8th wk). Seventh week was fine 

$8.000. The previous was $10,000. 
Guild (Guild) (450; $1-$1.75)— 


Subscription , 
“Spanish Affair” ‘Par) (2d wk), 
| Initial frame ended yesterday 


s | 5 (Tues.) was socko $13,000 or close. 


Trans-Lux 85th St. (T-L) (550; 
$1.25-$1.65) — “Story of Vicki” 
{(BV) (3d wk) Second stanza 
slipped to mild $4,500 
| $8.000 


First was 
Mayfair 


Per Year 


) (Maurer) (1,736; 79- 
| $1.80)\—“‘Beautiful But Dangerous” 
(Continued on page 20) 
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General 


Strike of All Italo Film 


Biz Workers Looms Over High Taxes 


Rome, Feb. 4. + 


In a last-minute develop- 
ment, at VARIETY’s presstime 
the Italian Government had in- 
dicated it may make tax con- 
cessions and thus the theatre 
strike may be cancelled. 

Ail 17,000 Italian film houses 
will observe a one-day shutdown 
next Wednesday (12). Large-scale 
protest move was decided here to- 
day by the three film industry 
labor unions, FULS, FIALS, and 
FILS, who voted a general strike 
of all their members in sympathy 
with current Italian exhib agitation 
over high government admission 
taxes. While at one time or an- 
other in recent weeks al] Italian 
theatres have been shut for 24 
hours at a time, this is the first 
instance of a general nation-wide 
closedown. 

Interesting sideline angle to the 
protest is the fact that while on 
the one hand the labor unions are 
striking in sympathy with exhibs 
to get government concessions and 
lower taxes, on the other hand they 
are protesting against theatre own- 
ers’ threats of possible firing of 
cinema personnel in the face of the 
continuing exhib crisis. 


IRIBERRI AGENTING 
N.Y. ORCHESTRA TOUR 


Buenos Aires, Feb. 11. 

New York Philharmonic Orches- 
tra is to tour South America this 
year for the first time, with State 
Dept. assistance to cover the con- 
siderable cost of air transport. Iri- 
berri Concerts Management has re- 
ceived the appointment of agent 
in the South American countries. 

Organization of a tour of this 
kind is complex, as the group can 
spend only a limited time abroad, 
and dates in the principal cities of 
each country must be fitted in like 
pieces of a Chinese puzzle, allow- 
ing time for rehearsals, rest and 
travel over vast distances. Any 
slight mishap which dislocates de- 
parture and arrival dates, can 
throw the whole schedule out of 
gear, mainly because theatres are 
much in demand. 

The group will play several con- 
certs in Montevideo’s SODRE thea- 
tre, perhaps three at the Colon 
Theatre, Buenos Aires, as part of 
its golden anniversary. The pres- 
ent schedule mapped out also calls 
for dates in Cordoba, Rosaria and 
Mendoza, although it is doubtful if 
grosses in these cities will leave 
any margin. The orchestra will re- 
ceive a blanket dollar fee per con- 
cert, which in terms of soft South 
American currencies, runs very 
high. 








Cinerama Due for 58 


Preem in Aussie Key 


Sydney, Feb. 4. 

Pact has been signatured here 
between Hoyts Theatres Ltd. and 
Dudley-Cinerama Corp. for the in- 
troduction of Cinerama at the 
1,500-seat Plaza in this key city. 
Turnbull is now abroad for hud- 
dies with Spyros Skouras. No defi- 
nite date has been set for the bow 
in, but understood it will be this 
fall, depending partly on how long 
it takes to convert the house to 
the new (for here) medium. 

Dudley unit was here for several 
weeks filming a local background 
pic, with Newbery, onetime Re- 
publie chief in this territory, han- 
dling the biz deals. Following the 
Sydney preem, a suitable keyer 
will be equipped later in Mel- 
bourne. 


British Town Loses 


° . 
Cinema By 20 People 
Grange-over-Sands, Eng., Feb. 4. 

Because it has 20 inhabitants too 
many, this coast town has lost its 
only cinema. 

Exemption for tax applies to 
communities with a population of 
less than 3,000, but official figure 
for the Grange is 3,020. Hence, 
the Palace Theatre now bears a 
notice stating it is shuttered “be- 
cause the management is unable 
to obtain exemption from Enter- 





? 





Rome, Feb. 11. 

Both the Brussels and the Venice 
international film festivals have 
been approved by the International 
Federation of Film Producers 
Assns, meeting Paris. 

The Venice okay came without 
opposition, with the Motion Picture 
Export Assn. going along despite 
the complaint that the Venice reg- 
ulations don’t conform to the rules 
of the IFPA. 


Lower Eady Coin 
Hurts Producers 


London, Feb. 11. 

The fact that the first full year 
of the statutory Eady Fund is like- 
ly to yield considerably less than 
was legislated for by the govern- 
ment is regarded as a “serious 
blow” to British film producers. On 
present performance, the compul- 
sory levy is likely to yield only 
$6,800,000 in a full year against the 
estimate of almost $10,000,000. 

The effect this may have on fu- 
ture production programs has al- 
ready been brought to the atten- 
tion of the Board of Trade. And 
there has been an oblique sugges- 
tion that the president may wish 
to introduce a higher scale for the- 
atres to insure that the original 
target is achieved. It is, however, 
recognized that such a procedure 
could be operated on a two-way 
basis and if, in future years, levy 





pated, the minister would be en- 
titled to introduce a cut rate. 

British producers had originally 
hoped that the first year of the 
statutory levy would result in a dis- 
tribution to them equivalent to be- 
tween 40 and 50% of the gross. In 
fact, the distribution began at 
2212% and has now been upped to 
30%. But film makers see no im- 
mediate prospect of the higher fig- 
ure being achieved if the present 
scale is continued. 

Although this would not neces- 


returns were higher than antici-| 


Films Lensed in Dublin 


Now Qualify for Quota 
As Result Union Pact 


London, Feb. 11. 


As the result of a deal made be- 
tween the Irish Trades Union Con- 
gress and the Assn, of Cine and 
Television Technicians, motion pic- 
tures lensed in Dublin will now 
qualify for British Quota and will 
| be entitled to their normal cut 
| from the statutory Eady Levy. The 
arrangement is subject to the em- 
ployment of an agreed number/of 
British technicians on films made 

in southern Ireland. 


| Recently, a new studio was built 
|}in Eire and a number of British 
| producers have been urged to 
switch their production there. But 
they hesitated to do so in case it 
meant the loss of a quota ticket 
and the resultant benefits. Now 
that they’ve got the go-ahead sig- 
nal, it is expected that a steady 
flow of British pix will emanate 
from the new lot. 

Although the British union will 
insist that a proper proportion 
of its members should be engaged 
in quota production, it will not op- 
pose employment of certain grades 
of local personnel, provided they 
become members of ACTT. It will 
not, however, accept Eire trade 
unior sts who are in the member- 
ship of the Transport and General 
Workers Union. 

The Films Act, which governs 
the rules defining quota produc- 
tion apparently is silent on the use 
of southern Ireland studios but 
now that the technicians’ union is 
giving its support there is no likeli- 
hood of a squabble over definition. 


Brit. Longhair Orchs 
Ask Bigger Subsids 


London, Feb. 4. 

Major British longhair orchestras 
are appealing to the Treasury and 
| local authorities for an additional 
grant of $252,000 a year to share 
| between them on the terms that 
|if this amount is not forthcoming 
|the number of concerts given by 
|them will have to be cut down. 
| The appeal is made in a pamphlet 
entitled, “Facing The Music,” 
| which reproduces a memorandum 
| sent to the Arts Council. 
| The orchestras involved number 
jnine and include the Lendon 
| Philharmonic, the London Sym- 
| phony and the Royal Phiiharmonic. 
| They state that they can no longer 
economically afford to give all the 











sarily effect output in the current | egncerts the public demands. The 
year, it may well prove to be a de-| pamphlet says that there has been 
terrent in next year’s program | an enormous increase of public in- 
plans and could reasonably affect | terest in orchestral concerts over 


the current 30% quota clause, 
which is due for renewal next 
month. 


TALK CINERAMA DEAL 
WITH SPANISH EXECS 


Madrid, Feb. 11. 

European Cinerama topper, Jear 
Bouchel Ysaye, arrived here for 
confabs with two Barcelona exhibs 
and show business impresarios, 
Jose Farquer and Alfredo Matas, 
on a Cinerama concession for 
Spain. 

Farquer and Matas contemplate 
revamp of a Madrid showcase and 
construction of a new salle in Bar- 
celona to house the giant-screen 
system, 


Robert Clark Out As 
; Elstree Studios Exec 


London, Feb. 4. 

In a surprise announcement last 
week Associated British Picture 
Corp. revealed that Robert Clark 
has been relieved of his executive 
responsibilities at Elstree Studios. 
According to an official statement, 
he has been freed “for other im- 
portant work in connection with 
the future development of the cor- 
poration.” J. R. Wallis, who has 
been Clark’s aide at Elstree for 
some time, takes over executive 
control of the studio under the 
direction of C. J. Latta, corpora- 
tion’s managing director. 


Although there is no official in- 








lthe last 15 years, but it goes on 
| to show that in 1956-57, the public 
concerts given by the nine orches- 
tras were attended by 2,500,000 
people, cost almost $2,640,500 and 
brought in only $2,016,000. During 
| that period, local authorities con- 
|tributed nearly $400,500, and the 
a Council $223,450. 


Schinners Conductor Of 
‘Witch’ at Snoleto, Italy 


| A highlight of The Festival of 
|the Two Worlds to be held next 
| June in Spoleto, Italy, will be the 
| world preem of “The Witch,” an 
}opera by Lee Hoiby. Patricia 
|Neway will sing the title role. 
Piece will be done on the evening 
of June 20 according to Thomas 
Schippers, musical director of the 
fest. 

“The Witch” is one of three 
operas Hoiby has written, but will 
be the first to be produced. Based 
lona story by Chekhov, the libretto 
|is by Harry Duncan, a U. of Iowa 
|instructor. Spoleto fest, inci- 
| dentally, opens June 5 and ends 
| June 29. 
| Spoleto is a promotion of Gian- 
Carlo Menotti whose representative, 
| Dario Soria, is currently in Italy 
| setting the organization for 1958, 
B’way Actress Signed 

For British Picture 
London, Feb. 4. 

Anne Kimbell, Broadway actress 
|who made a personal hit in 
her first London appearance, 
|“Roar Like a Dove,” has been 














dication of Clark’s new assign-| sifned for her British screen debut. 
ment, it’s generally believed that|She will star in “Grils at Sea,” 
he will be even more closely con-| Associated-British remake of the 
nected with the company’s tele- | Ian Hay-Stephen King-Hall farce, 
vision activities. Its wholly owned “The Middle Watch.” 

subsidiary, ABC-TV, operates the| Fabia Drake, Michael Hordern 
Midlands and Northern outlets on! and Guy Rolfe also have been as- 





tainments Tax.” 
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weekends, } signed to roles in the pic. 
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Scot Exhib Leader Warns About 
Sharp Dip in British Cinema Biz 





Tebaldi Wows Barcelona 


Barcelona, Feb. 11. 

Italian opera star Renata Tebaldi 
is credited with a personal triumph 
as the main attraction of Barce- 
lona’s biggest opera season in years 
at the lyrice showcase Liceo. 

Soprano opened opera Jan. 23 
with her first public performance 
of “Madame Butterfly” and fol- 
lowed several days later with “La 
Boheme.” 

With orchestra seats priced at 
$10, Liceo owner Jose Farquer said 
house has been full at every per- 
formance. Season winds Feb. i2. 

(Miss Tebaldi, who will open the 
1958-59 season at the Metropolitan 
Opera House, N. Y., next October, 
cancelled all her American com- 
mitments this season after the 
death of her mother some months 
ago. She has since accepted sev- 
eral European dates, including 
Vienna.—Ed). 


Tarrio Boots Out 
Colon's Socialites 


Buenos Aires, Feb. 4. 

Prof. Orlando Tarrio is now in 
practically sole control of the Co- 
lon Opera preparations for the 
Golden Jubilee, since most of the 
Board has resigned in dudgeon. 
As a professional musician with 
many years work in the organiza- 
tion, he had little patience with the 
socialite directors on the Board, 
and as he had the Mayor’s full con- 
fidence, his was the stronger posi- 
tion. 

Soprano Herva Nelli, contralto 
Nan Merriman and the tenor An- 
ton Dermota, as well as bass Nor- 
man Scott have been signed as 
soloists for performances of 
Beethoven’s 9th Symphony on 
April 1 and 5. Symphony concerts 
under maestro Pierre Monteux’s 
baton follow’ throughout that 
month, and in the first part of May 
there will be special ballet per- 
formances by the theatre’s Corps 
de Ballet, possibly with the addi- 
tion of Alicia Alonso and Igor 
Youskevitch. 


AIRBORNE SYMPHONY 
FOR SNOWED-IN BURGS 


Vancouver, Feb. 11. 

Vancouver Symphony, under Ir- 
win Hoffman’s baton, sets out on a 
Centenary-celebrating 18-stop Brit- 
ish Columbia Tour, March 1, Itin- 
erary, which Vancouver is refer- 
ring as “Apple Blossom Tour,” ne- 
cessitates the 75 -man orch planing 
into remote towns where winter 
road conditions bar any approach 
by bus, such as Fort St. John and 
Dawson Creek. Since Fort St. 
John’s airfield, according to Dept. 
of Transport officials, is a bog dur- 
ing Spring thaw, symphony’s ar- 











rival in that area demands ice. 
Specially updated appearance 
there, March 21 and 22, assures 


orch of a Frosty Friday, literally. 

Symphony’s tour embraces 11- 
weeks. Dates in early March will 
be filled between Vancouver con- 
certs, and performances in interior 
towns, reachable by bus, tee-off 
May 1, at Quesnel. Orch expects to 
play before 60,000 British Colum- 
bians who have never had the op- 
portunity to see a symphony “live.” 





Granada Gross Up, Net 
Off $116,877 From ’56 


London, Feb. 4. 

Trading profit for the Gran- 
ada Group Ltd., (including thea- 
tres and tv) for the year ended last 
Sept. 30 was $1,096,000 or around 
$29,000 more than in the previous 
year. Net profit after taxation, 
however, dropped to $98,000 or 
$116,877 below 1956. 

It was reported that Granada 
TV Network Ltd., had been op- 
erating at a profit since last April 
30, although a loss has been regis- 
tered by that company in the pre- 
ceeding seven months. 
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7 Glasgow, Feb. 11. 

Cinema attendances in Britain 
for 1958 may well drop to the 740,- 
000,000 mark, Such a forecast wag 
given at annual confab of Scot exe 
hibitors by Sir Alexander King, 
cinema owner and operator. He 
said it would be a drastic drop 
from the 1,182,000,000 of 1955, 

Sir Alexander recalled that an 
economist had estimated that, by 
1960, attendances would be about 
945 million per annum. Yet for the 
year ended last Dec. 31, attendance 
was approximately 40,000,000 less 
than the forecast for 1960. 

Sir Alex warned that if Cinema 
Tax was not abolished in the up- 
coming Budget, then by next an- 
nual meetirig, there might not be a 
cinema industry worth rescuing 
from the impost of the tax. He 
cautioned against an attitude that 
abolition would automatically hape 
pen this year. He hoped the Con- 
servative Government in London 
was not going to sit idly back, and 
watch the indie exhib being taxed 
out of existence. 

“The fate of the British film in- 
dustry is in the hands of one man 
—his name is Heathcoat Amory, 
the new Chancellor of the Exe 
chequer.” : 

Sir Alexander refuted a sugges- 
tion (from the Association of Inde« 
pendent Exhibitors) that large cire 
cuits were holding back in their 
efforts against tax in the hope that 
small exhibs might go out of ex- 
istence, 

Tom Johnson, leading Scot fig- 
ure, and a former British cabinet 
minister, also attacked the Cinema 
Tax, saying: “It must ultimately 
fail as a revenue producer for the 
law of diminishing returns operates 
here as elsewhere in life. 

“If it goes on at this rate, the 
Chancellor of the Exchequer will 
find at the end of the day that he 
will get nothing at all for having 
taxed a vital entertainment indus- 
try.” He described the tax as “the 
slow strangulation of the goose that 
lays the golden egg.” 


PAST PREXIES PRAISE. 
__ FRENCH’S BFPA WORK 


London, Feb. 11. 

Two past presidents of the Brit- 
ish Film Producers Assn., John 
Davis and Robert Clark, paid 
tribute to their first salaried prez, 
Sir Henry L. French, who is re- 
tiring later this month. The trib- 
utes were paid at a special cgun- 
cil meeting. 

Davis suggested that the retire- 
ment marked the end of an era in 
the affairs of British film produc- 
tion. He recalled the formation 
of the association in 1941 and re- 
gretted that some of the founder 
members no longer thought in 
terms of collective security. For- 
tunately, this was a free country 
and they were each entitled to 
their own view. Personally, he 
believed unity to be strength. 

The Rank executive kudosed Sir 
Henry for the role he had played 
in shaping the 1948 Films Act, for 
his initiative in bringing about the 
voluntary Eady Levy and, finally, 
persuading the government to put 
it on a statutory level. 

In supporting the tribute, Rob- 
ert Clark said that, apart from 
their bank managers, he did not 
know of any man to whom the As- 
sociation owed so much. Sir Henry 
was made an honorary life meme 
ber of the BFPA’s executive coun- 
cil. 


Takarazuka Troupe Set 
For 1959 Tour of U.S. 


Tokyo, Feb. 4. 

Japan’s all-girl Takarazuka 
Opera Troupe will tour the U.S, 
for 13 weeks sometime next year, 
according to the troupe manage- 
ment and Gins Attractions, Ine, 
of New York, American promoters 
of the tour. Forty performers plus 
a staff of 12 are scheduled to visit 
36 U.S. cities including San Fran- 
cisco, Chicago, Boston, N.Y. and 
Los Angeles. Af’least 52 perform- 
ances are slated, all in theatres. 

Troupe has visited Hawaii three 
times in recent years, but has not 
touched the U.S. shores in postwar 
years. This Takarazuka Troupe is 
the company depicted by James A. 
Michener in “Sayonara,” and later 
thinly disguised for the film ver- 
sion, 
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‘WHERE ARE OUR ROYALTIES? 


Venezuela Calm,Showbiz Perks; 
Some Theatres Destroyed in Revolt 


4 





Caracas, Feb. 11. 
Venezuelan show biz is return- 
ing to normal following the over- 
throw two weeks ago of the gov- 
ernment headed by Marcos Perez 


> 


Would Be Perplexing 
Paris, Feb. 11. 
During absence of leading 


FRENCH GLEFFERS 
SEEK FILM COIN 


SACEM, the French equivalent 
of the American Society of Com- 
posers, Authors and Publishers, is 
once again pressing America’s in- 


Restore Distribs’ Quota, Re-define 
English Fm Aims of British Unions 





Casals Fest Upcoming 
San Juan, Feb, 11. 
Pablo Casals, rated by leg- 


+ London, Feb. 11. 


An up-to-date definition of a 
British film and a demand for the 


restoration of distributors’ quotas 
are among the main issues which 


; Jiminez. Theatres and night clubs} dancer Wladimir Skouratoff {dependent distributors of French| end and. most musicians the . he 
were hard hit during the hectic} from cast of “Rendezvous | films for a deal on composer royal-| world’s top cellist, will appear | the film industry unions will sub- 
days that followed the bombings,}| Manque” (Missed Appoint- |ties. If no agreement can be] April 22 through May 8 at | mit to the Board of Trade in their 


.. 


but patrons again are flocking to 
the wickets now that a relative 
political calm prevails. 

Before a military and civilian 
junta forced Gen. Jiminez to flee 
to the Dominican Republic, the 
city’s entertainment centres suf- 
fered a drastic cut in attendance 
due to the unrest. At the height 
of the revolution film theatres 
were unable to open. However, 
police requested exhibitors to re- 
move metal barriers in order to 
create an appearance of calm and 
normality. 


ment) Francoise Sagan Ballet, 
due to injured leg, the part was 
danced by two other dancers 
of the cast. Jean Guellis 
danced first act role while 
Ernie Preston, from the Judy 
Garland troupe, took over sec- 
ond act chores. Since the men 
do not resemble each other 
physically spectators did a lot 
of blinking trying to figure 
what meant whom. 

Ballet has been sold to J. 
Arthur Rank for London 
showing at a price of $18,200 
per week. 





reached, a suit may be filed against 
both the indies and exhibitors. 

In France, film music writers 
share in the boxoffice receipts, 
collecting 142% of the gross as 
royalties. Procedure is followed 
all over Europe, but not in the U.S. 
As a result, the French composers 
haven't been getting a cent from 
French pictures released in the 
States. 

Conversations to find a solution 
to this situation have been going 
on for some time between the in- 
dies and Jean-Loup Tournier, the 


Puerto Rico’s “second annual” 
Casals festival. Last year a 
heart attack conked out the 
virtuoso, now age 81. 

Casals’ appearance Dec. 30 
at a party given in his honor 
by Gov. and Mrs. Luis Munoz 
Marin has stimulated advance 
ticket sale among natives here. 


Reds May Enter 
Berlin Pix Fest 








_| recommendations for the revision 


of the Film Act. A draft document, 
prepared by a sub-committee of the 
organizations concerned, is due for 
endorsement at executive level to- 
day (Tues.), prior to its submission 
to the government. 

It is understood that the unions 
are making no move to interfere 
with the present arrangement, 
whereby American companies op- 
erating in Britain are allowed to 
produce here and collect all the ad- 
vantages accruing to British quota 
films. That issue was separately 
disposed of last year in an agree- 





4 Radio and tv employees joined N ioned in local press |SACEM rep in New York. French - - 
‘- | in the strike and the now fallen is ae gen agro pont moo position is that the distributors —— > pg a ee 
e government stations, Radio Difu-! ographers, John Taras “and | should set aside a given sum for Feb |ployment of foreign producers, 
a sora and Televisora, played classi-} on Lurio are both Americans, | the composers, paying it out of the Berlin, FED. G. | cuccters and state wate heauahl 
a cal music interspersed with com- Taras is currently _ ballet producers’ share. Some of the in- As things stand now, there is a cuhier onan 
“3 muniques. The rebel radio from master for Marquis de Cuevas. dies are said to be amenable to possibility that the forthcoming , ve ws tees 
ie Los Teques manifested a gentle- | — such a procedure, others are not. oa on — — etd s ye A yo pry oa 
a manly note worthy of the high mil- An arrangement such as this ob-| 2) Will see Soviet participation. | that the time Is nt t ~dal 

4 itary officials directing it. Station Dublin Exhibs viously ee tavelve a deel be-| a * torte Se nesene te this | ee Act tneatan ue gh 

; > i y - , . : est also were discussed last year, | ish : ned, 

sired Vennuneies songs, panels tween the indies and the French | mind that the present classification 





oy 


were untrue. 


collect via the theatres, but feel) 


but political arguments led to their 


ated by occasional communiques producers. The French themselves, | 2” , , : : _ 
seldom more indiscreet than say- working in the US. through | being dropped again. In both in-| was introduced in the original 1928 
ing the government communiques ASCAP, don’t think it practical to| St@"¢es. idea was based on a fes- Act in the days of silent films. 

ast : , | tival rule which states that every They are, therefore, submitting 


Although most employers failed 


to pay advance salaries to workers 


Dublin, Feb. 4. 


during the course of the recent ‘ 
strike, it is generally urfderstood The Theatre and Cinema Assn. 


that tv actors will be paid for their | here has sent a lengthy squawk to 
time over the walkout. Practice | Prime Minister de Valera asking 
of employers in making advance} for “second thoughts” about the 
salary payments during a strike | srojected commercial tele station 
was observed some time ago in a : : 

for Ireland. It claims business is 








similar situation in the neighbor-| n 
ing country of Colombia. already poor and will need a cut- 
In the past reports of political | back in Entertainments Tax bite | 


trouble have invariably prompted | this year, adding that if tv starts | 
soldiers to swarm to tv and radio | UP —- SS is — to lose | 
stations. Entrances to these prime | around $3,000,000 a year in taxes 


were | from cinemas. 


that obtaining a cut froin the dis-| 
tributors’ take is the only way. In) 
days past, ASCAP tried to make a 
deal, but didn’t succeed. 

An arrangement does exist for 
the payment to the composers on 
films released in the U.S. by the 
major companies. However, these 
are relatively few. 

If efforts to collect from the in- 
dies continue fruitless, SACEM may 
have to result to court action, 
Tournier said. Jf, on the other 
hand, a licensing system is worked 
out, the composers would then li- 


country which maintains diplomat- 


c relations with West Germany, | 


may be given the right to partici- 
pate 

The rule is still maintained, but 
| now it looks as though more peo- 
| ple, both on the part of the press 
and film officials, are interested in 
seeing the Soviet Union participate 


{in the fest. The West Berlin Senate | 
| has decided to apply to the For- 


| eign Office in Bonn so the Soviets 
will receive an official invitation to 
enter the festival. The senate can 
only recommend such invitation, 
last word resting with the Foreign 


agreed proposals on this question. 

The unions are also expected te 
ask the BOT to restrict the use of 
Commonwealth and Colonial stu- 
dios for the making of British 
quota films unless a suitable reci- 
procity deal 1s worked out with the 
| countries concerned. Under the ex. 
|isting legislation, any film made 
within the Empire, providing it ful- 
fills the other conditions in the 
Act, automatically qualifies for a 
quota tag. The unions now want 
to halt that one-way ticket. 


| 





-| arteries of communication ; ' cense the indies on the basis of Office of the Fed li | bd 
: guarded by police. Such moves, | After stating the dulling effect earnings due the French producer. — Alf “ evel ho ae . Madrid Fars UJ 
a however, may become merely | tv may have on biz, document takes Moves to collect direct from the r. Alfre auer, head o Ber-| ae 


memories for the new regime has| off in a different direction and 
ended censorship. | seeks to prove that service could 

Elimination of blue-pencillers,| not pay. Also, that it may become 
meantime, has brought about a/ dependent on government funds, | 
freedom of expression for commu- that advertisers don’t want it and 
nication media—particularly the| that it will not aid home industry. 
press which has been exposing Newspapers here printed the 
corruption and irregularities al-| document, which was not signed on 
legedly long existent under the release, but made no comment. On 
blessing of the deposed Jiminez| the day of publication, Minister for 


French filmmakers have been fruit- 
less inasmuch as the basic contract 


jcalls for collection of royalties 
|from the theatres. 


In the U.S., composers at one 


|lin’s fest, argued that for reasons 
| of competition, the East European 
| countries cannot be ignored any 
longer. Cannes, Brussels, Karlovy 
| Vary, Venice and Leningrad are all 
inviting all film producing nations 


time collected both via the studios, of the world. And even the West | 


on their mechanical rights and via} German (Mannheim) Cultural 
the theatres on their performing | Film Weeks have been seeing East 
rights. This was changed by court | European participation for the last 
action, and the American writers) five years. The Soviets have been 


government. 


Posts and Telegraphs Sean Or- 


monde, who will sponsor legislation | 
for tv service, told a meeting of | 


Mobs of revolutionaries wielding | 
bottles, rocks and sticks ransacked | 


now collect “at the source,” ie., 
from the producers only. 


Tournier acknowledged that, as 


Pix Offer on Way 


Madrid, Feb. 4. 
Motion Picture Export Ass'n, in- 
formed sources say, is gearing to 
end the two and a half-year old 
MPEA-Spain film distrib deadlock, 
Current MPEA staff reorganiza- 


| particularly active there. 
| Regarding the possibility 


tion in Europe will add a special 
rep for Spain to generate a pact 
| settlement. 


that 


entertainment spots throughout/| the Advertisers’ Assn. that he was | pig principals figure it, a lar the Soviets may send in Commu- 

bs a , : Be | ni. t . ae a, a ae ae 
Weoemela, Among te, (ory | examining the detalled proposals amount, would be du the Fendh | Bite? ata"Qa Senet Aetna |g MEE its acon, is preared 
theatres are the Florida in Ca-| for the tv service. composers on French films played| yaient. The festival committee has to offer Spanish film authorities 


racas, the Michelena in Barcelona 
and the Avila, Independencia. 
Bocano and Andes in Maracaibo. 
Why certain theatres were de- 
stroyed is odd. For instance van- 


Venezuela. 

Police do not guard any enter- 
tainment spots, because the popu- 
lace attacks anyone vaguely re- 
sembling a member of the past 
secret police. The Imperial The- 
atre (Variety office is upstairs) 
left five employees on 24-hour 
guard detail. 


17 Yank Films Earned 





Theatre and Cinema Association, 
which covers cinemas in Dublin 
and other cities, is headed by Ed- 
mond A. Grace, secretary to J. 
Arthur Rank’s Irish Cinemas setup. 








In Italy Decline 107, 





In Year; Italo Biz Up 


Rome, Feb. 4. 
Yank film grosses on the Italian 
firstrun market dropped some 10% 





off in‘the U.S. since the war. How- 
ever, he said no decision had been 
made, if suit was te be filed, 
whether any retroactive demands 
would be presented. 


also have been pressing for gov- 
ernment action to give them a 
participation and let them collect 
royalties from the theatres. If they 
are successful, the composer pat- 


well. 
Some of the indies in New York 


the right to exclude such films. 


Constantine, US. Singer 





Pix, Broadens Market 
Paris, Feb. 11. 
Eddie ‘Constantine, the Yank 
| singer who became a top film and 


j tern then would apply to them as| singing star here (he’s still unknown 


jin the U.S.), is now in demand in 
other European countries where 


under the 1956 figure during the | feel that the music royalties must | his films have given him a follow- 
past year, statistics released by a|?@ arranged between the French ing. The tough, scotch drinking, 
source close to ANICA have just|Producers and the SACEM and) skirt chasing G-Man in most of 
revealed. During the same period, |°@" not involve them. One com-| his pix, decided he needed a 


and local film industry irresistible 
| terms in a decisive move to restore 
| normal film trade between the two 
industries. 

One broadside proposal reported 


F dals must have pillaged the Andes Feet gene ‘i aeael wont, broadside proposal reported 

4 because the fallen dictator was vomp greement would set ° ° | aP y MPE I 

; - i . an important precedent in the light will tender Spanish distribs 100 
born in the Andes section of "57 Yank Film Grosses of the fact that French scenarists Who Clicked uy French | Yank pix annually on outright sale 


terms against an MPEA quota of 
50 or 60. Another, is U.S. assur- 
ance dollar remittals will remain 
in abeyance until local economic 
picture radically improves. 

Meanwhile, U.S. distrib managers 
in Barcelona were confidently pre- 
paring program lists and holding 
preliminary booking talks with ex- 
hibs for the 1958-59 season. 





-ROUMANIA GETS IN ON 
INTERNATIONAL FETES 


Money prizes and medals will 
reward winners in a George Enescu 
Music Competition to take 


Top Coin in Japan, ’57 


‘ French pic grosses around 4%, and | the theatres, if that’s the arrange-| ;et, With two films in the can 
7 Tokyo, Feb. 4. | British about 1%, which accounted|™ent. Our contract with the! here, he is now in West Germany | 
_ Of the 101 pictures released in| for the U.S. loss. | French producers doesn’t call for making four pix which will be | 
Japan by major U. S. companies in} One of the reasons for the rise | 2@¥ music payments.” What the gubbed for their Gallic releases. | 


1957, 17 earned more than 50 mil-|;, jtalian pix returns is ascribed ys ee toon M ce pent Constantine then does his first | 


|Free returns jumped some 5%,|™ented: “Let them collect from) change of pace and a wider mar- 





: lion yen (about $140,000) with) : ; _has . ' English speaking pic role in David place 
ki: three ‘reaping more than $280,000. iad cn the auvhet Thine | tablished, but the indies don’t pre- Miller’s wr cThe e Short. Weekend” Sept. 5-15 in Bucharest, Roumania. 
4 a the Latter cateeeY coon” | were a6 te 2008 an ogainat 88 aattes | tend that it would be a staggering (UA). This will be with a big It's for : pianists and violinists 
“Teahouse o ugust | io 2 i American femme star to hel age vv. 
. »| pix in 1957. This raised the total name } p 

(M-G), “Gunfight at O.K. Corral ’s b.o. possibilities i 1S A iber of ster +g 

(Par),’ and “Anastasia” (20th). | number of the local productions| Guts Unused Film House = | Sita ho. oval chstantine in his | personages. will serve "as Judece 

Oth : the $140,000 bracket | even though, on an av erage basis, Saskatoon, Sask., Feb. 11. ! se - : = |p s . “2 : = ’ 

thers in the {| the first-run gross for Italian films| p : d at $30,000 was | °¥? country. He then goes to among them Yehudi Menuhin 
included Metro’s “Tarzan and Lost . amage estimated at $30, 5! Sweden for a comedy in English (U.S.); Carlo Zecchi (Italy); Moni- 


Safari,” “Tea and Sympathy” and | dropped from $27,000 to $25,000. | done Sunday (26) when fire of un- 


“Wings of Eagles”; “Brink of Hell”| While this drop is considered | 
id “Spirit of St. Louis” (both) drastic, statistics reveal that the | um theatre in Rosthern, Sask. The | insta 

—A “teclirosed or Bust” and/| decline in Yank pix averages at | 250-seat house has not been operat-|__To be ag dy the Swetich | he set. ; —) 
“Funny Face” (Par) “Boy On Dol-| Italo firstruns, was proportionately |ing this year. Iris Film Co., this is a new wrinkle Competitors must enro i by June 
phin” and “True Story of Jesse | much greater. Figures do not take | Owner Stanley Siutra, who had | in Sweden's trying to break into 1. _Terms _and documents are 
the boxoffice gross|a suite in the rear of the frame| Yank and Anglo film marts. The available via I. Zeleneac, Press 


que Haas (France). East German, 
Polish and Bulgarian judges are 


|with Yank writer-director Jerry 


known origin destroyed the Orphe- | Epstein who will do both chores 


” on Created into account : ; A ence 
Woman” ey “Man and Wolf”|rise in French-Italian co-produc- | building, escaped without injury. | pic will be dubbed for other coun-| Secretary, at the Roumanian Lega- 
tions, estimated at some 3%, | The loss was covered by insurance.|tries where Constantine draws,. tion in Washington. 


(Col) and “Battle Hymn” (U). 
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Attendance Down, British Plead 








Edna Purviance’s Career 











Complete Abolition of Admission... cae. =" 


Tax, Maintenance of Prod. Fund 


London, Feb. 11. 

Only complete abolition of ad- 
missions tax, coupled with the 
maintenance of the _ production 
levy, can enable the British film 
industry to regain and hold its im- 
portant place in public entertain- 
ment. That is the conclusion 
reached by the All Industry Tax 
Committee set up to state the tax 
case to the Government. The Com- 
mittee represents the Association 
of Specialized Film Producers, the 
British Film Producers Association, 
the Cinematograph Exhibitors As- 
sociation of U.K., the Federation 
of British Film Makers and the 
Kinematograph Renters Society. 

Faced with an unprecedented de- 
cline of admissions in 1957 the 
Committee has, for the first time, 
asked for total abolition of enter- 
tainments tax. Last year a case was 
submitted establishing the need 
for relief of $58,800,000 from the 
approximate total of $92,400,000 
then payable each year. The Chan- 
cellor of the Exchequer, while free- 
ing all other forms of entertain- 
ment from duty proposed a tax re- 
duction of $18,200,000 in a full 
year This the trade regarded as 
completely inadequate since exhib- 
itors would be left only an approx- 
imate third of this amount after 
providing for increases in the Film 
Production Levy, wages and in- 
creased costs of the distributors 
and producers. 

In last year’s submission esti- 
mated admissions in 1960 were be- 
tween 945 and 1,025 millions com- 
pared with 1,100 millions in 1956. 
In fact a level of admissions,.even 
lower than those forecast for 1960 
befell the industry in 1957 and the 
trend is still seriously downwards. 
Since 1948 cumulative decline of 
ducats sold is 40 percent and in 
1957 the decline over the previous 
year was 189, a disastrous new 
record. The fall in the past three 
years has been largely due to the 
introduction and rapid expansion 
of commercial tv, which is likely to 
be more strongly felt this year with 
three new stations slated to be 
opened. 

The committee, in outlining its 
proposals to the government, ex- 
amines the effect on production 
from the serious falling off of box- 
office receipts. Statistics based on 
60 percent of British quota films 
released in the 214 years preceding 
June 30, 1957, reveal that British 
film preduction, after crediting 
payments from the Production 
Levy, was losing around $2,260,000 
a year. This figure does not take 
into account the sharp decline in 
motion picture attendances since 
June, 1957. The Tax Committee 
has calculated that, to cover losses 
and provide a reasonable return on 
capital a production levy of $14,- 
000,000 is essential but with the 
accelerated fall in tab selling the 
vield from the Levy cannot be ex- 
pected even to reach the figure of 
$10,500,000 which was set for the 
first year under the 1957 Films 
Act. 

Predicament 

The problem of the exhibitor is 
also stressed in this year’s submis- 
sion to the government. The posi- 
tion has proved to be far graver 
than what was prophecied in the 
1957 report. In the year up to Sept. 
1957 admissions totalled 967 mil- 
lions as against an estimated 1,051 
millions; gross takings estimated 
at $280,000.000 reached only $268,- 
800,000; the levy yielded only $7,- 
280.000 instead of the estimated 
$7,840,0U0. The result was the sur- 
plus, before providing for rent or 
depreciation, was only $21,200,090 
instead of an estimated $28,280.000. 
From these figures the committee 
submits that in the year to Sept. 
1957 overall exhibition was barely 
able to provide for depreciation of 
fixed assets. On the present trend 
it is clear that in 1958 exhibition 
as a whole will be operating at a 
loss and wholesale closing down of 
cinemas must be expected. 

The tax committee is aware that 
the abolition of the entertainments 
tax will not in itself arrest the de- 
cline in attendances and many 
steps are being taken to win back 
audiences. New techniques of pres- 
entation and exhibiting are befng 
experimented with, unprofitable 
theatres have been closed down or 


In your all too-brief obituary 
(Variety, Jan. 22) of Edna Olga 
Purviance, the stately stenographer 
discovered by Charlie Chaplin at a 
turned into dancehalls, staffs have; party in San Francisco, whom he 
been reduced. But still the com-|had made his leading woman at 


mittee submits that only by com- | $100 a week—despite her total lack 


plete abolition of the tax can the | of stage and screen experience— 
slump be arrested. | in 35, of his 81 comedies, you have 


i | allowed two factual errors to slip 
aan ra peas Body reves | in that should be straightened out 
professional financial advisers, Clif- | £°F the record especially in a aegpe 
ford H. Barclay (the chairman) W. |so faithfully. read by members 0 
Basil Holden, R. G. Leach under-| the profession as well as by inter- 
stands that no question of any ad-|€sted members of the laity who 
ditional dollar remittances will|@e¢pend upon Variety to “get it 
arise from the abolition of cinema | isht. 
tax in view of the undertaking | Your necrologist reports that 
given last year by the Motion Pic-| Miss Purviance retired from the 
ture Export Assn. of America that screen after her appearance with 
“as long as the present exchange, Chaplin in “Shoulder Arms” 
situation persists the companies| (1918). As a matter of fact, Miss 
will not seek additional dollar | Purviance played in six subsequent 
transfers for any such earnings and | Chaplin comedies for First Nation- 
will spend the entire amount in al, from his “Sunnyside” (1919) 
sterling.” | through “The Pilgrim” (1923) — 


The committee concluded with | thus continuing her career as Chap- | 


the view that if the discriminatory | lin’s feminine lead for five years 
tax were to be abolished the esti-| after “Shoulder Arms. . 
mated results from exhibition for! Besides appearing in the Chaplin 
the year ending May 31, 1959, a| comedies and starring in the title 
surplus of $4,000,000—before pro-| role of Chaplin's “A Woman of 
viding for depreciation or rent 
would result. It also stresses that 
till the industry is put on a level 
footing with its competitors it has 
no funds available for development 
or improvement. 


If Exhibs Weepy, 
They Got Company 
In Rural Burgs 


Minneapolis, Feb. 11. | 
If this territory’s smalltown the- 
atre are in a critical condition, 
film circles may draw the conclu- 
sion ey Bag of Carl Rowan 
articles in the Minneapolis Morn- ™ 
ing Tribune that the affected ex- Saymon St. ——— 
hibitors aren’t much, if any, worse caer aaeitcke tare Lemoanen Bite: | 
off than many of their fellow 1895-1954" at the University of 
citizens in other lines of business. 


Wisconsin in Milwaukee). 
The Tribune assigned Rowan to 
| 


nomie ‘conltions ; ater receipt of 16 Years Too Long, Says 
a letter from a resident of such a ° . | 
- National Theatres, Asking | 
Court Nix of Bertha Co.’ 


community asking it to look into 
Washington, Feb. 11. | 


the matter. 
National Theatres wants the U.S. 


In his articles, among other 
things, Rowan has been pointing 

Supreme Court to throw out a 
treble damage antitrust suit ap- 


out “there’s genuine economic fear 

on the Main Streets of Minnesota's 
peal by Bertha Building Corp. of 
Los Angeles, operator of two thea- 


small towns and that the rural 

Upper Midwest is in the midst of 
tres there. National contends that 
the case is long since dead because 


made a film in France, “The Edu- 
cation of a Prince,” directed by 
Henri Diamant-Berger. This film 
was never shown in the United 
States. 

In 1926 Chaplin, bringing Miss 
Purviance out of her temporary re- 
tirement, engaged Josef von Stern- 
berg to direct her in a film known | 
as both “The Sea Gull” and “The | 
Woman of the Sea.” This likewise | 
was never shown in this country 
possibly because, as published ru- 
mor has it, the second lead, Eve 
Southern, “stole” the film from | 
Miss Purviance who had by that | 
time become “too mature” to pass 
the aesthetic standards of the 
| twenties. 

Miss Purviance’s age, incident- 
ally, was about 64, not 61, as she 
was born—a miner’s daughter—in | 
| 1894 (in Lovelock, Paradise Valley, 

Nevada). 








a recession” with many business- 
men in a bad way. 
“The simple truth is that busi- 


per a Pag ony a after of the statute of limitations. 

or ar ave been going | ae : 

bane | Case was brought in 1951 in the 
downhill for as long as seven! pederal District. Court in New 


years,” wrote Rowan in his second 
article. “Some men who ‘had a 
littie gold mine’ a decade ago are 
on the verge of closing shop 
today.” 

So that if misery loves company 
the exhibitor can have that ques- 
tionable consoiation, it’s pointed 
out. That is, other busimesses are 
in a bad way, too. 


Metro’s Vet Actor Scout, | 
Al Altman, Sets Up Own — 
Talent Agency in N. Y. 


Al Altman, who exits Metro on 
Feb. 15 after serving as eastern 
talent scout since 1926, plans to 
enter indie production and is set- 
ting up an office in New York. 

Aliman established Metro's first 
talent office in the east in 1926) 


York City. There the trial judge} 
ruled that Berthas’ suit. alleging 
damages up through 1935, was out- 
lawed by California’s three-year | 
statute of limitations. The 2nd! 
Circuit Court reversed and direct- 
ed a jury trial on this point of law. 

In its petition to the Supreme 
Court, National Theatres contends 
there was no reason for Bertha to | 
delay the action for 16 years. Na- 
tional also claims the suit should 
have been filed in L. A. rather | 
than New York, since it involves 
al'¢sed damages in the California 
city. Finally, says the National 
brief, it was perfectly proper for 
a judge, acting without jury, to 
determine ‘that the statute of limi- 
tations had run. 


CANTINFLAS’ 2D FILM 
IN ENGLISH TONGUE 








Paris” (1923), Miss Purviance also | 


| making campaign speeches. 


| slick and superficial” for 


Inside Stuff—Pictures 


Entertainment industry’s. job opportunities are examined in the 
current issue of “Treasure Chest,” nationally distributed comic book 
| published every two weeks during school year and distributed via 
' parochial school and religious instruction classes. Father Conroy’s 
| piece, “Planning Your Future—Let’s Face It,” stresses importance of 
| entertainer’s responsibility to the public. He cites the harm done by 
| singers “singing sexy songs” and film actors mocking “love, marriage 
and the home.” He also indicts the tv entertainer who allows “all kinds 
of trashy people, as well as trashy acts, to appear on his show—any- 
thing to beat the competition.” 

Father Conroy singles out Perry Como and Andy Quinn as worthy 
individuals and urges his young readers to follow in the footsteps of 
| these performers. He concludes that “show business today needs good 
| Catholics—but I mean good Catholics.” 








| “Peyton Place,” which Jerry Wald produced for 20th-Fox, faced a 
number of lurid story angles, including bastardy and incest, with the 
|result that many of the critics centered attention on the tight-wire 
‘walking aspect. Wald, who has held forth in Varrery in the past on the 
|problems of adapting novels, again expresses (via letter) his feeling 
that printed criticism based “entirely on the degree to which a film 
|adheres to the book on which it adheres seems unfair—and moreover 
displays a singular lack of understanding of the motion picture as 
| creative medium.” 

Wald agrees that John Michael Hayes was faced in adapting “Peyton 
Place” with “an uncommonly difficult task.” Wald argues that Hayes 
| was able: “by carefully analysing and retaining its dramatic elements, 
|to capture them in a screenplay that would neither offend the inno 
‘cent nor frustrate the intelligent picturegoer.” 





Herman Wobber, who retired only last year as Western division 
manager for 20th-Fox, told Catholic Entertainment Guild at Frisco 
breakfast that “wave of pessimism sweeping film industry” was “so 
| much hooey.” Wobber, who started as Frisco exhibitor in 1904, con- 
tinued 

“Back when we were emerging from nickelodeons, there were people 
who built theatres that could be turned into garages, in case pictures 
didn’t catch on. Believe me, those pessimists ended up with garages. 

“You've got to see the most that films are offering today, not the 
least. We've got to get back to old-fashioned ballyhoo, and go out and 
sell.” 





New “testimony” has been introduced in the matter of Loew's Ine, 
vs. Dore Schary, who was relieved of the post of production head. 
Appearing on the “Night Beat” program or NBC-TV last week, Schary 
told of being confronted by the Loew’s-Metro “brass” with an anony- 
mous letter which charged him, Schary, with “derelictions.” Schary 
declined to identify the “brass” but the reference presumably was to 
Joseph R. Vogel, president of the company. 

Former studio chief said the “derelictions” mentioned in the letter 
were his support of Adlai Stevenson in the Presidential elections and 
Schary admitted this activity and said 
that from it stemmed his reputation as an “egghead.” 





When Sam Spiegel wa§ in Berlin recently in connection with Colum- 
bia's, “The Bridge On the River Kwai,” some pressmen queried him 
also about his film “The African Queen” which has never shown in 
Germany. Spiegel promptly commented that he still feels angry that 
Katharine Hepburn did not get the Oscar for her role in that film. 
Asked “Why didn't she?,” Spiegel answered: “It was given to some 
young actress who had a better bosom.” Berlin journalists didn’t re- 
member the ‘some young actress with a better bosom’ as Vivien Leigh 
in Kazan’s “Streetcar Named Desire.”” Humphrey Bogart captured the 
prize for his role in “African Queen.” 

As to “African Queen,” it’s still referred to as an “anti-German” 
production—that is to say, by Germans who've never viewed see. 





A British journalist has written a bit of readable froth called “Cin- 
derella Nightingdale” (Arthur Barker, $2) wherein is told the tale of 
an ambitious young photographer who discovered a bosomy shop 
assistant and made her a sex symbol and British cinema star, he him- 
self getting the well known double-X from her, and everybody else. 
Wr.tten by Robert Muller, the book is described by Variety's London 
outpost as “fiction nobody will fail to recognize.” It acidly sketches 
a number of Bri‘ish film biz types and scenes “but the novel is too 
broad reader interest, apart from those 
intent on guessing identities. 





“Something You Didn't Eat,” the 16m tinter made by Walt Disney 
for the Coordinator of In‘er-American Affairs during World War If, 
will be withdrawn from distribution by the government on June 30. 
Film, which most recently has been distributed by U. S. Dept. of 
Agriculture through its regional film libraries, has been seen by an 
estimated 15,000,000 people in this country alone. Pic was originally 
distributed by CIA, then headed by Nelson Rockefeller, with Cereal 
Institute of Chicago picking up tab for preduction and prints. | It 
deal, via animation and entertainment, wi‘h problems of nutrition. 
Walt Disney will take over future distribution, if any. 





December decline in motion picture attendance is mirrored sharply 
in latest totals from the City Tax Collectors office, representing the 
3% tariff on Chieago filmeries for last December. Exhibs there paid an 
aggregate of $74,661 for the month, or nearly 17% less than the $90,- 
267 they paid the same month a year previous. Total amusements 
brought $148,902 in city taxes for December, against $158,935 the same 
month in 1956. 





Another of the Federal revenuers periodic and well-publicized crack- 
downs on Hollywood via numerous court plasters (i.e. liens) occurred 
the other day. About $1,400,000 is sought on taxes Treasury thinks still 
due from Charles Chaplin, now of Switzerland and never coming back, 


| Mickey and Elaine Rooney, Rory Calhoun, Lita Baron, Otto Preminger, 


Edward Dymytryk, Frankie Laine and Paul Gregory, et al. 





“Moving With the Movies,” standing head of Ronald Johnson's To- 


'ronto Globe & Mail column, became “Immobile With the Movies” from 


Wed. (29). Reason: Johnson had a ski accident and has to spend a fort- 








and as the company’s eastern talent 
executive sent to the Coast many 
players, many of whom remained 
to become stars or featured play- 
ers. Among the stars given ini- 
tial screen tests by Altman are 
Joan Crawford, Spencer Tracy, 
James Stewart, Ava Gardner, Ann 
Sothern, Montgomery Clift, Rich- 
ard Widmark, Harry Belafonte, 


Charles Coburn and William Ben- 
dix. 

Prior to his association with 
Metro, Altman was eastern produc- 
tion executive of Louis B. Mayer 
Productions in charge of distribu- 
tion and finance, 
| 


_ Jin Latin America, , 


| night in bed, J. Arthur Rank Organization’s p.r. director Charles Mason 

| Cantinflas, Mexico’s top screen|has lent him a sound projector, screen and films—Rank, natch—for 
| comedian, will make his first indie | bed-watching, to keep him from falling back on tv, and to keep that 
| picture in English on the Coast | heading McCoy. 

next September. It’s titled “Pepe,” 
| and will be coproduced by George To fight juve delinquency, Seattle has clamped drastic curfew with 
| Sidney and Jack Gellman, Cantin-| kids under 15 required to be home before 10 p.m. or else. Teenagers 
| flas’ manager. Sidney also will di-| had been so in the habit of going to shows that instead of it hurting 
| rect. | biz evenings, it boosted b.o. The kids wanted to see “Rodan,” for in- 
| Leonard Spiegelgass will do the stance at the Coliseum. They couldn't go alone. So the whole family 
| script. This is Cantiflas’ second | went and the take there was a record in two years, the manager ree 
English-speaking role. His first was ported. Parents used to let the kids go to the show to get rid of them, 
| in Mike Todd’s “Around the World | _ wa 
|in 80 Days.” Columbia Pictures| An average of 500 theatres each month in Great Britain play Nation- 
| will release the picture worldwide. | al Film Board of Canada shorts. Two of them, “City of Gold” and Nor- 
| It handles the Cantinflas releases|man MacLarne’s “A Chairy Tale,” have been nominated for British 
| Film Academy awards, ’ 
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NOVELS—PEACHES AND LEMONS 





They Loved Him in Stockton - 


[MEANING CHARLIE PINCUS] 


Stockton, Cal., Feb. 11. 


Charlie Pincus knows how it is at the grass roots now. 
Pincus, veteran exploitation man who used to work out of Para- 


mount’s New York office, had 


Esquire five years till last weekend, 


cuit’s Roxy, Oakland. 


managed Blumenfeld Theatres’ 
when he was shifted to cir- 


But before he left his pal, Ort Lofthus, manager of radio sta- 


tion KJOY, 
Esquire. 


took him to dinner. 


At 9 p.m. they headed back to 


As they turned the corner to walk down to the entrance, 


Pincus saw searchlights playing on his house and saw on the 


marquee: 


KJOY Radio Station Presents Charlie Pincus Story. 


Whole city had turned out for theatre manager, onstage tributes 
were paid him and he was given two presents: 


( 1 ) 
the street; 

‘2 j 
in Siockion.” 

"'ncus, a showman 
says: 


Pair of ducats to his arch-rival, 
A pen-and-pencil! set inscribed, 


more than 


the Fox California down 
“Charlie, They Loved Him 
40 


years, is still misty-eyed, 


“ji's the finest thing that’s ever happened to me in all my years 


in the business. 


Bees teense oe been pens eeonepnnsanes.susuvenenieeeesanevoeneypentses 
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“Hollywood is sick, slick and 
sterile,” declared David Susskind, 
television producer. 

“Such a tremendous attack on a 
small, sunny village is unfounded,” 
respofided Otto Preminger, motion 
picture producer. 

And thus the Battle of Peacock 
Alley began—Peacock Alley being 
within the confines of New York's 
Waldorf-Astoria Hotel and the site 


of the Tex & Jinx show (WRCA- 
TV). It was here that Susskind 
and Preminger engaged in sharp 


exchanges of dialog about the 
merits of N. Y. and H'wood as cen- 
tres of artistic development. 
Preminger said he didn’t know 
what to make of the subject in the 
first place “Cyeography shoud 
play no part in the evaluation’ of 
any thing artistic,” he evaluated. 
Consider for example that “Look 
Homeward, Angel” and “Sunrise 
at Campobello” are among N. Y.’s 
biggest legit clicks and both were 
done by writers from the Coast. 
Jinx. Falkenburg, siding with 
Preminger, noted the exodus of 
N. Y. tv to Coast. Doesn't that 
mean H'wood has made N. Y. 
surrender, she wanted to know. 
Coast And/Or Video 
Perhaps so but watch for a big 
swing of 
N. Y. because of the “mediocrity 
in films.” said Susskind, adding 
there’s already been a big swing 
to live shows. He related his 
widely-acclaimed “Bridge of San 
Luis Rey” was brought in live at 
a cost of $156,000, whereas to 
have done it on film would have 
meant an outlay of $500,000 to 
$600,000 
Someone introduced the sub- 
ject of censorship and Susskind 
conceded that Preminger had 
succeeded in breaking down Pro- 
duction Code _ barriers. But he 
opined “it’s a myth that tv is 
hidebound by antediluvian mores; 
we can do anything in good taste.” 


Tex & Jinx name-dropped Dick 
Powell, who was quoted as saying 
N. Y.-ers would jump at the 
chance to work in H'wood, and 
Paddy Chayefsky, who was said 
to have cracked that “tv has be- 
come cheapened by untalented 


people.” 

Susskind (who went to Harvard, 
is quick on the comeback and glib 
with the high-sounding phraseol- 
ogy) expressed the thought that 
Chayefsky is “notoriously hyper- 
thyroid. I forgive him for he’s 
enormously talented but caught in 
the glamor and excitement of 
Hollywood.” 

Otto the Intrusive 

Preminger elbowed in with the 
admission he didn’t go to Harvard 
but spent three years as a profes- 
sor at Yale (sic). 

Susskind said he regarded Holly- 
wood as a “Sahara of Milltown.” 
Preminger said he found the ap- 
pellation bewildering. Susskind’s 
raps at picture-making drew from 
Premingér the crack that old 
product ‘s a potent force on tv in 
N. Y. today. ‘ 

Tex McCrary put to Preminger 


~ 


a question that seemed to get lost. 


. 


the pendulum back to, 


| capacity, 


“Didn’t you come to N Y. to re- 
plenish your talent and energies?” 
he asked. McCrary further ob- 
served that new theatrical product 
can't compete with the oldies on 
tv. - Preminger thereupon claimed 


that “Around the World in 
Days,” “10 Commandments” and | 
“Bridge on the River Kwai” are | 


grossing more money than is spent 


by tv sponsors over a five-year 
period. He was not challenged 
on this. 


Love That Coast 
Preminger thought it 
able” 


a town which has such people as| producers, It is 


William Wyler 
caliber func- 


George Stevens, 
and other of their 
tion.ng. 





| 
' 


| scripts 


AROUND $25,000 
VERAGE’ PRICE 


By HALSEY RAINES 


Over a water cress salad at 
Sardi’s or at Romanoff's, a chance 
remark may send a_ spasmodic 
quiver of. anticipation up the an- 
tennae of the sensitive film story | 
editor. Like the stalker of koo- 
doos or water buffaloes, he is 
trained to recognize his prey at 
long or short distance. 

It’s always open season in the 
hunt for books that may have a 
movie in them. While 99 may be 
discarded, the 100th may be turned 
into a picture with a million-dollar 
profit. The ideal time to latch on 
to the prize property is early in 
the game—if possible in the pre- 
natal period, or before public en- 
thusiasm has sent all Hollywood 
riflemen up the same trail. How- 
ever, that can't always be done. 

The rules of the chase are now 
quite clearly drawn. While film 


|companies protect themselves by 


| refusing to read unsolicited manu- 
from writers, they are 


"| geared to give prompt attention 
| to properties submitted to them by 


| recognized publishers or 





| 


| ers. 


agents. 

Almost all established writers 
have agents, although in the case 
of several prominent omes, no- 
tably Edna Ferber and Ernest 
| Hemingway, the authors’ attorneys 
act in that capacity. Authors’ rep- 


resentatives who believe their 
clients work to be film-worthy 
often make _ publishers’ galley 


| proofs available to possible buy- 
Sometimes as many as a 


|dozen such advance copies of a 


“inexcus- | novel 
that Susskind should attack | the story editors of leading film- 


Countered Susskind: | 


are sent simultaneously to 
then usually a 
case of first come, first served, 
assuming the price to be right; in 
some instances of very hot com- 


“There are a handful of geniuses | petition sealed bids are requested 


out there: 
majority.” 

Susskind said that of the 10 
best pictures listed by the N. Y. 
Herald Tribune’s William Zinsser, 
only one, 
ral,” was made in Hollywood, 

Preminger’s comeback was that 
most pictures on the list were 
made by Hollywood people but on 
location at various global points. 
“They are not as narrow-minded 
as you. They go around the 
world,” he told Susskind. 

That’s the way it went, with 
Preminger doing most of the talk- 


ing whether or not it was his 
turn. The numerous messages 
from participating sponsors pre- 


empted him, however. 

Windup had Susskind express- 
ing admiration for Preminger’s 
talents. Preminger said he 
eouldn’t accept such a bouquet 
from anyone who thinks like Suss- 
kind, 


It was a lively, entertaining 
hour. A three-femme _ studio 
“jury” voted in Susskind’s favor 


at the conclusion. At least one ob- 
server disagreed with the verdict; 
Preminger is a tricky and effec- 
tive verbalistic in-fighter. 

Gene. 


Training Jurors 


For Film Fest 


Vancouver, Feb. 11. 
Films from 20 countries will un- 
spool in Vancouver's initial Inter- 
national Festival, 
Judging will take place at the 
downtown Vogue theatre, 1,322 
courtesy of J. Arthur 
Rank organization. 
Pic entries, by 





latest count, is 
106. Awards will be made in cate- 
gories including documentaries, 
\ children’s features, telepix, experi- 
' mental. 

Festival is making a somewhat 
self-conscious approach toward 
judging problem. Has _ already 
briefed some 60 potential critics by 
way of a “workshop” at U. of Brit- 
ish Columbia. Dr. Roger Manvell, 
director of British Film Academy, 
recently here, was “indoctrinator” 
at this adjudicators’ session. 


| 


“Gunfight at O. K. Cor- | 


I'm talking about the | and obtained. 


Type or Mimeo Drafts 
Submission of typed or mimeo- 
graphed drafts of a coming book 


|may take place even before the 
publisher can provide printers’ 
proofs. A recent case in point was 


| James Jones's 








| 





“Some Came Run- 
ning.” Because of the great suc- 
cess of the author’s earlier book, 
“From Here to Eternity,” typed 
copies of the new story went to 
film story editors last January, 
shortly after the last pages had 
emerged from Jones’ typewriter. It 
was a substantial tome, running to 
about 750,000 words. Kenneth 
MacKenna, West Coast story edi- 
tor for M-G-M, attacked the waist- 
high pile-of pages with one of his 
ace readers; both read the manu- 
script over a period of two days, 
with no time out except for a 
few hours’ sleep and some sand- 
wiches. Such diligence resulted in 
acquisition of the story, at least 
six months. before publishers’ 
proofs would have been available, 
and a full year before publication 
of the novel. 

(Novel has since appeared and 
been badly panned by literary 
critics—Ed.) 

Some years ago, in the effort to 
provide new incentives for writers 
in the motion picture market, and 
to gain a march in a rival-packed 
field, Metro devised a prize novel 
| competition. It was modeled after 
the Atlantic Monthly and Harper 
contests, but in contrast to their 
more modesi awards of from $5,000 
| to $10,000, offered a rich jackpot 
| of $125,000, plus bonuses, based 
on gross sales and major book 
club distribution. It was specified 


come July 19. | that only stories already accepted 


by a publisher would be eligible. 
Out of this contest, started in 1944, 
came “Green Dolphin Street,” and 
“Raintree County.” The film 
concern has paid nearly $200,000 
to date to the late Ross Lockridge 
Jr., and his estate for “Raintree 
County,” Lockridge’s first and 
only novel. It was only, however. 
after a number ef producers and 
writers had wrestled for years 
with the broad canvas of this Civil 
War narrative that it was finally 


brought to the screen as the long- | 


est and one of the most ambitious- 


|ly mounted productions of 1957. 


The 


format 
se 22) 


prize novel was 


(Continued on pag 





‘Metropolitan Playhouses’ Switch: 
Collecting On Own Concessions 


Brings $201,801 


Boston Globe Rejects 
‘Prostitute’ Ad Copy 


Boston, Feb. 11. 
Ad copy for Jean-Paul Satre- 
anti-Dixie story “The Respectful 
Prostitute” (Times) at the Trans- 
Lux was turned down by the Bos- 
ton Globe on basis of title not be- 
ing in good taste for a family 
newspaper, it was reported by 

David Kaplan, house manager. 
When the Globe made the 
initial turndown of the ad copy, 
which said: “Shocker of the Year!” 





with a semiclad black femme fig-| 


ure, and “The Respectful Prosti- 
tute” on the bottom lines, Kaplan 
asked that they run an ad with 
copy: “This Is Dynamite. Sorry 
We Had to Delete the Shocking 
Title.” This was turned down, too, 
Kaplan said. 

In the meantime, the bill of “Re- 
spectful Prostitute” and “Lover 
Boy” is doing big gross at the 
Trans-Lux, and without the Globe 
ads. The Globe, however, lists the 
title in its film times chart. The 
other Boston newspapers, Herald, 
Traveler, American, Record, are 
running the copy. 

Kaplan said that Globe adver- 
tising executives told him, “This 
is not the type of advertisement 
our family newspaper should run.” 


Walsh Stands By 





‘On Whitecollarites 


An effort to break the stalemate 
in negotiations between the film 
companies and the union represent- 


ing N. Y. homeoffice white collar 
employees will be made _ today 
(Wed.). Richard F. Walsh, presi- 


dent .of the International Alliance 
of Theatrical Stage Employees, has 
assigned Walter Diehl, assistant in- 


ternational president, to take part | 


in the talks between the Home- 
office Employees Union, Local H-63, 
IATSE and the film companies. 

Officials of the union and labor 
negotiators for the film companies 
will meet today ‘Wed.) at IA head- 
quarters in Manhattan. Walsh will 
be on hand to take part in the 
talks if he is required 

The union, which has been seek- 
ing a new pact to replace the agree- 
ment which expired last Septem- 
ber, has submitted a request to 
Walsh for permission to call a 
strike aaginst the film companies. 
' According to Russell H. Moss, biz 
agent and exec v. p. of the union, 
the film companies have refused to 
revise the former contract and 
have flatly turned down requests 
for a wage hike and other benefits. 

Before acceding to a strike re- 
quest, Walsh usually makes a final 
effort to bring about a settlement. 
Today’s session will attempt to ac- 
complish that aim. 


WB AGAIN PACES U.S. 
DISTRIBS IN JAPAN 


Tokyo, Feb. 4. 
For the second straight year 
Warner Bros. led U. S. majors in 
net billings for features in Japan 
for calendar 1957. Paramount re- 
peated in place position with 
Metro moving up a notch into 
third place. 20th-Fox wound up 
fourth. The overall figure for the 
10 majors showed a drop of about 
75,000,000 yen ($208,333) or 1% 

from coin of the previous year. 
The companies and their sta- 
tistics: WB, $3,556,244; Par, $3.,- 
095,004; Metro, $3,106,081; 20th- 
Fox, $2,591,106; Columbia, $1,816,- 
169; Universal, $1,574,142: RKO, 





| $1,609,771; UA, $1,107,023; Rep, 
$529,331; and Allied Artists, $419,- 
1 902, 


Verdict For Lessor 


* One of the larger everdicts in 


, film history, and certainly the big- 
|gest in a concession case, was 
‘handed down this week in a case 
pew ge Hempstead Theatre Corp. 
and Metropolitan Playhouse Inc. 
N.Y. Supreme Court Justice Sam- 
uel C. Coleman awarded Hemp- 
stead $201,851 plus interest. 

Hempstead, owned by Frank Cal- 
derone, had charged that he was 
being deprived of his proper cut of 
concession sales in the four Hemp- 
stead circuit theatres, the Cove, in 
Glen Cove, the Valley Stream at 
Valley Stream and the Calderone 
and Rivoli in Hempstead. 

He had leased the houses to Met- 
ropolitan Playhouses, which in turn 
sublet them for 17 years—till 1971 
—to Skouras Theatres Corp. Under 
the lease, fixed minimum rental 
was set plus 20°? of gross receipts, 
which took in receipts from all 
stores on the premises. Metropoli- 
tan Playhouses has a 50° interest 
in Skouras Theatres, which at the 
time of the arrangement was owned 
50° by George P. Skouras, Spyros 
S. Skouras and the estate of the 
late Charles Skouras. 

People’s Candy Co. had been con- 
cessionaires in Skouras Theatres 
and Metropolitan Playhodses. The 
circuit then organized its own 
concession company, Circuit Ven- 
dors, which bought the concession 
rights from Bert Nayfack’s Peo- 
ple’s Candy for $700,000. Deal call- 
,ed for $200,000 down and $500,000 
| Zuaranteed by Metropolitan Play- 
| houses in case Circuit Vendors de- 
| faulted 
| When Circuit Vendors took over, 
it paid Skouras Theatres $20 000 a 
year rental, accountable to Metro- 
politan Playhouses. Latter in turn 
| paid Ca'derone 20° of that figure, 
or $4,000. Calderene claimed that 
the annual gross concession orig- 

inally had amounted to around 
$170,000 a year and he was owed 
20° of that 

{ Court found 
{dors existed in 
there had been 


that Circuit Ven- 
name only, that 
omy one formal 
meeting and that, though the in- 
terrelated companies borrowed 
large sums of money from one an- 
|other, the concessions in the thea- 
tres were in reality operated by 
|} the Skouras managers. 

Case was filed about two years 
ago and came to trial in early Sept. 
1957. There were other, minor 
claims which either were dismissed 
or dropped by the respective par- 
ties. Calderone was repped by at- 
torney Milton Pollack. Metropoli- 
tan and Skouras Theatres were rep- 
resented by Weissman, Celler, Al- 
len, Spett & Scheinberg, with Les- 
ter Samuels trying the case for that 
firm. 


N.Y. STATE SEEKS FEES 
TO CHECK THEATRES 


Albany, Feb. 11. 
The State Industrial Commis- 
sioner would charge fees, based on 


| the estimated cost of construction 


or alteration plans presented for 
approval, on places of public as- 
sembly (‘theatres included), fac- 
tories and mercantile establish- 
ments, under terms of a bill in- 
troduced last week by Assemb! 
man William G. Giaccio, Corona 
Democrat 

The measure, which has the sup- 
port of the State Labor Dept. 
headed by Isador Lubin, stipulates 
that the tap shal] be $15, if esti- 


mated cost is less than $25,000. It 
would be: $25, for jobs from $25.- 
000 to $50,000; $50, for projects 
costing $50,000 to $100,000; $1090, 
for constructions in excess of 
$100,000. 

A $10 charge for each inspection 


lof a place of public assembly—to 
insure compliance with code re- 
| quirements — is continued. The 
total amount in any one year, for 
a place of public assembly, would 
tbe limited to $20 

Bill, if passed, would take effect 
jJuly 1. 





JOHN SAXON IS IN LOVE... 
ogi story 


in the wild and romance 





JUDY MEREDITH 

JOHN WILDER 

ROD McKUEN 

JILL ST.JOHN =} AN 

GEORGE WINSLOW i "41 7A 
and MOLLY BEE of FA 

with FAY WRAY 
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Beg H’wood: ‘Hold Line at 49 





passed, were bringing patronage 
back. into the theatres was ex- 
pressed. But shouldn't the distribs 
allow the operators to share in the 
take a bit more? 

Perhaps the biggest heartener is 
the intimation that 20th Century- 
Fox, today identified as the most 
theatre-minded major, might even 
go so far as to pledge no sale at 
all of post-1948 product to tele- 
vision. 20th via Spyros. Skouras 
and sales chief Alex Harrison have 
been pretty much alone until now 
in cheering exhibitors with prom- 
ises of at least five years’ protec- 
tion clearance over home screens. 

Allied leaders feel or sense an 
intimation that 20th might go all- 
out against further tv selloffs. This 
derives from a letter of Skouras to 
Allied Board chairman Abram F. 
Myers. Skouras agrees that thea- 
tres are “rightly concerned with 
sales of pictures to television.” In 
short, this is a real threat of ex- 
tinction and not a trade phobia. 

Skouras places blame for “Dam- 
age” on “some foreign and smaller 
domestic companies” which made 
first sales to tv. According to 
Skouras, then was the time for 
exhib orgs to have united “in 
common interest of future to their 
theatres” and demanded of Dept. 
of Justice “that no pictures be sold 
to television.” Skouras maintaims 
that with United front, exhibitors 
could have exerted great influence 
with Justice Dept. and in each 
congressional district. 

If Skouras’ comments can be in- 
terpreted to mean that 20th will 
not sell post-1948 film to tv, it 
marks second such assurance the- 
atremen have received from major 
companies. Vogei is already on 
record as opposing such sales. In 
addition, according to Allied 
spokesman, exhibitor group ex- 
pects to receive similar assurance 
shortly from a third film company 
president. 

Skouras’ present letter, highly 
praised by allied leaders, main- 
tained that picture industry “is on 
threshold of solution of its prob- 
lems.” Skouras’ optimism is 
based on “resurgence of business 
in first-run theatres” and “slight 
improvement” in neighborhoods, 
smalltowns since Christmas. 

20th tepper referring to recent 
Sindlinge report, said it was “un- 
wisely publicized” and that it 
brought out “only one part” of in- 
dustrys troubles. Exhibition and 
distribution he said, must stop 
incriminations and criticisms and 
“instead go out and get people to 
sit in seats of our theatres and in 
their automobiles watching our 
pictures. 

He stressed that 20th has always 
felt “that future of production, 
distribution lies with prosperity of 
theatres.’ He pointed out that 
20th—in order to provide example 
for industry—has set up largest 
budget in its history for production 
of 65 pictures, out of which it 
hopes to obtain 24 “important box- 
office pictures.” 

Prior to actual sessions of the 
drive-in convention the Allied 
Board passed a formal resolution 
imploring the distributors not to 
slug the ailing patient by a selloff 
of post-1948 film to the television 
syndication operators. To under- 
score their distress at this pros- 
pect, Allied will name a committee 
to call upon the company presi- 
dents—but not their bankers. 

No sale-at-all plea is a tighten- 
ing up of Allied demands since its 
October convention. The hope then 
was for a five-to-seven-year pro- 
tection against home screens. Since 
then the flood of old movies, kill- 
ing Sunday matinees, for one thing, 
and the needling boasts of many 
local tv stations in printed and on- 
air advertising has driven the 
point home stronger. 

Theatre men with whom this re- 
porter has spoken here in Louis- 
ville are now increasingly per- 
suaded that too much is too much— 
old movies are killing new movies 
and the distributors—and their 
liquidation-minded bankers—must 
decide. They can’t have it both 
ways. (See Ellis Arnall’s comment 
on the producers right to a wide- 
open market, selling everbody, no 
— due to tueatresm, as such. 
—Ed) 

Outgoing Allied president Julius 
Gordon actually feels that the film 
companies quietly realize, and will 
one by one reverse themselves, 
against the post-1948 are aware 
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the Frankenstein of home movies. 
“It’s just a matter of good business 
sense for them that they heed our 
request that they forego post-1948 
sales.” 

Gordon makes his point in terms 
a banker can grasp: “Films earn 
less than .0002c per viewer under 
television syndication economics. 
This keeps people away from thea- 
tres where film companies could 
earn with the same pictures in 
some cases from 10 to 25c per 
person.” 

Gordon and his successor presi- 
dent, Horace Adams, express the 
view that if the film companies will 
awaken to the danger of old mov- 
es, new movies have a great fu- 
ture. 


_ 





700 in Louisville 
Louisville, Feb. 11. 

An expected 700 exhibitors from 
over all the country are expected 
to attend the National 
Drive-In Theatre convention Tues- 
day through Thursday (11-13) at 
the Kentucky Hotel. 

Julius Gordon of Beaumont, 
Texas, prez of the trade body, will 
deliver the keynote address at the 
opening sesh at 1:30 p.m. today 
(11). Albert F. Sindlinger of Rid- 
ley Park, Pa., .motion-picture ana- 
lyst, also will speak that afternoon. 

Highlight of the convention will 
be a general discussion of “pay- 
as-you-see” television at Wednes- 
day (12) afternoon’s sesh. Joseph 
R. Vogel, New York, prez of Loew’s 
Inc., will be the banquet speaker 
Thursday (13) night. Eddie Orn- 
stein, Louisville exhib and prez 
of Allied Theatre Owners of Ken- 
tucky, is convention chairman. The 
Kentucky group, sponsor of the 
convention, will hold it’s annual 
meeting’ at 10:30 a.m. Tuesday (11). 


Sindlinger 
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hibition of these pictures in thea- 
tres than from immediate sale to 
television. 

Although re-issues have long 
been “anathema” to theatre oper- 
ators, Sindlinger said film houses 
will have “to take long new look” 
at them. He said that based on 
findings of his company, exhibitors’ 
evaulation of re-issues “is all wrong 
in today’s market.” Business ana- 
lyst is firmly convinced that select- 
ed group of old Par pictures would 
do better in theatre and that ‘“ob- 
jective analysis” of his company 
“demonstrates that theatre rentals 
far outweigh tv income for pic- 
tures.” 





Commenting on _ Sindlinger’s 
statement that Paramount would 
have sold pre-1948 backlog to ex- 
hibitors for $40,000,000 Horace 
Adams, Allied’s new prexy, de- 
clared: “It’s preity hard to break a 
man and then sell him something 
for $40,000,000.” Elaborating on 
this remark, Adams said film com- 
panies’ action in selling oldies to 
tv had just about depleted funds of 
exhibitors. So how could they raise 
coin to purchase Par backlog. 


3-D 53 Horror Echo 


Hollywood, Feb. 11. 

Universal is reissuing a pair of 
3-D horror films, “It Came From 
Outer Space” and “Creature From 
Black Lagoon,” as result of trial 
runs of each pic, two both re- 
leased originally in, 1953. 

Package opens Thursday 
Frisco at Golden Gate. 





(6) 





It’s Horace Adams 
Louisville, Feb. 11. 

Horace Adams of Cleveland, 
president of Independent Theatre 
Owners of Ohio, was named presi- 
dent of National Allied States 
Assn. by Board of Directors at ex- 
hibitor organization’s drive-in con- 
vention here. Adams former na- 
tional treasurer, succeeds Julius 
Gordon of Beaumont, Texas, and 

will serve for two-year term. 
Edward W. Lider of Boston, 
head of Independent Exhibitors of 
New England, moved from secre- 
tary to treasurer, Abe Berenson of 
New Orleans was named secretary. 


Republic closed deal to distribute 
“Seed of Darkness,” narcotics yarn 








that they have injured their own 
theatre rental potential by feeding 


filmed in New Orleans as an indie 
by Robert Keys, who also stars, 


Allied | 


|formula, UA is understood to have 


PUBS NOT FOR ‘CLASS’ 


TAG ON FEATURES 


Albany, Feb. 11. 

The revelation Thursday (6) that 
the New York State Publishers 
Assn. opposed the Conklin-Marano 
bill requiring the advertising of 
“classifications” of films (to be 
made by State Education Dept.), 
apparently left the measure in the 
“discussion” category only. 

Whatever chances it had of pass- 
ing tne Legislature were probably 
dimmed, if not extinguished, by 
the objection of the powerful news- 
paper group. 


Allied Accepts 
Feb. 20 Invite 


Louisville, Feb, 11. 

Representatives of Allied will 
be present in New York Feb. 20 
when full presentation of the new 
MPAA - COMPO-TOA “Business 
Building” campaign will be made. 
Allied prexy Horace Adams will 
name committee to attend. 





Action is Allied’s answer to| 
telegram from Columbia’s Abe | 
Montague, film company rep of 


COMPO, who extended invitation 
to Allied. Montague has been 
notified of Allied’s decision. 


However, it was indicated that 
Allied will not participate in af- 
fairs of COMPO until it is offi- 
cially reinstated and seated. Allied 
voted to return to COMPO under 
certain conditions at its October 
national convention, but since that 
time there has been no COMPO 
meeting and Allied reps have not 
participated in its activities. Ac- 
cording to outgoing prexy Julius 
Gordon, Allied has been notified 
that there will be a meeting in 
mid-March. “Our representatives 
will be present at that meeting,” 
Gordon said, “but until that time 
we cannot consider ourselves 
members.” 





Hole in Talent 
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casionally have had the foresight 
to include tv subsidiary rights in 
a particular agreement with a Pro- | 
ducer. If and when that is the case, 
an individual residual settlement 
can, and must, be made. 

Despite the post-1948 residual 
bar, there have been some big ones 
going the way of tv, including 
“High Noon,” “Cyrano. de Berg- 
erac,” and “The Men,” all Stanley 
Kramer productions purchased by 
National Telefilm Associates. There 
also are the leaders in the United 
Artists tv packages, consisting of 


all. post-’48’s, such as Frank 
Sinatra’s “suddenly” Humphrey 
Bogart’s “African Queen” and 


“Moulin Rouge.” 


“Rouge” and “African Queen” 
fall into the overseas production 
examples, said to be exempted by 
residual payments. 

U.A. Lenewolfing 

United Artists has been distrib- 
uting recent product to tv—with 
a new package upcoming—under 
this arrangement. Being solely a 
distribution organization, UA has 
no agreements with the various tal- 
ent guilds, unlike the major pro- 
ducing studios. The guilds, of 
course, have recourse through the 
individual producers releasing 
through UA. 


In lieu of a post-’48 residual 


set up a reserve when and if such 
a formula is arrived at. The prob- 
lem of negotiating with the guilds 
for the affected pix has been 
thrown into the lap of the individ- 
ual producers. On low budgeted 
pix) the affected producers have 
gone along with the Screen Actors 
Guild’s so-called “Monogram for- 
mula” for post-’48, with the SAG 
getting 15% of the original take 
for performers. This percentage is 
considered too high for the bigger 
budgeted pix released to tv. 

The majors cannot follow the UA 
approach for they’re bound not to 
release post-’48’s until a residual 
formula is agreed upon, and the 
guilds can take strike action against 
the majors if the clause is violated. 
Of course, for the weapon to be ef- 
fective, the studio must be in ac- 
tive operation. Witness the rhu- 
barb surrounding Republic’s sale 
of its post-’48’s to NBC owned and 


‘Amusement Stock Quotations 


Week Ended Tuesday (11) 
N. Y. Stock Exchange 
1957-'58 Net 
High Lew Weekly Vol. Weekly Weekly Tues. Change 
inl00s High Low Close for wk. 
17%2 11% ABC Vending 30 1534 15% 1514 wr 1 
247, 1154 Am Br-Par Th 137 154% 1458 1454 ax oe 
364% 2314 CBS“A” .... 121 2814 2614 2614 —1% 
35142 22% CBS “B”.... 34 2738 26 26 —1% 
2012 1154 Col Pix 28 1358 131% 1314 — % 
1953 13%, Decca ..... 55 154% 1458 1458 — % 
15% 13. Disney...... 182 18% 17% 17% —3% 
115 8134 Eastman Kdk. 107 1055s 102 10248 — % 
4% 3% EMI....... 66 4% 41% 4% was hie 
103g 7% List Ind. .... 34 75% 14 % aa rs 
22 11% Loew's ...... 372 15 1334 14% + 5& 
912 7 Nat. Thea 101 77% 734 778 + % 
3834 28 Paramount .. 586 3838 3558 36 — % 
183% Tl  Philco 192 15% 144 14% —% 
5442 30 Polaroid .... 449 5412 5042 5058 — 33% 
40 27 RCA ......- 355 35 3318 334 —1% 
81% 434 Republic .... 157 634 658 634 _ 
13% 9 Rep., pfd.... 13 11% 10% 10% — % 
1812 1336 Stanley War. 20 1578 154% 1514 a 
2914 1834 Storer se ale 23%8 225% 225% — Se 
3034 195g 20th-Fox .... 116 254% 24'2 241% — 4 
2538 15 United Artists 50 19's 18'8 18% — % 
3073 1814 Univ. Pix ... + 2012 20 2012 + % 
73 65 Univ., pfd...*140 812 ««68144—i“‘i CH ' 189 
287g 1612 Warner Bros. 113 19 1758 18% + % 
140 911% Zenith 97 13578 126% 126%8 —B8°s 
American Stock Exchange 
414 214 Allied Artists 33 3% 3% _. 
11%4 61% Assoc. Artists 98 914 9 94 +% 
14 % C.&C. Tele. 120 % 17/16 7/16 — 
6148 3 DuMont Lab. 31 4°s8 4 4\8 — 
45g 214 Guild Films 101 31% 27% 3 on % 
934 55s Nat'l Telefilm 30 634 61% 618 — % 
9 348 Skiatron . 301 5 358 41% —l 
834 273 Technicolor 80 418 . 4)\8 — % 
5% 359 Trans-Lux... 12 4\2 412 4)2 _— 
Over-the-Counter Securities ; 
Bid Ask 
Ampex ..... - i nevagebecaapiones.i - 4932 5312 —% 
Chesapeake Industries .........+0eeee0%8 1g 2 —% 
Cinerama Prod. ooewceccecresvoce 2% 258 + % 
DuMont Broadcasting ...........+++e005 ° 7s 818 -- 
inete, DROME: occ cncente os caveevecace . 238 «38 + % 
Official Films .......... cocnccecesoccecs 1 1 8 _ 
Teleprompter... cccccccccscsccccseccseces 6 : 7 ar 
U. A. Theatres .cccccccccccvccccccccvcce 538578 +1% 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 











With $10-Mil Down, Par Pix to MCA 

















operated stations. 


marketing of the Telemeter toll- 
vision system. 
Impact on Shares 
Although Paramount” held 
back on the announcement of 
its old library film deal with 
Music Corp. of America until 
nearly the close of day (last 
Friday) film company’s stock 


on the New York Stock Ex- 
change was particularly ac- 
tive. Total of 22,000 shares 


were traded and the issue-went 

up to a new high of $37.37 

jor the year. 

Reason behind the big buy- 
ing was advance word on the 
deal. Wall Streeters, sensing 
something in the wind, checked 
with Par officials and the latter 
played it candid, acknowledg- 
ing that negotiations had 
reached the serious stage. 

Various proposals were put 
to the board last Monday (3) 
for their consideration. Direc- 
torate re-convened at a special 
session Friday wherein the sell- 
‘out to MCA was formally 
wrapped up. 

Barney Balaban’s Comments 
Barney Balaban states that the 

pre-1948 Paramount backlog nego- 
tiations for sale were an open 
seeret because even individual 
stockholders, if inquiring of him, as 
president ef the company, were 
frankly told that “talks on a pos- 
sible negotiation of the sale were 
seriously going on.” This accounted 
for the bullish action of the stock 
in the past weeks. 

When the Wall Street Journal 
got the Paramount-MCA story it 
wanted to “check it through with 
Jules C. Stein,” head of Manage- 
ment Corp. of America, wholly 
owned subsid of the Music Corp. 
of America, which is the party of 
the second part. The MCA home- 
office told the paper that Stein 
was on a globetrot with his wife, 
Doris, and now in Bangkok. Bar- 
ney Balaban says he had spoken 
with Stein on the phone the day 
before; that the deal has been some 
time in the making; that MCA 
prexy Lew Wasserman and his 
staff finalized it. Incidentally, Tillie 
and Barney Balcban sail Feb. 21 
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on the SS United States and will 
celebrate their 29th anniversary 
aboardship on Feb. 22. 

Balaban recalls that it is almost 
exactly 50 years ago that “my 
brother Abe (A. J.) and I were 
taken by my mother Rose to a little 
nickelodeon in Chicago and when 
we came home she urged that ‘this 
movie business should be our busi- 
ness because where else do you 
pay cash-on-the-till, in advance, 
for something you select to see 
but have never seen before?” 

Balaban cites this in relation to 
his plans for Telemeter which, be- 
ing a cable system, he feels is be- 
yond the purview of Federal Com- 
munications regulations although 
admittedly “if all the pay-see sys- 
tems were to get the greenlight 
the accumulative enthusiasms must 
help everybody.” (This refers to an 
FCC inclination to stall the green- 
light on tollvision systems). Bala- 
ban’s accent, in favor of Para- 
mount-owned Telemeter, is that the 
“‘pay-as-you-see” or the “pick-and- 
pay”’features of his system is what 
appeals to him from\a practical 
show biz viewpoint. 


Arnall 
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and he can make a profit, he main- 
tained, adding that—if these condi- 
tions were met—he didn’t see why 
a producer shouldn’t sell to a gro- 
cery store, or a gas station, or any- 
one lese who wants to buy. 

Arnall enthusiastically voiced 
support for subscription tv and 
urged the Federal Communications 
Commission to license various toll 
systems “without further delay.” 

Arnall, long a supporter of a 
pay-tv method, said he was all for 
the idea of letting water seek its 
own level and for experimentation 
to be tried. 








Soviet Russia will participate in 
| the 1958 World Film Festival at 
Brussels this summer, according 
‘to Pierre Vermeylen, chairman of 
the fest. 
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The Eternal Comeon 


The loop World pulled something new h 


ing available free 
ning a large “witnesses wanted” 
ness for the Prosecution” prior to 


Ad invited the public to be the theatre's guests—‘witnesses’’— 
at a prevue of the film.” All anybody had to do to get the free 


prevue ducat was to write the thea 


club or community group of which he or she is a member. 
It was stated that requests would be granted in order of receipt. 
“We're not being generous,” stated the ad. “We're so sure you'll 
love the picture, we're counting on your talking about it even be- 


fore it is presented to the public 


_We believe it'll prove an effective way of getting more favor- 
able word-of-mouth, the best of all boxoffice stimulants, than re- 


sults from the ordinary prevue 
selected invited guests or the snea 
says Ted Mann, World owner. 


for many people an outstanding movie by run- 


Minneapolis, Feb. 11. 
ere in the way of mak- 


newspaper display ad for ‘Wit- 


the picture’s opening. 


tre and mention any organization, 


at this theatre,” declared the ad. 


limited to a comparatively few 
k prevue as an added attraction,” 








Metro Bluenrint: 
Novels Apienty, 
4? Hired Scribes 


Sixteen novels, inciuding two 
classics, are among the properties 
to be filmed by Metro. Heading the | 
list are Lew Wallace’s “Ben Hur,” | 
which Sam Zimbalist will produce, | 
and W. H. Hudson's “Green Man- 
sions,” to be produced by Pandro 
S. Berman. 

Among other novels on M-G’s 
slate are “Some Came Running” 
by James Jones, “The Blessing” 
by Nancy Mitford, “No Blade of | 
Grass” by John Christopher, “The | 
Scapegoat” by Daphne du Maurier, 
“Never So Few” by Tom Cham- 
ales, “Mist Over Talla” by Audrey | 
Erskine- Lindrop, “Piease Don’t Eat 
the Daisies” by Jean Kerr, “The 
Wreck of the Mary Deare” by, 
Hammon Innes, “The Darling Buds 
of May” by H. S. Bates, “The Un- 
vanquished” by Will'am Faulkner, 
“The Bixby Girls” by Rosamund | 
Marshall, “The Immortal” by Wal-| 


ter Ross, “ A Tinfe for Paris” by | 
George Goodman, and “Home 
From the Hill” by William’ 
Humphrey. 


At the same time, M>tro has as- 
signed 40 writers to work on 42 
properties. Six more writers will 
be assigned shortly on n=w acquisi- | 
tions, bringing to 48 the number 
of screenplays being readied for 
production. A story department 
breakdown shows two of the 
properties before the cameras, 
eight set for production in the im- 
mediate future, 18 completed or 
nearing completion as screenplays, 
il newly assigned for screenplays 
or treatments, and nine awaiting 
assignment or the availability of 
assigned writers. 


CHI COP CENSOR IN 
ADULT TAG ON ‘ELMS’ 


Chicago, Feb. 11. 

Chicago police have placed the 
Don Hartman-Paramount prodcuc- 
tion of “Desire Under the Elms” in 
an adults-only classification. 

This was revealed this week as 
Hartman submitted a protest on the 
grounds the Eugene O'Neill prop- 
erty is a classic and already has 
been okayed by the film industry's 
Production Code Administration. 

It was further noted 
film’s New York premiere next 
month is to be under the aegis of 
the Yale School of Drama. 

Chi blue pencilers objected to 
the romantic relationship between 
a New England farmer's wife and 
her stepson. 

Indications are that Hartman 
will undertake court action lift the 
partial ban if it persists. 





| 





London ‘Daily Cinema’ 
To 3-a-Weex Schedule 


London, Feb. 11. 
Britain's only daily trade for the 


motion picture industry, the Daily | 


Cinema, is to publish only three 
times weekly from next Monday 
(17). In future it will come out on 
Monday, Wednesday and Friday of 
each week. 

The move, apparently, has been 


dictated by reasons of economy | 


and reflects the current trend in 
the British film biz. 
few months back that the 
daily trades—the Daily 
Renter and the Cinema—amalgam- 
ated under the new title of the 
Daily Cinema. 


two 


' mated. 


that the | 


727 


It was only a! 


Film | 
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NEVER GONNA BE UNION 


Says Perlberg of Screen Producers— 
Guild 








‘ELMS’ FOR ALL IN CHI 
—OR NOBODY: HARTMAN 


Producer Don Hartman has 
asked Paramount to withhold 
the release of “Desire Under 
the Elms” from the entire 
Chicago area so long as this 
city’s police department cen- 
sors persist in rating the pic- 
ture acceptable only for per- 
sons of 21 years of age and 
over. 

Hartman made the adapta- 
tion of the play as an inde- 
pendent but with Par provid- 
ing the entire financing. 





Dallas, Feb. 

Don Hartman, 
and ex-production chief at Para- 
mount, returns “home” Feb. 18 as 
honor guest and speaker at a Dal- 
las Club dinner sponsored by the 
Dallas Chapter of Executive Secre- 
taries. Hartman, producer of “De- 
sire Under the Elms” and “The 


11, 





Hollywood, Feb. 11. 

William Perlberg, founder and | 
first prexy of the Screen Producers | 
Guild has answered charge by SPG 
member producer Stanley Rubin | 
that SPG must become a negotiat- 
ing power or degenerate into a| 
social club. Explaining the guild | 
was formed under a code of ethics | 
with the major studios, Perlberg | 
declared, “The guild will never be | 
a negotiating power or a bargain- | 
ing agency in the union sense.” | 
The code, Perlberg pointed out, | 
plainly states that SPG will not be} 
a negotiating agent but will meet 
with studio heads to discuss issues 
contained or not contained in the 
code. “That,” he said, “includes 
the sale of post-1948 features to 
television.” The guild, he says, 
has passed a resolution opposing 
such sales but it has never waived 
the right to the phoducer's fair 
share if any sales are consum- 


| 
| 





Pertberg pointed out producers | 
have the same right to strike guar- | 
anteed any other worker under the | 
Taft-Hartley Act. “If the studios | 
ever go back on their word, the 
code world be null and void, and | 
if enough members of SPG de- 
sired, they could vote a strike.” 


WB’s Ist Quarter Loss 


Of $467,655 Reflects 
Patron Din, No Ton Pix 


Reflecting the attendance slump 
last fall, and a lack of top product, | 
Warner Bros. last week reported | 
a $467,655 net loss for the three | 
months period ended Nov. 30, 1957, 
i.e. the first quarter of the 1957-58 
fiscal year. Loss was sustained 
after an estimated credit of $550,- | 
000 for federal income tax under 
the carryback provisions of the In- 
ternal Revenue Code. 

For the same three months in 
1956, Warners showed a profit of 
$1,569,000 after provision of 








| $1,960,000 for taxes and $150,000 


for contingent liabilities. The 1957 
net loss is equivalent to 26c per 
share on the 1,756,896 shares of 
common stock outstanding. The 
net in 1956 was equivalent to 85c 


per share on the 1,843,296 shares | 


then outstanding. 
During its first quarter of '57-'58, 
Warners purchased 36,400 shares 


of its common stock at a cost of } 


$736,000. Since that date, an addi- 
tional 10,800 shares have been pur- 


chased for $199,000, leaving 736,151 | 


now held in treasury. 

Film rentals and sales for the 
12 weeks ended last Nov. 30 were 
$15,764,621 compared with $20,- 
718.988 the prior year This in- 
cludes income from the WB tv 


series and foreign reyenues. Total ' 


| income dropped more than $4,000,- 
000, from $21,720,772 to $17,124,- 
7 Operating and general ex- 
penses were cut by close to $1,000,- 
| 000, from $5,163,688 to $4,204,690. 

Warner Bros. stockholders, meet- 
ing in Wilmington, Del., Feb. 5, 
| with 75°) of the outstanding stock 
repped, reelected the following di- 
rectors for twoyear terms: Waddill 
Catchings, Stanleigh P. Friedman, 
Benjamin Kalmenson, Thumas J. 
Martin and Robert W. Perkins. 
Other drectors, whose term ex- 
pires in 1959, include Charles Al- 
len Jr., Serge Semenenko, Albert 
Warner, Harry M. Warner and 
Jack L. Warner. 

Stockholders were told it was 
too early to gauge the second quar- 
'ter ending in March, but that it 


| was hoped (with “Sayonara” in re- 
' lease) that it would not result in 
ja loss. * 


Matchmaker” was once a hospital 
employee here, and doubled as di- 
rector of the Dallas Little Theatre. 

Invited guests include Bill Wil- 
liams, 20th-Fox branch manager, 
repping distribs; R. J. O'Donnell, 
v.p.-general manager of Interstate 
Theatres, for exhibs; John Rosen- 
field, Dallas News, and Virgil 
Miers, Dallas Times Herald, rep- 
ping the film critics. 


Film Truck Service Gets 
‘Temporary’ 7-107 Up As 
- Audit of Books Goes On 


Detroit, Feb. 11. 

Film Truck Service Inc., has 
been granted a temporary increase 
in rates averaging from seven to 
10° by the Michigan Public Serv- 
ice Commission. The raise amounts 
to one-half the increase Film 
Truck wanted to put into effect 
last December. 

A protest by Allied Theatres of 
Michigan caused the Commision 
to postpone the rate hike until a 





hearing could be held last week. | 


The entire matter will again be 


brought up at a hearing before the | 
In the mean- | 
time, the Commission's staff will | 


Commision in April. 


audit Film Truck books to deter- | 


mine whether an_ increase is 


“justified.” 





Joe Levine Asian-Bugged 


Boston, Feb. 11. 


Mexico, and is now on the sick 


list at Beverly Hills Hotel, Beverly | 


Hills, Calif. 

George Kraska, exploitation chief 
for Embassy, who had. planned to 
| retire this week to Florida, was 
asked to stay on to complete plans 
for release of Levine's new acquisi- 
tion, “Attila (the Hun).” 

“Attila” is to be released on the 
west coast and in Boston at the 
| Paramount and Fenway combo and 

day and date in some 200 New 
| England theatres in April, accord- 

ing to present plans. 
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Washington, Feb. 11. 

A substantial amount of “in- 
|sider” trading in entertainment 
| stocks is revea'ed in latest Securi- 
ties & Exchange Commission anal- 
| ysis. 

John A. Coleman bought 500 of 
AB-PT common, now owns 1,000 


indie producer | 











DETROIT VARIETY TENT 
GETS A TRANSFUSIO 


Detroit, Feb. 11. 


drums, Detroit's Variety Club, 
Tent 5, is being rejuvenated by a 
group of young showmen. It was 
also voted at first meeting to re- 
organize women’s auxiliary which 
was disbanded during the war, 
Redecoration of clubrooms in 
the Tuller Hotel has begun, “The 
Five Poster” house organ is being 
issued regularly again, parties are 
scheduled and the largest number 





| are on the rolls. 


Loew’s Unloading 
Its Dubbing Labs, 


Paris and Rome 


Loew’s plans to sell its dubbing 
studios in Paris and Rome as part 








foreign assets. 


| dubbing activities, mecessary 


| plished in a rental studio without 
the necessity 
year-round overhead and staff. 
The plan to sell some of its for- 
eign properties is part of the com- 


of paid-up members in recent years | 








| 
| 


} 


of maintaining a lavish 


| 


Video Dead Against Screen Musicals, 
Yet Studios Neglect 'Em—Geo. Stoll 


) 


IGccording 


Hollywood, Feb. 11. 
Film studios are off key with 
their failure to sked more musicals, 
to musical director 
George Stoll, who sees the song- 
and-dance film as a field television 
can't compete with. Survey of up- 


After a few years in the dol-| coming product recently revealed 


that the majors have slated only 
nine musicais this year as against 
19 in 1957. 

Stoll points out that tv studios 
limit the capacity and scope of 
their musical films by practically 
the walls inside which live musicals 
and spex are filmed. 

“A film, on the other hand,” he 
Says, “can put the backgrounds of 
the world to rhythm.” Stoll cited 
“Seven Hills of Rome,” Mario Lan- 
za starrer on whieh he served both 
as musical supervisor and created 
the musical sequences, 

“All of Rome serves as the back- 
drop for the music, and likewise 
all of Venice or London or Hong- 
kong could be the jimitless scope of 
a motion picture musical,” he de- 
clares. “But not for tv. Televi- 
sion is done here in the States in 
a studio for many reasons, such 
as the sponsor wanting supervision, 
the economy of filming interiors, 
etc.” 


Stoll envisions the day when 
film studios will spend their allo- 


of its policy to unload some of its | cated $5,000,000 epics on musicals. 
It’s felt that the) “You don’t have to have a ‘Ben 
in| Hur’ or a ‘10 Commandments’ to 
| Paris and Rome, can be accom-| fit the top budget,” he asserts. 


“Why not a big expenditure on 
musical sequences and 
stories laid against sdng and dance 
themes?” 

Director, who admits he’s preju- 


| pany’s overall program to tighten | diced about the musical film and 


domestic and foreign distribution 
| operations. Robert H. O'Brien, 
financial v.p. who was scheduled 
to go to Europe last week to once- 
over Loew’s foreign assets, has de- 
layed his trip for several weeks. 
O’Brien will make a thorough sur- 
vey of the company’s overseas op- 
eration and will make suggestions 
as to which ones can be lopped off 
| without impairing the company’s 
general business activities. There 
are reports that Loew's may con- 
| sider the sale of the Metro Studios 
in London if a buyer and a satis- 
factory price can be arranged. 





Kansas City, Feb. 11. 
World premiere of “The Mis- 
souri Traveler” (Buena Vista) at 
the Fox Midwest Uptown Theatre 
here last Tuesday (4) brought “al- 
most $4,000" to the Optimist Clubs 
| of Greater Kansas City, it was an- 


nounced by club officials follow-' 


ing the showing. All proceeds 
went to the clubs, seats going at 
|$2.50 with more than 1,800 on 
|hand in the 2,043 seat house, de- 
spite cold spell. 


| cae : . 
Joe Levine, prexy Embassy Pic- | Missouri Traveler Opens 


tures Corp. here, picked up the} 
Asian flu bug while on vacash in | 


| 


whe has 10 Academy nominations 
and three Oscars to back up his 
opinions, also points out the popu- 
larity of the recording field to 
show how attractive music is to the 
people who spend for their enter; 
tainment. 

Stoll also stresses that “My Fair 
Lady” is a musicalized version of a 
Shaw drama, and “Gone With the 
Wind” looms as a stage musical. 
“Look at the popularity of stage 
musicals,” he says. “They're ad- 
ditional point provers. But films 
spend a certain amount on musi- 
cals, and that’s all. Perhaps ‘South 
Pacific’ will prove the point better 
than I can.” 





Shoestring 


Continued from page 5 








ing with a major company, but he 
explained that he had not reached 
the position where he could obtain 
complete artistic freedom with coin 
provided by the major companies. 
“They would want script and cast 
approval,” he noted. He pointed 


. out, however, that he was not a 
Mh SS See “spearhead” in attacking Holly- 
| Marvin and Paul Ford and book | yooq “Since I've been making 


| author John Burress were present 
| for two days of build-up activity. 





Insider Stock Transactions 


a ie tn te i i tn i ei) 


, with 250 shares, and Walker with 
612. 





pictures,” he said, “I've learned 
what it requires to make a picture 
even if it comes out to be a poor 
one. I have tremendous respect 
for Hollywood, although I've never 
been there. 
Made In N. Y. 

“Weddings and Babies” was 
filmed completely on location in 
New York and represents Engel's 


| first film with a name performer. 


and 


| shares. Samuel Wolf acquired 1,000 | 


| Allied Artists common, for a total 
|of 17,950. 

Ralph Cohn reported purchasing 
21,570 shares of Columbia Pictures 
common, and adding another 2,311 
shares in “payment of debt.” He 
wound up the period with a total 
of 42,828 shares. 

Douglas T. Yates unloaded 
1,660 shares of Republic Pictures 
common held by his Tonrud Corp., 
much earlier. He said he still held 
209,864 shares in his own name and 


8,400 Republic preferred. Herbert 
J. Yates added 4,100 shares of Re- 


160. 





| companies. 


| 


Orbin V. Melton and E. Cardon Corp. He is listed as owning 617,- | 
Walker each added 200 shares of | 200 shares of which, reported the | 
|Walt Disney Productions common. | SEC, “609,300 shares are held as 
Melton ended the report period | collateral against loans.” 


Engel describes “Weddings 
" - —_ ae poenet. a Babies,” a story of Italo-Americans, 
Cantor, Fitzgera 9. purchased | as “a personal, intense off-beat 
15,000 shares of National Theatres | drama with a modern N. Y. set- 
Inc. through his various interests, | ting.” Engel employs the technique 
Cantor reported that he ow con-| of using in his films people who 
trols 100,000 shares. E. C. Rhoden | have never acted before. The small 
added 1,000 National common. He | boy, Richie Andrusco, who caused 
~~ — rigs — 7 |a stir in Bagh ange My - ex- 
arry Brandt added three small | ample. In “Weddings and Babies” 
blocks of Trans-Lux Corp. common | he uses a 75-year-old Italian wom- 
in his own — aga ponding | an who is a resident of N. Y.’s 
e now has 1,570 | Mulberry St. Italian district. 

shares in his various interests. | Engel, a former newspaper pho- 
Richard Brandt added 550 Trans- | tographer, frankly admits that he 
Lux for a total of 10,650 shares. | was an “amateur” when he filmed 
Jacob Starr bought 500 shares, now | “Little Fugitive.” Since making 
has 51,400 Trans-Lux common. | the latter picture in 1952, Engel 
Robert Westheimer, a director of | has discovered that costs for low- 
National Telefilm Associates, pur-| budge’ shooting in and around N_Y. 
chased 200 shares of the common have skyrocketed. Union regula- 
stock, now owns 400. Sam H. Val-| tions have changed, he commented, 


through Tonrud. Tonrud also had | lance sold 2,500 shares of Decca! and where he once used a single 


harmonica player for the musical 
background, he must now employ 


Records, retaining only 500. 
Net total of 6,900 shares was add- 


public common for a total of 57,- | ed to Matthew Fox’s large hunk of | a full orchestra. 


The William Morris office, which 
represents Engel, is presently 
showing “Weddings and Babies” to 
major distributors in an effort te 
jline up a releasing deal. 


common stock in C & C Television | 
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Film Reviews 








The Bride and the Beast | 
sen. The crux of the story is the | 
revolt which ends, of course, with | 
Russian tanks moving in and crush- | 
ing the fighters for freedom. 

Although, as noted, an attempt 
is made to treat this subject with 
the seriousness it deserves, the 
script is never successful at doing | 
more than sketch the protagonists | 
and their motives. A good deal of 
stock footage is used and used well, 
but unfortunately its very reality 
undermines the other portions of 
the film. | 

The cast, occasionally injects— 
some of ‘the real spirit of this his- 
torical moment into the picture. 
Those who succeed best include 
John Hoyt, John Mylong, Joseph 
Turkel and a young actress, Svea 
Grunfeld. 

Other credits are so-so. 


Truth About Women 
(BRITISH—COLOR) 


Overlong, uneven comedy 
which is often witty; star cast 
should make this a reliable 
booking. 


Pow. 








London, Feb. 4. 


la 


Continued from page 6 








quiet and serious moments than 
in his comedy playing, which is 
over-stylized. The Eastmancolor 
gives great effect to the various 
locales while Otto Heller's lensing, 


£ecil Beaton’s costumes and George 


Provis’s art work keep excellently 
to the early Twentieth Century 
period. Harvey’s star value and the 
sympathetic playing of the Misses 
Harris, Cilento, Zetterling, Labour- 
dette and Gabor help this comedy 
to rise above the fact that it needed 
to be written and directed with a 
more frivolous and even cynical 
touch. Rich. 





Wien, Du Stadt Meiner 


Traeume 
(Vienna, City of My Dreams) 
(AUSTRIAN—COLOR) 

Vienna, Feb. 4. 
Sascha Film production and release. 
Stars Hans Holt, Erika Remberg; feat- 
ures Hertha Feiler, Adrian Hoven, Paul 
Hoerbiger, Oskar Sima, Jane Tilden, Rich- 
ard Romonowsky. Directed by Willi Forst. 
Screenplay Paul H, Rameau and Kurt 
Nachmann; camera (Agfacolor), Robert 
Hofer; music, Alfred and Hans Lang. 
At Forum Kino, Vienna, 

95 MINS. 

Peter Lehnert ............Adrian Hoven 
Sandra, Princess ........Erika Remberg 
Elisabeth Seyboldt ........Hertha Feiler 





British Lion release of a 
(Sydney Box) production. Stars Laurence 
Harvey, Julie is, Diane Cilento, Eva 
Gabor, Mai Zetterling. b: 
Muriel Box. Sereen . y an 
Muriel Box; editor, Anne V. tes; cam- 
era, Otto Heller. At Studio One, London. 
Running time, 107 MINS, 


Humphrey Tavistock.. 


a 













Helen Coo; + dee cee Julie rris 
Ambrosine Viney .. Cilento 
JUlO ..crcvcessscdoces Mai Zetterling 
LOUIGE .cnccccrreqeseessecer es a Ga 

Rollo ... seeeeseeee Michael Denison 
Anthony see. oowhccse rek Farr 
Comtesse ........ Labourd tte 


Charles Tavistock. .... Roland C 
Sir George Tavistock. .Wilfrid Hyde White 
Catherin 






Diana PRET RET er x e Boyle 
Lady Tavistock...«..Ambrosine Philpotts 
Saida ........ceceevesceese++ Jackie Lane 
Mary Maguire Lisa Gastoni 
Sultan ... Robert Rietty 
Marcelle «pvccccecovctevetci¥ecee i 
Francois... . Christopher Le 
Mrs. Maguire .«-.. Aletha Orr 
Otto Kerstein .. +++. Marius Goring 
Trevor seeeeeeeee Thorley Walters 
Judge +seeceeeeee Ernest Thesiger 


Sir Jeremy ......++.+ee-. Griffith Jones 

Sydney Box has piled a heap of 
stars and top class feature players 
into this comedy. The result is that 
‘The Truth About Women” should | 
make an attractive booking for 
houses on either side of the At- | 
lantic. It is an over-long and rather | 
old-fashioned comedy which effer- | 
vesces quite often, but is then) 
»0gged down by flat passages. More 
cuthless cutting and a_ tighter | 
screenplay by Sydney and Muriel | 
Box would have been an advantage. | 
The dialog, too, varies from the 
very witty to the naive. 

Nevertheless, “Truth” will gar- | 
ier a lot of yocks from all types of | 
audiences. There are some shrewd | 
observations about the relationship | 
between the two sexes. Femme pa-| 
trons will particularly appreciate | 
the manner in which the distaff 
side invariably comes out the vic- | 
ors in their clashes with the star, | 
Laurence Harvey. 

Yarn consists virtually of a num- 
ber of anecdotes linked together 
in the reminiscences of Harvey. 
He is an elderly baronet, drawing 
on memories of the past loves to 
try and explain to his bewildered 
son-in-law that women are inex- 
olicable. In a series of flashbacks 
we see the young Harvey wooing a 
suffragette, and then involved in 
a harem sequence in which he tries 
to abduct a slave girl with whom 
he has fallen in love. Posted in the 
Diplomatic Service in Paris he has | 
an intrigue with a married woman | 
which ends in a duel. In New York, | 
he falls for a rich young American | 
but manages to escape in time. 

An encounter in a broken-down 
lift brings him together with a) 
young artist to whom he is happily | 








married for seme time until her | ; 


death. Then he woos a nurse whom 
he meets while convalescing from | 
the first World War wounds. This | 
romance ends up in a court suit. | 
Finally, in his search for the truth 
about women he meets up with his 
first love and finally marries her. | 

Harvey, who is most convincing | 
as the elderly raconteur, also) 
dashes through this series of amor- 
ous interludes with considerable | 
swagger. His comedy style tends | 
to pall after awhile but he still | 
performs with polish and presence. | 
Diane Cilento, Julie Harris, Mai | 
Zetterling, Eva Gabor and Jackie | 
Lane are the women in his life. | 
Each gives a pleasant, varied per- 
formance. Best sequence is the 
Paris episode with Elina Labour- 
dette playing a comtessé with much 
subtlety. Michael Denison, Thorley | 
Walters, Marius Goring, Roland | 
Culver and Wilfrid Hyde White are 
also in excellent fettle. It is a draw- 
back to the pie that Hyde-White 
and Culver disappear so soon from 
the scene, 


Hans Holt 


1 Hoerbiger 

Protam ....563 seececeees+-- Oscar Sima 
Clara, his wife ,...--...... Jane Tilden 
tze OF cccece d Romonowsky 
Mirtle ...... Ce eeeoseseses Edwin Strah 
Police Chiles ccccccccse Fred Hennings 


Willi Forst has directed a class 
comedy so well it should win class 
bookings. It is one of the best 
Austrian productions made so far 
and has enough to do okay in al- 
most any market. 

Alexander, king of Alania, (Hans 
Holt) visits Vienna incognito. With 
revolution at home, the king ob- 
tains a job as chauffeur fn his own 
embassy. This makes him so pop- 
ular in Alania that the people soon 
seek his return, as presidential can- 
didate. There is no doubt left about 
the outcome either of the election 
or the happy ending of two love 
stories, one between the former 
king and the future first lady, Her- 
tha Feiler, and the other between 
princess Sandra (Erika Remberg) 


}and music professor Peter Lehnert | 


(Adrian Hoven). 


Holt is fine as the king. Oscar | 


Sima as Ambassador Trotum 
roves a clever comedian, Paul 


oerbiger appeals with his Vien-| 


nese song, and also scores heavily 
in several very funny scenes. 
The piano concerto by Alfred 


Uhl, played by Friedrich Gulda and | 


the Vienna Symphonic under Pro- 


fessor Rudolf Moralt, as well as! 


the Viennese song* by Hans Lang 
and Kurt Nachmann may well be- 
come clicks in longhair field. 

Attractive Vienna backgrounds 
are enhanced by the excellent 
Agfacolor lensing. Robert Hofer 
has done a fine camera job. All 
technical details are good. 

Maas. 





A Tale of Two Cities 
(BRITISH) 


Obvious b.o. appeal of the title 
is backed up by sound acting 
and direction; should click with 
family audience. 





London, Feb. 4. 

Rank (Betty E. Box) production end 
release. Stars Dirk Bogarde, Dorothy 
Tutin, Cecil Parker. Directed by Ralph 
Thomas. Screenplay, T. E. B. Clarke, from 
Charles Dickens book; camera, Ernest 
Steward; editor, Alfred Roome; music, 
Richard Addinsell. At Odeon, Leicester 
Sqvare, London, Running time, 117 MIN 
Sydney Carton .... -.-. Dirk Bogarde 
Lucie Manette .. . Dorothy 
Jarvis Lorry ..+. eee... Cecil Parker 
Dr. Manette .. ++. Stephen Murray 


wee 








utin 


eeeeeee 


Miss Pross ..... . Athene Seyler 
Charles Darnay Paul Guers 
Marie Gabelle Marie Versini 
Gabelle ....... .» lan Bannen 
Jerry Cruncher ee Alfie Bass 
tae SOT Ee eccesetcscs BROS Gam 
| Madame Defarge ...... Rosalie Crutchley 
VOMSCANCE .... rcccvcveses Freda Jackson 


ae eecekees Duncan Lamont 
Evremonde..Christopher Lee 

Leo McKern 
Donald Pleasence 
Sawyer Eric Pohlmann 


For the third time,» Dickens’ 
famed yarn crops up on the screen. 
With Dirk Bogarde in the Sydney 
Carton role, it will prove attractive 
family entertainment in British 
houses. If the title proves sufficient 
magnet for U.S. audiences, they 
will not be let down by a sound, 
rather than impaired cast. “A Tale 
of Two Cities” is a good adventure 
yarn and the French Revolution 
sequences offer a director lively 
opportunities for colorful action, 
which Ralph Thomas has deftly 
grabbed. 

Set against the Storming of the 
Bastille, “Cities” is, of course, 
marily a character study o 
frustrated young lawyer who frit- 


Ernest Defar 
Marquis St. 

Attorney General 
Barsad 





Running time, | 


S. | lit 
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for the girl he loves. Bogarde 
brings a lazy charm and non- 
chalance to the Carton role but 
tends to play throughout in a sur- 
prisingly minor key. Hence, the pic 
;mever reaches the 
| heights that could be expected. 

Leading femme is Dorothy Tutin, 
an accomplished young actress who 
has devoted her career mainly to 
the theatre. Her role does not 
strain her thesping ability. Cecil 
Parker, as a banker; Athene Sey- 
ler, as Miss Tutin’s fussy com- 
panion; and Stephen Murray, as 
Dr. Manette, all have meaty por- 
trayals which they handle with 
authority. 

But it is among some of the other 
characterizations that there is most 
to admire, notably a new young 
actress, Marie Versini. Playing a 
young servant girl who becomes a 
victim of Madame Guillotine, Mlle. 
Versini brings a beautiful restraint 
and appeal to her task. She is obvi- 
ously a youthful actress of talent 
as well as charm. Paul Guers, a 
French actor new to British pic- 
tures, is a handsome young man 
but hardly looks sufficiently like 
Bogarde to give real credence to 
the situation where Bogarde im- 
personates him.on the guillotine. 

Among other standout perform- 
ances are those by Donald Pleas- 
ence, as an unctuous spy; Chris- 
topher Lee, as a sadistic aristocrat; 
and Duncan Lamont, as one of the 
leaders of the revolution. Roszfie 
Crutchley also makes notable im- 
| pact with a brilliant study in mal- 
| evolence as his vengeful wife. 
Director Thomas has directed the 
|}drama with a_ straightforward 
touch. Ernest Steward’s lensing 
takes full advantage of the oppor- 
| tunities provided by Carmen Dil- 
| lon’s first class art work. An off- 
| beat job for script writer T. E. B. 
| Clarke, but a ee — 

ich, 














Naked Earth 
BRITISH—C’SCOPE) 


Sultry personality of new 
French star, Juliette Greco, 
may provide b.o. potentiality 
for a slow-moving drama of 
croc hunting. 





London, Feb. 4. 
20th-Fox release of a Foray Production 
(by arrangement with Milton Holmes). 
Stars Richard Tedd, Juliette Greco. Di- 
rected by Vincent Sherman. Screenplay, 
Milton Holmes; editor, Russell Lloyd; 





| 


camera, Erwin Hillier. At 20th-Fox Pri- 
vate Theatre, London, Running time, 
96 MINS. 


Richard Todd 
.. Juliette Greco 
. John Kitzmiller 
= Finlay Currie 
. Laurence Naismith 
Christopher Rhodes 
Orlando Martins 









Skin Trader . 


FF 
Tribesman 





The producers of “Naked Earth” 
are obviously relying on the curi- 
osity value surrounding the new 
import from France, Juliette Greco, 
to sell this. Because, apart from 
her interesting impact, the film is 


a slow-moving routine affair which | 


rarely fulfils the promise of its 
| screenplay. Why this should be is 
| difficult to assess. It has a sound 
story, a very competent cast, muci 
topnoteh lensing by Edwin Hillier 
and the benefit of the fascinating 
and fresh locale of Uganda. 

Yet it plods along conscientiously 
on a single leyel. Director Vincent 
Sherman seems to have lost a num- 
ber of chances for pepping up the 
film with dramatic highlights. It 
is probable that many scenes 
landed on the cutting room floor. 
As a b.o,. prospect both in Britain 
and U.S., much depends on whether 
Mlle. Greco can be put over as a 
magnet, She certainly has all the 
assets. 
sultry, earthy personality, which is 
up from time to time by 
| glimpses of sheer beauty. The star, 
| who has been best known as a 
| chanteuse in ritzy cafes, reveals 
| herself as a very promising actress 
| with a candid, natural way of toss- 
| ing off dialog. 

“Earth” has Richard Todd as a 
young Irish farmer who comes to 
Uganda in 1895 to join a friend in 
a tobacco growing deal. His friend 
is dead and Todd joins up with 
Juliette Greco, who has been liv- 
ing with his buddy. They marry for 
convenience rather than love. With 
the devoted help of a native, splen- 
didly portrayed by a new negro 
actor, John Kitzmiller, they begin 

| their tobacco plantation. 

The natives go off on a cere- 

|monial junket and the crop is 

ruined. To raise money, Todd be- 
| comes a crocodile hunter and after 
a successful haul he is double- 
crossed by two shady traders. Dis- 
| gusted by the behavior of the na- 
tives Todd decides to leave Uganda, 
| but the yarn winds up with Todd 

}and Mlle, Greco reconciled with 

the former deciding to stay in 

Uganda and work with the natives. 

Apart from the femme star and 
Kitzmiller, the thesping is more 


emotional | 


She has a smouldering, | 


missionary; and Orlando Martins, 
as a native bearer, handle their 
chores satisfactorily. But for the 
hero a somewhat more command- 
ing character than Todd would 
have helped. 

The local atmosphere is put over 
well, especially in the leisurely be- 
| ginning while the photography, 
| especially in the night shots, cannot 
| be faulted. . : 
| There is fascination, but surpris- 
ingly little to stir the pulse, in the 
| crocodile sequences. Nevertheless, 
| “Earth” is a pic to see because of 
| Miss Greco. The French thrush, 
|turned actress, is a new screen 
| personality who is clearly going 
| places, ich, 


Tamango 
(FRENCH; C’SCOPE; COLOR) 
Paris, Feb. 11. 
Disaifilm release of Cyclops-SNEG pro- 
duction. Stars Curd Jurgens, Dorothy 
Dandridge; features Jean Servais, Alex 
Cressan, Directed by John Berry. Screen- 





play, Lee Gold, Tamara Hovey from | 
novelette by Prosper Merimee; dialog, 
Georges Neveux; camera (Easimancolor), 
| Edmond Sechan; 
A 
| MINS. 
2 ere & Dorothy Dandridge 
FD avasobapetesaedvan Curd Jurgens 
DEN .. csv'wesedeuedeeadseees Jean Servais 
TAED: cc vovcscecesiésesse Alex Cressan 
BORO . nccccccccccgeccccse Roger Hanin 
WINE? cccccccccccccocese Guy Mairesse 
COGE occnseceveccetscsscs Clement Harari 





This could shape as a potent box- 
office contender on both local and 
Yank screens because of its rugged 
subject matter, a revolt on a slave 
ship during the early 19th Century. 
There are some torrid clinches be- 
tween white star Curd Jurgens and 
American Negro actress Dorothy 
Dandridge. But this is not cheap- 
ened, and film stacks up as an 
actioner, with plus hypo factors, 
that could make for a general play- 


South excluded. 
Director John Berry, a Yank, has 
given this splendid mounting and 


for freedom. Though ideologies are 
kept simple, the final revolt of the 


is the Captain's (Jurgens) mistress 
and slave) reversion to her own 
peoples, offer a stirring climax to 
the film. 

Jurgens gives strength and some 
complexity to his role of a man 
who has accepted the injustice of 
slaving and lives by its code though 
trying for some understanding of 





| role is unevenly played by Miss 
| 


Dandridge at the outset but gains | 


| 
| 
| decide to do away with the wife 


depth and stature at the close. Alex 
| Cressan, an Afro medico student, 
| is effective as the burly, one-track 
| minded Tamango whose need for 
liberty and dignity brings on the 
abortive revolt, 

Cinemascope and color give this 
breadth, and it amply sets up the 
contrast between the ship’s spa- 
cious progress and the cramped 
slave quarters. Cast is good while 
| director Berry has done a melo- 
drama with humane 
Production values are excellent. 

Not primarily for arty theatres, 
this would best be served in the 
U. S. via dubbing for more general 
playdating. It has further sell value 
in the names of Jurgens, who is 
recalled for his first Yank stint, 
“Enemy Below,” and Miss Dan- 
dridge. An Anglo version was | 
made alongside the French one and 
this could be utilized if the dubbing | 
is of high quality. A little tighten- 
ing up of the slow beginning would 
help give this more drive 
| Mosk, 


| Teus Peuvent Me Tuer | 


(Anyone Can Kill Me) 
(FRENCH—DYALISCOPE) 
Paris, Feb. 4. 
Sofradis release of Da-Ma Cinema pro- 
duction. Stars Francis Perier; features 
Anouk Aimee, Eleonora Rossi-Drago, Peter 


Van Eyck. Directed by Henri Decoin. 
Screenplay, Versini, Albert Simonin, De- 
coin; camera, Pierre Montazel: editor, 
Claude Durand. At Biarritz, Paris. Run- 
ning time, 100 MINS. | 
Warden eas Francois Perier 
Warden's Wife .... Eleonora Rossi-Drago 
DEER 0 cvenevcedecards Anouk Aimee 
SS ee Peter Van Eyck 
EE oc csvesecccscees Pierre Louis 
TEE sau. ceteeveseseseses Franco Fabrizi 
Aero ep Dario Moreno 
MEE voeuccnceensees - Francis Blanche 
ROUND. os cc aseewscesacns Andre Versini 
SE Seb vc onwia espe ches es Piere Mondy 





Pic details a holdup by five men 
and then their alibi which gets 
| them a year in prison. But in the 
| stir they start getting killed off 
| for suspense in the film. This is 
| slickly made but lacks the deeper 
| characterization needed to make it 
|anything more than a secondary 
| feature possibility in the U-S. It 
| has a CinemaScope size via Dyali- 


4 scope. 


Director Henri Decoin has given 
| the pic careful mounting but used 
| visual cliches, of tilted shots, inter- 

cutting of the different actions to 
| one plane, etc. But he has been 
|unable to give it the necessary 
suspense and drama it requires. _ 
| The acting is good as are techni- 
cal credits and general production 





ters his life away in drink until the | competent than inspired. Laurence | values. However, this remains only 


moment when he makes everything 


| Naismith and Christopher Rhodes, 


Harvey is more effective in his | worthwhile by a supreme sacrifice | as the traders; Finlay Currie, as a 


\a fair entry in the cycle of -_- 


| pix here. osk, 


Donnez-Moi Ma Chance 
(Give Me My Chance) 
(FRENCH) 

Paris, Feb. 4. 
Sirius release of Jacques Roitfeld pro- 
duction. With Michele Mercier, Danick 
Patisson, Nadine Tallier. Directed by 
Leonide Moguy. Screenplay, Andre and 
Georges Tabet, Moguy; camera, Maurice 







Barry; editor, Henri Taverna. At Mari- 
gnan, Paris. Running time, 95 MINS. 
| Nicole ovesee + Michele Mercier 
+ Nadine Tallier 
Brigitte Danick Patisson 
Gilbert ee Ivan sny 
Georges ....+eeeee004-- Francois Guerin 
POUT bevccesecuns ». George Chamaret 
—— 
This old-fashioned drama _ is 


about a comely girl who wins a 
contest and leaves her small town 
for Paris and a try in films. Here 
she languishes, even though she 
keeps on studying. When she is 
used by an unscrupulous publicist, 
the gal tries to commit suicide. 
Finally her true fiance comes to 





| into a competent actress. 
| Tallier is a saucy, bright person- 





off in the U. S., with perhaps the | 


slaves, and Miss Dandridge’s (she | 





the situation through his consum- | 
| ing love for the slave girl. Latter | 


| butchering ~ each 
| 


overtones. | 


| Doris Kirchner, 
| Ande, Alma Seidler, Reoul Retzer, Senta 


her rescue just When a big con- 
tract has come through. 
This has too much coincidence 


' ° 

and obvious characters to amount 
; editor, Roger Dwyre. to much. This pic hints no prom- 
— Paris. Running time, 95 | ice of any chance in the U.S., and 


looks limited here too. 

Director Leonide Moguy has 
been unable to get reality into this 
lagging odyssey. Michele Mercier 
is less wooden than usual as the 
harassed starlet, and may develop 
Nadine 


ality while Danick Patisson also 
acquits herself well. 
Mosk. 


Une Manche et La Belle 
(Beauty Up His Sleeve) 
(FRENCH) 


Paris, Jan. 28. 

Cinedis release of Michel Safra produc- 
tion. Stars Mylene Demongeot, Henri Vi- 
dal, Isa Miranda. Directed by Henri Ver- 
neuil. Screenplay, Francois Boyer, An- 
nette Wademant, Verneuil from novel by 
James Hadley Chase; camera, Christian 
Matras; editor, L. Hautcoeur; at the Paris, 


has overcome some dramatic con-| paris. Running time, 100 MIN 
trivance via emphasis on a fight | Eve 


s 
Mylene Demongeot 


| PRAMppe ...ccccccceceerens Henri - Vidal 
| Makard ..ccccccccccccsess Alfred Adam 
DE catcbeanndwsaees Isa Miranda 
re ee 2 Jean-Loup Philippe 
EGOS és desavcandveees Simone Bach 
Re rr ee Pee moe Antonin Berval 





This is another meaty slice of 
the present French film erotico- 
suspense cycle. Bearing resem- 
blance to “Double Indemnity,” th’s 
has enough new _ twists, torrid 
clinching and slickness to rate well 
here. Pic is mainly for secondary 
spots or as a strongly exploited 
subject in the U.S. 

A shrewd bank clerk manages to 
marry an aging heiress. He falls for 
the conniving secretary and they 


via the perfect crime which is 
somewhat transparent, at least for 
the audience. They wind up 
other when the 
secretary tries to pull a double- 


| cross. 


Henri Vidal gives some feeling 


to the role of weak opportunist 
who is dragged into murder. Isa 
Miranda gives this me!odrama 


solid footing via her smart thesping 
as the aging rich woman. Mylene 
Demongeot, a rising star here, .has 
a vinegary appeal with some 
dramatic ability that brings off her 
secretary role well. 

Production values are lush. 
Director Henri Verneuil keeps this 
moving along at a nice pace if not 
always convincing. Technical cred- 
its are fine. Mosk. 


Scandal in Bad Isehl 
(AUSTRIAN—COLOR) 
Vienna, Jan. 28. 
Otto Druer release of Vienna film pro- 
duction. Stars O. W. Fischer; features 
Elizabeth Mueller, Ivan Desny, Nina Sandt, 
Harry Mayen, Michael 


Wengraf, Rudolf Forster. Directed by 
Rolf Thiele Screenplay by Eberhard 
Keindorf and Johanna Sibelius after the 
stage play “The Master,” by Herman 
Bahr: camera, Klaus von Rautenfeld. Run 
ning time, 90 MINS. 





“Scandal in Bad Ischl” should 
spell good business in many mar- 
kets, this packing solid entertain- 


| ment. Fortified with a made-to-fit 


character role for O. W. Fischer, 
the Eberhard Keindorf-Johanna 
Sibelius screenplay (after the old 
stage hit, “The Master) effectively 


| hand'es the story about a medico 


at this oldtime summer resort cily 
of Bad Ischl. It may do for some 
U.S. arty houses. 

Gossip in Spa Ischl is that the 
surgeon Fischer has commjtted 
abortion for an unmarried peasant 
girl. The royal family, headed by 
Alma Seidler the Archduchess, 
takes his side. This helps his rise to 
fame. Ultimately, it turns out the 
doctor actually had helped the girl 
get the baby. : 

This is a clean-cut comedy, with 
Fischer doing nicely as the medico. 
Elisabeth Mueller as his misunder- 
stood wife, does impressive wor. 
Remainder of the cast is excellent. 

Direction by Rolf Thiele is well 
paced. Photography in Agfa co’or 
by Klaus von Rautenfeld is fine 
with other technical credits ok:y. 
Musical arrangements by Bruno 
Uher are okay. Maas. 
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summer business begins early this year with 


JERRY WALD'S 
roduction of 

WILLIAM FAULKNER'S the 

Lo ng. Hot 


Pautt NEWMAN 








ann * ita nr 


fora g 4 ‘= i“ . ic going to show you how simple 
~ — it is. You please me 


Long, Long 4 7 | , | and | please you.” 
time | Pp, | 
to come 
about 
scene- 
after-scene 
in the 
frankness 
of 


Faulkner! ee Axton FANS 
PAUL NEWMAN: 


“I'm goin’ to blow your 
head off! I'm goin’ to 
get rid of you!” 


Dason WELLES - ANGELA LANSBURY. iii 2 nan on, ee 


Handle it right and 20th’s Long, Hot Summer will 





play through the Cold, Cold Winter! 
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Picture 


K.C. Cold; ‘Traveler’ Oke 
$10,000, ‘Yeller’ Sturdy 
116, 2d; ‘Woman’ Fat 56 


Kansas City, Feb. 11. 

City is emerging from its long 
spell of holdovers, butgneweomers 
are mostly disappointing. World 
preem of “Missouri Traveler” :n 
three Fox Midwest houses has 
helped somewhat, but picture 
looms mild. “Quiet American” at 
Midland is slow and “Deep Six” at 
Paramount looks moderate. “Oid 
Yeller” at the Tower is a bright- 
spot in second week. “God Created 
Woman” at the Kimo is near ca- 
pacity in its first week and destined 
to stay awhile. Weather has main- 
tained a clear spell, but some of 
coldest temperatures of winter are 
no help to biz. 

Estimates for This Week 

Apollo (Fox Midwest) (1,050; 75- 
90)—"Came from Outer Space” ‘U) 
and “This Island Earth” (U) tre- 
issues). Oke $2,500. Last week, on 
subsequent-run. 

Glen (Dickinson) (700; 75-90)— 
“Bob and Sally” (Indie) and “She 
Shoulda Said No” (Indie) (10th wk). 
Maintaining steady pace at $1,000. 
Last week, same. 

Kimo (Dickinson) (504; 90-$1.25) 
—"God Created Woman” (Kings). 
Wow $5,000, about all the house 
can hold; stays on. Last week, 
“How To Murder Rich Uncle” (Col) 
(6ih wk), $800. 

Midland (Loew) (3.500; 75-90)— 
“Quiet American” (UA) and “Lady 
of Vengeance” (UA). Drab $6,000. 








Last week, “Safecracker’ (M-G) 
and “Man on the Provyl” (UA), 
same, 

Missouri (SW-Cinerama) (1,194; 


$1.25-$2)- — “Seven Wonders of 
World” (Cinerama (24th wk). Roll- 
ing along at modest $7,000. Last 
week, ditto. 

Paramount (UP) (1,900; 75-90)— 
“Deep Six” (WB). May do $6,000, 
mild. In ahead, “Story of Map- 
kind” (WB), $2,000 in three days. 
Last week, “Sayonara” (WB) (5ih 
wk), $5,500. 

Rockhill ‘Little Art Theatres) 
(750; 75-90)—“Last Bridge” (Indie). 


Sore $2.000; may hold. Last | 
week, “Time of Desire” (Indie) (2d 
wk), $1,000. 


Roxy ‘Du-wood) (879; 90-$1.50)— 
“Rainvree-County” (M-G) (7th wk). 
Sturdy $4,500. Last week, same. 

Tower ‘Fox Midwest) (2,000; 75- 
90)\—"“Old Yeller” (BV) (2d wk). 
Big $11,000; may stay. Last week, 
$13,000. 

Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1.217; 75-90) 
—“Missouri Traveler” (BV).” Had 
world preem Tuesday night at Up- 
town and went into regular run at 
all three on Wednesday. Preem 
sparked some initial interest, but 
looks only okay at $10,000 or a bit 
over. Last week, Uptown and Gra- | 
nada, “Hunchback of Notre Dame” 
(AA) (n.o.}, $7,000: Fairway, “Pey- 
ton Place” (20th) (m.o.) (2d wk), 

0). 


, 








CHICAGO” 


(Continued from page 9) | 


(6th wk). Okay $13,000. Last 
week, $12,300. 
Monroe (Indie) (1.000; 57-79)— 
“Lady of Vengeance” (UA) and} 
“Careless Years” (UA). Mild $4,- 
500. Last week, ‘‘Manfish” (UA), 
“Buckskin Lady” (UA), $4,200. 
Oriental (Indie) (3,400; $1.25-$2) 
—'Farewell to Arms” (20th) (3d! 
wk). Stout $32,000. Last week, $44,- | 


000. | 
Palace (SW-Cinerama) (1.434; | 
$1.25-$3.40) — “Seven Wonders” 


(Cinerama) (60th wk). Good $17,-, 
000. Last week, $18,300. 

Roosevelt (B&K? (1,400; 75-90)— 
“Fort Dobbs” (WB) and “Long | 
Haul” ‘Col). Fancy $17,000. Last 
week, “Tall Stranger” (AA) and) 
“Oregon Passage” ‘AA) (2d wk), | 
$12,000. 

State-la@ke (B&K) (2,400; 90- 
$1.80) — “Darby's Rangers” (WB). 
Hotsy $24.000. Last week, “Tar-, 
nished Angels” (U) (2d wk), 
$19,500. 

Surf (H&E Balaban) ‘685; $1.50) 
—‘‘Admirable Crichton” (Col) (3d 
kk}. Okay $4,000. Last week, 
5.200 
Todd’s Cinestage (Todd) (1.0386; 
$1.75-S3.30) — “Around World” 
(UA) (45th wk). Sturdy $21,000. 
Last week, $21,200. 

United Artists (B&K) (1,700; 90- 
$1.50) — “Don’t Go Near Water” 
(M-G) (7th wk). Strong $16,000. | 
Last week, $21,000. 

Woods (‘Essaness) (1,200; 90- 
$1.50) —“Rodan”,. (DCA) (3d wk).! 
Okay $13,000. Last week. $24,000. | 

World (Indie) (606; 90)— “Last 
Bridge” (Union) (2d wk), Bright 
$4,000, Last week, $5,400, 





|—‘“Farewell to Arms” (20th), 


Grosses 


BOSTON 


(Continued from page 9) 
wk). Eighth was fine $6,700. Last 
week, $8,000. 
Fenway (NET) 





(1,378; 60-$1.10) 
—Fort Dobbs” (WB) and “Magic 
Ring” (Indie). Okay $4,000. Last 
week, “From Hell It Came” (AA) 
and “Disembodied” (AA), same 

Gary (Sack) (1,340; $1.50-$2.75)— 
“Bridge On River Kwai” (Col) ‘7th 
wk). Hot $24,000. Last week, $24,- 
000, above estimatee. 

Kenmore (Indie) (700; 85-$1.25) 
—“Gervaise” (Cont) (3d wk). Sock 
$9,000. Lust week, $10,500. 


Paramount (NET) (1,700; 60- 
$1.10.—"“Fort Dobbs” (WB) and 
“Magic Ring” (Indie) Slow $10,- 
000. Last week, “From Hell It 
Came” (AA) and “Disembodied” 
(AA), ditto. 


Saxon (Sack) (1,100; $1.50-$3.30) 
— “Around World in 80 Days” (UA) 
(44th wk). Slick $17,000. Last week, 
$17,200. 

Pilgrim ‘ATC) (1,700; 60-$1'— 
“Beautiful But Dangerous” (20th) 
and “Back From Dead” (20th) (2d 
wk). First week ended Monday was 
fine $11,500. 

Memorial (RKO) (3.000; 75-$1.25) 
—‘“Peyton Place” (20th) (7th wk). 
Wow $18,000. Last week, $21,000. 

Metropolitan (NET) (4,357; 90- 
$1.25)—“Farewell to Arms” (20th). 
Lofty $33,000. Last week, “Sayo- 
nara” (WB) (6th wk), $16,000. 

Trans-Lux (T-L) (724; 75-$1.25)— 
“Respectful Prostitute” (Indie) and 
“Lover Boy” (Indie) ‘2d’ wk). Hot 
$6,100. Last week, $7,800. 

Orpheum (Loew) (2,900; 75-$1.25) 
—‘Seven Hills of Rome” (M-G) and 
“Happy Road” (M-G) (2d wk). Oke 
$12Z.000. Last week, $20,000. 

State (Loew) (3,590; 75-$1.25)— 
“Seven Hills of Rome” (M-G) and 
“Happy Road” (M-G) ‘2d wk). Mild 
$5,000. Last week, $9,000, below 


“estimate. 





‘WATER’ MIGHTY 206, 
PROV. PEYTON’ 106, 3D 


Providence, Feb. 11. 
“Don’t Go Near Water” is giving 


Lgew’s State a hefty lift with a) 


sockeroo session. Majestic is in 
third session with “Peyton Place” 
and still is smash. Elmwood’s 
“Around the World” is now in its 
18th round and slowing a bit. 
bee’s reissue of “Creature From 
Black Lagoon” and Strand’s 
— and Anxious” are only 
air. 
Estimates for This Week 

Albee (RKO) (2,200; 65-80)-— 
“Creature from Black Lagoon” (U) 
and “This Island Earth” (U) (re- 
issues). Fair $6,000. Last week, 
“Old Yeller” (BV) and “Gunfire 
Indian Gap” (Indie) (2d_ wk), 
$10,500. 

Elmwood (Snyder) (745; 90-$1.25) 
—‘“Around World in 80 Days” (UA) 
(18th wk). Levelling to $6,000. Last 
week (17th) okeh $7,000. 

Majestic (SW) (2,200; 90-$1.25)— 
“Peyton Place” (20th) (3d _ wk). 
Smash $10,000. Second was $18,000. 

State ‘Loew) (3,200; 70-90)— 
“Don’t Go Near Water” (M-G). 
Socko $20,000. Last week, “Rain- 
tree Country” (M-G) (3d wk), 
$10. 


Strand (National Realty) (2,200; 
65-80) —“18 and Anxious” (AB-PT) 
and “Girl In Woods” ‘AB-PT). Fair 
$5,000. Last week, “Quiet Ameri- 
can” (UA) and “Saint Joan” (UA), 
$6,000. 


MINNEAPOLIS 


(Continued from page 9) 
iuos” (Rep), $8,000 for nine days at 
85-90c scale. 

Radio City (Par) (4.100; 90-$1.25) 
Ad- 
vanced admission no handicap for 
this “hig” one with its hefty ad- 
vance buildup and top cast names. 
Great $16,000. Last week, 
onara” (WB) (5th wk), $9.500 at 
$1.25-$1.50) scale in 10 days. 





RKO Orpheum (RKO) (2.800; 75- | 


90\—“‘Winchester °73” (U) and 
“Criss Cross” (Us (reissues). 
Rushed in when “Missouri Trav- 
eler” (BV) got only $1,200 in four 
days. Last week, “Quiet American” 
(UA), $5,000. ‘ 

RKO Pan (RKO) (1.800; 75-90)— 


“Old Yeller” (BV) (3d wk), Big 
$6.000. Last week, $7,500. 

State (Par) (2.300; 85-90)—‘“Ro- 
dan” (DCA). Sock $11,000. Last 
week, “Peyton Place” (20th) (6th 


wk), $8,000 at $1.25-$1.50. 
Suburban World (Mann) (800; 85) 
—“To Paris With Love” (Cont) and 
“Ladykillers’ (Cont) (2d runs). 
Alec Guiness reissues capitalizing 
on star’s popularity. Good $1,709. 


Last week, “08/15” (Indie) (4th 
wk), $1.500. 
World (Mann) (400; 85-$1.25)— 


“God Created Woman” (Indie) (5th | 


wk). Sock at $5,300. 


’ . 


Last week, 





Al- | 


“Bay- | 


| BROADWAY 


| (Continued from page 9) 


(20th). First session finishing up 
today (Wed.) looks like modest 
$14,000 or near. Holding. Opened 
Wednesday (5) with special pre- 
view preem at night with two- Cleveland, Feb. 11. 
thirds of seats being sold to pub-| Several strong, new pix are help- 
lic. ® ing deluxers to maintain the high 
Normandie (Trans-Lux) (592; 95- | biz tone here currently. “Raintree 
$1.80\—"“Snow White” (BV) (re- County” looms as standout new- 


Arms’ Great $22,000 in 
Cleve; ‘Raintree’ Giant 
206, ‘Wonders’ Big 1736 


| é 


issue). First week ending tomor-| comer with a wow stanza at Still- 
row (Thurs.) looks like smash|man. “Farewe}jl To Arms” shapes 
$21,400 and _ outgrossing both great in first full week at the Allen. 
“Bambi” (BV) and “Cinderella” “Seven Wonders of World” looms 
(BV). big in initial full stanza after five 

Patace (RKO) (1,700; $1-$3)— smash opening days. ‘Peyton 


Place” continues smash in seventh 
round at the Hipp and holds an 
eighth. 
Estimates for This Week 
Allen ‘S-W) 
“Farewell To Arms” (20th). 


“Bridge on River Kwai” (Col) 9th 
wk). The eighth stanza ended last 
night (Tues.) was capacity $34,500 
for 10 shows. The seventh was the 
same for like number of perform- 
ances. Mail orders now being re- 
ceived up to June 10. 

Odeon (Rank) (854; $1.25-$2.75) 
—"“Henry V” (Rank) (reissue) (2d 


Holding over. 
Embassy (Community) (1,200; 70- 


wk). First session ended vester- 90) — “Winchester 73"°‘(U) and 

day (Tues.) was good $7,50Q or near, “Criss-Cross” (U) (reissues). Good 

playing on reserved-seat two-a-day $5,300. Last week, “Naked Hills” 

basis. (AA) and “Across Bridge” (Rank), 
Paramount (AB-PT) (3,665; $1- $6,800 

$2)—“Gift of Love” (20th). Opened Continental (Art Theatre Guild) 

yesterday (Tues.). Last week, (850; $1.25)—‘Silken Affair” (DCA). 


Fair $2,300. Last week, “Devil's 
General” (Indie) (2d wk), $1,400. 

Heights Art (‘Art Theatre Guild) 
(925: $1.25\—“God Created Wom- 
an” (Kings) (7th wk). Oke $3,100. 
Last week, $3,800. Moves to Con- 
tinental. 

Hipp (Telem't) (3,700: $1.25- 
$1.50)—"‘Peyton Place” (20th) (7th 
wk). Smash $13,000. Holding for 
eighth, 

Ohio (Loew) (1,244; $1.25-$2.50) 
—‘“Around World” (UA) (35th wk). 
Big $10,000. Last week, $9.000. 

Palace (SW -Ciherama) 
$1.25-$2.40)—“Seven Wonders 
World” (Cinerama). Big $17.500. 
First 5 days was $10,000. 
| State (Loew) (3.500; 70-90) 
“Quiet American” (UA). 
$8,000. 
(MGM), $15,000. 


“Teenage Frankenstein” (Al) (2d 
; wk-6 days), mild $15,000 after $23,- 
000 on full initial wee®. 

Fifth Ave. Cinema (R&B) (250; 
$1.80\—"Gervaise” (Cont) (5th wk). | 
Fourth stanza finished vesterday 
(Tues.) was great $5,300. Third 
was $6,100. 

Paris (Pathe Cinema) (568; 90- | 
$1.80) — “God Created Woman” | 
(Kings) (17th wk). The 16th stanza | 
ended Sunday (9) was an amazing | 
$14,300. The 15th week was $14,- 


000. 

Radio City Music Hall (Rockefel- 
lers) (6,200; 90-$2.75)—“Seven Hills 
of Rome” (M-G) and stageshow (2d | 
wk). This session winding up to- 
day (Wed.) looks to reach lofty 
| $130,000. Stays a third week only. 
First week was $146,000, good for 
time of year. “Brothers Karama- 
zov” is set to open Feb. 20. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
; —“Around World in 80 Days” (UA) 


'—‘“Raintree County” (M-G). Wow 
$20,000. Last week, “Don’t Go Near 





|(70th wk). The 69th round ended | Water” CSG? Ce ey 90008. 
yesterday (Tues.) was capacity pak 
$37,700 for 11 shows. The 68th LOS ANGELES 


week was $37,700 for same number 
of performances. 

| Plaza (Lopert) (525; $1.50-$2)— 
|“Witness For Prosecution” (UA). 
Initial week ending today (Wed.) is 


(Continued from page 8) 
1,715; 90-$1.50)—“California” (Par) 


Fair $13,500. Last week, Downtown 


soaring to mighty $19,000, near | Paramount, Iris, “Going Steady” 
house high. Holds, natch! In/(Col), “Crash Landing” (Col), 
ahead, “Raintree County” (M-G) | $7,700. 


(7th wk-6 days), $4,600. Orpheum, Hawaii (Metropolitan- 
Roxy (Nat'l. Th.) (5,717; 65-$2.50) | G&S) (2.213; 1,106; 90-$1.50) -— 
—"Farewell To Arms” (20th) and | “Raintree County” (M-G) (lst wk, 
stageshow (3d wk). Present stanza} Orpheum; 3¢ wk, Hawaii) Okay 
ending tomorrow (Thurs.) looks | $12,000. 
like mild $54,000 or close. Second Fine Arts (FWC) (631; 90-$1.50) 
was $71,000. Stays another week. —"Quiet American” (UA) (3d wk). 
qbtate (Loew) (3,450; 50-$1.75)— | Poor $1,200. Last week, $2,000. 
Raintree County” (M-G) (8th wk). Hollywood Paramount (F&M) (1,- 
Current frame winding up tomor- | 468; $1.25-$2.40)—“Sayonara” (WB) 
row (Thurs.) likely’ will hit great|(7th wk). Strong $18,500. Last 
$19,000 or close. The seventh was | week, $20,360. 
$21,000, over hopes. | Warner Beverly (SW) (1,612; 90- 
“ Sutton (R&B) (561; 95-$1.75) — | $1.75)—“Witness for Prosecution” 
Smiles of Summer Night” (Rank) | (UA) (8th wk). Solid $8,500. Last 
‘8th wk). Seventh round finished | week, $9,800. 
Sunday (9) was okay $4,900. The} Egyptian (UATC) (1,503; $1.25- 
sixth was $5,200. $3.50)\—"Bridge on River Kwai” 
Trans-Lux 52d St. (T-L) (540; $¥- | (Col) (8th wk). Stout $19,000. Last 
$1.50)—“Old Yeller” (BV) (8th wk), | week, $20,500. 
Seventh stanza ended yesterday Los Angeles, Fox Beverly, Loyola, 
(Tues.) was socko $7,000. The sixth | Vogue (FWC) (2,097; 1,170; 1,248; 
was $7,500. Stays. | 825; $1.25-$2.40)—“Peyton Place” 
Victoria (City Inv.) (1,060; 50-$2) | (20th) (4th wk, Los Angeles; 9th 
—‘Quiet American” (UA). Initial| wk, others). Smash $29,000 or 
frame ending today (Wed.) is head-| over. Last week, $31,900. 
ing for fair $17,000 or close. Stays 
on. In ahead, “Paths of Glory” | —“Wild Is Wind” (Par) (9th wk). 
(UA) (6th wk-8 days), $13,200, but | Oke $2,300. Last week, $3,200. 
winding a very successful longrun.| Downtown, Wiltern (SW) (1,757; 
Warner (SW - Cinerama) 
$1.80-$3.50) — “Search For Para-|ments” (Par) (16th wk). 
dise” (Cinerama) (21st wk). The | $12,500. Last week, $12,800. 
| 20th stanza finished Saturday {8)| Warner Hollywood (SW) (1,384; 
was fine $28,900. The 19th week | $1.20-$2.65) — “Seven Wonders” 
was $30,400. Current week will|(Cinerama). Started 36th -week 
have two extra shows. | Sunday (9) after big $19,300 last 
World (Times) (400; 95-$1.50)— | week. 








Trim 


“Bride Is Much Too Beautiful’ Carthay (FWC) (1,138; $1.75- 
(Elis) (4th wk). Third round com- | $3.50)—‘Around World in 80 Days” 
pleted Sunday (9) was solid $9,600.| (UA) (60th wk). Smash $22,000. 


Second was $10,600, Last week, $20,000. - 
El Rey (FWC) (861; $1.25-$1.75)— 


| “Gervaise” (Cont) (5th wk). Trim 
| 





| DENVER 


$2,500. Last week, s ; 
(Continued from page 8) as WECk, Saee 


PITTSBURGH 


near. Eger Ss “Man in Shad- 

6 ( nd“ Fase : 

(20th), $9.000. Apache Warrior ‘Continued from page 8) 
Esquire (Fox) (742; 70-90)—| _Raintree County” (M-G) (4th wk). 

“Maid in Paris” (Cont) (2d wk).| Finishing up this stanza weakly at 


Hep $2,500. Last week, $3,000, | $9,000. Last week, $14,500. 


Orpheum (RKO) (2,596; 70-$1.25) | 
—‘‘Don't Go Near Water” (M-G) 
and “Parson and Outlaw” (Col) (2d 
wk), Fancy $13,000 or over. Hold- 
ing. Last week, $21,000. 

Paramount (Woliberg) (2.200; 70- 
90)\—‘‘Quiet American” (UA) and 
“Careless Years” (UA). Fair $9.-| 
000. Last week, “Sayonara” (WB) 
(5th wk), $10,000. | 

Tabor (Fox) (930; 70-90)—‘“God 
Created Woman” (Kings) (3d wk). 
Fast $4,000. Holds over. Last week, 
$6,000. | 

Vogue Art (Sher-Shulman) (442; | 
75-90)—“Time of Desire” 


—‘“God Created Woman” 


(8th wk 


ing run. Still $3,000, not bad at all; 
| it'll stay. Last week, $4,000. 
Stanley (SW) (3,800; 90-$1.50)— 
“Sayonara” (WB) (6th wk). Hurt by 
weather but still earning a good 
buck and will hold for a 7th. Should 
be big $11,500. Last week, $16,000. 
Warner (SW-Cinerama) (1,300; 


(Cinerama) (18th wk). Holding on 
to recent improvement and chances 
look brighter all the time. Looks 
like $10,000, just about the same as 
last week. 


(Indie). | 
| Good $1,300. Last week, $2,000. 


(3,800; 90-$1.50)— | 
Great | 
$22.000 after $17,200 in first 5 days. | 


(1,520; ! 
of | 


Dull | 
Last week, “Seven Hills” | 


Stillman (Loew) (2,700; 90-$1.20) | 


}and “Desert Fury” (Par), (reissues). | 


Four Star (UATC) (868; 90-$1.50) | 


(1,600; | 2,344; $1.25-$2.50)—“10 Comman¢- | 


Squirrel Hill (SW) (900; 85-$1.25) | 
(Kings) 
Down, too, but little won- | 
der at this stage of record-break- | 


$1.20-$2.40)—"‘Search for Paradise” | 


WASHINGTON 


(Continued from page 9) 
| length of run, even “ itl 
ary ; n “Gone With 
Estimates for This Week 

| Ambassador-Metropolitan (S\) 
(WET ie cae eee a oayonara” 
1 ‘th wk). Stout $15, as 
| week, $15,500. spear naam 

Capitol (Loew) (3,434: 90-$1.25) 
—‘Seven Hills of Rome” (M-G), 
Pleasing $17,000, but below hopes. 
| Last week, “Legend of Lost” (UA) 
(2d wk), $13,000. j 
| Columbia (Loew) (1,154: 90-$1.25) 
|—"Raintree County” (M-G) (2d 
}run) (2d wk). Smash $15,000 after 
| $19,000 in first. Holds again. 
Keith’s (RKO) (1,850; 85-$1.25)— 
| “Old Yeller” (BV) (3d wk). Steady 
$10,000 after $12,500 last week. 
Stays on. 

Palace (Loew) (2,350; 90-$1.50)— 
“Peyton Place” (20th) ‘8th wk). 
Stays out front with brisk $14,009 





after hefty $15,000 last week, 
Holds over. 

Plaza (T-L) (276; 90-$1.50)— 
“God Created Woman” (Kings) 


(14th wk). Trim $5,000 after $5.500. 
| Holds. 

Translux (T-L) (600; 90-$1.50)— 
“Bonjour Tristesse” (Col) (2d wk). 
Robust $11,000 after $13,000 
opener. Stays. 

Uptown (SW) (1,100; $1.25-$3)— 
“Around World in 80 Days” (UA) 
(45th wk). Great $8,500. Last weex, 
same. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40)—"“Search for Paradise” 
(Cinerama) (5th wk). Disappointing 
$11,000 after $12,000 last week. 
Stays. 











Honor Sarnoff 


—=—— Continued from page 2 
| field through the agencies of ra- 
dio, television and electronics, in- 
novator of its most spectacular 
advances, participant in its signi- 
|ficant and dramatic moments, his 
person and his personality are in- 
extricably linked to the medium 
that touches upon every facet of 
moderen life, without which life 
in this era could not be called mod; 
ern. 

“Symbol of the man whose pro- 
phetic foresight and organization- 
al genius it represents, the Radio 
Corp. of America has been the fo- 
cal point toward which men have 
been drawn for the solution of 
their troublesome problems; and 
the insight, vision and zeal of its 
Chief Officer have provided not 
only action leading to the effec- 
tive use of America’s manpower, 
the functions and organization of 
the Department of Defense and 
the welfare of youthful trainees, 
but for the continuous watch on 
the land, sea and air frontiers 
that protect and preserve us as a 
Nation.” 

















Ventura-Levy 


\——as Continued from page 3 Soe 
| ter taxes) at the b.o. in a 16 week 
run so far. 

Levy and Ventura have Miss 
Bardot under contract through 
1960. After that, the star will be 
in partnership with them and will 
ibe free to do one a year on the 
| outside. Levy’s Col, deal assures 
Col of Miss Bardot’s exclusive 
exclusive services along with those 
| of director Roger Vadim. 

Under the Ventura-Levy deal 
with Col, they are delivering “The 
Night Heaven Fell In” and “The 
Camp Followers,” the latter yet 
to be made. Levy originally 
planned to direct, but has now 
dropped the idea. Also for Col 
distribution they’re delivering “Au 
Cas de Malheur” (In Case of Acc’- 
dent). The original Col deal with 
the Ventura-Levy outfit called for 
six pictures. This was reduced to 
three and eventually to two. 

First under Levy's projected 
new deal with Col is a Bardot- 
Frank Sinatra starrer. Levy also 











intends to make Turgenyev's “First 
Love” on his own and not neces- 
sarily for Col. He has Curt Jur- 


gens and Rene Clement under con- 
tract, he reported last week. 


’ 
Boyce Nemec’s Veepcy 
Boyce Nemec has been named a 
!v.p. of Reevesound Company, Inc. 
| Outfit manufactures machines for 
professional motion picture sound 
| recording. 

Nemec for 10 years was exec sec- 
retary of the Society of Motion 
Picture and Television Engineers. 
His new duties include active man- 
agement of the corporation during 
the absence of Walter R. Hicks, 
Reevesound prez, who is, currently 
in the Far East on company 
} business. 
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TODAY'S 
- ke M-G-M presents FASTEST 
z A SOL C. SIEGEL PRODUCTION BOOKING 
Storring PICTURE! 


From the Music Hall 
to the Main Streets 
of America, the prize 
Easter holiday time 
goes to the Big Top 
of Musical Comedies! 


: DANNY KAYE 
: The Greatest Holiday Attraction Ever 


; MERRY ANDREW 
co-starring PIER ANGELI 
BACCALONI - NOEL PURCELL - ROBERT COOTE 


with PATRICIA CUTTS 
| Screen Play by SOBEL LENNART and |. A. L. DIAMOND 


Based on a Story by PAUL GALLICO 
Music by SAUL CHAPLIN 
Lyrics by JOHNNY MERCER 
Choreography by MICHAEL KIDD 


in CinemaScope And METROCOLOR 
Associate Producer SAUL CHAPLIN 


. Directed by MICHAEL KIDD 
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Novels—Peaches and Lemons 





dropped by MGM after four years. 
One of the chief reasons for the 
decision was that a _ substantial 
percentage of novelists were un- 
willing to submit new books in 
such a competition, despite the 
size of the award, they didn’t want 
to be restricted by its terms, or to 
be bound exclusively to one com- 
pany, or run to run the risk of it 
becoming known they had entered 
the contest and not captured the 
prize. 

Prices paid for movie rights to 
works of fiction range from a few 
thousand dollars to prodigal sums. 
The latter, however, are rather in 
the nature of the occasional Mat- 
terhorns, and a fair guess, based on 
records of recent years, would in- 
dicate the average price for a 
novel to be well on the shady side 
of $25,000. Like any sweepstakes, 
the odds against the biggest wind- 
falls are long ones. In “The Lion’s 
Share” Bosley Crowther tells of 
the snaring of Vicki 
“Grand Hotel” for $6,000, al- 
though in this case MGM threw in 
the additional inducement of a 
prepaid stage dramatization of the 
novel. Big profits stemmed from 
both play and film, so the invest- 
ment proved an unusually shrewd 
one, 

In the case of “Gone With the 
Wind,” Dave Selznick’s purchase 
of film rights for $50,000 proved 
an extraordinarily shrewd guess in 
proportion to the total gross of the 
picture, now above $40-million. Of 
course public domain works such 
as “Quo Vadis,” “Ben-Hur” and 
“The Brothers Karamazov” are 
free to anyone, although, para- 
doxically, these “free” books, fre- 
quently: emerge as some of the 
most expensive of movie produc- 
tions. (Members of the Motion 
Picture Assn. must register an in- 
tention to do 1 public domain 
story, and priorities are assigned.) 

Super-Colossals 

Blockbuster prices for books 
may result from a top work of a 
noted author, or a story of un- 
usual impact which has caught or 
seems sure to catch the public 
fancy. Such books as Leo Feucht- 
wanger’s “Raquel” and Edward 
Streeter’s “Father of the Bride” 
were sold to picture companies for 
$100,000 apiece, and a few books 
each year may reach or surpass 
this level. “By Love Possessed” 
was bought for $100,000 plus a 
participation. In .the $150,000 
category are Lillian Roth’s “I'll Cry 
Tomorrow,” John Master’s “Bho- 
wani Junction,” Ernest Gann’s 
“The High and the Mighty,” 
Ernest Hemingway’s “For Whom 
the Bell Tolls,” and Frederick 
Wakeman’s “Saxon Charm.” 

Irwin Shaw collected $150,000 
from 20th-Fox for “The Young 
Lions,” and then more than dou- 
bled his batting average when 
Hecht-Lancaster gave him $400,000 
for “Lucy Crown.” Two Sloan 
Wilson Books, “The Man in the 
Gray Flannel Suit” and “A Sum- 
mer Place,’ proved to be worth 
$200,000 each. A newly organized 
independent company with high 
aspirations and a bankroll, Bar- 
bizon Productions, paid $150,000 
for rights to “Strangers When We 
Meet,” Dy Evan Hunter. Warner's 
bought ‘Anya Seton’s “Turquoise” 
for $206,000 and Fox paid $225,000 
for Kenneth Roberts’s “Lydia 
Bailey.” 

The Hollywood ante in the case 
of “Some Came Running,” “An- 
dersonville,” “They Came to Cor- 
dura” and “The Old Man and the 
Sea” was $250,000 each, plus vary- 
ing participations. Robert Rvark’s 
“Something of Value” and John 
O’Hara’s “10 North Frederick” and 
John Steimbeck’s “The Moon Is 
Down” each brought $300,000 on 
the counter, plus “contingencies.” 

Comedy Comeback? 

The hard cash value of humor 
was soundly demonstrated with 
Mac Heyman’s “No Time for Ser- 
geants,” bought for $200,000, Max 
Shulman’s “Rally Round the Flag, 
Boys,” a $250,000 buy, and William 
Brinkley’s “Don’t Go Near the 
Water,” which carried a $355,000 
price tag. James Michener’s ‘“Say- 
onara” and Edna Ferber’s new 
novel, “Ice Palace,” are each re- 
ported as $350,000 purchases. 

Charles Lindbergh’s “The Spirit 
of St. Louis” was sold to Warners 
for a first payment of $500,000, 
reputedly an all-time high, plus a 
contract for contingent payments 


Continued from page 13 


Baum’s. 





tract is Herman Wouk’s with War- 
ner’s on “Marjorie Morningstar,” 
where the novelist shares in one- 
half of the rental profits, after re- 
turn of the original costs and ad- 
vertising. 

Agent’s Own Profit 


Sometimes middle - men buy 
book rights and later reap a 
bonanza. A classic instance is that 
of Ernest Hemingway's “The Sun 
| Also Rises,” sold originally to an 
agent for $15,000, who later re- 
|sold it to Darryl Zanuck for 
$150,000. 

In recent years there has been 
a trend toward “escalator” clauses 
in contracts for books that are es- 
tablished or probable smash suc- 
cesses, so that the writer derives 
more film money in proportion to 
his final book sales, or may oc- 
casionally retain an interest in the 
film’s profits. There are cases too 
in which the author has become a 
partner in the film production of 
a novel; the most famous one is 
that of Edna Ferber, who teamed 
up with Henry Ginsberg and 
George Stevens to make “Giant” 
as an independent picture, and 
who is said to have come out much 
better this way then by accepting 
one of the all-time high prices, 
which it was hinted would have 
been available for outright sale. 


Anatomy of the Buy 


Story departments, both in New 
York and on the West Coast, exec- 
utives and trained outside readers, 
often give up holidays or week- 
ends to make fast reports on a 
submitted work that has “it.” Some 
are especially good at appreciation 
of comedy; others may have little 
sense of humor but a fine capacity 
for appraising dramatic narrative. 
Many producers have overseas 
story representatives in London 
and Paris. Few published works 
of fiction are left unread by this 
international cordon. There is no 
rule of thumb as to whether an 
agent should submit his author 
first to New York or California al- 
though “indie” trend has altered 
the power pattern. Notes are com- 
pared daily by all companies so 
there will be no duplication of ac- 
tivities. 

In some instances participation 
of a film company in a forthcom- 
ing book starts before the author 
has put a line on paper. An ex- 
ample is a new story of modern 
Israel, “The Big Dream,” by Leon 
Uris, author of “Battle Cry,”’ Metro 
took an option on the Uris prop- 
erty, based on a short initial blue- 
print, and advanced money so the 
writer could spend some months 
in Israel before he actually began 
j to write his book, which will not 
be published until late in 1958. 

(Even more unique was 
recent deal made by Spyros 
Skouras himself with the 
novelist Stuart Cloete under 
which the latter is subsidized 
to journey to and live in his 
native South Africa while writ- 
ing a new novel, “The Turning 
Wheels,” on which 20th holds 
an option to buy once com- 
pleted, at an agreed sum.—Ed) 








Tie-Ups 
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mag campaign for American Ex- 
press Co., featuring David Niven 
and the by-now-famous carpet bag 
from the film. Roll-y Pole-y Puddin’ 
Cake and Wrigley Gum are tying 
in with Todd on a $70,000 mag 
campaign. TWA took full pages in 
all key cities in December, again 
featuring “80 Days” in a tieup. 

Doll said Todd had given instruc- 
tions to stay away from most local 
tieups. He said the shoe Was on 
the other foot now, with some ex- 
hibitors insisting they want to 
spend more on ads than Todd’s 
willing to go for. Exhibs argue 
that, if they spent a given amount 
on film, they’ve got to spend more 
on “80 Days” or else it won't seem 
important.” 

Doll reported that, occasionally, 
press agents have been using “80 
| Days” symbols, like the balloon, as 
| marginal tieups, but without iden- 
tifying the picture. The Todd office 
tries to go after them, but—legally 
—there’s little that can be done. 

“Our policy in tieups has been to 











To Chi Exhib 
Chicago, Feb. 11. 
Chicago's exhibition leaders 
who've been morose for months 


(per Eddie Silverman) were ren- 
dered even bluer by news that 





which brought within the author's | be selective, and not to go for any- 
reach a potential million dollars. | thing that costs us even a penny,” 
(The film has not been a hit—Ed.) | Doll reported. “We haven't done 
A uniquely lucrative writer con- | badly by it.” 





Paramount had sold its pre-1948 
| storage negatives to. Music Corp. 





|of America for television playoff. 
This new “flood” of up to 750 old 
| movies was taken symbolically as 
a blow to theatre survival here. 

| Chicago, second largest city in 
| America, now has fewer than 150 | 
| hardtop situations. Gloomers see | 
|the number perhaps as low as 90 | 
| by fall unless happier omens de- 
| velop. 

Paramount backlog. will hit 
video about time the Projectionists 
Union hit the remaining exhibs 
|here, Because of shutterings and 
consequent unemployment, booth- 
men brotherhood is expected to de- 
mand a shorter work week to foster 
a share-the-remainder policy. 


Par Pledges 
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and, further, another block of “old” 
pictures on video can’t be too dam- 
aging to theatrical exhibition. 

Exhib syndicate, brought to- 
gether by Boston’s Sam Pinanski, 
had been offered the package at 
$40,000,000. 

Par thinking anent the last point 
actually is consistent with the 
feeling of some theatremen. Group 
of top circuit execs recently mulled 
the idea of buying the Par prod- 
uct so as to keep it from tv. How- 
ever, they backed away from a deal 
when certain members of the 
group, upon reconsideration, con- 
cluded that the backlog on tv 
wouldn’t hurt too much after all. 

Par months ago was on the 
verge of selling out to CBS-TV 
but the network became wary of 
possible antitrust repercussions. In 
more recent weeks CBS again 
showed serious interest, this time 
in association with Storer Broad- 
casting. But these prospective 
buyers began “stalling,” it was 
said, and Par finally, last Friday 
(7), closed with MCA. 

Others were in the picture, in- 
cluding National Telefilm. Associ- 
ates, Television Programs of 
America and United Artists Tele- 
vision but nothing resembling a 
firm proposition ever materialized. 
There also was a suggestion that 
NBC might have been interested 
but nothing came of this, either. 


Banana Peel 
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engaged in a debate with tv pro- 
ducer David Susskind. With Tex 
McCrary backing him up, Suss- 
kind was severe in his blasts at 
Hollywood, noting, for example, 
that it’s the place where “creative 
juices are disintegrated.” Premin- 
ger, of course, had sufficient op- 
portunity for a rebuttal but none- 
theless the topic still was the “de- 
cline” of the picture business. 
The “Night Beat” airer last 
week presented Dore Schary in- 
terviewed by John Wingate. Ai- 
though Schary is being spotlichted 
for the authorship and co- 
producership of the “Sunrise at 





Soundtrack 


——S—eeees Continued from page 4 ———————aasasananaad 


ducer has 45 days after delivery of the book manuscript to Henry Holt 
& Co. to finalize the terms, reportedly $100,000 plus 5% of the net 
profits. The option coin calls for 10% of the 100G figure, or $10,000 
until the ms. is completed. It’s entitled “Beloved Infidel: The Educa- 
tion of a Woman” and deals with the Hollywood columnist’s friendship 
with F. Seott Fitzgerald during the last four years of the novelist’s life, 

Eugene O’Neill Scholarship Fund is to be established at the Yale U, 
School of Drama beginning with the proceeds from the dual premiere 
of “Desire Under the Elms,” Don Hartman-Paramount adaptation of 
the O'Neill play, March 12 at the Odeon and Sutton Theatres, New 
York. With tickets scaled at $5 to $50, it’s estimated $15,000 will be 
raised at the openings. Money will provide tuition for promising gradu- 
ate students im play writing. Carlotta Monterray O'Neill, widow of the 
playwright, will be honorary chairman of the preem and Howard S. 
Cullman will serve as chairman of the patron's committee. 

That N.Y. Mirror exclusive on Grace Metalious again splitting with 


|her husband was no accident. The “Peyton Place” tag dominated the 


Mirror page one picture . . . Daily News caption for Rita Hayworth’s 
wedding: “Rita Takes the Fifth.” 

William K. Zinsser, film critic for the N-¥; Herald Tribune, reported 
an unusual flurry of some 20 letters praising his harsh review of “A 
Farewell to Arms,” which was the talk of the trade because of the way 
it took the David O. Selznick production apart. Zinsser said all of the 
letters were favorable. He also said he had been getting a good deal 
of positive comment on his “What's Wrong with the Industry” series 
in the Sunday Tribune... Albee Theatre, Brooklyn flagship of RKO 
Theatres, did near-“Robe” business on its first week with “Peyton 
Place,” Harry Mandel, RKO Theatres exec, reported. House raised its 
scale to $1.50 tops “without a single complaint.” It'll hold “Peyton 
Place” for three weeks till Feb. 18 when the picture hits the circuit. 

Paddy Chayefsky’s entire scenario for “The Goddess” is reproduced 
by Esquire in its March issue . . . Leonard H. Goldenson wants no part 
of the open hassle over licensing post-1948 pictures to television, sim- 
ply declining public comment. It’s to be noted, of course, he’s on both 
the television and theatre ends via presidency of AB-PT. 

Current issue of Harper’s details “What Two Lawyers Are Doing to 
Hollywood,” the title referring to the New Yorkers, Robert S. Benjamin 
and Arthur B. Krim who startled the industry with their doctrine of 
“creative autonomy,” i.e., ownership stakes in pictures for perform- 
ers, directors, etc., and in so doing brought United Artists back into 
the bigtime., . . George Thomas quit as Otte Preminger’s publicity rep 
to handle the Stanley Kramer account on the Coast for the Blowitz & 
Maskel office. 


Pathe ‘Auction’ Just Audition 


ti d from page 7 

















Campobello” legit click, most of 
Wingate’s interrogation focussed 
on the picture business, mainly the 
corporate rhubarb at Loew’s and | 
the general downtrend. 

TV’s exposure of the “plight” of 
the film trade goes hand in hand, 
of course, with the unfavorable 
“press” of recent month: for 
which certain industryites them- 
selves are responsible. | 

But in any event the fact is that | 
the business is plenty poor shape, | 
public relations-wise. 


‘Kwai’ Early A.M. Shows 

Columbia is pitching “Bridge on 
the River Kwai” at New York’s 
Palace Theatre to the school trace. 
Company has set a series of early- 
morning showings of the pic‘ure 
for students and youth groups be- 
ginning next month. 

Tickets are priced at 99c with the 
minimum order to be accepted by 
| Col fixed at 20-tickets. 











the next $125,000 and Metrotone’s 
$123,000. Each now is required to 
submit its terms, and the most fa- 
vorable bid on that basis presum- 
ably will get the News Magazine. It 
very much looks as if the property 
will go to Hearst Metrotone as the 
most “responsible” of the three 
companies. 
Neo Explanation 

There was no explanation of the 
proceedings, according to several 
of those present at the auction. 
The 38 shorts went for $2,65( and 


some of the camera equipment 
also was sold. 
Mrs. Dewey’s attorney, Lloyd 


Garrison, plans to challenge the 
proceedings in court, holding that 
her client had lawfully bid for and 
acquired the film library. He only 
acknowledges the right of the 
court-appointed bankruptcy ref- 
eree to pass on any sales. Heller 
Co. says it has prior approval 
rights. 

Story of the Pathe properties 
goes back to 1948, when Warner 
Bros. bought the Pathe assets un- 
der the rooster symbol for $4,- 
000,000. During the summer of 
1956, Serge Semenenko, a leading 
voice in the WB management, 
wanted to liquidate the entire 
Pathe operation (newsreel, com- 
mercial and industrial films, etc.) 
for tax purposes, but was prevailed 
upon to give the Pathe employees 
six weeks to sell the company. This 
was only a year after Warners had 
spent $375.000 installing Pathe in 
new headquarters, with new office 
equipment and cameras, etc It’s 
figured that, with expansion and 
the growth of the library, etc., the 
value of Pathe increased up to 
50% since WB acquired it. The 


newsreel in later years proved a' 


losing proposition. 
Background 
Original plan was to let Pathe 
go for $1,200,000, but employee 
pressure brought the price down to 
$500,000. Provision was that the 


outfit had to be sold by Aug. 31, | 


1956, to incorporate the tax bene- 
fits into the WB fiscal year. 

Pathe assets finally were ac- 
quired, at the last minute, by Ben 
Frye and Sam Costello of Studio 
Films, a small company making in- 
dustrial films. Provision was that 
Frye and Costello would put up 
the $500,000 (in cash) plus $300,- 
000 in work'ng capital, which they 
said they had. They planned to, 
and originally did, amalgamate 
Studio Films with Pathe. 

It eventually turned out that, in 


ready were in debt for $200,000. 
The first installment of $100,000 
was due one month following the 
purchase of Pathe, and it became 
obvious later that no such payment 
could have been made. 

In any case, the Pathe-Studios 
Films merger, resulting in Pathe 
Pictures, added greatly to the 
Pathe overhead and Pathe incurred 
the Studio Films debts. In Sept., 
1957, the company went into pro- 
ceedings under Chapter 11 of the 
bankruptcy laws, i.e., the court 
held off the creditors to see what 
could be done to meet the debts 
which ran originally to $1,500,000 
(including the obligation to the 
Heller outfit). Pathe operated fit- 
fully, often going two weeks at a 
time without paying its employees. 

Last January, the court finally 
declared the company bankrupt 
and the Heller company took claim 
to the assets. 

Auction was conducted on vari- 
ous levels. First, a bid was asked 
for the entire package, and there 
were no bidders. Then various 
sections were auctioned off, then 
individual assets, Cash bids were 
accepted, and then the same prop- 
erties were auctioned off on the 
term basis. There were no term 
bidders, however, for the library 
for which Mrs. Dewey bid $27,000. 
Downpayments, it appeared, were 
being taken from various bidders 
for the same property, with the 
auctioneer staff unclear as to pro- 
ceedings. 

According to one technical ex- 
pert of the premises, the auction- 
eer was poorly informed regard 
ing the technical equipment on 





auction and made _ frequent— 
though unintentional — misrepre- 
sentations. 








. 
Taplinger 
=a Continued from page 7 aa 


account; at least that isn’t part of 
|his exit arrangements. However, 
| he may rep some of the indies re- 
| leasing through Warners. 

| Present plans at the company 
|eall for each department head to 
| continue and function independ- 
ently without overall guidance. 
Thus Meyer Hutner will continue 
as national publicity director and 
Charles Cohen functions as adver- 
tising manager (Gil Golden having 
| been shifted to the Coast). 

| Warner Bros. has been among 
lthe most active in cutting back, 





| 
| 
| 
| 





order to even pay Warner Bros.,|trimming personnel and closing 
Frye and Costello had to borrow|some exchanges. Just last week, 
$375,000 from the Heller Co. (at | it let go another batch of old- 
13% interest) to which they al-| timers. 
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Rochester Times-Union’s ‘Hero’ Critic 





Hamilton B. Allen’s ‘Mourners, Go Home’ Piece 
Touches the Heart of Showmen 


Zz 





Hamilton B. Allen, motion pic- 
ture editor and critic of the 
Rochester (N. Y.) Times-Union, is 
the new hero of the film industry. 
Allen is being cited by industry 
leaders as “one of those critics who 
share our joy when the industry 
is doing business and offers con- 
structive criticism when we are 
not doing business.” 

A_ recent column by Allen, 
headed “Mourners, Go Home: 
Movies Aren't Dead,” is receiving 
widespread circulation in the film 
biz. Allen bases his commentson 
the recent New York Times page 
one story by Bosley Crowther on 
the so-called survey made by Sind- 
linger & Co. on the future of the 
business, a 

Allen complains that “they've 
arranged for the burial of the 
American motion picture industry 
while the patient is very much 
alive, an embarrassing situation 
for the anxious mourners.” As 
evidence of his contention, Allen 
notes that “any business that can 
sell its product to from 30,000,000 
to 40,000,000 customers every week 
just ain’t dead.” Agreeing that 
business is off 10% from last year, 
the writer points out that the auto- 
mobile business is also 10° behind 
1956. ‘And who says the auto in- 
dustry is about to fold?” he asks. 

In developing his theme, Allen 
indicates that good pictures do 
good business and the fault is that 
“the last half of 1957 just didn’t 
bring to the screen many good pic- 
tures.” However, he lists the pic- 
tures that are currently racking 
un sock returns—“Around the 
World in 80 Days,” “The Bridge 
of the River Kwai.” “Sayonara,” 
“Peyton Place,” “Raintree Coun- 
ty.” “Old Yeller,” etc. 

On the same page as Allen's 
column in the Times-Union, there’s 
box with the heading that 


a 
“Crowds Force Added Week at ‘80 
Days.’” In addition, there’s a two- 


column photo showing the crowd 
waiting to enter the Monroe Thea- 
tre on a Monday night for “80 
Days.” 

Seymour L. Morris, of the Schine 
Circuit who forwarded the Allen 
column to VARIETY, says “‘coopera- 
tion like this should not go unno- 
ticed, and instead of always quot- 
ing a Bosley Crowther and making 
him the dean of all critics, I think 
it’s about time that we started to 
build up a man who is honest and 
sincere, and makes news out of 
that which is news, and does not 
try to gain readership by con- 
troversy.” 


SAN DIEGO’S LONGEST RUN 


“Around the World’ in 27th Week— 
Still 80° Capacity 











. San Diego, Feb. 11. 

“Around the World in 80 Days” 
racked up a sock $10,000 for film’s 
27 week at the Capri Theatre here. 
Take is about 80° capacity for 657- 
seat house. 

Mike Todd film ran up a great 
$262,593 for a six-month record in 
theatre, ending Feb. 1. Pic is now} 
in longest run ever played by a| 
film in this Navy town. 





25-Week Vancouver Wonder 
Vancouver, Feb. 11. 

During Vancouver film trade's | 
“worst year ever,” UA’s “Around 
the World in 80 Days” amazed 
area’s exhibs by copping consistent 
80% capacity grosses and running 
25 weeks before bowing-out last 
Saturday (8). Film played at Stan- 
ley, Famous Players nabe house. 
Circuit’s regional policy prohibits 
gross-take disclosures. 

Nearest contender to record run 
here, according to R. D. Letts, man- | 
ager of downtown Strand (FP), 
was “The King & I,” which “ran 
14 smash weeks, which is phenom- 
enal for Vancouver.” 


New York Theatre | 


RADIO CITY MUSIC HALL 
Rockefeller Center ¢ Ci 6-4609 
MARIO LANZA » 
“SEVEN HILLS OF ROME" 
co-starring RENATO RASCEL + MARISA ALLASIO 


Aa MGM Release In TECHNIRAMA® ané TECHNICOLOR 
ond SPECTACULAR STAGE PRESENTATION 




















Oscar Shorts’ Nominees: 
Disney, Warner, Canada 











Hollywood, Feb. 11. 

Walt Disney copped three of the 

10 nominations for the Short Sub- 
jects Awards in upcoming Acad- 
emy Oscar derby. Warner Bros. 
and National Film Board of Canada 
followed with two each, Metro and 
UPA-Columbia one each. Nomina- 
tions are as follows: 
Cartoons: “Birds Anonymous,” 
Warners, Edward Selzer, producer; 
“One Droopy Knight,” Metro, Wil- 
liam Hanna, Joseph Barbera; “Ta- 
basco Road,” Warners, Selzer; 
“Trees and Jamaica Daddy,” UPA- 
Columbia, Stephen Bosustow; “The 
Truth About Mother Goose,” Walt 
Disney-Buena Vista, Disney. 

Live Action: “A Chairy Tale,” 
National Film Board of Canada- 
Kingsley International Pictures 
Corp., Norman McLaren; “City of 
Gold,” NFBC-Kingsley, Tom Daly; 
“Foothold on Antarctica,” World 
Wide Pictures, Lester A. Schoen- 
feld Films, James Carr; “Portugal,” 
Disney-Buena Vista, Disney; “The 
Wetback Hound,” Disney-Buena 
Vista, Larry Lansburgh. 

_ Academy will hold final screen- 
ing for 10 subjects Feb. 16, 


Women’s Clubs Hit 
Long-Run Policy, 
Advanced Fees 


Detroit, Feb. 11. 

A protest over long-run engage- 
ments at advanced admission 
prices at downtown theatres to 
the disadvantage of nabe houses 
has been filed with Paramount 
toppers by the Detroit Federation 
of Women’s Clubs which has a 
membership of 107 clubs and 22 
affiliated organizations. No ex- 
planation is given as to how issue 
came up. 

Copies of the resolution were 
sent to George Weltner, prexy 
Paramount Film Distributing 
Corp., Barney Belaban, prexy Par- 
amount Pictures Corp., and Thomas 
Duane, Detroit branch manager, 
Paramount Film Distributing Co. 

The resolution read, in part: 
“Whereas, a number of excellent 
motion pictures have not been 
made available for showing in our 
neighborhood theatres, but instead 
have been limited to long en- 
gagements in a few favored thea- 
tres at higher than customary ad- 
mission prices, especially “The Ten 
Commandments,” and whereas 
such a policy of restricted show- 
ings at advanced admission prices 
constitutes a discrimination 
against our neighborhood thea- 
tres, a disservice to the motion 
picture industry, and an unwar- 
ranted imposition on the motion 
picture supporting public, now, 
herefore be it resolved, that our 
members and the members of the 
organizations which we and they 
represent, be requested not to sup- 
port motion pictures which are in- 
tended to be withheld from our 
neighborhood theatres.” 


GUILD BUILDING BONDS 
UNDER PROD FROM CAL. 


Hollywood, Feb. 11. 











Writers Guild of America, West, 
has been ordered by California | 
Securities Commission to close its 
current $75,000 bond issue for a 
new building by Feb. 15, whether 
fully subseribed or not. 

Total sales to date amount to| 
$43,650, and pledges for part of 
balance are being called in. It’s 
reported Guild may request an ex- 
tension if necessary, 


Boothmen’s Local 584 Elects 

Breckenridge, Tex., Feb. 11. 
John Creagh of the Corral Drive- 
In has been elected prez of the 
projectionist Local 584. Other offi- 
cers include J. H. Davis, biz agent; 
D. P. Clark, secretary - treasurer, 
and Alvin Stone, sergeant at arms. 
The local recently celebrated its 

















38th anniversary here, 


Hail ‘The’ Harrison 

Four-week testimonial drive 
dedicated to Alex Harrison, 
20th-Fox general sales man- 
ager, has been set at 20th-Fox 
for the period of March 2 
through March 29. 

According to 20th, the sug- 
gestion for such a drive came 
from the exhibitors who want- 
ed to express their apprecia- 
tion of Harrison’s views and 
activities to maintain the su- 
periority of the motion picture 
theatre. 

Drive marks Harrison's sec- 
ond anni as general sales man- 
ager for 20th. 


GRAND DUKE VLADIMIR 
OKAYS ‘ULTIMO CUPLE’ 


Madrid, Feb. 11. 

Grand Duke Vladimir of Russia, 
who named local distrib Cifesa and 
producer-director Juan de Orduna 
defendants in a criminal! libel suit 
two weeks ago in Palma de Ma- 
jorca, reversed his injunction writ 
banning “Ultimo Cuple” from Span- 
ish screens after distrib agreed to 
eliminate royal name and title from 
“Cuple” dialogue track. 

Film was impounded without 
prior warning in Barcelona on Jan. 
24, a half-hour before a crowded 
matinee showing. In Madrid, where 
“Cuple” was yanked after late 
show Jan. 26, pic was given legal 
clearance to re-open and entered 
its 40th weeks of showcase exhibi- 
tion at downtown Rialto last night 
(Feb. 4). 

Royal suit, coming nine months 
after towering box-office results pic 
has shown throughout Spain, 
stirred a strong press flurry here 
in favor of defendants and ques- 
tioning Russian pretender’s mo- 
tives and timing. 

Reversal of “Cuple” ban also al- 
lays exhib fears in many sectors as 
trade reports Cifesa drove hard 
block booking bargains with salle 
owners seeking this box-office win- 
ner, 


Pair Loses ‘Virgin Queen’ 
Suit Versus 20th-Fox 
Los Angeles, Feb. 11. 

District Court found in favor of 
20th-Fox in a suit brought by Max 
Fischler and Joaquin del Rio claim- 
ing ownership of the title, “Virgin 
Queen,” through its use on an un- 
produced play. 

Plaintiffs, stating 20th had re- 
leased a film in 1955 under title of 
“The Virgin Queen,” based their 
claim on their title holding “sec- 
ondary meaning,” through play 
having widespread _ distribution 
among the trade. 











Vancouver, Feb. 11. 

Latest theatre shuttering here is 
the Regent, Famous Players prop- 
erty. “Sold as just real estate,” 
said Maynard Joiner, Famous Play- 
ers’ regional headman. There is no 
possibility of theatre re-opening as 
a film situation. 

Rumor-tism current hereabouts 
is that city’s two major circuits 
have placed their collective dozen 
nabes up for sale. Distrib and ex- 
hib sources confirm this, though 
fear to be quoted. Circuits’ re- 
gional management deny that more 
Lower Mainland sub-run situations 
will close. 

Famous Players have heretofore 
written most of area's “theatre 
padlocking history,” the Regent be- 
ing the latest nabe relinquished to 
tv inroads. 

Move out from Famous Players 


Canada’s Circuits. 
Bally Vancouver 
Arts Festival 


Vancouver, Feb. 11. 
Gratis assist fo get Vancouver's 
“first annual” International Festi- 
| val under way is offer of Famous 
Players and Odeon circuits in Can- 
| ada. Festival’s promotional film 
| will be given frequent showings 
| prior to July 19 tee-off date. Trail- 
| er may also be shown on CBS tele- 
| vision, and possibly in theatres 

down the American west coast. 
Festival, which has signed 500 
| artists, including orchestra and 
| chorus, 60 artists representative of 
| Europe, Asia and America, still 
lags on cash requirements, with 
pledges at $215,000; or two-thirds. 











Initial $205,000 was subscribed by | 


| 40 firms. 


WB’s Charles Boasberg 
| Sets Miller, Urquhart 


| Appointment of two new Warner 
Bros. branch managers in Seattle 
| and Denver was disclosed last week 
| by Charles Boasberg, WB general 
sales manager 
| Named to the Seattle post 
| Carl Miller, formerly manager of 
| the Denver branch. 
| in Denver is Donald Urquhart, for- 
|merly a salesman with the com- 
| pany in Minneapolis. 





Nabe Theatres Continue Closing: 
Managers Quit Show Business 


‘of booker Lou Karp after nearly 
three decades with the circuit, is 
taken to be indicative of circuits’ 
“inner panic,” and belief, as voiced 
by a spokesman at Empire Univer- 
sal distrib outfit here, that, “the 
day of the suburban theatre is 
over,” adding, “the whole trend is 
unsettling.” 

Telemeter inception in Canada 
is expected. The only reliable word 
available on this is that of Karp, 
who, while loyal to his past asso- 
ciation with FP, thus declining to 
confide, said, “Telemeter will have 
its try-out near Toronto very soon.” 

Trend of film trade this area 
begs the question, “Where do ex- 
hibs go when they're tv-deleted” 

With Alec Barkley, manager of 
the defunct Regent, it’s a query 
most urgent. Offered placement as 
assistant manager to downtown 
Strand (FP), the exhib hesitates, 
looks to other fields in hope of 
maintaining management status. 
Barkiey admits being “bewildered.” 
Strand is presently closed for in- 
stallation of Cinerama, opens early 
March. ‘ 

Barkley looks back on a 24-year 
stint with Famous Players. 

Managers of theatres shuttered 
since tv began playing hob with 
wicket trade, suffer dispersion into 
other fields, it would seem. Art 
Lorimer, who managed the closed 
Alma nabe, is “in the states.” Mel 





on 
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Taking over | 








New Wail Against ‘Runaways 








Hollywood, Feb. 11. 

An increase in so-called “run- 
away” production will result in a 
big dip in Hollywood industry em- 
ployment this year, it’s predicted 
by Ralph Clare, business agent of 
Teamsters local 399 and former 
prexy of the Hollywood AFL Film 


Council. Clare believes there will | star. One producer told me a pic- | 


be an increase in the number of 


U. S. pix made abroad because of | be made in Europe—if he pro-| 
high taxation plus failure on the | duced above-the-line—for $30,000. | 


part of Washington to aid motion 
picture producers in any way. 

Clare termed it ironic that the 
Government grants foreign aid to 
the European countries which give 
subsidies to their film producers 
and American producers, but at the 
same time will in no way alleviate 
the problem facing Hollywood film- 
makers. 

“I expect more runaway produc- 
tion than ever this year, and this 
will mean less employment in Hol- 


|a hot year. 


| can get extras for 64c a day. Money 
| is tight these days, it’s hard to 

get, so many producers go to Eu- 
| rope where in virtually every coun- 
| try they can get complete financing 
| and half-ownership of the picture 
| plus western hemisphere rights, 
|for delivering an American name 


ture which cost $100,000 here can 


| “Foreign production of American 
pictures is the main reason I ex- 
| pect a downbeat employment this 
| year. If the major studios sell their 
| post-1948 pictures to tv, then they 
might just as well go into the real 
estate business and forget about 
| the movies, 
their own mast. It was a big 
enough mistake to sell the pre- 


| 1948 backlogs. 

“IT don’t expect this to be such 
There is no indication | 

| lywood,” said Clare in his frankly ; UI will start operations again. RKO | theatres with less than 300 seats, and 

| pessimistic outlook for the year.| is now Desilu; Revue is busy, but 


The union exec, who keeps a close | their tv operations don’t take up 


tally on industry employment fig-|the slack in motion pictures; 
“producers can get) for 20th-Fox and 


ures, stated 
financing easier abroad; all coun» 
tries but ours seem to have sub- 


Metro, no one 
can tell. . 


“Toll tv is the industry’s only | 


because they'll foul | 


| ployed in the amuse 
| industry. 


| 


as | 


Stackhouse, lately manager of the 
Windsor, another Vancouver sub- 
oa, is with Canadian Pacific Air- 
lines. Earle Barlow, ex-Kitsilano 
Theatre, is “in finance” in the city. 
When the Paramount, New West- 
minster, gave up the boxoffice bat- 
tle last year (since re-opened for 
|another try), manager Frank Mc- 
| Kenzie shifted to Calgary, doing 
what, is not known. ‘Likewise the 
present livelihood of Alec Sinclair, 
|exhib of the Victoria Road situa- 
tion, now padlocked. 











PUBLIC NOTICE 


PUBLIC HEARING—STATE OF 
NEW YORK 
MINIMUM WAGE—DEPARTMENT OF 
LABOR 


Pursuant to Section 657 of the Labor 
Law; the Industrial Commissioner will 
hold public hearings on the report and 
recommendations of the Amusement & 
Recreation Minimum Wage Board relating 
to the Minimum Wage Standards in the 
Amusement & Recreation Industry as 
| follows 
| Rochester, Tuesday, February 25, 1958, 
at 11 A.M., New York State Office Build- 
ing, Room 506, 155 West Main Street, 
Rochester, New York 

New York City, Wednesday, February 
| 26, 1958, at 2 P.M., New York State Office 
| Building, Room 659, 80 Centre Street, 
| New York 13, New York. 

DEFINITIONS 
1. AMUSEMENT AND RECREATION 

INDUSTRY. The “Amusement and Recrea- 
tion Industry” is defined to include all 
| establishments whose primary service is 
to provide amusement, entertainment, or 
recreation, including establishments 
which produce and distribute motion pic- 
tures and services allied to this, such as 
casting and rental of motion picture film 
or equipment. The industry aiso includes 
owners, lessees, and concessionaires whose 
business is incidental thereto or in con- 
nection therewith, or a part thereof, and 
such services as are allied therewith. 

The industry includes but is not limited 
to motion picture and other theatres, 
dance halls and studios, ballrooms, bowl- 
ing alleys, billiard parlors, skating rinks, 
riding academies, race tracks, and stables, 
amusement parks and centers, penny 
arcades and other coin-operated amuse- 
ment-device parlors, athletic fields, 
arenas, ball parks and stadiums, swim- 
ming pools, beaches, gymnasiums and 
| slenderizing salons, golf courses, tennis 
courts, carnivals, circuses, boathouses, 
ecard clubs, and other similar establish- 
ments, as well as play-producing or other 
| entertainment-producing companies, thea- 
trical agents, ticket-brokers, and pro- 
fessional sports promoters, The industry 
also includes allied services operated in 
| connection with amusement and recrea- 
| tion establishments, such as check rooms 
and parking lots 





The industry excludes (a) establish- 
| ments engaged in the operation of radio 
and television broadcasting stations, and, 


(b) non-profit organizations organized ex- 
clusively for religious, charitable, or edu- 
| cational purposes 

| 2. EMPLOYEE. “Employee” means a 
woman 21 years of age and over, and any 
person under the age of 21 years em- 
ment and recreation 
Summer Theatre apprentice 
actors, actors empioyed in New York City 


rolling chair pushers shall be excluded 
from this definition. ‘Pursuant to Section 
663-a of Article 19 of the Labor Law all 
of the provisions of a minimum wage 
order apply also to males 21 years of 
age and over) 

3. WORKING TIME. “Working time” 
means time worked or time of required 
attendance, including waiting time, 


sidies for producers; in this coun-| hope, but not on a subscription | whether or not work is provided, and 


try, we help small business, but 
not producers. 

“So producers like Stanley Kra- 
mer go to Spain to film ‘Pride and 
the Passion.’ There the average 
wage for a truck driver is $2 in 
American money, as compared to 
$21 a day for an eight-hour day 
here. And some go to Mexico, 
where a truck driver works unlim- 
ited hours for $1.60 a day, and they 





basis as they did in Bartlesville | 


| duties of the employee 
j shall not apply to pinsetters, caddies, and 


where you pay flat fees wit t 
knowing what you're getting. If 
it comes through Hollywood will be 
a busier than ever. The industry 
also needs a different type of ex- 
ploitation and merchandising, and 
young blood. Good—not necessar- 
ily expensive—pictures are what it 
needs. ‘Marty’ is an example of a 
low-budget b.o. pic,” he said. 











time spent in traveling as part of the 
This provision 


ushers at sports exhibitions. 

4. MOTION PICTURE SERVICE STAFF 
EMPLOYEE. An employee in a motion 
picture theatre whose duties involve the 
performance of services for patrons and 
require direct contact with patrons. 

Copies of the Board's recommendations 
are available on request at the Office of 
the Industrial Commissioner, 80 Centre 
Street, New York 13, N York, 

Isador Lubin 
Industrial Commissioner 
February 7, 1958 
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Straw Out of Public Polls, 
Skiatron, Telemeter Enfranchisement 
; Up for Plebiscite in Los Angeles 





Los Angeles, Feb. 11. 

Angelinos will vote on feevee in 
June primaries and _ indicate 
whether they approve the L. A. 
City Council granting pay-tv fran- 
chises to Skiatron and Fox West 
Coast-International. Telemeter 
Council passed this action last No-| 
vember. 

This was assured over weekend 
when ~the City Clerk informed 
Council that sufficient signatures 
had been certified on two petitions 
to place issue on the ballot. Peti- 
tions were circulated in January 
by the Citizens Committee Against 
Pay TV. 

A total of 51,767 signatures on 
each petition are required to acti- 
vate the issue for voters, a number 
already passed in checking. 

Skiatron, through v.p. Jerome) 
Doff, one of the feevee companics | 
involved, contended misrepresen- | 
tation was made by the petition | 
circulators. 

“Solicitors told people’ they 
would lose free television if they 
did, not sign,” Doff asserted. 


Callas Sans Malice 


Gemma COntinued from page 1 


does not have a truly beautiful | 
voice, and some of them are down- 
right peevish that she confuses the 
vocal issue by being an actress of 
overpewering skill, by opera stage 
standards. One hears remarks 
which imply that for a soprano to 
be so clever and imaginative, a 
mime is shomehow tricky. 

‘The Met management ran prac- 
tically no “risk” with Callas. She 
was loaded for ovation, and she 
in an opera house can such a per- | 
sonal tour de force as hers, or) 
close enough, be rated as an in- 
ferior achievement against a couple 
of complaints on technical points. | 
The management “risk” was in 
casting young Daniele Barioni as 
Alfredo. Though improved in poise. 
from a year ago, this boy sent on) 
a man’s errand is still troubled 
by his feet, which are never in the, 
right place, and by a tendency to) 
choke off both tones and situational 
emotion. Despite her lover’s shaky | 
pitch, Miss Callas came through, | 
and against this handicap her per- 
formance was the more admirable. | 

Callas was giving her all every 
minute. Twice perhaps she was too 
“busy” with self-directed stage 
business. Though this was fully in 
character it was distractive when 
tenor and baritone were on solo. 
Mario Zanasi was making his Met 
debut as the father, Germont, and 
though vocally impressive he was 
clearly nervous and minus on im- 
personation. 

Fausta Cleva conducted and the 
routine staging by Hans Busch on) 
the Tyrone Guthrie blueprint was. 
“set” for the three top singers to | 
step in, in the repertory tradition | 
of the Met, sans any dress 
hearsal. It may be said that if this | 
was her finest evening, Mme.) 
Callas has never sung at the Met | 
yet under anything like “normal” | 
conditions. Perhaps she never will 
since she seems to create a charged 
climate always, her imperious atti- 
tude provoking both adoration and 
asthma in operagoers. 

Her capacity to make people 
care, gither way, is without con- 
temporary equal. 


Disneyland 


Continued from page 5 
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ution sked, Disney also stated, all 
the net income expected this year 
from new feature releases will be 
reflected in last three quarters of 
fiscal year ending Sept. 27, 1958. 

All incumbent officers and direc- 
tors were reelected at annual meet- 
ing held last week. 

Directorate declared company’s 
regular quarterly cash dividend of 
10c per share on 1,537,054 common 


- 


The Clerks Depart 


Universal's “operation econ- 
omy” moved down to the low- 
est echelon last week at the 
N. Y. homeoffice. 

Axed from the payroll were 
10 staffers, including tele- 
phone operators, mail room 
clerks, messengers, and serv- 
ice department personnel. 





Sperling Plans : 


‘Cinerama Circus 


Producer Milton Sperling report- 
ed in N. Y. last week that he had 
made a deal to produce pictures 
in the Cinerama process. First 
one, to roll during the summer, 
will be “Cinerama Circus.” It'll 
have a story and one or two stars. 


Sperling said he planned to make 


Cinerama features at the rate of 
one a year. Budget of between 
$2.000,000 and , $3,000,000 is 
planned. There's a Cinerama film, 
“Cinerama-South Seas,” now edit- 
ing, with no other Cinerama pro- 
ductions planned after that. 
According to Sperling, the tech- 
nicians think they can lick the 
printdown problem in Cinerama. 
However, he said, he may make a 
“cover” version. ° 


a Short Unanimity 


Continued from page 2 








the same time, it is recognized that 
essential details still have to be 
ironed out before the industry can 
relax. 

At his final press confab last 
Thursday (6) before his retirement, 
Sir Henry L. French, head of the 
British Film Producers Assn., re- 
called that when his members fisrt 
imposed a bar on the sale of films 
for tv some two years ago, the de- 
cision was registered under the 
Restrictive Practices Act. He felt 
sure that similar action would be 
necessary on behalf of the five as- 
sociations. He insisted, however, 
that they were doing the correct 
thing on behalf of the industry and 
was confident that it would be up- 

held in all branches of the trade. 


| The control plan, as reported in 
| VaRIETY last week, was devised by 
| Cecil G. Bernstein, deputy chair- 
|man of the Granada Group, and 
| provides for a levy by exhibitors 
| which, it is hoped, will raise be- 
|} tween $1,500,000 and $2,000,000 a 
| year to provide a defense fund for 
the purchase of oldies 
might otherwise have been offered 
to tv. 
of the U. S. majors who have 
agreed to add a ciause to future 
contracts excluding the United 
Kingdom, when they offer their 
backlogs to tv packages. 











H’wood: No Reprise 


Continued from page 5 =m 





| tors are co-operating wholeheart- 


| edly to spot quality product in usu- | 


| ally slump-ridden times like early 


| April, May-June, September “when | 


| the big tv shows return,” and feels 
pro “with merchandise on our 


shelves, we'll sell the pallbearers | 


| and gloom-bearer right*out of exist- 
/ ence.” 

| Since Boston, Hyman’s already 
twee through Detroit and 
| Salt Lake City, plans a speech 
| March 11 at Kansas City, another 
| March 13 at Minneapolis and ten- 
| tatively figures to hit St. Louis in 
| the same swing. He said the Min- 


|neapolis meeting might result in | 


formation of a new exhibitors or- 
| ganization for that territory, 

| CW&ief Barker Irving M. (Bud) 
Levin conducted the meeting. 


which | 


The project has the backing | 





Showmen Still 


Continued from page 3 








taining that the decentralization 
process favoring the indies also had 
its disadvantage in that it dissi- 
pated the big labor pool in Holly- 
wood. “There’s no guaranteed em- 
ployment any longer,” he said. “It's 
difficult for an independent to as- 
semble a crackerjack staff each 
time he makes a film.” 

Sperling, commenting on chang- 
ing conditions, said “we're only 
mid-way through them,” and held 
that the first big change was the 
relaxation of studio management 
control. “A man like Jack Warner 
has learned to listen and heed the 
creative impulses of other people,” 
he opined. Asked about “Spirit of 
St. Louis,” an expensive WB fail- 
ure, Sperling said it was a tribute 
to Warner’s reliance on the indi- 
vidual creator (in this case Leland 
Hayward). - 

New films won't be sold to tv 
| if the business remains reasonably 
stable, Sperling held. Short of col- 
lapse, he’d have to take the “moral 
position” and not advocate selling 
to tv, he said. But the producer 
didn’t go along wholeheartedly with 
those who blame tv wholly for the 
theatres’ woes. 

“There’s a theory that the de- 
cline might have happened any- 
way,” he said, “even if the old films 


| tion picture form, like the novel, 
must be adjusted to mid-20th cen- 
tury living. This new living may 
have altered conditions beyond our 
comprehension. Perhaps, as a mass 
medium, pictures have changed.” 
| Sperling saw films coming closer 
_ in structure to the stage, with the 
| extremes in hits and flops. “It’s a 
| healthy indicator for the future,” 
| he maintained. “For the great hit 
| plays one can’t buy a ticket today. 
| The same will happen with movies. 
| The good ones will earn more than 
| ever, and perhaps we'll see 50 pic- 
tures grossing more than $20,000,- 
| 000 a piece, provided their quality 
warrants. 
| His “Marjorie Morningstar,” 
based on the Herman Wouk novel, 
opens in Miami March 20 and goes 
|} into Radio City Music Hall after 
| “Merry Andrew.” It'll open gen- 
| erally at Easter time, with only the 
| N. Y. area blanked out to protect 
| the Hall. Picture, starring Natalie 
| Wood and Gene Kelly, cost over 
| $2,000,000 and runs 123 minutes. 











=== Continued from page 3 


meeting yesterday (Tues.), claimed 
that the only purpose of Cinerama 
Productions “is to collect money.” 
| He charged that it “produces noth- 
|ing, manages nothing” and that it 
is merely a “royalty company” col- 
j lecting money from Stanley War- 
jner. As a consequence, Selheimer 
said the company can operate in 
{small office and does not require 
|the services of two executives earn- 
|ing $35,000 annually. 

In answering Selheimer’s 
|charges, Cinerama Productions 
prexy Milo J. Sutliff declared that 
Selheimer was giving the stock- 
holders a “misleading impression” 
about the functions of the com- 
pany. He noted that CP was a 50% 
| partner with SW in the operation 
and performed an essential role in 
| checking and advising on the open- 
|ing and closing of theatres, reduc- 
ing or increasing performances, 
and on production and exhibition 
matters. Sutliff called attention to 
the show business experience of 
| Theodore R. Kupferman, v.p. and 








| 


| general counsel, and Irving Mar- 
golin, v.p. and treasurer. 

In a point by point refutation of 
Selheimer’s charges, Sutliff de- 
clared that the Philly broker was 
| aware of a new deal with SW, that 
the company’s future was bright 
and far from being “the beginning 
of the end” as charged by Selheim- 
er, Sutliff added that on the basis 
of Selheim-r’s proxy solicitation, it 
appeared obvious that his plans 
were to liquidate the company. 

Selheimer, on the other hand, 
réfuted charges that he was a 
jchronic disturber of corporate 
|peace by pointing out that stock- 
|helders benefited from all proxy 


| fights in which he had been in- 


shares. Melon is payable April 1 to | Among those attending were Unit- | volved. 


shareholders of record March 14. 





James H. Nicholson, prexy of 
American - International, is in to 
Louisville to attend Allied Drive-in 
Theatre Owners convention. 


ed California’s Mike Naify, Al, 

| Henry and Ted Nasser of the Nas- 
ser circuit, Nate Blumenfeld of Blu- 
| menfeld circuit, Cooper Theatres’ 
| Roy Cooper, lawyer L. S. Hamm, 
| reps of all major distributors, 


In the closing moments of the 
| fight, which erupted suddenly and 
unexpectedly, both sides accused 
each other of deliberate falsehoods 
| in attempting to win the support of 
the investors. 


hadn’t been sold. Perhaps the mo- 


Toll's Pals Poorly Performing 


Toronto, Feb. 11. 


“Everybody seems to agree that pay-tv is the wonder drug guar- 
anteed to save the ailing Hollywood. What they don’t seem to 
realize is that the patient may not survive long enough for them 
to finish up their internal squabbling and alibi-ing.” So writes 
Ronald Johnson, Toronto Globe & Mail's critic. 


He comments that 


pay-tv planners “offer a dozen excuses, but they all boil down to 


“(a) 


“(b) Installation costs vary with 


of talking.” 


met, its promises regarding production of the coin boxes. 
we were visiting the Telemeter plant in Los Angeles last spring 
officials confidently predicted mass production by last November. 
They're still predicting, not producing. 


the two that are seldom mentioned: 
Telemeter Corp. (owned by Paramount Studios) hasn't 


When 


every official to whom you talk. 


One will tell you the installation can be done for $2,000,000-$3,000.- 
000. His counterpart in the next office wails that it’s going to cost 
ten times that. And, silly as this may sound, nobody has yet done a 
sound study to find this out. Or if they have it’s scared them out 








JOHNSTON ON TOLL 





‘Sufficient - Unto - the - Day - Is- 
Evil - Thereof’ 





New Haven, Feb. 11. 
Eric Johnston was here last 
| week to chair a roundtable discus- 





sion of “America’s Human Re- 
|}sources to Meet the Scientific 
| Challenge.” Event, held at Yale 


was sponsored by the President's 
Committee on Scientists and Engi- 
neers and William Benton Founda- 


tion. 
| While here, Motion Picture Assn. 
prez also unburdened a_ few 


thoughts on film biz for local press 
|} consumption. Comments in this 
| field ranged from scotching the re- 
mark that film making has become 
simply a commercial setup minus 
glamor, to the opinion that pix 
produce bigger and more 


must 
colorful presentations than televi- 
sion in order te battle that medium 
successfully, 

Johnston also noted that Prince- 
ton is making a survey on audi- 
| ence picture desires and that this 
| survey will improve film output, as 
opposed to the method of merely 
playing hunches. 

On the subject of pay-tee- 
vee’s possible effect on film 
biz, Johnston was non-commit- 
tal, adopting a sufficient-unto- 
the-day-is-the-evil-thereof atti- 
tude. 


Telemeter Gives 


With Cheery Data 


Chicago, Feb. 11. 

International Telemeter Corp., 
demonstrating its wired Feevee 
system here this week, reported 
readiness to operate in two test 
areas (not disclosed) before year’s 
end. Demonstrations here are be- 
ing held through Friday (14), four 
times daily, mainly to film exhibs 
who might be likely franchise pur- 
chasers. Paul MacNamara, Tele- 
meter veep, stated that 110 fran- 
chise applications have been placed 
so far. 

MacNamara revealed forming of 
Telemeter Programming’ Corp., 
booking arm of company which is 
expected to provide over 200 hours 
yearly of national events. Head 
of the subsid has not yet been 
named, MacNamara says feature 
| films will be backbone of tollvision, 
|} especially with system like tele- 
|}meter’s which transmits. three 
|programs simultaneous on one 
| channel. 


Venice Film Fest Lineup 


Rome, Feb. 4. 

The official calendar for the 
| coming year at the Venice Film 
| Festival has been announced, and 
the official invitations with new 
regulations for the events, are 
| being readied. Fest opens June 10 
| When the first Art Film Festival 
| starts, opening to coincide with the 
| inauguration of the Venice Art 
Biennial Exhibit. Both the Docu- 
| mentary Film Fest and the Moppet 
| pic event have been moved up to 
| be unspooled July 17-27. The film 
| publication exhib will be Aug. 15- 
| Sept. 15. From Oct. 30 to Nov. 4, 
a Scientific Pie festival will be 
held under Venetian auspices in 
nearby Padua. 

Year’s doings in Venice will wind 
with a newly instituted Festival of 
| Advertising Films, Sept. 20-25. 
Venice was recently chosen as a 
site at a meeting in Paris of the 
ISAS (International Screen Adver- 
tising Services) and the ISPA (In- 
ternational Screen Publicity Assn.). 











Vetoed, Pay-See 
- Still Rages As 
Frisco Debate 


San Francisco, Feb. 11. 
Despite the fact that Frisco’s 
supervisors shelved toll-TV fran- 
chise applications from Skiatron 
and Telemeter in mid-January, 
feevee is getting more attention 
than ever from the city’s press and 


commercial television stations. 
Within the past fortnight: 
(1) Terrence O'Flaherty, in 


morning Chronicle, has devoted a 
full analytical column to the sub- 
ject; 

(2) Guy Wright, in Scripps-How- 
ard’s afternoon News, has done the 
same; 

(3) The City-County Record, a 
local monthly, has carried a long 
story of pros and cons of toll-tv; 

(4) KRON, an NBC affiliate, has 
teamed up with KSBW-TV, Sa- 
linas, and KSBY-TV, San Luis 
Obispo, to produce a 50-minute, 
prime-time debate between op- 
ponents and proponents of feevee; 

(5) KPIX, Westinghouse-owned 
CBS affiliate, carried a half-hour 
debate late last Sunday (9) after- 
noon; 

(6) And the opening session of 
the Wesiern Radio and TV Con- 
ference Thursday (13) will find 
more than 300 delegates from 
seven Western States discussing, 
as Topic A, pay-tv, because first 
speaker at the annual meeting is 
Skiatron vice-president Alan Lane. 

Adding heat, if not light, to the 
debate was the start of fortnight- 
ly publication of Pay-TV Newslet- 
ter & Digest at Frisco in mid- 
January. 

Significance—or outcome—of all 
this talk is still not clear. 

Generally speaking, the debates 
on tv have resulted in walloping 
victories for toll-tv opponents, with 
95 to 99% of viewers expressing 
themselves against pay-tv. 

The extensive KRON debate, for 
instance, drew 200 letters and 600 
phone calls, with all the letters 
anti-feevee and the majority of 
phone calls in the same camp. 

On the other hand, the colum- 
nists seem to be adopting notably 
moderate positions, especially com- 
pared to their stances of some 
months ago. Wright's basic pitch, 
for example, was that it would be 
silly for a city such as Frisco to 
rush head-long into wired feevee 
‘when through-the-air broadcasts 
are much more feasible, techni- 
cally and economically. 

O'Flaherty pointed out “Skia- 
tron'’s biggest selling point is also 
the most powerful argument I 
have found against pay-tv,” and 
noted that Sol Hurok’s deal with 
Skiatron deprives “free tv of one 
of its greatest assets...” 

O'Flaherty continued: 

“The two most important ques- 
tions the pay-tv people have to 
answer are these: What can you 
give us, for an additional fee, that 
we aren't already getting for noth- 
ing? Are you willing to guaran- 
tee there will be no commercials? 
So far, no system has answered 
either to my satisfaction.” 

But O'Flaherty wound up with: 

“As the tag line in that siag 
party joke goes, ‘Lady, if you 
ain’t tried it, don’t knock it’.” 





Hugh D. Brown, remembered as 
an exec producer at Kudner _ad 
agency, now with industrial film 
production outfit in N, Y., Morton 
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TOLL 
+ GONGRESS SET UP 
FOR STATUS QU 


Washington, Feb. 11. 

With the action of the House In- 
terstate Commerce Committee last 
week in calling on the Federal 
Communications Commission to 
hold up on subscription tv, it now 
appears that the Senate may hold 
the key to the future of broadcast 
feevee. | 


t 





SEES CHOKE-OFF BY TV 





Basilio-Robinson Second 
To 4,100-Seat House 


Minneapolis, Feb. 11. 

United Paramount will offer the 
closed circuit telecast of the second 
Basilio-Robinson fight, just as it 
did the first, in both of its Minne- 
apolis 4,100-seat Radio City and 
2,300-seat St. Paul Paramount and 
at the same $2.50 to $5 admission 
scale. 

Telecast of the first fight drew 
a Radio City gross of just under 
$10,000 from 2,932 payees and a 
Paramount just under $6,000 from 
1,640 customers. 

All closed circuit fight telecasts 


Dental Surgery Closed-TV 


Program Out in Color 
A new. crystallite lenticular 
screen, especially designed for 
color projection, is being employed 
by Closed Circuit Telecasting Sys- 
tem for its closed tv-telecasts. 
CTS used the new screen for 
the first time on Jan. 29 in Chi- 
cago where dentists, faculty mem- 
bers and students of Northwestern 
U's Dental School saw close-ups of 
dental surgery on 6x8-foot screens 
during a four-hour colorcast. The 
new screen, said to insure color 
picture clarity for wider angle 
viewing, was also used Saturday 


TOA Film Rains 
Blows at Toll 


A 16m film, designed by Theatre 
Owners of Ar?rica to combat all 
forms of toll tv, has been delivered | 
to units of the exhibitor organiza- | 
tion throughout the country. The | 
15-minute film, entitled *‘Toll TV— 
What It Means to You,” will be 
distributed to local civic, business 
and fraternal groups and to tv sta- 
tions to enlist support for TOA’s 


The Senate Interstate Commerce have been presented at Radio City 
Committee meets next Wednesday here, most of them exclusively in 
(19) to act,on a resolution by Sen.| the Twin Cities and the Basilio- 
Strom Thurmond (D-S. C.) which! Robinson first bout take, because 
is similar to that adopted by the of a higher scale, set a new high | 
House Committee. The indications; mark. Several, however, drew 
are that the vote will be close since larger Radio City ‘crowds. 


six members of the 15-member x 
Senate Committee are co-sponsors 1 itl Di 
Plot to Kill 











Full Page Ads 
Washington, Feb. 11. 
Coincident with the House In- 
|terstate Commerce Committee 
| resolution on pay tv, Zenith Radio 
|Corp. carried full page ads in 
| Washington newspapers charging 
| the networks with “running scared 








of the Thurmond measure. ‘ 
Should the Senate Committee 
fail to adopt the Thurmond resolu- | 
tion, there is a question as to 
whether the FCC would feel bound 
to honor the House resolution. 
However, if the Thurmond mea- | 
sure is adopted, it is expected that © 
the Commission will regard it as Toll As Rival 
a mandate from Congress that sub- 
scription authorizations must be . - 
withheld until public policy is de- Chicago, Feb. 11. 
cided. Commdr. Eugene F. McDonald 
House Committee action was, JT prez of Zenith Radio Corp., is 
taken in a resolution stating that | 2¢CUSIng a number of radio and tv 
“it is the sense of this Committee | Stations of using “the public's air- | 
that the FCC should not grant W@ves” to propogandize against 
authorizations for subscription tv | to!lvision. 
operations . . . unless and until) In his latest press release, Mc- 
the Communications Act of 1934 is | Donald described a high pressure 
amended so as to specifically em-| Pitchman’s campaign” by certain | 
power the Commission to grant | Stations to induce public pressur- | 
such authorizations.” | ing od i or saree 
; : naee _| “to legislate the still-birth of su 
sic ommities Chairman Oren Har-| scription "television." McDonald 
Committee. which held hearings | Stated these stations were acting 
last month on pay tv, decided on | °" the urging of their networks 
the resolution because the members -— trade association. 
felt it was “almost impossible” | ere’s the flipper from Messrs. 
to get action on one of the many | — and his alter ego Ted 
bills banning feevee in time to| Leitzel: : 
prevent the FCC from _ issuing “I have been advised by 
authorizations. The Commission| counsel that tv stations which 
had planned to consider applica-| yield to network and trade 
tions for subscription operations| association pressure may be 
after March 1. unwittingly joining a conspir- 
17-1 Vote acy to kill off a potential new 
The resolution, which was Send on “e ny me the 
adopted by a 17-7 vote, stated that CCR SEE: nae 
“it has not been established to the 
complete satisfaction of the Com- 
mittee” that FCC has the authority 
to sanction feevee operations. Such 
operations, it declared, “might lead 
at least to 2 partial blacking out of 
the present system of tv operations, 
with possible injury - such oat 
ent system in particular communi | ,.” oats” to give tv viewers “the 
ties if not throughout the US. | freedom to choose on your own be- 
PP gy So gerne tye Cupocted | Unit, the a programs you 
se ac » WwW | might want to see.” 
will be honored, “doesn't close the | The networks, said the ad, “are 
door” on subscription. The — | so afraid to trust you that they are 
mga Poche sy acant Ay ® the | anges - a nationwide propaganda 
late summer or early fall, At that | high eau ree ant Coleman 
time, he indicated, it will consider | 7),. a4s appeared in the afternoon 
various bills prohibiting subscrip- papers of iast Wednesday (5) and 
tion, as well as wire feevee, com-| the morning paper of Thursday 
munity antennas and tv booster | (¢), The Committee adopted its 
stations. ; ‘resolution Thursday requesting 
Harris’ Committee is the parent |the Federal Communications Com- 
body of the House Subcommittee | mission to withhold authorizations 
on Legislative —- — 'for subscription operations. 
arris 18 a 
With FCC on the “hot seat” of the | 
Subcommittee’s a, ed = THEATRE MANAGER 
sidered highly doubtfu a 
agency would defy the Committee WRITES 2D NOVEL 
resolution although it is not legally ; ’ 
required to comply with it. As Chicago, Feb. 11. 
Harris pointed out, however, that Young author George Lea re- 
are precedents for such action in| veals discussions are afoot for the 
resolutions by the Senate Inter- filmization of his ‘ first novel, 
state Commerce Committee which | “Somewhere There’s Music,” 
the Commission respected. | which Lippincott brought out 
recently with an initial release of 
10,000. Lea — = screen rights 
are being sought by indie producer 
Bout for Cow P: alace Sam Shaw (who recently Ante oor 
San Francisco, Feb. 11. | “Paris Blues” with Sammy Davis 
) 








. as been completed with | Jr.). : 
osname of Fenee'e 16,000- | Meanwhile, _the 27-year-old 
seat Cow Palace for closed-circuit }“ riter is into his second novel, as 
televising of Basilio-Robinson re- yet untitled. Lea now lives in 
turn match March 25. Chicago, where he’s manager of 

Fred Spiess, secretary-treasurer of | the Hyde Park theatre, a southside 
Western Promotions, Inc., said fight | arty. He once was doorman for 
Will be shown on four huge screens the Surf theatre, another Chi art 


4 : house. “Music,” which concerns a 
with proposed scale of a. o. soul-searching Korean War vet in 
a jazz milieu, took over three years 
to finish, and in 1956 copped the 
$1,200 Hopwood contest award 


and $5. Firm is also arranging 
closed-circuit deals in Oakland, 
San Diego, Sacramento, Stockton 
and San Jose. Sid Flaherty, fight 
manager, is president of Western 
Promotions, Inc. 





from the University of Michigan. 
Book sells for $1.50, paperbound. 





campaign to halt proposed pay tv 
tests and the issuance of franchises 
by municipalities for cable tv in- 
staliations. 

Prints of the film have been sent 
to 20 key TOA leaders in various 
sections of the country. These 
reps will handle the local distribu- 
tion. The picture was produced 
by Philip Harling, chairman of 
TOA's toll ty committee, and con- 
sists of an interview by Edward 
O'Neill, N. Y. Daily News political 
writer, with Abe Stark, president 
of the Council of New York City. 
Stark has long been an outstpoken 
opponent of toll tv and has asked 
for legislation to ban it. 





Congressman Reports 
Minneapolis, Feb. 11. 
Minnesota congressman John A. 
Blatnik informed the Twin Cities 
press that he has received “an 
avalanche of cards, telegrams, let- 


ters and petitions opposing pay | 


television.” 

At latest count, he said, more 
than 12,000 of his district's resi- 
dents either—not itemized—wrote 
individually, signed a petition or 
sent a telegram on the subject. 

25,000 Letters 
Greensboro, N. C., Feb. 11. 

North Carolina’s Congressional 

delegation is turning thumbs down 





on pay television in the wake of | 


overwhelming mail against it from 
constituents. 


The state's only Republican con- | 


gressman, Charles R. Jones, said a 
television appeal “to let your con- 
gressman know” on the _ issue 
deluged him with 25,000 letters and 
telegrams in three days. 

Inquiries of the state’s 12 House 
members showed the members op- 
posing pay TV. 

Rep. Cooley said he “would hesi- 
tate to hamper” theh progress of 
“commercial” television and “would 
certainly not look with favor on” 
pay “tv.” 


Frank Little Settles Down 


Chicago, Feb. 11. 

Frank Little is the new ad-pub 
chief for Paramount's Chicago of- 
fice, replacing Walter Hoffman, 
who resigned last week to ankle 
the trade. 

Little has been roving the coun- 
try for Par’s “10 Commandments” 
since last September, when he 
joined the company. Before that 
he handled publicity for Gothdm's 





(8), before 400 radiolologists in 
Chicago’s Drake Hotel. CTS plans 
to acquire additional screens for 
deployement in its 40-city equip- 
ment network, 





| 
| 


ACLU Supports 
Test’ of Toll If 
No Advertising 


American Civil Liberties Union 
| has taken a stand favoring the au- 
thorization of tollvision tests— 
with safeguards. Organization's at- 
titude, as expressed in its weekly 
news bulletin, is that a trial of 
toll-tv should be permitted but on 
condition there’s no sponsorship 
involved, there should be at least 
two free chanuels in operation in 
any city where tests are held, that 
the experimental time should be 
limited, and there are guarantees 
| of programming which is not avail- 
| able on free tv. 

| This position was stated by Irv- 
|ing Ferman, ACLW’s Washington 
director. 








| *- . . > 
A Tollvision ‘University’? 
A proposal that the Federal 
|Communications Commission re- 
| move any restrictions from the use 
|of pay-tv on any tv station using 
|a system for teaching and instruc- 
|tion was contained in a letter sent 
to Congress last week by Solomon 
| Sagall, prez of the Teleglobe toll- 
tv system. 

Sagall has submitted to the FCC 
a plan for a Teleglobe-International 
Television University under which 
| available teaching personnel would 
| be utilized via the establishment of 
|home-tv “classrooms.” Students 
|would “subscribe” to the lectures 
|via Teleglobe. 
| In his letter, Sagall said extra- 
ordinary measures are required to 
overcome the appalling shortages 
of classrooms, schools and teach- 
|ing personnel. Application of pay- 
| tv to education cannot and should 
not be a subject of controversy, 
jhe held. 
| Teleglobe transmits the full, un- 
| scrambled picture but provides the 
{sound only to subscribers via a 


Radio City Music Hall for six years. | special line and speaker. 








Important Who Conducts Toll Polls? 


Against Broadcasters’ Many Negatives Comes Now 
Those Who Favor Pay-See 


In the face of much reported 
negative audience reaction to pay- 
tv, now along comes the latest 
Tele-Census to “prove” that the 
public would prefer to pay to see 
attractions in the home rather than 
in the theatres. 

Census is the 16th of a series and 
it shows a strong leaning towards 
the pay methods. Asked how they 
felt about “paying a small sum via 
subscription tv for certain new 
movies and other boxoffice features 
which will never otherwise be 
shown on ‘regular’ tv,” 52.2% said 
they would be willing, 33.7% said 
they were unwilling and 14.1% 
gave other answers. 

Would they pay 50c to $1 to see 


top Hollywood features at home? | 


54.5% said yes, 38.8% voted no and 
6.7% had no answer. 
“If the price were the same, 


| would you prefer to pay for first 
quality movies via home tv or at 
|a movie theatre?” 51% prefer the 
home, 39.)° voted for the theatres 

| and 9.9% had other answers. Asked 
whether they preferred to see 
“blacked out” championship fights 
on toll-tv over a theatre, 60.3% pre- 
ferred pay-tv and 26.6% saw it the 

other way. 13.1% had no answer. 
Should the Federal Communi- 
cations Commission approve pay- 
tv? 59.2% answered in the affirma- 
tive, and 47.9% thought such ap- 
proval would improve the quality 
| of present “free” programs. On the 
other hand, 24% would rather not 
see the Commission give the go- 
ahead to toll, and 18.6% felt that 
feevee would lessen the quality of 
the free shows. 
Tele-Census reflects the cross- 
section opinions of 3,000 setowners 
in the Los Angeles area, 


PAY-SEE CAMP 
IN ANGRY MOOD 


The toll-tv camp reacted angrily 
last week to a House committee's 
resolution calling on the Federal 
Communications Commission to 
suspend the projected over-the-air 
“tests” of pay television which 
were to have been authorized in 
March. 

The House Interstate and For- 
eign Commerce Committee asked 
the FCC to call off the tests as not 
serving the interests of the public. 
Though the Senate counterpart of 
the House group hasn't voted yet, 
there is little question that the 
Commission will heed the House 
committee's request. 

Even the toll promoters agree 
that such an action, leaving the 
entire pay-as-you-see question in 
fact up to the entire Congress, 
probably would knock out chances 
of over-the-air pay video for sev- 
eral years to come. 

At the same time, they maintain 
that the Congress thus would be 
forcing the entire pay-tv operation 
into the closed-circuit framework. 
While this is more expensive, some 
also see it as potentially more 
dangerous than over-the-air toll- 
casting since the cable transmis- 
sions aren't limited by any agency 
and, by virtue of their existence 
alone, demand a wider and more 
complete range of programming. 

Skiatron has a!'ways played both 
sides of the fence, and its Los An- 
geles and San Francisco plans were 
largely predicated on “wiring up” 
those cities. Zenith (Phonevision) 
has been a staunch supporter of 
over-the-air transmission, while 
Telemeter (Paramount) in the past 
has leaned towards the cable-type 
setups. 

Out in Bartlesville, Okla., the 
only currently operating pay-tv 
setup, everything’s done by wire 
connection, which requires no 
authorization from any Federal 
agencies. 

- Desperate 

Even as the pay camp was trying 
to minimize the House committee 
action, and there were desperate 
behind-the-scenes-activities to get 
the Senate committee to vote the 
other way, the opponents of feevee 
were basking in their success. 
“This is the first cofstructive 
legislative action since we under- 
took the fight against pay-tv in 
February 1954. We congratulate 
the committee on its intelligent and 
forthright stand,” declared Philip 
F. Harling, chairman of the Thea- 
tre Owners of America pay-tv com- 
mittee. ‘ 

“We are confident,” he added, 
“that the Senate Interstate and 
Foreign Commerce Committee, 
which is considering companion 
resolutions, will also reach the 
same decision, and that both 
Houses will bring back a joint bill 
barring pay-tv over the air.” 

Position of the pro-toll fac- 
tion is that, in bowing to the House 
committee’s resolution, the FCC 
would be virtually abdicating te 
legislative control of its rulings 
While the agency operates under 
the Congress, it so far has enjoyec 
independence in its deliberations 
and decisions. It's felt that, at the 
moment, with Congress investigat- 
ing the FCC, the Commission may 
be more sensitive than usual about 
Congressional wishes. 

“We have complete confidence 
that when members of the House 
and Senate understand the full 
implications of the tv network- 
movie lobby on this issue, that they 
will favor permitting the public to 
be the judge,” commented Arthur 
Levey, prez of ‘Skiatron Elec- 
tronics. 

Several members of the pro-toll 
group now say they expected the 
Congress to throw up roadblocks 
in the light of the great pressures 
exerted by the broadcasters par- 
ticularly. They argue that the 
weak link in the charges made 
against pay-as-you-see is 
will be so successful that it could 
|}destroy the present commercial 
fabric of television. “In our so 
|ciety that’s hardly a valid arg: 
j ment,” commented one. 


that it 
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SHOE ON OTHER FOOT AS FCC CH 





Washington, Feb. 11. 

The Congressional probe of the 
FCC took a second dramatic turn 
today (Tues.) when Rep. Morgan 
M. Moulder (D., Mo.) resigned as 
chairman of the House Subcommit- 
tee on Legislative Oversight in dis- 
gust at the firing of his chief 
counsel and the bickering on the 
committee. 

Moulder, in announcing his res- 
ignation at this morning’s session, 
didn’t refer to the firing of chief 
counsel Bernard Schwartz, but 
said he found himself “powerless 
as chairman without the usual and 
customary authority delegated to 
a chairman by the support of a 
majority of a Congressional com- 
mittee.” He said he had been un- 
able te prevent “dissension and 
disagreement” among the subcom- 
mittee members. One such source 
of dissension was the firing of 
Schwartz, whom Moulder had 
strongly supported. 

While resigning as chairman, 
Moulder is remaining as a member 
of the subcommittee in order to 
secure “an objective and thorough 
investigation.” Rep. Oren Harris 
(D., Ark.), chairman of the subcom- 
mittee’s parent House Interstate 
Commerce Committee, who has 
been serving as an_ ex-officio 
member of the subcommittee, took 
Moulder’s place as chairman “for 
the time being.” 

Subcommittee met in executive 
session this morning to receive the 
files of Schwartz’. investigations, 
which had been subpoenaed the 
night before. Harris indicated he 
was not satisfied that Schwartz had 
produced ali the files the subcom- 
mittee wanted. At the same time, 
the subcommittee accepted the 
resignation of two of Schwartz’ 
key aides, lawyers Paul S. Berger 
and Herbert M. Wachtell. 

As for the future of the hearings, 
Harris indicated that the subcom- 
mittee might not be able to pro- 
ceed with hearings on the FCC 
until next week, instead of this 
Friday (14) as promised earlier. 
He said he would not proceed to 
find a new chief counsel until 
Schwartz had completed the job 
of turning over the files. Harris 
did emphasize that he would at- 
tempt to hold closed hearings 
when personalities are involved in 
the future, and then to release as 
much of the proceedings as legally 
possible. 

Moulder’s resignation came the 
morning after the subcommittee’s 
7-4 vote to fire Schwartz because of 
dissatisfaction with his conduct in 
running its investigation of opera- 
tions of the Federal Communica- 
tions Commission and other reg- 
ulatory agencies. 

Following two executive sessions, 
in one of which Dr. Schwartz 
charged the membership with at- 
tempting to “whitewash” the in- 
quiry, the subcommittee made pub- 
lic a resolution its adopted declar- 
ing that the services of its chief 
counsel ‘“‘be terminated immediate- 
ly as his usefulness to the commit- 
tee and its investigation has 
ceased,” 

Subcommittee action was taken 
yesterday (Mon.) following pub- 

(Continued on page 50) 


Timex Just Crazy 
About Jazz Shows 


Timex Watches, satisfied that its 
first tv jazz show on Dec. 30 did 
a job for it, has booked “The Sec- 
ond Timex All-Star Jazz’ show as 
a one-hour CBS-TV special on 
April 30. Show will preempt 
“Armstrong Circle Theatre” in the 
10 to 11 p.m. period that night. 
Set so far are Louis Armstrong, 
Jack Teagarden (both repeaters 
from the first show), Lionel Hamp- 
ton and his orch, Anita O’Day and 
the Dukes of Dixieland. 

Sponsor and the Peck agency 
had been contemplating a May 2 
date on NBC-TV (where the first 
jazz spec was slotted), but when 
the late-hour April 30 spot on 
CBS opened up, agency switched 
the segment over to Columbia. 
Still not set are an emcee and the 
rest of the jazz lineup. 





race 








Schwartz’s ‘I Accuse’ 
Washington, Feb. 11. 

A member of the FCC ac- 
cepted money from an uniden- 
tified station contestant, Ber- 
nard Schwartz claimed today 
(Tues.). In a parting shot at 
the House Subcommittee on 
Legislative Oversight, which 
fired him at its chief counsel 


yesterday. Schwartz told 
newsmen: 
“I accuse the Republican 


members of the subcommittee 
of suppressing the investiga- 
tion (of the FCC) for fear lest 
evidence obtained of improper 
White House influence be 
made public. I accuse the 
majority of the subcommittee 
of firing me knowing that I 
have secured evidence of the 
payment of money to an FCC 
commissioner in a comparative 
television case.” 








Adam Young New 
Blast at AM Webs 


Adam Young has lashed out for 
the second time in two weeks at 
the radio networks and this week 
blasted the webs for their “price 
depressing” methods of securing 
radio business. 

The Young reppery in a study 
based on the 1956 FCC broadcast 
revenues stated the total amount 
paid by the webs to their affiliates 
was $7,302,000, a decrease of nearly 
40% from the preceding year. The 
report goes on to say 18% went 
into one market alone—Cincinnati, 
which increased its billings from 
$915,000 to $1,325,000. ‘The bulk of 
this money went to WLW, the NBC 
affiliate.” 

“It would appear this station is 
receiving more dollars from the 
network, than the network is 
charging national advertisers. It’s 
obvious that some network affiliates 
are getting a better deal than 
others and if all network affiliates 
received the same treatment that 
Cincinnati affiliates are getting, 
the webs could no longer offer 
packages at bargain basement 
prices.” 

PG&W’s ‘A Local Affair’ 

Peters, Griffin & Woodward has 
prepared a 22-minute slide presen- 
tation on the values of spot tv 
called “A Local Affair.” 

WCOV-AM, Montgomery, has 
named Vernard, Rintoul & McCon- 
nell as its rep. 

WINS, N. Y., has selected the 
Katz Agency as its national rep 
starting March 1. 

Almost 7,000,000 view television 
in the average daytime quarter 
hour according to a_ brochure. 
“Dollars in the Daytime” pub- 
lished by H-R Television. The pres- 
entation is designed to demon- 
strate the effectiveness of daytime 
tv as an advertising medium to 
reach and sell the American house- 
wife, who according to the publica- 
tion influences or makes 85% o 
all store purchases. 

“Daytime television schedules 
deliver a sales message with 67% 
greater cost efficiency—since day- 
time tv is priced at about one-fifth 
of prime time,” the brochure points 
out. 

Graham L. White has joined the 
tv sales staff of Avery-Knodel. 

Elwin J. Fitzsimmons has been 
upped to executive veepee of Weed 
Radio Corp., and he will be in 
charge of ail administrative as- 
pects of the firm. 


T. E. Paisley has joined the radio | 


sales staff of NBC Spot Sales. 


é 2S 
Ranger’s’ SRO Status 

Silver is returning to a full bag 
of oats shortly, with Colgate-Palm- 
olive and the Cracker Jack Co 
signing with ABC-TV to bring the 
Sunday “Lone Ranger” half-hour 
back up to SRO. C-P and Cracker 
Jack, starting March 2, wilk each 
have a pitch in the 5 p.m. slot. 
General Mills has always had half 
the juve stanza. 

In all, the “Ranger” will be run- 
ning four announcements in each 
half-hour when the two new bank- 
rollers begin. 





UIZZER QUITS; SCHWARTZ FIRED 


Godfrey Wants To 
Trim Daytime Hours, 
Separate TV & AM 


Arthur Godfrey and CBS are 
working on the possibility of a re- 
alignment of his daytime duties on 
the network. Godfrey would like 
to cut down on his radio-tv day- 
time chores with the elimination of 
his current simulcast and the cre- 
ation of separate radio and tv 
shows. 

Holding up such a realignment 
is the fact that Godfrey’s dealing 
with two entities, CBS Television 
and CBS Radio, neither of which 
want him to cut back on his ac- 
tivities. Godfrey wants to do a 
half-hour radio show and a half- 
hour tv’er, as separate shows. 
However, he’s currently on radio 
90 minutes and on tv 60 minutes, 
and both webs want him to do at 
least an hour a day. Under cur- 
rent circumstances, with the simul- 
cast, his total broadcast day only 
comes to 90 minutes, but the net- 
work’s requests would come to a 
two-hour total. 

Apart from these considerations, 
there are advertiser contract com- 
mitments for the simulcast that 
run through the second quarter of 
the year, thus forestalling the im- 
mediate consummation of any re- 
alignment. However, Godfrey and 
the webs are huddling steadily on 
the problem, with Godfrey hope- 
j ful a new schedule can be worked 
out by late spring or early sum- 
| mer. 


A&P’s Budget For 
TV Network Show 


A&P is now seriously mulling its 
first network television buy in his- 
tory, and in fact reportedly has 
set aside a budget for weekly spon- 
sorship. Food chain is considering 
purchase of CBS-TV’s “Leave It to 
| Beaver,” which Remington Rand, 
program’s current sponsor, would 
like to drop. A&P prefers a Thurs- 
day night time slot, pegged on its 
| busiest shopping night, but would 

also be interested in Wednesday 
|or Friday night. “Beaver” is cur- 
| rently anchored on Fridays. 

| Curiously enough, it was rival 
| NBC-TV which may have paved 
| the way for the current CBS dis- 
| cussiens. About two months ago, 
| NBC went into A&P with a pitch 
|} for network television, with the 
| specific aim of bringing A&P into 
| sponsorship of some tv specials. 
| Proposal, much to NBC’s surprise 
(since the pitch was a sort of out- 
of-left-field inspiration) went all 
| the way up to A&P’s board, which 
| considered it and then said no. 
| Apparently, however, the NBC 
| Presentation left some impression 
and the idea of weekly tv exposure 
registered. 

A&P, though one of the earliest 
radio sponsors, has been out of 
national broadcast media for years, 
sticking to spot and regional, and 
has never bought network tv. At 
a time when the webs are pulling 
| in their belts, addition of the food 

chain, along with the impact on its 
national competitors, would be a 
welcome sight. . 


Trendex Top 10 


“Maverick” moved up to the 
Trendex Top 10 for the first 
time in the February listing, 
which gave ABC two entries 
while CBS and NBC split the 
difference. Ratings follow: 

















Lucy-Desi ....... (CBS) 37.5 
Danny Thomas ...(CBS) 34.2 
Gunsmoke ....... (CBS) 34.0 





Perry Como .....(NBC) 33.5 
Maverick ........ (ABC) 28.6 
Wyatt Earp ...... (ABC) 28.2 
This Is Your Life.(NBC) 28.1 
Loretta Young ...(NBC) 27.6 
Person To Person..(CBS) 27.6 
Groucho Marx ...(NBC) 26.5 





Getting Rougho on FCC Cuffos 


Washington, Feb, 11. 


Sen. William Proxmire (D-Wis.) plans to introduce a bill soon 
which will make acceptance of honorariums or gratuities by mem- 
bers of the FCC or other regulatory agencies from interests under 
their regulation punishable by fines up to $5,000 plus a year in 


prison. 


Aroused by President Eisenhower's defense of FCC Chairman 
John C. Doerfer’s acceptance of honorariums from the broadcast 
industry, Proxmire found it “nothing less than shocking” that the 
President “apparently condones and approves of the law which 
permits members of the FCC to accept payments and gifts from 
the very interests which they are charged with the responsibility 
of regulating in the public interest.” 

The President, in reply to a question at his press conference, 
said he was advised by his legal staff that Doerfer was within his 
rights in accepting an honorarium for a speech before the National 


Assn. of Broadcasters. 


Doerfer told the House Subcommittee on 


Legislative Oversight that a 1952 provision in the Communica- 
tions Act permitted him to accept the honorarium. 

The Wisconsin Senator, who has been opposed to certain de- 
cisions by Doerfer, who is also from Wisconsin, expressed disap- 
pointment that the President “did not see fit to come forward 
for a strong recommendation for correcting this law.” 

Proxmire said that if salaries paid FCC Commissioners ($20.- 
000 per annum) aren’t sufficient to permit them to perform their 
public functions, “then it is the duty of the Executive Branch to 
inform the Congress, and of Congress to raise: their public pay.” 
A standard of “strict avoidance of either the hint or the fact of 
any conflict of interest,” he said, should apply to all agencies of 


the government. 


“Public official in the FCC,” the Senator asserted, “are charged 
with the responsibility of making decisions that involve the grant- 
ing of property rights from the public domain which have valua- 
tions running into the billions of dollars. Such decisions at best 
involve extremely heavy responsibilities to the public. The in- 
tegrity of the necessary decisions awarded by this Commission 


must not be compromised.” 





Britain’ ABC-TV on Second Anni 


Hits Com Jackpot; Million Homes 


London, Feb. 11. 





The Last Word 


During a rehearsal of Prof. 
Theodore G. Ehrsam’s “Amer- 
ica’s Literary Heritage” pro- 
gram over WMCA, the Eng- 
lish teacher turned to Tom J. 
Brophy, associate director of 
NYU’s Office of Radio-Tele- 
vision, and asked him how to 
pronounce certain Irish words 
in Eugene O'Neill's “Hairy 
Ape,” subject under discus- 
sion. 

Brophy tried to reach Prof. 
David H. Green, NYU pundit 
in Irish literature, but the lat- 
ter wasn’t available. Brophy 
then put in a call to Tim Cos- 
tello’s Saloon on Third Ave- 
nue. Joe Costello, Tim’s 
brother, answered the phone 
and immediately set Prof. 
Ehrsam straight on how to 
pronounce such words as 
“verra” and “ochone.” 


Bartell’s KYA 
$1,000,000 Buy 


San Francisco, Feb. 11. 

Bartell Broadcasters has com- 
pleted deal to pay $1,000,000 for 
McCaw - Keating’s independent 
KYA and sale is to be filed with 
FCC this week. 

Bartells are also paying several 
hundred thousand over period of 
years for “other considerations.” 

KYA brings Bartells to FCC 
Maximum, seven stations. McCaw- 
Keating paid $150,000 for station 
eight years ago. 


QUAKER STATE OIL 
BALL COIN TO MBS 


Quaker State Oil, for the second 
Successive year, has ordered a 26- 
week saturation campaign built 
around the baseball programming 
of Mutual. 

The oil refining company will 
sponsor the net’s “Game of the 
Day” major league broadeasts on 
Saturdays as weil as six five-min- 
ute weekend sports programming, 
featuring sportscaster Frankie 
Frisch. First broadcast in the ’58 
campaign will be March 29. 

The Frisch programs will be 
sponsored in those cities were Mu- 
tual, under its baseball agreements, 
will not permit affiliates’ broadcasts 
of “Game of the Day.” Agency 
for Quaker State is Kenyon & 
Eckhardt, 

Mutual, in a special deal, broad- 
cast Sunday's (9) All-Star game 
from Key West, Fla., with the Key 
West Chamber of Commerce 
sponsoring the show. 














British ABC-TV celebrates its 
second anni this coming weekend 
(15), with a 90-minute anniversary 
show entitled, “Many Happy Re- 
turns,” specially scripted by Budd 
Grossman. Since the outlet began 
operating as weekend commercial 
tv programmers for the Midlands 
and North of England in Feb. 1956, 
its rate of progress has been pretty 
slick. An indication of this is the 
$15,400,000 coined in advertising 
revenue during last year—almost 
$6,000,000 of which came from the 
Midland area alone. For compari- 
son, Associated TeleVision, which 
is also celebrating its two years as 
weekday programmers for the Mid- 
lands, netted just under $11,000,000 
in 1957. 

When the stations opened to 
serve the Midlands, only 220,000 
homes were able to receive their 
programs. Now, the most recent 
count shows that this figure has 
passed the 1,000,000 mark. 

Howard Thomas, managing di- 
rector of ABC-TV, stated when 
his outlet first went on the air, 
that it would not try to compete 
with the state web initially, but 
would provide light entertainment 
until the station had grown enough 
to be in a position to be able to 
handle this competition. As a com- 
parative latecomer to the commer- 
cial tv scene, the outlet was way 
behind in the race to win over pro- 
ducers, directors and technicians 
from BBC-TV, most of whom had 
been snapped up by other pro- 
grammers. ABC-TV’s first job was 
to train its own staff, practically 
from scratch. 

Thomas told Variety that he 
now has a fully trained staff with 
plenty of experience behind it. Al- 
ready, both ATV and ABC-TV 
claim that between 75 and 80% of 
viewers able to receive both chan- 
nels in the Midlands, prefer the 
indie programs. In order to step 
up this average, Thomas plans to 


(Continuer on page 51) 


Kintner Inspects 
Four New Pilots 


Hollywood, Feb. 11. 

NBC’s film division will have 
four pilots, backed by three scripts, 
for inspection by Robert Kintner, 
NBC-TV exec veepee and Robert 
Lewine, Web program head, due 
this weekend. Completed pilots 
are “Ruditsky,” authentic dramas 
of N. Y. gang wars in the”20s, with 
Barney Ruditsky, then on the 
Gotham police force, as acting 
technical advisor. 

Others are Phil Rapp’s “Joan of 
Arkansas,” a Joan Davis starrer; 
Sam Gallu’s “Blue Angels,” story 
of jet fliers, and Frank Rosenberg’s 
“Pony Express.” 
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DENNY AND THE 0 & O STORY 


TV—Nothing But the Best’ 


Television's impact on the rest of the entertainment business— 
a matter for some intensive soul-searching in other show biz media, 
particularly.the motion picture industry—has never been fully ex- 
plored. But a striking theory, based on the experiences with tv of 
two veteran sports executives, goes far to explain the medium’s 
economic pressures on other amusements. 

They advance tbe theory, based on their observations of the 
sports field, that television has so affected public tastes that the 
viewer refuses to accept “second best” in any other field. Only the 


“cream of.the crop” can survive 


medium is directly competing with another attraction or whether 
the competition is indirect and subtle. “It’s not so much a ques- 
tion of whether tv is competing directly against an attraction dur- 
ing a particular time of day,” they point out, “as a matter of the 
public’s refusal to pay for anything that’s second best.” 

The executives are Bill MacPhail, formerly with the Kansas 
City Athletics and now director of sports for CBS, and Tex 
Schramm, ex-Los Angeles Rams pro football exec and now Mac- 
Phail’s assistant. MacPhail recalls the days when he had to tour 
the minor league cities, and remembers that the nearest thing to 


the local kids’ hearts was getting 


local minor league first baseman. “That's all changed now; they’re 
not interested in Joe Blow, they want Yogi Berra’s or Mickey Man- 
tle’s autograph. That’s why the minor leagues are in trouble; that’s 
why pro football has never developed a farm system; that’s why 
minor league hockey is beginning to fade out.” 

The trend also helps explain what's happening in the motion pic- 
ture industry, for example. “A top film like ‘Around the World in 
80 Days’ or ‘The Ten Commandments’ still makes money, but 
there’s no place for the average ‘B’ picture anymore. It’s because 
the public won't accept a ‘B,’ or any other second-best entertain- 
ment form.” Same holds for niteries, where except for the offbeat 
room, all but those spots booking the top-top names are in trou- 


ble. 


television’s impact, whether the 


the autograph of Joe Blow, the 








Lestoil’s Fringe Spots Yield Cream 
Billings As a TV Success Story 





Being cited as the biggest story+ 


in the tv industry these days is 
what’s happened to Lestoil, the 
liquid ‘detergent. Product, which 
spent all of $45,000 in 1955, is now 
advertising at the rate of $6,000,000 | 
annually, and 95% of the ad budget | 
is in television. 

It might be said that stations in 
the northeast area—from Chicago | 
and Detroit in the west up through 
Maine and down into the Central 
Atlantic states—are cleaning up 
via Lestoil. Jacob Barowsky, presi- | 
dent of Adell Chemical in Holyoke, | 
Mass., which produces the liquid 
soap, is buying time from virtually 
every station in that extensive 
area. 

The 1958 jump in the Lestoil 
budget was $2,000,000 from 1957. 
In New York City alone, Lestoil 
has spots on five out of the area’s 
seven stations, and it runs 109 an- 
nouncements a week on these sta- 
tions alone. 

In the main, it is understood, 
Barowsky buys mostly Class B and | 
C time. And invariably, the Lestoil | 
chief deals directly with station | 
management, with a visit to his} 
Holyoke headquarters being about 
the only prerequisite to a contract. 
Station execs are usually accom- 
panied on the trip by somebody 
from their station rep staff. Most 
of the Lestoil spot skeds run 52 
weeks a year. 


See It Now's 
Germany Story 


Fred Friendly, co-producer with 
Ed Murrow of the “See It Now” 
CBS-TV series, left for Germany 
last week to set the preliminary 
details for a 90-minute program on 
the current rise of industrial West 
Germany and her new sphere of 
affluence in the free world. Once 
the format and initial details are 
resolved, Murrow and a camera 
crew will fly over to the the actual 
shooting and interviewing on the 
show. 

Fact that CBS newsman Richard 
C. Hottelet also left weeks ago fora 
month’s stay in Germany (head- 
quartering in Dusseldorf) indi- 

_ cates that his fact-gathering assign- 
ment will be tied in with ambitious 
“See Is Now” project. 

Of major importance in the Mur- 
row-Friendly probing is the pro- 
jected editorial slant—specifically, 
what, if anything, is the U.S. letting 
itself in for with the reemergence 











Chevy Loves Dinah 


Hollywood, Feb. 11. | 

Chevrolet has ordered three} 
more shows from Dinah Shore to} 
swell her season’s total to 27. 

She was originally slated for | 
20 hour shows on NBC-TV, this | 
later increased to 24, added shows 
extend her season to June 15. 


What Gives With — 
That On-and-Of 








e j 
Wallace Strip? 
‘ 
Mike Wallace was offered a con- | 
tract to do a local quarter-hour | 
news strip on WABC Radio, | 
Gotham key for American Broad- | 
casting Network. At first the deal | 
was reportedly set, then it was | 
nixed—now it’s being reconsidered 
again. 
Stewart Barthelmess, WABC 
Radio general manager, after get- 
ting the go-ahead from the higher 
ups in American Broadcasting- 
Paramount Theatres, which owns 
the network and the station, ap- 
proached Wallace to package his 
own cross-the-boarder at 6:15 each 
night. Somewhere along the line, 
it appears, the deal was killed. 
John Daly, ABC veep in charge of 
news and public affairs, said that 
he wasn’t abreast of the situation, 
since he was too busy to concen- 
trate on local news deals. And 
on Friday (7) evening, several 
hours after the arrangement was 
supposedly squelched, it was indi- 
cated that a Wallace local news 
show may still come to pass. 
Leonard Goldenson, AB-PT top- 
per, said that Wallace was being 


cHIFTS TO ACI, 
CHCE MOVES IN? 


By GEORGE ROSEN 


Following in the wake of: the 
recent veepee exodus from NBC 
(Davidson Taylor, Billy Goodheart, 
Carl Stanton), the majer top 
echelon bowout of the ‘'57-’58 
semester is now on tap—-that of 
Charles R. Denny as executive vee- 
pee of NBC. Denny exits the net- 
work, after a tenure of more than 
a decade, for a berth at the par- 
ent RCA, where he'll operate in 
the business affairs area and new 
product development. His NBC 
bowout dramatizes a ticklish situ- 
ation for the “keeper of the o&o 
keys” at a time when the networks 
are forced to put more and more 
reliance on company-owned sta- 
tions’ profits. NBC’s o&o0 revenues, 
in a nutshell, have not been what 
they ought to be. 

NBC’s No. 1 candidate to head 
up the o&o0 operation as successor 
to Denny is P. A. “Buddy” Sugg, 
tv chieftain for the Oklahoma Pub- 
lishing Co., with stations in Okla- 
homa City, Tampa, etc. Sugg, who 
has had a longtime NBC aff! asso- 
ciation, has already had conver- 
sations with the network brass 
and is expected to give his de- 
cision this week. 

Under his overall exec veepee 
umbrella, Denny probably “minds 
the store” in more operational 
areas than any other exec at the 


network. Along with his helming | 
of the owned-&-operated stations, | 


he’s boss of Spot Sales, the NBC 
Radio Network, the Facilities Op- 
erations, the wholly-owned vidfilm 
subsid, California National Pro- 
ductions, and the NBC Interna- 
tional Operations. But it's pri- 
marily in the o&o.area where he’s 
gotta “make it.” 

As of the time that the new o&o 
chieftain is named, the remainder 
of the Denny functions will be 
parcelled out to other key NBC 
execs. As the active operating 
chief of NBC Radio, Joe Culligan 
will henceforth report direct to 
network prexy Robert Sarnoff. 

For some time now, goes the re- 
port, there has been some distress 
within the parent RCA hierarchy 


over the owned-&-operated state | 


of affairs at NBC, not only as it 
relates to the WRCA (radio & tv) 
flagship stations in New York, but 
elsewhere along the o&o line, up 
to and including the web’s two U 
operations in Buffalo and Hart- 
ford. Apparently the revenues 
and profits emanating from the 
NBC o&o precincts have been any- 
thing but what they should be— 
and particularly at a time when 
the network itself, faced with an 
increasingly recessive economic 
climate, must look to its own sta- 
tions’ profits to offset dwindling 
network profits. 

In healthier times, the o&o boss, 
pockets jingling, is the hero of 30 
Rockefeller. In times of economic 
pinch, he’s on the hot seat, espe- 
cially if the ledgers fail to paint 


apparently, they don't, 

(Indicative of the WRCA-TV 
status vs. its chief rival, WCBS- 
TV, there’s the not-too-well-known 
fact that ’57 all the N. Y. tv sta- 
tions combined grossed $21,900,- 


amount—or $11,000,000—went into 
the WCBS coffers. WRCA was 
among the also-rans in divvying 
up the other $10,000,000. 

Denny has been “all over the 
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of West Germany and her peoples 
as a major industrial power? 
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Nielsen and TV Networks in Price 
Hassle: Cancel Pacts As of March 1 


+ 





No ‘Peter Pan’ 


There won't be any reprise 
of “Peter Pan” on NBC-TV 
this spring, Pepsi-Cola, which 
had ordered half-sponsorship 
of the Mary Martin spec, had 
set a Feb. 10 deadline on 
NBC's securing of a cosponsor, 
and when by Monday night the 
network failed to come up 
with a bankroller, Pepsi with- 
drew. 

“Pan” reprise, the second 
repeat of the spec, was planned 
for next month. Had the web 
gone ahead on a half-sponsored 
basis, it would have been out 
of pocket to the tune of about 
$275,000. 


Perry Mason's 
Client Setback 
in B-M Pullout 











week when Bristol-Myers filed a} 
cancellation notice on its half-| 
hour alternate-week segment of | 
“Perry Mason.” What makes the | 
Bristol-Myers bowout especially | 
painful to the web is (1) B-M just} 


| bought in a few weeks back, and 


(2) it’s axing a winner, in that the | 
drug outfit’s segment’s first Niel- | 
sen was a 30.4, and against Perry | 


? 


The three television networks 
and the A. C. Nielsen company are 
currently at a standoff on negotia- 
tions for contihuation of the Niel- 
sen television rating service, with 
the hassle currently a question of 
the webs’ refusing to meet Niel- 
sen’s new pricing terms and the 
latter turning down the webs’ in- 
dividual counterproposals. As of 
the moment, Nielsen has cancelled 
his pacts with the webs as of 
March 1. 

Webs are objecting to his new 
demands, which call for an in- 
crease in his three-network month- 
ly charges from approximately $28,- 
000 to $40,000, an increase of 
about 30%. Since his network 
price is prorated among the three 
webs on the basis of network sales, 
two of the three’s increases would 
approach 50%. Moreover, Nielsen 
is asking several new surcharges, 
1% of the gross price for every 
10 new meters added to the sam- 
ple (which is now 1,000); %4% of 
the gross for every 10 new stations 
covered, 4% for every 10 new sec- 
ondary sets measured, etc. 





CBS-TV suffered a crusher this | basis of gross price. 


ra glowing revenue picture. Which, | 


| Como, yet. 

The pullout, slated for March 
29, is strictly a budgetary one, it’s 
understood, and doesn’t reflect any 
dissatisfaction with the show. 
Nonetheless, 


| out leaves the segment only one- 
fourth sponsored, with the lone 


holdout being Libbey-Owens-Ford. | 


Lab is in the fact that the B-M- 
|sponsored segment drew within 
two rating points of its Perry Como 
competition, pulling down a 30.4 
average audience rating in the Sat- 
urday 8 to 8:30 period vs. Como's 
| 32.2 for his entire hour. 

| Asa matter of fact, the “Mason” 
| Stanza appears to be _ thriving 
against the Como competition, 
since it doesn't do as well against 
| NBC 7:30 to 8 “People Are Funny” 
}as against Como at 8. By virtue 
of the multiple sponsorship on 
| “Mason,” the show is one of the 


few that Nielsen breaks down into | 


| half-hours, and while it rates a 26.5 


| against 28.9 for “People,” it pulls | 


down a 30.4 against Como’s hour- 
|long average of 32.2 (Nielsen 


| hour ratings). 


| 7:30-8:30 basis, “Mason” doesn’t 
do as well, netting a 27.9 average 
| vs. the Como 32.2. But in the Niel- 
| sen rankings, where each different 
| commercial segment is ranked sep- 
|arately, the 


|as the nation’s 16th highest show, 
vs. 12th place for Como. 
|share of audience basis, Como 


|grabs a 45.7% share for his full | 


| hour vs. 43.0% for the “Mason” 
|8 to 8:30 segment. 
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These surcharges, the webs point 
out, come to considerably more 
than they appear to, simply be- 
cause they are calculated on the 
The three 
webs pay a net price of about half 
the gross charges, due to an elab- 
orate discount structure, so that 
the 1% surcharge,,for example, 
would come to about $800 a month 
instead of $400. Webs fear that as 
television saturation continues and 
as new stations are built, the over- 
all cost of the service would be pro- 
hibitive. 

The March 1 cancellation date 
was set by the Nielsen Co., not the 
webs, since the peculiar nature of 
the network-Nielsen contract is 
such that Nielsen can cancel at any 
time on 30 days’ notice, but the 
webs must give ffotice of cancella- 
tion 12 months ig advance and suf- 
fer loss-of-discount penalties dur- 
ing that 12-month period. Nielsen 
first cancelled in November, but 
withdrew this cancellation. He 
then cancelled again late last 
|month, and has already rejected 
counterproposals from NBC and 


(Continuer on page 51) 





‘Jerry Chester To 


Ted Bates Agency 


Jerry Chester, who resigned 
from NBC, where he was head of 
| daytime programming, more than 
|a year ago to join the Pat Weaver 
organization, has quit to become 
associated with Dick Pinkham 
(also ex-NBC) at the Ted Bates 
agency. He'll work on new pro- 
gram development. 

The Bates job represents a last- 
minute change in plans. Until last 
week Chester was all set to join 
his ex-NBC boss Mike Dann, who is 
now prexy of Henry Jaffe Enter- 
prises. Chester was slated a v.p, 
in charge of production. However 
| a last -minute snag developed pver 
Chester’s insistence on a °-of-the- 
profits deal, which couldn't be 
worked out. Instead Chester took 
| the Pinkham offer at Bates. 


‘Brinker’s’ Nifty Trendex 


“Hallmark Hall of Fame” went 








| 

|“commercial” over the weekend 
|with its production of “Hans 
Brinker,” and from a Trendex 


| point of view, the switch paid off 


handsomely. “Brinker” averaged 
out to a 25.1 rating over its 6:30 to 
8 p.m. Sunday (9) span, easily top- 
ping all competition 

The half-hour breakdown gave 
“Brinker” a 22.3 at 6:30, vs. 12.2 
for CBS’ “Twentieth Century” and 
12.6 for ABC local programming. 
At 7, “Brinker” topped “Lassie” 


by a 27.8 to 19.4 score, with ABC 


local pulling a 103 At 7:30, 


| “Brinker” devastated Jack Benny, 
| drawing a 25.3 vs. 13.9 for Benny 
| and a respectable 20.5 for ABC's 


“Maverick.” 
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Terry 


Clyne Hints at Drastic 


TV Program Changes for ‘58-59 
—On Other Ad Agency Fronts 


By JACK BERNSTEIN 


Terry Clyne, who heads up 
McCann-Erickson’s radio and tele- 
vision operation and is responsible 
for over $100,000,000 in broadcast 
billings which includes 11 tv night- 
time shows, hints at some drastic 
*58-59 program changes, “We're 
wedded to very few of this year’s 
properties and with the exception 
of perhaps three or four of our cur- 
rent shows, there will be changes 
made next season,” says Clyne. 

“This doesn’t mean we aren't 
happy with this year’s shows; most 
of the programs‘ran pretty much 
as we hoped they would.” Clyne 

ot around to discussing Frank 
aston believes he’s still ‘the 
greatest entertainer around. On 
other shows Clyne said “Club 
Oasis” in recent weeks had piled 
up good ratings but the fact that 
it was on every other week had 
hurt the show.” “We’re happy with 
‘Wagon Train,’ ‘Colt 45,’ and with 
Eddie Fisher. 

“This year’s television season 
brought out two important things, 
first, musicals were a disappoint- 
ment; secondly, the talent was 
spread too thin. Every name star 
wanted the same performers to 
guest on their shows. Next year 
you'll see about one fourth of the 
musicals that were on this year 
but there will be added western 
and more adventure stories as well 
as situation comedies.” 

Gen. Mills Dickers Buys 

Shorts: Young & Rubicam and 
Dancer-Fitzgerald-Sample currently 
renegotiating ‘“‘Gunsmoke” on be- 
half of L&M and Remington Rand 
respectively. 

D-F-S huddling with General 
Mills people this week over tv pur- 
chases for the fall season. 

Cheeriots is reportedly embark- 
ing on a radio network campaign 
which will have the firm shelling 
out approximately $20,000 weekly 
for unlimited number of weeks. 
Big push is slated for the latter 
part of next month. 

N. W. Ayer interested in a musi- 
cal format for AT&T for fall tv 
season. Phone firm not interested 
in returning to television until 
58-59 season. Current “Telephone 
Time” slated to be cancelled at 
end of March. 

Radio and television committee 
of the Assn. of National Adver- 
tisers plan to pre-test and post- 
test commercials. 

White Rose Tea has mapped out 
a large radio and tv campaign in 
the N. Y. area. Company will not 
say how much it’s spending. 

“Tales of Wells Fargo” and the 
“Patrice Munsel Show” were the 
subjects of a survey made in the 
Detroit area according to Edward 
T. Ragsdale, general manager of 
Buick and veepee of General 
Motors. “Wells Fargo” was the 
number one show in the Detroit 
area and Miss Munsel was viewed 
by between 16 to 37% of the total 
audience in the Detroit area. What 
Ragsdale didn’t say was who 
landed the Buick account. 

National TV Monitor headed up 
bv Kenneth Jaffe and operating in 
72 cities serves as a check by na- 
tional advertisers to see that com- 
mercials are aired and conform to 
contracts. 

Lester Harrison has been re- 
elected president of the League of 
Advertisine Agencies. 

Brvan Houston’s $1,250.000 

Lost & Found Accounts: Fuller & 
Smith Ross has resigned the A. 
& M. Karagheusian account. The 
firm, makers of Gulistan Carpet, 
and the agency failed to agree on 
basic marketing philosophy. 

Remington Rand has named 
Bryan Houston to supervise adver- 
tising for Remington Rand electric 
shavers overseas, Account worth a 
reported $1,250,000. 


John K. Strubing Jr., vice chair- 
man ‘of the board of directors at 
Compton, has retired from the 
the agency. 

Four account executives at Kud- 
ner have been elected veepees. 
They are William A. MacDonough, 
James F. Black, Andrew Diddel, 
and Roger S. Harrison. 

Edward J. Whitehead, account 
executive of International Nickel 
at Marschalk & Pratt, has been 
upped to veepee. 


Chi Agencies 


By LES BROWN 
Chicago, Feb. 11. 

Parker Lusk, formerly of Chi- 
cago Sun-Times financial desk, has 
joined the p.r. division of Fulton, 
Morrissey Co. as account exec. 

William H. Kennedy Jr., ex-J. 
Walter Thompson here, now with 
Chi shop of McCann-Erickson as 
group supervisor in tv-radio time 
buying. M-E Chicago office, by 
the way, acquired New Ice Cake 
Foot Lotion account of the Nylonet 
Corp., Miami, Fla., on Feb. 1. 

Sidney B. McAllister left Ham- 
mond Organ Co., where he had 
been ad manager, to become ac- 
count exec with the Geoffrey Wade 
agency. 

Guy B. Mercer left Tatham- 
Laird to become account supervisor 
of the Helene Curtis business at 
McCann-Erickson here. 

Herb Howard, former WLS pro- 
gram _ director, joined Richard 
Crabb Associates as v.p. and cre- 
ative director. 

Thomas P. O’Connell, director of 
media for Dancer-Fitzgerald-Sam- 
ple here, received the N. S. Alex- 
ander trophy from the National 
Assn. of Amusement Parks, Pools 
and Beaches for a presentation on 
how newspapers, tv, radio and out- 
door advertising can’ best be 
utilized for amusement parks. 
O’Connell based his information 
on eight years experience with 
Riverview Park in Chicago, a D-F-S 
account for the past six. 

Riverview, incidentally, is budget- 
ing $300,000 this year (its 55th sea- 
son) for advertising and promotion. 
D-F-S is mapping a saturation spot 
campaign on tv, after last year’s 
success with the medium, and is 
buying a radio spot schedule on 
WIND and participation in “Line- 
Up” on WCFL. 

Kenyon & Eckhardt has snared 
the Wilson & Co. billings, worth 
around $1,250,000, for its ham, 
bacon, sausage and canned meats 
products. Roche, Rickerd & Cleary 
remains the agency for Wilson’s 





campaigns, with specialized ap- 
peals. 

Manufacturers have latched on 
to the idea of letting a product 
grow with a new tv outlet by re- 
tailing goods only in the area 
served by the station. Most recent 
of these campaigns has been hand- 
ed to the W. S. Crawford agency 
by the makers of a candy bar, who 
are selling their goods in the TWW 
zone. The first day of plugging 
will use seven-second screen spots 
continuously throughout transmis- 
sion hours, building up to 15-sec- 
ond commercials on the following 
four days. 

Television exec for Colman, 
Prentis & Varley, R. Kitkwood, at 
present on looksee tour of Amer- 
ica, skedded to return to his Lon- 
don desk on March 1. 

Jack Richards, advertising top- 
per for J. Lyons and Co., caterers 
and food manufacturers, headed 
for America and a three-week tour 
taking in New York, Boston, Wash- 
ington and Chicago to study new 
tv techniques and _ marketing 
methods. 


WGA Protests 








Soviet Bloc's Effective Use 
Of Television in Border Areas 





Toney’s RCA Y.P. Stripes 


James M. Toney has been named 
v.p. and general manager of the 
RCA Victor Television Division, 
succeeding Charles P. Baxter, 
who’s being reassigned to other 
duties within RCA. The company’s 
television division is the set manu- 
facturing and marketing arm, op- 
erating under the Consumer Prod- 
ucts Division, which is headed by 
Robert A. Seidel. 

Toney has been v.p. and gen- 
eral manager of the RCA Victor 
Radio and Victrola Division since 
1954, and succeeding him in that 
spot will be Raymond W. Saxon, 
formerly director of regional op- 
erations for the division. In two 
other v.p. appointments, Dr. James 
Hillier was upped from general 
manager of RCA Laboratories to 
v.p. in charge, and Joseph M. 





CBS-TV Layoffs 


Firing of three staff news | 
writers at CBS-TV is being classed | 
by Writers Guild of America as a 
“lockout instead of a layoff.” 
Union said that the workload has 
not lessened and that the work 
done by the three men axed Sat- 
urday (8) was actually added to 
a load of the WGA’ers remain- 
ng. 

WGA said that although CBS 
contended that decreases in staff 
were in order due to the lopoff 
of “World News Roundup” and 
“Let’s Take a Trip,” etc., none of 
the shows lopped utilized staff | 
writing talent. Union contended | 
that only writers on “Trip” and | 
“Roundup,” forinstance, were from | 
freelance ranks and hence these | 
program eliminations should not 
affect staff writers. 

Guild was resisting the firings 
right up to layoff time Saturday, 
and had accused CBS of “bad! 
faith” in not keeping with the con- | 
tract. Current hassle has ereated | 
a negative climate for negotiations | 
on a new contract between WGA | 
and CBS (also NBC and ABC). | 
Dickers are to begin shortly. 

Added duties have been given 
to remaining CBS staff writers | 
since the firings, WGA said. 








NBC Taps McAndrews 


For Veepee Stripes 
As Prestige Payoff 


NBC's newést veepee is Bill Mc- | 
Andrew, director of news. NBC | 
| board voted McAndrew his stripes | 





Hertzberg was named v.p. for De- 
fense Marketing in the Defense 
Electronic Products division, where 
he had been manager. 





Storer’s New Pattern 
For Advertisers—Y ear 
Protection on Rates 


Terming the industry’s rate situ- 
ation as “chaotic,” the Storer tele- 
vision stations are uniformly be- 
ginning a one-year rate protection 
to advertisers. New cushion will 
take effect at WSPD-TV, Toledo; 
WAGA-TV, Atlanta; WJW-TV, 
Cleveland, and already is under- 
way at WJBK-TV, Detroit. 

George B. Storer Jr., chain vee- 
pee, said that the 12-month guar- 
antee was the first of its kind in 
local tv and that now “an adver- 
tiser can budget an appropriation 
for a station schedule without the 
psychological and financial obsta- 
cle of potential rate increases be- 
fore completion” of his local pact. 

Until now, U.S. tv stations have 
offered only six-months’ worth of 
protection to their existing spon- 
sors, before the latter were affected 
by a new rate card. 

In November of last year, Stor- 
er’s Detroit station started the full- 
year protection, and, according to 
Storer Jr., biz pic®ed up rapidly. 
Hence, the move 
other three stations in the chain 
in on the deal. 


FUNT’S NEW FORMAT 
FOR ‘CANDID CAMERA’ 





Bakerite, B-V, Dog Food, and ‘ _ ; Allen A, Funt is creating a new 
sporting goods. jat its monthly board meeting Fri-| tejeyision version of his “Candid 
Peter G. Peterson, manager of | day (7), in recognition of the job Camera,” which had a network run 


the Chi office of McCann-Erickson, 
has been promoted to assistant to 
the president and co-ordinator of 
corporate services to regional 
offices. He’s succeeded in his man- 
agerial post by Chester L. Posey, 
former creative director. 

North Advertising has upped 
Walter M. Heymann Jr. to sales 
development director, in charge 
of merchandising, promotion and | 
trade relations. 





, - e 
H’wood Agencies 
Hollywood, Feb. 11. 
Increased local biz has prompted 
Al Kabaker to shop around for 


| he’s done in raising the prestige | 
of the NBC News operation since it | 
| was split off into a separate oper- 
| ating department last June. 

| McAndrew, a vet newspaperman, 
| was named director of news in 
1954, after having served as man- 
ager of news & special events for 
| two years. Prior to that, he was 
| with NBC in Washington, as di- | 
rector of the D.C. newsroom and 
later as station manager for WRC 


| ciated 


celebrities will 


some years back and is currently 
rerunning in syndication via Asso- 
Artists Productions. New 
format, however, is a complete de- 
parture from the old except for 
the hidden camera and microphone 
technique, with the “practical 
joke” element eliminated. Instead, 
be used on each 
show, performing at a job they 
held before stardom. 


to bring the) 


+ The new medium of television, 


as opposed to radio, has been 
seized upon by Soviet bloc coun- 
tries as a communications weapon 
against the Free World in inipor- 
tant border areas. 

The depth and the scope of this 
onslaught is detailed in the recent 


report of world tv developments, 
compiled by the United States In- 
formation Agency (USIA). 

In the vital German area, with 
the construction of powerful new 
transmitters near the zonal border, 
and modernization of old ones, 
East German tv can now reach 
greater West German audiences, 
The Communist East German re- 
gime also removed an important 
roadblock to West German recep- 
tion by switching over to Western 
European tv standards. 

As to propagandizing, according 
to USIA, the East Germans have 
learned not to alienate their po- 
tential audience by heavy, sledge- 
hammer tactics. They stress “art- 
istic and cultural” presentations, 
though now and then a violent 
anti-American play is presented. 
“I Am _ Guilty,” pictured two 
American officers who break down 
under the strain of collective guilt. 
One loses his mind and the other 
enters a monastery after seeing 
American preparations for more 
aggressive wars with A- and H- 
bombs. 

Another play called “Lantern 
Festival” recalled the days of the 
atomic bombing of Japan, and fea- 
tured a meeting between an 
American pilot and a Japanese 
family whose father was blinded 
by the atomic explosion. Other 
plays, such as “Ethel and Julius” 
(the Rosenberg case), “Joe Hill, 
the Man Who Never Died” (lynch 
justice, racism) which originally 
appeared in 1956, were repeated 
several times in '57. 

Parallel to these are to be 
found anti-Nazi plays, attacks on 
Adenauer and the Wehrmacht, ef- 
forts to influence the West Ger- 
man elections, and so forth. 

Another Communist tv station in 
Bratislava in Czechoslovakia can 
be seen and heard in Vienna and 
vicinity. This station also takes an 
occasional dig at the West, par- 
ticularly the U. S. Pictures of the 
Little Rock incident were de- 
scribed as depicting ‘the true na- 
lture of the much _ advertised 
American democracy.” Efforts of 
American boys building and firing 
rockets (prior to “The Explorer”) 
were commented on as “they 
thought they can succeed where 
their grownup colleagues failed.” 
Pictures of hooligans dancing 
rock-’n’-roll and wearing cowboy 
outfits were presented. 

Another significant development 
was the completion of a tv center 
at Murmansk in the Soviet Union, 
towards the end of the year. This 
station, which was _ originally 
planned for 1960, can reach parts 
of northern Norway. Though the 
area is sparsely populated, it’s not 
within reach of any other tv sta- 
tion. The Soviet Tallinn tv sta- 
tion that can be seen and heard in 
|Helsinki and southern Finland, 








;continues to telecast regularly in 


| and WRC-TV. 

| Since the separation of news 
|from the old news & public af- 
| fairs dept., McAndrew has lit a 
| fire under the web’s staff, scoring 
| beats on some of the top spot-news 


| stories of recent months and pour- | 


larger quarters to house his ex-| ing on special coverage as with last 


As examples, Funt states, Henry 
Fonda would be filmed as a mes- 
senger boy, Tom Ewell as a soda |} 
jerk, Jayne Mansfield as a five-and- | 
|dime-store clerk. Other features 
of the new format include overseas 
footage from London, Paris and 
|Rome, along with “Candid Trav- 


the Finnish language, but will en- 
counter more and more competi- 
tion from the newly established, 


but fast developing Finnish nae 
tional television. 
Besides the direct telecasts 


across the country, Communist 
countries exchange tv films with 


panded staff at the Compton 
agency. 

Eileen Hauck named personnel 
manager at McCann-Erickson, mov- 
ing up a notch. 

Frank Robinson, formerly with 


elogs” from far-off places. Funt’s 
peddling the package to agencies 
and networks. 


| week’s blanket coverage of the 
Explorer launching. Moreover, he 
| brought the NBC staff of foreign 
|eorrespondents in at Christmas 





| time and over New Year’s for the 
| network’s first year-end news wrap- 


Allan Christopher in N. Y., joined| up featuring the correspondents, 


Kaufman Ankles WMCA 


many Free World countries, in ad- 
dition to intra-bloc exchanges. 
These films are in the cultural ca- 
tegory. 

USIA in its roundup also men- 
tioned: A Soviet scientist has re- 





Byron Griffith agency as an asso- 
ciate. 
It may not be generally known 


BBD&O selected to handle the| but there are more ad agencies in 
Lyons Tea advertising through the| Los Angeles than New York. 


agencv’s Toronto office. 

Weiss & Geller has been ap- 
pointed as the agency for Bon Ami. 
Billings for the cleanser are esti- 
mated at $1.600.000. 

Shifts: Tom De Huff appointed 
radio-tv account executive on the 
Cyanamid account at Cunningham 
& Walsh. 








London Agencies 
By BARRY BARNETT 
; London, Feb. 11. 
With the recent opening of the 
new commercial tv outlet, TWW, 
which serves South Wales and the 


McCann-Erickson has upped five; West of England, and a couple of 


to directors of the agencv. Thev 
are Thomas P. Wosee, Peter G. 


other outlets scheduled to com- 
mence operating during the com- 


Peterson, Rrdvand C. McKee. P-ul|ing months, ad agencies here are 
E. Foley and Phipps Ls Rasmussen. ' gearing themselves for Jets_of new 


i gave them plenty of exposure For WAAT in Jersey 


| elsewhere by booking them on lec- With the departure of Murray 
| ture tours, arranging a major VIP | Kaufman, deejay, from WMCA, 
reception in Washington and front- | N. Y., to WAAT, Newark, N. J., 
ing them at a Foreign Policy Assn. | the New York outlet is filling the 


luncheon in N.Y. 


Dean McCarthy’s Post 
Milwaukee, Feb. 11. 





sistant to the president apd pro- 
gram director of WITI-TV here, 
was named station manager of the 
indie last week. 

McCarthy previously had been 
program director at WCAN-TV and 
program manager at WISN-TV, 





beth in the Milwaukee area 


Dean McCarihy, 31-year-old as- | 





void with a continuation of its 
| ‘New York's Top Hits” from 10 
|P.m. to midnight. Edgar Welsh, 
| David Leeds and Alan Williams 
| do the chores on this program. 

Kaufman, who does a comedy- 
| type deejay show, began daily on 
| WAAT Monday (10) from 10:30 
| P.m. until midnight. He’s prexy 
of the National Council of Disk 
Jockeys and will continue his per- 
sonal appearances at Palisades 
Amusement Park during summer 
season. «1. 





oDiits BACT DVR dk 


portedly stated that in the next 
few years the Scviet Union would 
have shot a satellite carrying a tv 
relay station into space, so that 
people in China or the South Pole 
would be able to watch Russian 
television. 





WWRL’s Sunday Block 


WWRL, the New York radio sta- 
tion, is expanding its Negro cover- 
age via a four-hour Sunday night 
block. Station will be running 
over 50 hours a week for tha: mar- 
ket when the new 8 to midnight 
Sabbath scheduling starts shortly. 

Outlet has been programming 
for the Negrq market since 1940. 
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TV AXINGS HIT GIANT STRIDE 








Nielsen, CBS Keep Steady Company “WAGON TRAIN. Show Biz Mourns Manie Sacks 


There now appears to be some 


divergence between the Nielsen 


Top 10 and those of the oth#r rating services insofar as the in- 


ternetwork competition between 


CBS and NBC is concerned. 


Though the others tend to give a nearly even split to NBC and 


CBS on the Top 10 category, latest 


give all the play to Columbia. New 


ed Jan. 11 give CBS seven out of 
There's no difference among the 
erns, however; four out of 10 in t 


Nielsens, as well as earlier ones, 
ranking for the two weeks end- 
10, NBC only two and ABC one. 
services on the impact of west- 
he new report are oaters. 


TOTAL AUDIENCE 


Rose Bowl Game (NBC) ... 
Lucille Ball & Desi Arnaz (CBS) 
Gunsmoke (CBS) ... 

Perry Como Show (NBC) 
Orangé¢ Bowl Game (CBS) 
Guy Lombardo Show (CBS) 
Tales of Wells Fargo (NBC) 
G. E. Theatre (CBS) . . 
Danny Thomas Show (CBS) ... 
World Champ, Pro-Football (NBC 


Gunsmoke (CBS) : 
Lucille Ball & Desi Arnaz (CBS) 
Tales of Welis Fargo (NBC) 
Danny Thomas Show (CBS) . 
G. E. Theatre (CBS) .. 
Have Gun, Will Travel (CBS) 
I've Got a Secret (CBS) . 
Alfred Hitchcock Presents (CBS) 
You Bet Your Life (NBC) 
Wyatt Earp (ABC) 
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Today's’ New Yen for Controversy 


On Political-Economic-Social Issues 


With six years under its belt and 
“a pretty good knowledge of what | 
our viewers want,” NBC-TV's “To- | 
day”*show will strike off in some | 
new programming directions in, 
1958. One element, according to 
producer Jac Hein and NBC par- 
ticipating programs chief Bill 
Sargent, is a greater accent on in- 


depth news and major political- 
economic - social issues. Show, 
while it’s at it, won't bother to 


avoid controversy and in some in- 
stances will seek it out, giving 
emcee Dave Garroway broad areas 
of opinionating which sometimes 
will approach outright editorializ- 
ing. 

There’s no new format in store 
for the program, but actually an 
expansion of-some of the tech-| 
niques which have scored on the | 
show in the past. Recent mail pull 
of some 300,000 requests for copies 
of the Rockefeller Bros, Fund Re- | 
port offered on the show has con- | 
vinced Hein and Sargent that “To- 
Gay’s” viewers “are thirsting for 
more knowledge of America’s 
critical problems,” and in most in- 
stances they'll be tackling these 
with broad live, film and interview 
treatments stretching over several 
programs. 

An overall survey of the coun- 
try’s economic situation, for ex- 
ample, with visi's to Detroit, Wash- 
ington, etc., will cover several 
shows. Problems of increasing 
population, geriatrics, housing, 
science, missiles, medicine, physi- 
cal fitness, all will come in for a 
looksee, with a no-holds-barred 
approach that will, for example, 
inform the public as to whether 
they're getting their money's 
worth frem today’s new housing, 

(Continued on page 49) 


Marlboro Iffy On 
Playhouse 90 


Marlboro is pulling out of CBS- 
TV's “Playhouse 90"—maybe— 
after more than a year on the show. 
Qualification stems from the fact 
that while the Leo Burnett agency 
has already posted its cancellation 
notice, agency was so impressed 
by the latest Nielsen on the show 
that it’s reconsidering its action 
and may cancel the notice of can-) 
cellation. Meanwhile, it's placed al 
tentative order for an equivalent 
hunk of time elsewhere on the web. 

Meanwhile, CBS picked up part | 
of the sponsorship slack by sign- 
ing Chemstrand to replace Mari- | 
boro on two dates, April 10 and 17. ' 


vie (Continued on page SPs vst 








Tatelman To ‘Colt .45’ 


Hollywood, Feb. 11. 
Harry Tatelman takes over pro- 
ducer reins on balance of Warner 


Bros.’ “Colt .45” telepix to be made 
this season. 
He succeeds Joseph Hoffman, 


who ankled series upon expiration 
of his contract last week. 


Aussie B’casting 
Chieftain Bullish 
On TV Prospects 


Charles Moses, general manager 
of the Government-owned Aus- 
tralian Broadcasting Commission, 
lit in N. Y. this week on a round- 
the-world tour of international 
video facilities with some bullish 
observations on the future of 
Down Under tv. He predicted that 
within 10 years, television satura- 

(Continued on page 51) 
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| (“Perry Mason,” 


| Sarnoff precincts, 


SUSPICION’ HURT 


NBC-TV over the weekend had 
the cancellation book thrown at it | 
on its two major programming ven- | 
tures of the season—‘Suspicion” | 
and “Wagon Train” (both out of | 
the MCA-Revue film shop), with | 
Ford, Philip Morris and Tums tak- | 
ing a powder at the midseason | 
mark. All told, it now looks like | 
the two full-hour programs will go | 
down in the °57-'58 books as rep- | 
presenting something like a $7,- 
000,000 loss, with “Suspicion” alone | 
accounting for a $5,000,000 pro-| 
gram-time deficit, far and away the 
most costly single-show rap in tv 
annals. Where it was initially pro- 
posed to yield $8,000,000 in time-| 
program revenue, it now looks like 
the figure won't exceed $3,000,000 


Coming on the heels of the re- 
cent wave of CBS-TV cancellations 
“Big Record,” | 
et al,) totalling in the aggregate 
about $6,000,000, thBse ominous | 
rumblings of a “soft market around 
the carner” that have been eman- 
ating from the Frank Stanton-Bob 
seem to have 


been borne out in spades—and 


| even sooner than anticipated. 


NBC's “doubleheader” loss on! 
“Wagon Train” and “Suspicion” is 
a particularly vital blow, since the 
network had set such great store 
in the brace of entries. Yet it was 
practically foreordained since the 


| start of the season that, in terms 





of sales, both shows were headed 
for trouble. 

True, the Wednesday night 7:30 
to 8:36 “Wagon Train” has par- | 
layed itself into a success story on 
the ratings—but still leaves NBC 
confronted with the question: “Was 
it worth $1,500,000 to $2.000,000°" 
(The sudden Tums pullout from 
“Wagon Train,” totally unexpected, 
means that NBC will get back 
about half of its $3,500,000 invest- 
ment in the show). 

Biggest biow of all was the de- 
cision of both Ford and Philip 
Morris to scram the Monday night 
“Suspicion” after the 26-week mark 
in March. Ford had a $4,000,000 
stake in its alternate-week full-hour | 
sponsorship on a seasonal basis; 
Philip Morris, $2,000,000 in its al- 
ternate-week half-hour. (The other 


alternate half-hour was never sold, | 


representing a $50,000 weekly loss | doesn’t give it enough undupli- | 


to the web). Thus the midseason 
pullout represents a $2,000,000 | 
blow on the Ford front and an- 
other $1,000,000 on the ciggie spon- 
sorship. NBC may salvage some of 
the Ford coin through the latter. 
shifting over to “Wagon Train” to 
take up the Edsel slack. 

Bowout of Ford and Philip Mor- 

(Continued on page 50) 





By BOB CHANDLER 


Network television, in a squeeze 
between rising costs and tightening 
advertising budgets, is in for real 
trouble unless it can halt the up- 
ward spiral not only of program 
costs but of time charges. In a 


| time of business cutbacks, the cost 
| situation in television has reached 


the point where not only marginal 
television advertisers are affected, 
but even some of the most affluent 
—and successful—of the network 
sponsors. 

It should come as something of 
a shocker to the networks, but even 
so successful a show as “General 
Electric Theatre,” which for the 
fourth season hag been placing 
consistently in the Nielsen Top 10 
and in the latest report pulled 
down a 36.6 average rating and 


| placed as the fifth-ranking show in 


the country, may be in trouble. 
this is a show whose cost-per-thous- 
and is 29° below that of the aver- 
age nighttime vehicle and whose 
ratings are 42% above. In short, 
it's one of tv’s outstanding success 
stories. 

Nonetheless, expenditures  in- 
volved on the program have be- 
come so large that as a simple mat- 
ter of volume of dollars, something 
may have to be done, That t‘some 


} 


| 


| 


| 
| 





The Failure of a Success 


thing” could involve a change in 
producers, a change in networks, | 
or at worst, a switch to some other 
type of television format. Author- 


ity for this is BBD&O management | 


supervisor on the GE account W. 
Barry McCarthy, who points out 
that in spite of the show's out-!| 
standing success it’s eating up so} 
much of the overall GE advertis- 
ing budget that in this time of re- 
ceding business and ad expendi- | 
tures it’s just taking too big a 
chunk of the pie. 

Annual expenditure on the pro- 
gram has already passed the $6,-| 
000,000 mark, and McCarthy fears 
that as much as another overall. 
cost increase of 5° for next sea-| 
son would require some sort of | 
reappraisal. “GE Theatre” orig- | 


inally began under GE institution-| ABC about time availabilities, des- | 


al auspices—last spring, the GE 


Appliances Division moved in (via) current Sunday at 9 berth on| 


Young & Rubicam) as cosponsor. | 


Death at 56; Talent's ‘Best Friend 





Press Rapport 


As only newspapermen 
know—"some of the best 
stories are never printed"”— 
they can keep a secret, com- 
mon opinion to the contrary 
notwithstanding. This was evi- 
denced with Manie Sacks’ 
strong press ties, and none 
violated the confidence al- 
though told that he was a vic- 
tim of leukemia. 

This was done out of re- 
spect to his 80-year-old mother 
who, until the last, didn’t know 
that her son had knowledge 
that he was a victim of blood 
cancer. 

The decision to be honest 
and forthright about it came 
Sunday (9), directly after his 
passing, so that the Emanuel 
Sacks Foundatidn would be 
recipient of any donations, in 
lieu of flowers, since the show- 
man’s personal charity founda- 
tion had its fund earmarked 
chiefly for hematology and 
cardiology research at the 
Albert Einstein Medical Cen- 
tre, Philadelphia. 





| basis. 


$7,000,000-Plus 
Colgate Cutback 
Hits CBS Radio 


Colgate-Palmolive, in a “redis- 
tribution” of its radio billings, has 
quietly yanked most of its $3,000,- 
000 in annual gross expenditures on 
CBS Radio, biggest blow to the 
web in some years. The soap com- 
pany has dropped 15 of its 20 
weekly daytime segments since the 
first of the year. About $2,250,000 
biilings “are involved in the cut- 
back. Client will keep the remain- 
ing five segments, which accounts 
for about $750,000 a year. 

Back of the move is Colgate’s ap- 
parent conclusion that its CBS buy, 
which is concentrated in daytime, 


cated coverage, that its commer- 
cials hit too many of the same peo- 
ple too many times a day and week. 
There's horizontal and_ vertical 
duplication, via the fact that the 
sponsorship embraces several seg- 
ments daily on a cross-the-board 
What the company hopes to 
do, reportedly, is to spread its coin 
(Continuer on page 51) 





the general business climate, are 
going to have to face up to the 


problem of rising time costs and | 


must make some kind of rate card 
readjustment. Talent too is going 
to have to face the fact that ad 
vertisers just can’t afford to pay 
the going rate, that it’s up to the 
producers to hold the line on tal- 
ent, script and other above-the- 
line costs whereever possible. 
While BBD&O and GE haven't 
yet held their annual budget talks 
with MCA's Revue Productions, 
which has dorie “a great job” on 
the show since the beginning, 
McCarthy fears that unless MCA 
can hold the line, it may have to 
look about for another producer 
(similarly, McCarthy indicated that 
they'd be talking with NBC and 


pite their satisfaction with the 


CBS). “We just may be forced 


By ABEL GREEN 


| In an industry where sentiment 
is a dirty word and, traditionally, 
soft deeds are done in the dark 
because of a show biz abhorrence 
of anything that smacks of the 
banal, for once the term “nice 
guy” is employed with all the 
stops out, as regards Emanuel 
(Manie) Sacks, who died of leu- 
kemia (cancer of the blood) early 
Sunday (9) morning at the Albert 
Einstein Memorial Hospital in his 
| native Philadelphia at 56. Because 
| Manie Sacks was the epitome of a 
|“nice guy,” one who traditionally 
| was known “to knock himself out 
to deliver” those in show biz whe 
|have no reservations about the 
euphemism use it in all its mean- 
ings. 

Sacks was an unusual executive 
who combined long-trained show 
biz savvy and a mature responsi- 
bility with the many little kind- 
nesses which set him separate and 
apart from most. 

Most show biz enterprises, from 
Hollywood to the broadcasting 
belt, have charm guys who can al- 





Martha Raye’s Salute 


On the Martha Raye tele- 
| thon Saturday-into-Sunday late 
afternoon, a number of per- 
formers phoned in contribu- 
tions in Manie Sacks’ name, 
and some of the talent partici- 
pants and others (Eileen Bar- 
, ton, Hal Block et al.) also 
| saluted him, 





SS eneenenanieieeeeeeteel 


ways dig up those hard-to-get 
tickets, and the like, but with 
Sacks this was a self-elected per- 
sonal chore he delighted in. This 
was the keynote to his fraternal 
|spirit which made him as _ well 
known in White House circles as 
in the Brown Derby sector. “He 
had time for everybody and any- 
body,” as somepody said. 

As stall vicepresident of the 
Radio Corp. of America, and as 
| vicepresident of NBC's talent and 
programming, Sacks had power- 
| house facilities to designate these 
| personal little services. It was 
|} true in his past career, as he de- 
| veloped from a Music Corp. of 

(Continued on page 52) 
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“Restless Gun’ 
As Hour Nixed 


Hollywood, Feb! 11. 
NBC-TV feelers to John Payne 
ito expand his “Restless Gun” into 
|}an hour-length vidpix series for 
next season have been turned 
down by the star, who was unwill- 
ing to alter the successful pattern 
of his show. 
Citing quality 
creased length 





rather than ine 
as his goal, the 
j}actor, 50° owner of the western 
series through his Window-Glen 
| Productions, pointed to the pos- 
sibility of having to alternate leads 
to meet the heavier work-load of 
|an hour-length venture and to the 
| Squeeze on freedom of story selec- 
| tion and material as major reasons 
for his rejection of the web's offer, 
Payne has also spurned bids by 
the web for additional vidpix 
Series to be undertaken by his 
company fer next season. 


RERUN OF ‘BROTHERS’ 
TO SUB JACK BENNY 


“The Brothers” will get a re- 
| run ride this summer as a replace- 





Still, that $6,000,000-plus rap, com-| to look for a producer who can| ment for the “Jack Benny Show” 
ing at a time when GE has been | turn out the same quality for less' on CBS-TV. 


shutting down plants and cutting | 


money. 


We've gotten a great deal | 


Picking up the tab will be Amer- 


back budgets, is a tough one to out of MCA, in fact at the time we jcan Tobacco which bought the 


swallow, 
Talent & Media To Blame 
McCarthy places the 
equally on talent and media. He 
believes that the networks, faced 
with tough sledding. in iterms. of) 


in the industry who could deliver 
We'd 


4st 


;on CBS-TV 


| Started they were the only people | series from CBS Film Sales, via 


BBD&O. Produced by Desilu, the 


blame the top box office names and the comedy skein was unreeled initially 
kind of quality we wanted. | 
hate to sever our relationship, but | willard Block negotiated the deal 
(Comtinued on page 150315»! for GBS Film: Sales.: 


in the '56-'57 season. 


14 VIC 








30 TV-FILMS 


Wednesday, February 12, 1953 





So Complex Is a Vidpix Operation, 
CNP Also Needs a ‘Rerun Staff 





With the upbeat in syndicated+ 


production tying up the first-run 
sales staff of California National 
Productions more and more, the 
NBC subsidiary is beginning a new 
division to handle all of its own 
reruns and any series off the net- 
work which are playing syndication 
for the tirst time. The division, 
to be headed by Jacques Lieben- 
guth, is going to add five new sales- 
men to CNP’s organizational ros- 
ter at the outset, to handle the 18 
skeins going into the library 
group. 

“Medic,” which CNP has had in 
syndication for a few wéeks now, 
is being turned over to Lieben- 
guth’s division, which has no name 
yet. Another _ first-run-after-net- 
work package will be “It’s a Great 
Life.” Basically, both shows are 
expected to be used to front day- 
time and strip sales plans, although 
chances are the new division will 
latch onto any straight syndicated 
deals it can make for either of the 
fresh syndicated stanzas. 

In short, CNP, under Weller 
(Jake) Keever-Earl Rettig manage- 
ment wil! concentrate the existing 
sales force on newly produced syn- 
dicated properties. The sales ex- 
pansion (it might amount to more 
than five men after the first few 
months) will handle the 18 rerun 
skeins. 

By the end of next summer, 
CNP’s first-run department antici- 
pates at least eight series up for 
regional, national and station sale. 
In January, when the company 
racked up two new alltime sales 
highs ‘highest January in the com- 
pany’'s eight-year history and also 
a new seven-day high of $650,000), 
there was little or no time to de- 
vote to CNP’s older program films. 

Apart from 76 half-hours of “It’s 
a Great Life” and 59 “Medic” 
flicks, Liebenguth’s division is 
handling the following: 204 “Badge 
714s” (and maybe 39 next October); 
30 “Frontiers,” 26 of “Victory at 
Sea,” 52 “Hopalong Cassidys,” and 
“Western Marshal” (39), “Gilder- 
sleeve” (39), “Dangerous Assign- 
ment” (39), “Inner Sanctum” (39), 
“Crunch and Des” (39), “Captured” 
(26), “The Falcon” (39), “Homer 
Bell” (39), “Paragon Playhouse” 
(39), “The Visitors” (44), 26 quar- 
ter-hour Lilli Palmers and 26 quar- 
ter-hour of “Watch the World.” 

Liebenguth, who has been a CNP 
salesman since 1953, is out finding 
new salesmen now. 

Ziv and National Telefilm As- 
sociates have previously formed 
formal library divisions to handle 
rerun telepix. 


Fabulous Feb.’s 





ED STERN 10 EUROPE 
TO FINALIZE PIX SALE 


Ed Stern, general manager of 
the international division of Ziv, 
has left for a one-month tour of 
France, Luxembourg, Germany, 
England and Switzerland. 

During his stay in Europe, Stern 
will finalize arrangements in Ger- 
many for airings of “Highway 
Patrol,” “The Man Called X,” “Sci- 
ence Fiction Theatre,” and “The 
Unexpected.” While in England, 
he will detail the arrangements for 
the airing of “Sea Hunt,” sold to 
Granada TV for Midlands showing, 
and the sale of “Mr. District At- 
torney” to Associated-Rediffusion 
for London and the telecasting of 
“Ciseo Kid” by Associated-Rediffu- 
sion in London. 


Not How Much 


But How Money 
Is Spent: Sinn 


A forecast that telefilm prices 
will not rise much beyond their 
present levels for the coming sea- 
son was issued by Ziv prexy John 
Sinn. 

Said he: “For the most part, 
budgets today have reached a 
plateau that is realistic in terms 
of production needs and adver- 





few years, we saw budgets rise, 
both from necessity and choice. 
This upward spiral cannot continue 
indefinitely. We cannot’ expect 
program budgets to go 
higher.” 

Other quarters, though, were not 


ing there will be no major hiked 
costs for network aired series, an 


tory union hikes, was seen for most 


a network skein for less than $35,- 


| 000 te $40,000 per episode in the 


current market, if production val- 
ues are not to be sacrificed. 

The problem, according to Sinn, 
is not “how much” should be al- 
located for the skein, but “how 
well” is the money allotted. He 
called for a lot of prior prepara- 
tion, avoidance of waste, and get- 
ting away from concentrated pro- 
duction in the spring and summer 





Client Come-On 


“Fabulous February” promotion 
by WCBS-TV, N. Y., for its “Early | 
Show” and “Late Show” features | 


has produced a rash of new clients | 


for the station. Promotion in- 
volves the use of top features from 
the station’s backiog 28 nights of 
the month instead of during rating 
week, as is customary. Among the 
new participating clients, with 
deals running anywhere from four 
weeks on up to 52, are Procter & 


months. Production should be a 


| year-round affair in order to save 


money, he stated. 


HECKENKAMP LOSES 





Los Angeles, Feb. 11. 
District Court of Appeal upheld 
decision of Superior Court in case 


against Ziv Television Programs, 





Gamble (for three products), Col- 
gate (for two), Lipton Tea, Sandran 
Fioor Covering (new to tv), Mani- 


schewitz Wine, Nu-Soft, Nestle, 
Buitoni and Lever Bros. 
New business for WCBS-TV 


comes at a time when rival WRCA- 
TV is sold out in its late-night ad- 


jacencies to the Jack Paar show, | 


and also at a “what rating d’ya 
read?” period in which ARB ranks 
Paar ton in the New York mar- 
ket, while Telepulse and Nielsen 
still give “Late Show” the edge. 
But WCBS-TV sales manager Nor- 
man Walt points up the fact that 
the late-night audience has now 
increased so greatly that more and 
newer advertisers are moving into 
that area and upping business for 
both stations. 

Whereas the ARB January rat- 
ings gave Paar a 54% audience 
advantage over “Late Show” in 
N. Y., the Nielsen returns for the 
same period are almost a reversal 
of the ARB figures, giving “Late 
Show” a five-night average of 14.4 
vs. 10.8 for Paar. Moreover, Paar’s’ 
impact hasn’t cut into the “Late 
Show” audience, Nielsen indicates, 
but has created higher viewing 
during the late hours, 

* pany 


Inc., Guy Daniels and _ station 
KTTV, which lower court dismissed 
| without trial. 


| 








VARIETY 
| TV Film Chatter Se Saks 





Patrick T. Ahern has been ap- 


pointed assistant sales manager of | 


Guild Films. He comes to Guild 
from the Imco Container Corp., 
where he filled a similar spot... 
WNBF, Binghamton, N. Y;, has ar- 


ranged with the National Newsfilm | 
Associates of California for a sup-| 
Pp 


y of educational and cultural pro- 
grams for the station’s “Treasure 
House” show ... Ziv hes concluded 
a licensing deal with Voit Rubber 
Co. for a complete line of water 
sports equipment and toys tied in 
with the skein... Alon G'eitsman, 
Sterling’s New England sales exec, 


Delores 


Fees; Says Craft 





AUTO DEALERS TURN 
10 SYNDICATED PIX 


| Since the elimination of dealer 
cooperative advertising by the “big 
3” auto makers, dealers are turn- 
ing increasingly to syndicated film 
for their own advertising, accord- 
ling to a Ziv study, which evidenced 
'a 17° increase 


'has been promoted to west coast| sponsorship of Ziv product over 
|sales manager for the firm... 


| Army Photographic Center of U.S., | 


| 
| 





j 


tisers’ ability to pay. Over the past | 


in Long Island City, has adopted 
Permafilm protection in their de- 
veloping cyc'e .. . George Jessel’s 
hosting stint at the Friar’s Club 
Thursdays (6) was well attended. 
Party was in connection with the 
sales kickoff of the “George Jes- 
sel’s Showbusiness” skein, being 
distributed by National Telefilm 
Associates .. . Telestar Films has 


|hired Terry Hatch, formerly with | 


Ziv, and William McDonald, for- 
merly with Flamingo, as salesmen, 
the two filling in vacated sales 
spots . . . Official Films filled the 
vacancy created by the resignation 
of John Newman, publicity-adver- 
tising director, by inking Philip 
Leserman Associates to handle fi- 
nancial public relations and the 
Zakin Co. flacktry to handle trade 
and consumer public relations, 


NTA Sole Owner 
Of KMGM-TV As 





Loew's Sells 257% 


Loew’s has sold its 25% stock 
interest in KMGM-TV, Minne- 


| apolis-St. Paul, to National Tele- 


much 
as optimistic as Sinn. While agree- | 


increase of 5%, credited to obliga- | 


film Associates, giving NTA 100% 
ownership of the station. 

The deal involved about $87,000 
being paid to Loew’s by NTA. Un- 
der the initial terms of the deal 
with the former principals of 
KMGM, Loew’s acquired a 25% in- 
terest for $750,000 when the sta- 
tion bought the Metro library for 


| about $1,650,000. Loew’s still owed 


series slated for the '58-'59 season. | 
It’s almost impossible to bring in | 


about $662,000 on its part, the 
Loew’s payment geared to the sta- 
tion’s pay-off for the Metro 
brary. It’s understood 
$87,000 payment cleared the books 
and moved Loew’s out of the sta- 
tion, 

As part of the deal, the station 
retained first option on the repur- 


' chase of the Metro backlog, when 


4506 SUIT VS. ZIV < 


and if the pix are sold in that mar- 
ket. Repurchasing, of course, 
would pave the way for different 
deal. 

The bowout of Metro TV leaves 
Loew's with a 25% stock interest 
in only KTTV, Los Angeles. 


25% stock option in KTVR, Den- 
ver. The station also reportedly 
is 
al with Metro. 

In the wake of the transaction, 


| United Television, Inc., now com- 


brought by George Heckenkamp | 


|and WAAT-AM-FM, 


Heckenkamp had sought $450,000 


damages for asserted ‘“misappro- 
| priation” of an idea and format for 


| on California Highway Patrol. Suit 


|of the telepix series, “Highway 
| Patrol.” 

| Superior Court ruled against 
#Heckenkamp on grounds he had no 
| property rights in idea, since it 
| was to be based on actual cases of 
| the state Highway Patrol. Upper 
/court similarly ruled. 


Liv’s Fantasy Pilot 


Hollywood, Feb. 11. 
Fantasy, a la science-fiction, is to 
hit the home screens in a new tele- 





pix series titled “Little Man.” Ziv 
is currently shooting pilot film 
with Marshall Thompson’ and 


Arthur Franz in top roles, produced 
and directed by Otto Lang. 

Series, dealing with exploits of 
a miniature man, requires giant- 
size sets for sequences involving 
live actors, with diminutive pup- 
pets taking over balance of action. 
’ 1h ‘ | , «v7 





a radio and television series based | 


revolved around Ziv’s production | 





| 


| “Indictment,” 


pletely owned by NTA, has ap- 
plied to the Federal Communica- 
tions Commission to change the 
station’s call letters to KMSP-TV. 
NTA has a deal pending before the 
FCC for the purchase of WATV 
New York- 
Newark. 

Repping NTA in the KMGM ne- 
gotiations were Ted Cott, NTA’s 
v.p. in charge of o&o's, and gen- 
eral counsel Justin-M. Golenbock. 


‘Indictment’ Pilot 
Prepped by Pyramid 


Pyramid Productions, which did 
“Decoy” and “Big Story” for syn- 
dication, is prepping a new pilot, 
a projected crime 
series based on the files of the 
New York District Attorney's of- 
fice. 4 

The series, currently running on 
radio on CBS, will be adopted for 
tv, with shooting slated to being 
in New York next month. “In- 
dictment” will be one of at least 
two pilots Pyramid is prepping for 
national sale this spring. 

The Everett Rosenthal-Leonard 
Loewenthan Pyramid operation 
also has inked a deal for the pro- 
duction of another 39 episodes of 
“Big Story,” distributed by Official 
Films, 


1©23 ’ oo” 





“C2 @ 


li- | 
that the} 


Ear- | 
lier, Loew’s failed to pick up its | 


seeking to renegotiate a new | 


the past two years. 

On the basis of its analysis of its 
own sponsorship ranks, Ziv feels 
|that auto dealers will increase 
|their reliance on syndicated film 
jnext year. Auto dealers in the 
|past Have not been as active in 
| film use as have other categories of 
|local sponsors, such as the brew- 
jers, food packagers and retailers. 





Frisco's Newest 


‘Indie TV er—Just 


- Like Grind House 


Oakland, Cal., Feb. 11. 

KTVU (Channel 2), new inde- 
pendent tv station which goes on 
the air March 2, will set precedent 
in at least one way in the Frisco 
market—one of its weekday pro- 
gram schedules includes three fea- 
ture films. 

KTVU, bucking competition 
from KRON (NBC), KPIX (CBS) 
;}and KGO ‘ABC) in Frisco, is re- 


lying heavily on 500-film package | 


|it purchased from Warner Bros. 
last fall 


| Present plans call for station to 


| sign on at 2:45 p.m. with a 15- 
;}minute news show. At 3 p.m. it 
will plunge right into a feature 


film, cross the board. Its 4:30-to- | 
7 p.m. programming is chopped 
up into cross-the-board half-hour | 


segments of “Your ~otar Show- 
| case,” “Ramar of the Jungle” and 


“Jungle Jim,” “Topper.” “Amos } 
and Andy” and “Susie’—all re- | 
runs. 

Mondays, Tuesdays, Thursdays 


| “Badge 714.” “Frontier Doctor,” 
| “Life With Father,” “Mr. and Mrs. 
| North,” “Death Valley 


| “Charter Beat’—sole exception in 


| these weekly series is new “Char- | 


lie Chan.” 

But on Wednesdays, KTVU will 
| Start its second feature film of the 
day at 7 p.m. 

Daily feature film will be car- 
|ried at 8:30 p.m., too, so that 
Wednesdays, between 3 and 10:15 
p.m. KTVU _ viewers will be 
| beamed a total of three pictures. 

Broadcast day will be topped off 
by daily news and weather (10:15- 
10:30 p.m.) and “Racket Squad” 
(10:30-11 p.m.). 

The 8:30 p.m. starting time for 
feature films is the earliest yet 
tried among major Frisco area 
stations. Network commitments so 
far have limited other three out- 
lets to 10 p.m. at earliest. 


George Burns’ New Corp. 


For ‘Ed & Wilbur Pope’ 


Hollywood, Feb. 11. 

George Burns has set up a new 
corporation to make a pilot for a 
new teleseries, “Ed and Wilbur 
Pope,” to be filmed by Burns’ Mc- 
Cadden Productions. 

Arthur Lubin and Mitchell Ha- 
milburg are joined with Burns in 
new venture, a situation comedy 
dealing with a young married cou- 
ple and a talking horse. Lubin 
will produce-direct. 


Krevat’s ‘Boy Detective’ 


Hollywood, Feb. 11. 








New telepix series tagged 
“Manny Brien, Boy Detective,” 
based on 1924-27 mag serial by 


Charles F. Robb, is being packaged 
by Sheldon Krevat, associate pro- 
ducer at Barry Berk Productions. 

Series is being budgeted at $15- 
$20,000 per segment. Pitch will 
vf made for Tommy Rettig in title 
role. 





Si sit 


in auto dealer | 


and Fridays, 7-to-8:30 p.m., will be | 
devoted to further re-runs, such as | 


Days,” | 


> 





Poor Writer 
Is ‘Abused 


Hollywood, Feb, 11. 

Television writers are the most 
underpaid and most abused craft 
in the entire industry declares So] 
Saks, script consultant of Bridget 
Productions. 

Saks, who has created and penned 
“such tv comedy shows as “My Fay- 
orite Husband” and “Mr. Adams 
| and Eve,” said that the continuous 
handicaps that prevail on tv 
| writers today are the reasons the 
better ones are jumping into an- 
other phase of the business. 

“One of the biggest beefs in ty 
today is the poor scripts. That 
may be true, but if this industry 
would start paying more money to 
the wrtiers and treat them with 
more dignity, they wouldn’t be los- 
ing the better ones to theatrical 
films,” he said. 

“Every good tv writer 
business today looks 


in the 
forward to 


getting into production or into 
screenplay writing. The reason 
being more money, and being 


| treated with respect,"he added. 

According to Saks, the guild av- 
erage for tv writers last year was 
$11,000. “This isn’t very much in 
a field that depends on the creator 
to make the show,” Saks said. 


Some of the handicaps that 
trouble tv writers are—too much 


interference by too many people; 
ad-agency censorship; not enough 
money. 

Saks claims the high point for tv 
writers was three or four years 
|}ago, but since that time, things 
have gone down hill. 

“The only way to keep the good 
writers in television is to improve 
their present situation in the craft 
with the needed improvements,” he 
concluded. 


M&A Alexander's 
Post- 48 Features 


A fresh group of post-'48 fea- 
tures is being released by M& A 
Alexander. 

The group of 15, all released ini- 
tially theatrically after 1951, con- 
sists of the following: 

“Adventures of Captain Fabian,” 

starring Errol Flynn: “The Biga- 
mist,” Joan Fontaine; ‘Frontier 
Gambler,” John Bromfield; “The 
Stork Club,” Betty Hutton; “Mad 
| at the World Frank Lovejoy; 
| “Two Gun Lady,” “Last of the Des- 
peradoes,” “Crashout.” William 
Bendix: “Private Hell 36.” Ida Lu- 
pino; “The Wild Dakotas,” “Blonde 
Bait.” 
Also “Bride of the Monster,” 
| Bela Lugosi; “The Three Outlaws,” 
|“The Tiger's Claw,’ and ‘Naked 
| Gun.” 

The availability to tv of “Fron- 
| tier Gambler,” and “The Stork 
|Club” is in March, while “The 
| Three Outlaws” will be released to 
|tv in April; and “Last of the Des- 
| peradoes” and “Naked Gun” in 
| May. 


Counter Intelligience 
Series for Screen Gems 


Hollywood, Feb. 11. 

Screen Gems will produce a new 
series, tentatively titled “Saga of 
the Counter Intelligence Corps,” 
and has set William Kozlenko as 
producer of the vidpix entry. 

Deal for series was made with 
the National CIC Association, 
which consists of former intel- 
ligence agents, and the group 
has promised SG access to its files 
and some 5,000 stories relating ac- 
tual adventures of the CIC’ers. As- 
sociation, repped by Ray Wallen- 
stein, has in the past nixed all 
overtures for a series, but okayed 
the SG-Kozlenko deal after seeing 
a presentation on how series would 
be done. 

Kozlenko is now readying the 
pilot. 


More ‘26 Men’ Sales 

Additional seven sales have been 
racked up by ABC Film Syndica- 
tion’s “26 Men.” ’ 

They include: Safeway Stores in 
Austin on KTBC-TV; WHB@-TV, 
Memphis; KVOS-TV, Bellingham; 
Calcesieu Baking, Lake Charles, 
KPLC-TV:; KRGV-TV_ Westlaco; 
and KSDY-TV, Witchita Falls, 
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British Telefilms a U. §. Staple 


London, Feb. 11. 


About 150 television outlets in America are screening official 
British telefilms, it was stated in the House of Commons. It was ex- 


pected that by mid-summer, not 1 


ess than an hour a week of offi- 


cially supplied material would be reaching most territories now 


served by the British Information 


Services. 


This, it was stated, was due to the full cooperation by docu- 


mentary, news and tv industries, 


who had made this rapid expan- 


sion possible, Regular programs were already being provided for 


Canada, Australia, and for tv out! 
tral and South America. 


ets in the Middle Eas! and Cen- 





If NY. TV Directors 
‘Equality’ They’ 


After negotiations with the Film¢ 
Producers Assn, of New York are | 
d, the recentiy - formed | 
Ss en Directors International 
Guild, claiming to govern nearly 
300 directors here, is going to 
work on a merger with Holly- 
wood's long-established Screen Di- 
rectors Guild of America. Spokes- 
man for SDIG said that his group 
had an “understanding” with the 
Coast meggers on merger talks, 
but that the New York directors 
“want complete equality.” 

SDIG was recognized last week 
by FPA, and the two groups will 
begin their first collective bargain- 
ing talks on Monday (17). Recent- 
ly, after affording SDIG temporary | 
recognition, FPA pulled out and 
refused to bargain with the direc- 
tors. However, the case was 
brought before Federal Mediator 
J. R. Mandelbaum who lowered 
tension between the warring 
groups. FPA said it backed off 
initially, despite all overt reasons, 
because it feared that SDIG was 
going to demand “closed books.” 

In other words, the N. Y. pro- 
cucers, most of whom deal in the 
making of commercials and in- 
dustrial films, indicated they were 
afraid SDIG would not permit 
them to hire whomever they 
pleased to direct their films. SDIG, 4 
with Mandelbaum in attendance, 
agreed that FPA’ers could make 
anyone they pleased a director, so | 
long as he immediately joined the 
directors’ guild. 

Purpose of joining with SDGA 
in Hollywood, the guild spokesman 
said, was to facilitate a free ex-| 
change of members who shuttle) 
back and forth between the coasts. 
SDIG pointed out that several New | 
York directors have gone to the| 


conclude 


cre 





blurbs and that, in some instances, | 
SDGA demanded that a stand-by 
from its own ranks be on hand. 
From all indications, since New | 
York sticks mainly to making com- | 
mercials and industrials, the top| 


Are Given 


ll Merge With L.A. 


Lowering the Boone 
Chicago, Feb. 11. 

Singer Pat Boone may be 
compiling solid ratings around 
the country with his ABC-TV 
show, but in his forraer home- 
town of Nashville, Tenn. he’s 
second’ to a cops-and-robbers 
vidfilm. 

Station WSM-TV, the NBC 
affil in that city, ordered a 
special ARB telephone survey 
a month ago and found its 
“Official Detective” series out- 
stripping “Pat Boone Show” 
on WSIX 23.4 to 20.2. 

National Telefilm Associates 
is using this statistic in its 
sales pitch for the half-hour 
series. 


Kasper Sells His 
50% of Filmways; 








Ransohoff ‘Boss’ 


Ed Kasper, who with Martin | 
| Ransohoff founded Filmways Ince. | 


in 1951, has sold out his 50% in- 


terest in the company to Ranso- | 


hoff and a group of key employees 
for just under $250,000. Deal gives 
Ransohoff, who previously owned 


the other 50% of the production | are ) t 
than | gamble. If the pilot doesn’t make Talbot’s Fremantle Overseas Ra- | 


control but also brings | it on the network, the property can qig g@ TV racked up its biggest 


house, substantially more 
majority 
other key personnel into a stock 
ownership status. 

As a result of the deal, Ranso- 
hoff moves u 
to 


sidiary. 
in charge of production, Mickey 
Dubin v.p. in charge of sales and 
Nick Webster, who recently joined 
the company, v.p. in charge of crea- 
tive services. 


The cautious bulls in a worried 
television network market can be 





found today among the major teie- | 
film houses. 
The pilot makers have reason to 
be optimistic; but last year’s ex- 
perience dictates wary care. 
There’s a lot of things brewing 
in a changing network pattern to 


| make the outlook brighter for the 


telefilm packagers. Factors such as 
upcoming short-term commitments, | 


more -eareful choosing of shows, 
the weighing of a longer rerun 
pattern, the economies being 


adopted by the nets, and the divi- 


}sion of the national audience now 


| into a three-way instead of a two- 


way split, all have a bearing on the 
case. 

Not all the new developing fac- 
tors are favorable to ielefilms— 
not by a longshot. But there are 
some solid developments which 
make the potential of selling a} 
non-network produced series to a 
national sponsor more favorable in| 
the upcoming selling season than | 
a year ago. } 

Last year, the only major out- 
side telefilm house to make sizable 
deals on new properties was MCA. 
Zeros on new skeins (other than 
summer replacements) were drawn 
by Screen Gems, Official Films, 
etc., although a number of major 
syndicators had one or more re- 
newal pacts on established prop- 
erties. 

This year, when the selling sea- 
son begins next month, there 
should be about 150 pilots to 
choose from before the selling sea- 
son for '58-'59 winds-up, in the 
summer. Pitching time, year by 
year, appears to begin earlier and 





Lee Goodman becomes v.p.| which gets rating points, 


end up Jater, with the advertiser- 
agency-network buyers waiting to 
see what the next fellow has before 
making a commitment. 

Factors favorable to the outside 
film houses this year include the 


following: 
| Networks in their drive for 
;}economy are cutting back 


budgets for future shows, depend- 
|}ing more on outside sources for 
| programming. 

Syndicators, on the other hand, 
in a_ stronger position to 


| be put into syndication, an occur- 
| ance which happened quite fre- 
| quently last year. 


the “bread and butter” variety 
if not 
| critical, prestige acclaim. 

| The number of axings of net- 
| work shows this year is expected 


to open the field for new prop- 


Tom Connors has | erties; about 60 shows got the axe 


minimum scale in SDIG demands | joined the company in charge of | last season; with about the same 
will not be as high as for Coast | Coast operations, while Allen Chase | number seen for cancellation this 
becomes head of creative writing | season. 


program directors. 

Meanwhile, FPA contract dick- | 
ers with the N. Y. film editors are | 
moving ahead slowly, but without | 
any major hitches, according to | 
FPA. Screen Actors Guild talks, | 
which resumed this week, are ex- 
pected to be troublesome. 


Another Million 
In M-G Pix Sales 


sales 


With eight more station 
under its belt, bringing the total 
to 95, MGM-TV racked up another 
$1,000,000 in sales of its pre-48 
feature film backlog last week. Of 
the eight, four bought the full 
700-plus-pic library, one of these 
marking Metro's first foreign sale 
on the features. This was XEM- 
TV, Mexicali, Mexico. 

Other  full-library purchasers 
were KTUL-TV, Tulsa; KWTV, 
Oklahoma City and KATV, Little 
Rock. Purchasing selective por- 
tions of the library were WKJG- 
TV, Ft. Wayne, and three Alaskan 
stations, KTVA in Anchorage. 


and p.r. in the N.Y. homeoffice. 
Filmways, a tv commercial house 
that of late has been moving into 
the documentary and _ industrial 
film field, is currently grossing at 
the rate of $4,000,000 for ’58. Firm 


is moving into new executive of- | 


fices in midtown Manhattan and is 
retaining its old h. q. on W. 54 St. 
for studio-only use. It owns a sec- 
ond studio on E. 95 St. in Manhat- 
tan, is currently leasing space at 
|Fox Movietone and Easten Film 
Studios in ¥.Y. and regularly uses 
General Service Studios on the 
Coast. Additionally, it currently has 
location crews out in Jamaica and 
Texas. 


3 More Markets For 


Medallion’s ‘Danger’ 
Hollywood, Feb. 11. 
| Medallion TV Enterprises’ new 
Steve Brodie starrer, “High Road 
/to Danger,” has been sold in three 
new markets this week; with Inter- 
| national Harvester picking up the 
tab on one of them, Billings, Mont. 
|Show will air there via KOOK- 
TV. Other sales, for a March start, 
|} were made to KOLD-TV, Tucsen, 
!and KIEM-TV, Eureka, Cal. 
Series was converted into a syn- 
dicated vidpixer after a year’s run 





Before exploring other factors, 
a return to the statement about 
“bread and butter” programming 
| category for network exposure is 
in order. Not all the “B&B's” click 
ratingwise either, as witness the 
current high casualty expectamony, 
| which had the “BB's” 
the nets’ schedule. Of course, the 
(Continued on page 50) 


| 
‘BRAVADO’ SERIES 
FOR FERNANDO LAMAS 


Hollywood, Feb. 11. 
Deal is being finalized for Fer 
{nando Lamas to star in a new 
vidpix series, “Bravado,” for Jane 
Wyman’s Lewman Productions. 
Lamas has already starred in the 
pilot of the show, which will be 
seen on Miss Wyman’'s NBC series 
Under terms of the deal now in 
negotiation, Lamas and Lewman 
would each own 50°: of such 
series. Star would draw salary 
plus percentage for essaying role 
of a retired bullfighter, and would 
also direct five or six segments 
Pilot was written by John Dun 
kel from a Richard Carr original 
and marked Lamas’ ty film debut 
He is currently guesting with Lu- 





a 
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A Time for Comedy 


The current economic reces- 
sion is being credited in some 
quarters for the resurgence in 
the number of comedy pilots 
being prepped for possible 
viewing next season. 


With people having trou- 
bles, it's argued, they'll want 


some escape in laughs. Com- 
edy always has been a big 
showbiz item in bad times. 


Maxwell Prepping 
Four New Pilots; 
Winds 40 ‘Lassies 


Hollywood, Feb. 11 

Robert Maxwell Associates 
completed 40 “Lassie” programs 
for Jack Wrather to carry through 
the 1958-59 season and will with- 
draw from series to prep four new 
pilots. After sales of their interests 
to Wrather, 
ates, Rudy Abel and Peter Frank, 
agreed to continue with “Lassie” 
for another year, which has ex- 
pired. 

Wrather will name a new pro- 
duction crew to continue the series. 
Maxwell is prepping pilots, “Can- 
nonball,” action series on the 
trucking biz; an hour western, 
sans guns, “Homesteader”; a sus- 
pense series, “The Mask,” and 
“The Blandings Way,” a family 








has 


comedy based on characters in 
“Blandings Build Their Dréam 
House.” 


Sked calls for production to start 
Feb. 20, with all four piiots com- 
pleted by April 15. 


FREMANTLE’S 706 
SALES IN MEXICO 


With sales of some $70,000, Paul 


| 


January yet in Mexico, with four 
series and two feature packages 
| setting the pace. Talbot, just back 
from Mexico City, set dubbed ver- 
sions of “Gunsmoke,” “I Love 
Lucy,” “Time in For Sports” and 


the half-hour “Hopalong Cassidy” | 


series there. 

Gillette, via McCann-Erickson of 
Mexico, bought “Gunsmoke”; Cafe 
D’Oro Coffee, via J. Walter 
Thompson, picked up “Lucy’’; Mo- 
bil Oil, also via JWT, bought 
“Sports” and Goodyear is bankroll- 
ing the Hoppy pix. On the fea- 
|ture film side, Fremantle set sub- 
titled versions of 21 Johnny Mack 

Brown westerns and a 20-film 
Commonwealth feature package 


Stone Distributing 
Drew Pearson Segs 


| A. Drew Pearson quarter-hour 
| telefilmed interview show is being 
|distributed by the Stone Film 
| Library The series, ranging in 
'subjects from the missiles to rock 
‘n’ roll, consists of 39 episodes 
Stone Film also has acquired tv 
rights to “Foodini the Great.’ the 
live show which was on CBS-TV 
for three years The telefilmed 
version. featuring the Bunin Pup- 
peteers, consists of 39 episodes 
with another 39 planned. The film 


| 





show is available in gither half- 
hour or 15 minute segments, both 
in black-and-white and in color 
CNP Preps Pair 
Hollywood, Feb. 11 


California National Productions 
prepping pair of new vidfilm 
series, both skedded to start pilots 
during next two weeks. 
Initialer, still untitled, 
intrigue background. 


is 


carries 


an Second, 


Maxwell and associ- | 


PILOTMAKERS'  |Steamed-Up VidSlm Boys Await 
NAB Rule on Convention Ouster 


* What had been a boiling mad 


Donnybrook, with the vidfilm com- 
panies on one side and the Na- 
tional Assn. of Broadcasters (NAB) 
on the other, has simmered down 
to a “let’s wait and see” situation, 
with both sides holding their fire 
in the hope‘of an amicable settle- 
ment. 

The flare up occurred as a re- 
sult of a NAB board of directors 
ruling, slated to take effect at the 
1959 annual NAB conclave, pro- 
hjbiting film distributors and other 
groups from participating in NAB's 
annual convention. The news hit 
the film distributors like a bomb- 
shell last Wednesday (5), when one 
distributor brought the Phoenix 
NAB resolution to their attention. 
The film distributors at the time 
were holding a foutine meeting to 
shape up their plans for the up- 
coming April NAB meet in Los 
Angeles 

The Screen Gems rep at the 
, meeting, veepee Jerry Hyams re- 
portedly called upon the telefilnr 
companies in retaliation to boycott 
the April NAB meet. Others called 
for a mass resignation of film dis- 
tributors from associate member- 
ship to NAB. A number of syn- 
dicators were miffed, but not so 
sore, seeing the NAB ruling as a 
way out to save what they con- 
sider wasted dough in attending 
the conventions. 

But by Friday (7), when the reps 
of the 13 film distributors met 
again, NAB prexy Harold E. Fel- 
lows did some explaining. He in- 
formed the film group that the 
NAB board’s action was not final, 
that the ruling must be approved 
by NAB’s full membership, and 
that a mail referendum will be 
held, probably in a few weeks. 

It also was explained that many 
broadcasters had con:plained that 
the conventions were becoming too 
big, with too much extra-curricular 
activity. The rulin;, which af- 
fected station repperies as well, 
was designed to streamline the an- 
nual NAB meets. Film distribu- 
tors and others affected would be 
free to do their hoopla at regional 
meets. 

With the decision not final, the 
film companies elected to continue 
their membership amd eo ahead 
with their planned partic’pation at 
the ‘58 NAB meet. Vidfilm execs, 
representing their respective com- 
panies, said they would take no 
further steps until the results of 
the referendum are known. It's 
| held likely that some vidfilm execs 
will be doing some lobbying among 
the NAB membership on the ref- 
erendum issue. There are many 

(Continued on page 52) 


Weintraub Splits 
With Schubert 


Sy Weintraub and Bernie Schu- 
bert are dissolving their partner- 
ship in Telestar Films Inc. after a 
sixmonth relationship. Exact na- 
'ture of the parting hasn't been de- 
termined yet, and won't be until 
next week, when Weintraub re- 
turns from a trip to the Coast, 
where he’s exploring new area 

into which he intends to move 
One possibility is that Weintraub 
will sell his interests in Telestar to 
| Schubert; another is the possibility 
of a sale of the entire company to a 
|third party. All that’s definite as 
j}of now their decision to part 
|company. Weintraub, former exec 
v.p. of Flamingo Films (when it 
by the Harris Group 





| 





1s 


was owned 
and an occasional station operator, 
has been acting as prexy of Tele- 
star; Schubert been board 
chairman. 

Company has one new series in 
syndication, “White Hunter,” along 
with several rerun series which 
| Schubert originally produced, 
|“Topper,” “Mr. & Mrs. North” and 
“Crossroads,” as well as the Ches- 


has 





KTVF in Fairbanks and KINY in| live here. It’s themed on filming of , cille Ball and Dezi Arnaz in their is a newspaper. skein tentatively |ter Erskine-produced “TV Reader's 


Juneau, 


true adventures. 


‘fifth and last spec of the season. j/ 


tagged “Press Time.” 


Digest.” 
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In the nation’s top 26 markets, according to 
December Network Radio Pulse measure- 
ments, here’s the number of times CBS 
Radio is the most popular network, out of 


a possible* 233 quarter-hours: 


216 
IS 
Ties E 


It’s the programs. Jack Benny, Arthur 





CBS Radio Network 





Other Networks 

















yodikey, the daytime serials. And also, “The 
i Tonight; Murrow, Sevareid, the New 
York Philharmonic, the Sunday afternoon 
dramas. It’s an entire schedule of programs, 
all asking for the listener’s attention and 
involvement all the time. And getting it. 
The one network with a schedule like this 
wins every program popularity test, hands 
down. Which leads to the basic point for 
advertisers. Not only do audiences listen 
most to CBS Radio. They listen hard. The 


harder they listen, the easier you sell! 


THE CBS RADIO NETWORK 


nN 


’ 








- 


*E véry quarter-hour, 


day and night, Sunday 
through Saturday, 

in which programs of 
CBS Radio and at 
least one other radio 
network were measured 
in the Network 

Radio Pulse, which 
reports audiences to 
network programs 
carried ina minimum 
of ten of the fop 

26 Metropolitan areas. 








ssa 





Carmen Mathews, Jarmila Nov- 


nouncer 


| Preducer: Marilyn Kaemmerle 
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as aiiioae ak mae een wie ARTS AND THE GODS  RAAAAAAAAAAAAAAARASAAER RR ETT TTC CUCCCCCeTTeee 
(Hallmark Hall of Fame) With John Jacobs, Cornel Wilde,| With Edith Hamilton, Alexander ey ae 
With Tab Hunter, oe Charles Coburn, yor ag Scourby, Mary Anthony Dance T el e F oll oO WwW ’ 

egey King, Basi e,| way, guests; Tom Kennedy, an-' Theatre -U Co 

| mment ; 
a 


etna, Ellie Sommers, Ralph Rob- 

erts, Paul Robertson, others; 

Franz Allers, musical director | 
Producers: Mildred Freed Alberzg, 

Paul Feigay 
Director: Sidney Lumet 
Adapiation: Sally Benson 
Music & Lyrics: Hugh Martin 
Seitings: Jan Scott 
HALLMARK CARDS 
NBC-TV, from N. Y. (coler) 

(Foote, Cone & Bewiny) 

It was the Tab Hunter bi!ling, 
that probably piled up the Trendex 
points on Sunday night's (9) Hall- 
mark presentation of “Hans Brink- 
er or the Silver Skates” on NBC- 
TV, but it was Dick Button who 
vested it with whatever elements 
of a real Dutch treat that remained | 
in this musicalization of the old’! 
children’s classic. 

The maudlin, nate-goety mor- | 
alisiic overtones weighed heavily 
on this 90-minute tintcast out of | 
the Mildred Freed Alberg (& Show- 
ease Productions) tv show shop, 
and even the moppets must have 
found the going getting sticky at | 
times. But when the sentimental | 
goo of “Hans Brinker” was put on) 
ice and D'ck Button, unhampered | 
by the sobby Mary Mapes Dodge | 
script, took over as the show's gay. 
blade, it had some rewarding mo-. 
ments. 

As tv credits go, these were top- | 
noteh—Sally Benson to write the) 
tv version; Hugh Martin for the 
music and lyrics, some Jan Scott 
outdoor settings that were stun-| 
ningly realiStic; John Butler for the | 
choreography and a marquee lure, 
that, in addition to Hunter and But- | 
ton, included Peggy King, Basil 
Rathbone, Jarmila Novotna, Car- 
men Mathews and Ellie Sommers. 

The sum total was an uneven pro- 
duction that ran from mediocre 
and frequently tedious fare to some 
spirited and zestful entertainment. 
Hunter in the title role cut a sur- 
prisingly neat figure on ice and 
could even handle a tune, but it 
was his sad lot to bear the brunt 
of the mawkish story intrusion. 
When “Brinker” became unfettered 
and let itself go, as in the Tab Hun- 
ter-Peggy King-Dick Button team- 
up with the ensemble for a “Clop 
Clop Clop” production number 
«vhich, along with Button’s final- 
act fancy ice capers gave the show 
its standout moments), or when 
Hunter and Miss King were duet- 
ing “Hello Springtime”—the best 
ef an otherwise pedestrian and 
“yeminiscent” Martin score—or in 
the opening king-size panoramic 
“Iee” number, everything was to 
the good. i r | 

But these were isolated instances | 
in a 90-minute production that) 
missed out on such essential ele- | 
ments as warmth, charm, or simple | 
delight. It lacked a rustic flavor 
that could have been idyliic in its 
snow settings and what came out 
was pretentious musical comedy. 
It never created the magic of child- 
hood nor achieved the wonders of 

iry tale. 

. The art work, the tint values, 
the settings and the technical feat 
of transposing an ice-covered canal 
to a tv studio were fine achieve- 
ments, maybe overly ambitious 
since the camera was hardly up to 
encompassing the whole. But tech- 
nica! progress in itself cannot by- 
pass a production's need for dra- 
matic and musical values. 7 

Hallmark commercials, in NBC- 
RCA’s best compatible colors, 
dished up some fetching Valentine 
nosegays. Rose. 


THE a PLACE 
With Terry ne 
Producer-Director Carl Tubbs 
Writer: Terry Be 
55 Mins., Mon.-Fri., 10 a.m. 
PARTICIPATING 
WBKB, Chicago 7 
Whilom nitery ventriloquist 
Terry Bennett, a sudden click as 
the ghoulish host of WBKB's 
“Shock” feature films, is being re- 
warded for that stint with a daily 
show of his own on the station. 
It's strictly for the moppets and 
only routine as kiddie shows go, 
but it should get a fair slice of 
tyke viewership if only for the 
amiable personality of Bennett 
Each show bases on a simple 
situation, and the outing caught (4) 
was pegged on Bennett’s desire to 
be a singer. It proved only a mod- 
erately funay gambit for the small 
fry funnybone. Other ingredients 
in each show are three antique 
Looney Tunes cartoons and four 
standard dummy characters for 
Bennett's voice-pitching: Red Flan- 
nels, a chip off the Charlie Me- 
Carthy block; a yokel dog that 
talks like Mortimer Snerd; a well- 
mannered boy doll named Timothy 
Timber; and a wall-pictured with 
moving eyes and mouth. There is 
also the “Jobblewocky” theme song, 





| 











whieh is catchy. 

It’s just an average show in its 
idiom, with nothing new to offer | 
the medium Les. 


Producer: Don Fedderson 
Director: james V. Kern 
Writers: George Tibb'es, Si Rose, 

Seamen Jacobs 
30 Mins.; Wed., 9:30 p.m. 
PLYMOUTH MOTOR 
ABC-TV, from Hollywoed 

: (Grant) 

As of last Wednesday (5) night, 
Betty White, a charming and tal- 
ented performer, went live. on 
ABC-TV for Plymouth. Put the way 
it*shaped up the first time out, it 
was extremely difficult to 
where the transition from celluloid 


was goirg to hike her Nielsens sig- | 


nificantly. The switch was done 
self-consciously, but essentially her 
format wes very much as it was 
when she did her shows on fiim. As 
a result, th’s ha f-hour series may 
serve as a laboratory test case, to 
determine if live is implicitly bet- 
ter than film, as some people in the 
industry ins’st. 

The transition in this instance is 
unique, because even when Miss 
White was doing “Date With the 
Angels” on film, it was the feeling 
of some that her show was trying 
to give the impression of being 
live. There was a simulated spon- 
taneity about it which worked as 
often as it did not. : 

Perhaps doubting that the audi- 
ence would comprehend this was a 
new and live Betty White, producer 
Don Fedderson, or whoever, made 
absolutely certain that the program 


| had an audience and that the audi- 


ence was put in camera range. This 
unimaginative gimmick had no 
other purpose, it appeared. 

To Miss White's credit, her win- 
ning modesty and naturalness were 

reserved for the live program. 

hough the moment the program 
opened she said she was fearful of 
the dangers of live video, she han- 
dled herself smoothly and confi- 
dertiy throughout. 

There was a dominant note ‘in 
the first of these live sessions that 
smacked of her long-ago show, 
“Life With Elizabeth”—a series of 


folksy skits. In those days, she re-| 


stricted herself to husband-wife 
situations. The variation here was 
very slight—with one marital skit, 
a boarding house skit and the last, 
and perhaps the best, about tem- 
peramental actors. Overriding 
theme was “getting along with im- 
possible people,” e.g., Charles Co- 
burn was an impossible tenant in 
the boarding house and so was Miss 
White; Sterling Ho'loway was a 
troublesome Mr. Fixit type in the 
family bit and Miss White and 
Cornel Wilde were the crafty 
actors. The situations were clever, 
the lines easy to take, but just the 
same there was little outstanding 
humor. Art 


Martha Raye’s Bangup 
Job For Retarded Kids 
On WABD, N.Y., Telethon 


Everything about telethons is get- 
ting bigger. This is the big-busi- 
ness of the charity field in which 
big names combine with big causes 
and result in big grosses. The 
enormity of the field is indeed im- 
pressive consHlering that a tremen- 
dous amount of organization is 
necessary to carry off such a ven- 
ture. 

It no longer matters too much 
who comes to the show; the star of 
the show is always the performer 
who stays through it all. In this 
respect, Martha Raye contributing 
1912 consecutive hours on behalf of 
retarded children over WABD, N.Y. 
probably did one of the most im- 
pressive jobs in the history of such 
undertakings. Statistically, she 
was never off more than nine min- 
utes during the entire grind. As 
the hours wore on, her sincerity in 
coaxing out the hidden and slow- 
ly forthcoming dollars increased, 
and her intensity in working for 
the cause of retarded children be- 
came more sincere as the hours 
wore on. 

Miss Raye started out in a man- 
ner similar to that which became 
the trademark of her own teevee 
series. The terp number she did 
at the outset might have been 
choreographed by Herb Ross, who 
did her early shows. At the begin- 
ning there were skits and there 
was some effort to bring to the 
donating public more than mere 


acts. However, the star of the oc- 
casion was Miss Raye. There is 
the feeling, however, that she 


carefully tried to avoid being the 
big wheel. At every opportunity 
she tried to spotlight the facts in 
the case. Retarded children can 
be helped, they should not be hid- 
den, but turned over to proper 
schools and agencies so that they 
= be returned to a near-normal 

le. 

As a matter of fact, this show, 

(Continued on page 48) 


| Director; Frank Pacelli _ 

Writers: Ernest Kinoy, Blair Chotz- 
inoff 

30 Mins.; Sun. (9), 12 (Noon) 

WRCA-TV, New York 


The Greeks had a word for it outboard motors, Thursday’s 
and it was wisdom. This wisdom|comedy romp via NBC-TV was a | lett 


never shone more brilliantly than 
}in the initial presentation of the 


|NBC Educational Television Proj- | lence. 
lect series, “Arts and the Gods,” ity were the respective contribu- 
|under the general direction of Ed-|tions of guesters Wally Cox, Dor- 





| As the first of three special one- 
hour Beb Hope shows for Johnson 
(6) 


| lively session sparked by the merry 


|ward Stanley, NBC manager of|othy Malone, Nick Todd and Les 


| Howard as executive producer. 


see | publie service programs, with Brice | Brown's band. 


| There was a dip in the hilarity 


With impeccable taste and au- |meter here and there, but the pro- 


|banter of a buffoon par excel-/of runnin 
Adding to the overall ley-| 


? 





Lappe had their best moments in 


j the dancehall scene, rather than in 


their pas de deux numbers, t 

lin the latter their ae oe 
er-perfect. John Reardon's bal- 
ladeering, which provided a sort 
& narration, w 

highly effective. = 


| Entire production. under Robert 


Herridge, was fastidious. Miss 

Mille’s Dance Theatre has salons 
in depth, with each member of the 
ensemble turning in fine, disci- 
plined work. Orchestrations by 


\thority, the program builders em- fusion of Hope’s one-liners were|Don Walker and Hershy Kaye of 


| barked on what 


will p-ove a stimulating odyssey to | slightest deficiency. 
the | gags ranged all the way from out- 


lancient Greece. “Arts and 


unquestionably |strong enough to overcome the 


His topical 


|Gods” is not only notable for its| board motors to satellites and the 


fascinating scholarship, but also for | federal budget. asn’t 
its able showmanship—a blend, |to tossing in a trade witticism now 
alas, too frequently absent from | and then for example, “This is the 
learning | Trendex 


programs édedicated to 
| about man and his deities. 


|. Ten programs -will be presented ; 
in this series under the joint spon-| rather lightweight, but they had 
|sorship of NBC and the Educa-| their amusing moments. 
| tional Television and Radio Center | faces of Bob,” a takeoff on 20th- 


He wasn’t averse 


| 


survey. Which 
are you listening to?” 


Couple satirical sketches 


sputnik 


were 


“Three 


jat Ann Arbor, Mich. Donley Fed-|}oy “Three Faces of Eve,” paired 


|dersen represents the Center in 
this undertaking. The basic idea is 
to give the viewer a comprehensive 
|picture of Greek mythology with 
| particular reference to its role in 
the visual arts and literature. The 
| first program came from the mam- 
|moth Metropolitan Museum of Art 
| where the producers made use of 
|the museum’s priceless Greek 
| sculpture, vase paintings and other 
|art objects te illustrate the subject 
j}under discussion. There was a lit- 
| tle too much to encompass on the 
jinitial show. Subsequent 
{should permit more discussion on 
| fewer topics. 

| Casting was ideal in this instance 
| because the program brought forth 
}one of the world’s foremost author- 
|ities on the grandeur tbat was 
Greece—Edith Hamilton, the 90- 
|year-old author of such notable 
|studies as “The Greek Way -to 
Western Civilization,” “Three 
Greek Plays” and “Mythology.” In 
the King 


of the Acropolis, 


of Athens. She brought a measure 
of her enormous understanding of 
the Greek poets, philosophers and 


classical Greece, said the Greeks 


that victory can be a calamity to 
the victor as well as to the van- 
quished. 





Dance Theatre appeared in two 
| effective numbers depicting scenes 
from Chaos and the legend of Pro- 
metheus, a Titan of the Greek 
myths. Host on “Arts and the 
Gods” is Alexander Scourby, who 
does his narrating with consider- 
able taste and restraint. During 
the first program he took his view- 
ers ‘too rapidly, at times) from 
Greek statue to statue, showing 
them such gods of Olympus as 
Zeus, Athene, Apollo, Hermes, 
Poseidon, Hades and others who 
occupied preferred space in Greek 
mythology. 

All involved in this series rate 
praise for their efforts to portray 
what Miss Hamilton once described 
as the Greek spirit that envisioned 
beauty and meaning in all things. 

Rans. 





BASIC RUSSIAN 

With Dr. Irving S. Bengelsdorf 

30 Mins.; Tues. & Thurs., 6:30 a.m. 

NORTHEASTERN BRANCH, 
—- CHEMICAL SO- 


CI 
WRGB-TV, Schenectady 

Dawneasts, marking the first 
teaching of Russian via American 
video, are conducted by Dr. Irving 
S. Bengelsdorf, of General Electric 
Research Laboratory. They are de- 
signed to help solve a problem now 
pressing our scientists—the rapid 
dissemination of Soviet technical 
literature. Sponsored jointly by 
WRGB, Mohawk-Hudson Council 
on Educational Television and re- 
gional branch of American Chemi- 
cal Society, the 12-week course was 
conceived by the latter. The group 
Saw an opportunity in the area sat- 
uration of scientific personne]— 
primarily due to General Electric 
operations. The sunup hour per- 
mits them to take the television 
study before leaving for work. 

Program has a potential audience 
of more than 1,000,000 viewers. 
However, it is probable only a 
small percentage will give the half- 
hour more than a curiosity look. 
The first week's originations indi- 
cated the lessons will hold interest 
chiefly for the studious, the con- 
centrated, the intelligent, the am- 
bitious. Dr. Bengelsdorf, an or- 


‘Continued on page 44) 





shows | 


jin a duet with Hope. 


|} mon 
| United 


August of last year in the shadow | himself favorably in a variety of 
of | scenes, 
Greece awarded Miss Hamilton one | vocal 
of his country’s major decorations |complete with mustache, Tyrolean the rocky Pacific outpost. It was 
and made her an honorary citizen | hat and yodels. Nick Todd, brother | 


| Cox, 


Hope and Miss Malone as a psychi- 
| atric patient and his doctor, respec- | 
| tively. This one was replete with | 

such phrases ag “narcissistic com- | 

pulsions’ and “image _transfer- 
}ence.” For contrast Hope’s writers 

tapped a different area with a 
ltravesty of “Lassie.” Here Hope 

portrayed an aging Jeff, Cox es- 
|sayed the part of Gramps and Miss 
{Malone was the mother. Their 
| burlesque of this children’s classic 

was so broad that it resembled a | 
iscene out of Al Capp’s “Li'l Abner.” | 

Miss Malone, noted primarily as 
a dramatic actress, showed a flair 
| for comedy and has a voice to boot. 
|She ably demonstrated the ,latter 
Tune, natch, 
was “We've Got Nothing in Com- 
1 " from Hope’s upcoming | 
Artists release, “Paris 


Holiday.” 

whose humor is of a dif- 
ferent genre than Hope’s, acquitted 
Perhaps his best bit was aj 


of “Lichtensteiner Polka,” 


of Pat Boone and a personable 


| singer in his own right, reprised his 


Plugs 
| 


learned, as we are learning today,|50 horsepower motor. 


| 


| Other Johnson “Hope Shows” com- 
Members of the Mary Anthony|ing up are sessions on Sunday, 


Dot disclick, “Ever Since I Met 


gods to those fortunate enough to | Lucy.” Les Brown's crew backed | 
view the first program. This towe1-|the show in snappy fashion. | 
ing literary figure, speaking of for ohnson primarily 


pushed the company’s new V-type | 

Mostly on 
film, the puffs afforded vicarious | 
excitement for boating enthusiasts. | 


March 2, and Saturday, April 5. 
: Gilb. 





Seven Lively Arts 


Some of the best choreography 
invented for television, and for 
that matter, for the American 
dance theatre, constituted the high 
points of Agnes de Mille’s “Gold | 
Rush” on “Seven Lively Arts.” | 
“Gold Rush” is best characterized | 
as a composite of new and old | 
dance inventions by Miss de Mille, | 
woven into a fragment of a story | 
and augmented by a likewise frag- 
mentary musical score. At its 
worst, it had vigor and charm, at | 
its best “Gold Rush” provided in- | 





|spired dancing. 


Set in three parts, the ballet is 
the story of a ghost town, starting 
with the search for and discovery 
of gold, straddling the boom 
riod symbolized by the dancehall 
and closing with the departure of 
the girls and the abandoment of | 
the town. Almost coincidental to 
this broad outline is a love story 
between a miner and one of the 
girls, which also ends in her leav- 
ing. This love story is the weakest 
part of the dramatic structure, and 
curiously, Miss de Mille’s pas de 
deux efforts for the most part con- 
Stitute the weakest part of the) 
work. } 

It was in her ensemble dances | 
that the production came alive with | 
a bursting robustness that bril-| 
liantly captured the coarse hijinks 
of the mining frontier, The entire 
middie act, set in the dancehall, 
was a burst of high-spirited, imagi- 
native ensemble dancing that out- 
did any of her past work. TLough 
at times Miss de Mille packed the 
Stage with too many dancers for 
the smallscreen, she used a tech-| 
nique of focussing on a_ single 
dancer or group that gave the 
dances fluidity and simplicity. 

Topping the dancehall sequence 
was the solo dancing of Sono Osata, 
in a wild yet impish turn that re- 
flected the overall vigor of the 
theme. Also a strong contributor 
was Beatrice Arthur as_ the 
“mag@gam,” whose broad rendition 
of some naughty lyrics strength- 
ened the mood. As the ilovers, 











James Mitchell and Gemze de 


the score by Alan Jay Lerner & 
Frederick Loewe (from “Paint 
Your Wagon”) and the additional 
music by Trude Rittmann & Oscar 
Brand were clean and clear, while 
Alfredo Antonini’s conducting was 
sharp and precise. Charles Dubin 
directed the entire production un- 
erringly. If “Seven Lively Arts” 
was a miss this season, its produc- 
tion of “Gold Rush” still must go 
down as one of the more memu- 
rable television events. Chan. 





Omnibus 

Several production snafus marred 
an otherwise fascinating 90-minute 
“Omnibus” study of Pitcairn Is- 
land last Sunday afternoon (9) on 
NBC-TV. Split between film shots 
made by Luis Marden, for the Na- 
tional Geographic Society, and a 
studio discussion with Marden, Al- 
istaire Cook and a couple of visiting 
experts, there were many duplica- 
tions of lines. Cook asked ques- 
tions which already had been ex- 
plicity answered on the pic sound- 
track narration. At the windup, 
Cook became visibly nervous over 
the clock situation in the studio, 
but saved the situation by bringing 
it in the open rather than duck- 
ing it. 

The filmed expedition to Pit- 
cairn Island to find the remains of 
the Bounty, which was destroyed 
after the mutineers landed batk in 
1789, was firstrate. Going beyond 
the discovery of the Bounty’s hull, 
the film explored the way of life 
of the mutineer’s descendants on 


an excellent beginner’s course in 
anthropology with the visiting ex- 
perts in the studio filling in with 
scholarly, but interesting explana- 
tory material about in-breeding, 
the communalist economy and the 
Pitcairner’s religion. Herm. 





Person To Person 
Edward R. Murrow’s “Person to 
Person” interviews with Gina Lol- 


|lobrigida and Dean Martin last 


Friday (7) night were in the show's 
familiar pattern. The gab was of 
the surface-scratching variety, eli- 
citing little that hasn’t been re- 
ported before about either per- 
former in the newspapers and fan 
magazine. 

But, the program’s appeal ap- 
parently is in who’s on and what's 
shown rather than what's said. 
And, on that score it filled the bill, 
particularly in the case of the Ita- 
lian actress. No doubt, a sizeable 
segment of the male population 
would be content to just look at 
her, sans dialog. That's under- 
standable, but it’s questionable as 


|to how many of them really eare 


whether she or husband wear the 
pants in the family, unless it’s just 
to see her in them. 

Incidentally, her husband, Dr. 
Milko Skofic, who gave up his prac- 
tice to manage his wife’s business 


Pe- | affairs, was also involved in the 


interview session, which spotted the 
couple in a suite at the Waldorf, 
N.Y. There were also a pair of foils, 
conveniently hanging on a wall, 
which served as a plug peg for Miss 
Lollobrigida’s latest film “Beau- 
tiful, But Dangerous.” 

The Martin segment focused on 
the actor-singer and his family in 
their Beverly Hills home. Instead 
of the usual “Person to Person” 


|/house tour of rooms, the concen- 


tration this time was on catching 
up with Martin’s seven children in 
different parts of the house. Ac- 
companying Martin in going after 
the youngsters was his wife, who 
registered as a pleasant hostess. 
There was a brief reference to 
Martin's agility with a deck of 
cards. But, perhaps the most 
startling aspect of the evening was 
his gracious bow to his ex-partner 
Jerry Lewis, noting that his meet- 


ling with comedian was one of his 


biggest breaks. Jess. 


Armstrong Circle Theatre 

Story of Milovan Dijilas’ revolt 
against the Yugoslavian Commu- 
nist Party, his deposition as vice- 
president of the country and the 
eventual publication of his book, 
“The New Class,” was the subject 
of last week’s “Armstrong Circle 
Theatre” on CBS-TV. It was an 


(Continued on page 44) 
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INTELLECTUAL STRIP TEASES 


Red, Yellow & 


WCPO's first week of “color radio” has a lot of listeners seeing 


red 


Their disappointments, after all the shouting by Mortimer Wat- 


ters, head of the Scripps-Howard 


“black and white” radio, are heard nightly on party Jine programs, 
The rival WCKY took a display splurge in the dailies on its 


reactions. 


The L. B. Wilson station’s message: 
“Wanted. Confused Radio Listeners. Color Radio ??? Top 
Red, yellow, orange tunes??? 


40-60-100 tunes??? 
number??? 
For its reward, WCKY offers “ 


the best in music, latest in news on WCKY.” 
In ballyhooing the color changeover, WCPO had staffers on 


downtown streets giving nickels 


nickéls and played only “Cincinnati Ding Dong” for an entire day. 


Sticking to news and records, 
five minutes and advanced to five 


are called “jet news” and brought on by a noisy fanfare. 

Clyde Farnsworth and Tom McCarthy exited from the station, 
leaving Bill Dawes and Jack Fogarty as vet staffers with Bob 
Chasteen of Dallas and Stan Duluth of Duluth as newcomers. 


Orange Tunes 


Cincinnati, Feb. 11. 


station, about the change from 


Channel 


24 hours, seven days a week, of 


for pennies and quarters for 


the newscasts have been cut to 
minutes before the hour. They 





IBEW Rejects CBS 


As Failing to Provide Job Security 


Contract Offer 





New contract offers made by¢ 
CBS to the 1,400 members of the 
International Brotherhood of Elec- 
trical Workers have been rejected 
by a majority of the network’s 
engineers and technicians. Nego- 
tiations, which ended Jan. 31 
after which the union's officials 
took the net’s offers to the rank- 
and-file, probably won't begin for 
another two or three weeks—not 
until after the membership of the 
National Assn. of Broadcast Em- 
ployees & Technicians have had 
time to vote on the NBC-ABC of- 
fers. 

The big IBEW locals in Los An- 
geles and New York “unanimously 
rejected” the CBS contract plan, 
which proposed among other 
things to end IBEW jurisdiction at 
CBS Laboratories Division of the 
web and also proposed for the first 
time to spell out the union’s limi- 
tations in jurisdiction of remote 
lighting. Presumably, CBS wanted 
to mark where IB remote lighting 
jurisdictional ends and where the 
International Alliance of Theatri- 
cal & Stage Employees’ begins 
Fight between these twe unions 
has been a trouble spot for the web 
since last spring. 

At the time New York and L.A. 
IBEWians showed thumbs down on 
the CBS offers to date, a vote was 
also to be taken among Chicago’s 
union members, but the Chi tech- 
nicians never got around to a 
vote, which has been interpreted 
for all intents and purposes, as an- 
other rejection. These three lo-| 
cals comprise the majority of 
IBEW’s CBS membership. There | 
are five other IBEW locals which | 
have members working at CBS. | 

Another factor leading to a re-| 
jection of the collective bargain- | 
ing pact offered by CBS was de-| 





fact that one of the primary de- 
mands made by the union was not | 
okayed. CBS nixed a four-day | 
week for technicians, who now| 
work approximately a five-day, 40- 
hour week. Demand was meant | 


CBS to NLRB: 
TATSE Is Unfair’ 





CBS filed papers with the New 
York regional office of the Nation- 
al Labor Relations Board charging 
the International Alliance of The- 
atrical & Stage Employees with un- 
fair labor practices. Web asked 
NLRB for a board injunction “to 
prevent any repetition in the fu- 
ture” of the action IA took against 
a CBS show, “Let’s Take a Trip,” 
two Sundays ago. 

CBS assigned remote lighting 
for the public affairs stanza, which 
was to come from the S.S. United | 
States, to the International Broth- 
erhood of Electrical Workers. In a 
jurisdictional dispute, the IA gain- 
ed the support of the International 


(Continued on page 48) 





Le Gallienne to Sub 
Barrymore on ‘90’ 


Hollywood, Feb. 11. 
Eva Le Gallienne replaced Ethel 
Barrymore in Screen Gems’ “The 
Brand of Jesse James,” vidfilm seg- 
ment of CBS-TV’s “Playhouse 90.” 
Miss Barrymore was forced to 
withdraw when she broke her 


Balto Mayor In 
Ad Tax Reversal: 
He's Now Agin It 


Baltimore, Feb. 11. 

Mayor Thomas D’Alesandro of 
Baltimore has reversed his field in 
regard to his recently passed Balti- 
more City tax and now has come 
out as opposing the tax. A bill 
was introduced last night (Mow) in 
the General Assembly under the 
sponsorship of the President of the 
Senate, Louis L. Goldstein, and 
Speaker of the House John C. Lu- 
ber which would abolish all ad- 
vertising taxes in the State of 
Maryland after Jan. 1, 1959. 

The recently passed Baltimore 
City Council imposed a 4% tax on 
all advertising except network and 
also a 2% tax on all media. 

Mayor D’Alesandro who was re- 
sponsible for getting the bill 
through his packed City Council | 
reversed his stand because he felt 
that “in the midst of the recession 
it would hurt business” and he 
“wants to help business.” 

Political insiders felt that the 
Mayor hed reversed himself be- 
cause the measure had made him 
immensely unpopular and he has 
announced his intention to bid for 
a Senate seat. 

Retired Judge Joseph Sherbow, 
counsel for WBAL-TV and the 
Baltimore News Post, drafted the 
measure to be introduced in the 
General Assembly and conferred 
regularly with the Mayor on the 
subject. 

The Baltimore tax initiated ad- 
vertising tax bills around the coun- 
try with proposals popping up in 
St. Louis and in Virginia. 


WTVC Bows in Tenn. 


Chattanooga, Feb. 11. 

Martin Theater interests, with 
headquarters in Columbus, Ga., 
will launch WTVC, this burg’s 
third tv station, tonight (Tues.) 
with appropriate fanfare. Official 
opening is set for 7 p.m., accord- 
ing to Gen. Mgr. Reeve Owen. 

WTVC will bow in ceremonies 
which will include dedication pro- 
ceedings and introduction of sta- 
tion personnel, 

Regular telecasting day, Owen 
said, will begin at 3 p.m. daily and 
last until after the late movie ends. 








GOLLEGE PROFS 
HAVE TV BALL 


By JO RANSON 


AFTRA is currently sharing 
billing with Aeschylus and Trendex 
is palsy-walsy with Thucydides 
while Virgil sleeps with Video. 

College profs in the New York- 
New Jersey area are doing intel- 
lectual strip teases in their snazzy 
academic gowns on the major AM 
and tv circuits. They have a hit on 
their hands and the flunk outs are 
few. 

The “Music Corp. of America” 
of the university chain appears to 
be New York U. with such savvy 
savants as Dr. Floyd Zulli Jr. ro- 
mancing early morning fans with 
his “Sunrise Semester” feature on 
WCBS-TV; Dean Ormond J. Drake 
on “The Way to Go” over WCBS- 
TV Sunday mornings; Dr. Morris 
H. Shamos on physics over WRCA 
Sunday afternoons; Dr. Theodore 
G. Ehrsam on literature, alternate 
Tuesdays over WMCA; Prof. War- 
ren Bower over WNYC, and a 
string of other profs on the “Uni- 
versity” show over WATV, Newark 
video outlet. 

Eight faculty members of NYU 
are now dues-paying members of 
the New York local of AFTRA and 
they read “Stand By!” the official 


and they're contributing some 
$240,000 gross to the participating 


which bought 40 participations on 
the show, 20 for this spring and 20 
for the fall, and le Mai Inc., a new 
hand-lotion 
bought four spots in March® 


Bermingham, Castleman & Pierce. 


Like Vancouver, 





bulletin of the New York chapter 
with as much absorption as Epic- 
tetus’ “Moral Discourses.” | 
When the profs gather in faculty | 
dining rooms do they discuss such 
pertinent educational matters as 
the ways of handling a class, ol 
fashioned versus progressive edu- 
cation, the dropping of loose elec-| 
tives and such imponderables as | 
the morals of administrative deans? 
Of course, they don’t! They talk of | 


By LES BROWN 





‘Today’s’ 2406 From 
New-to-TV Clients 


NBC-TV’s “Today” show has 
picked up two new-to-tv clients, 


program pie. Sponsors are Na- 
tional Assn. of Insurance Agents, 


manufacturer, who 


Insurance agents were repped by 
the Doremus agency, le Mai by 





Chi Aroused By 
TV Anti-Nazi Pix 


Chicago, Feb. 11. 

The Abendpost, German-language 
newspaper here, is attempting to/ 
put an end to wartime anti-Nazi ! 
pocengnne films now being re-ex: | 
hibited on tv by encouraging its 
readership to pressure stations and 
sponsors with protests every time 
such a film is shown. Sentiment 
among the 300,000 German-Ameri- 
cans in Chicago is identical with 
that of the German colony in Van- | 
couver although the resentment | 








Max Factor makeup, the best side| here does not confine itself to a| 
of their faces for camera closeups, | single station but to all of them 
and the notices they just got in the| nq there are no reports of beat- 





WTVC is affiliated with ABC. 


show biz trade papers. They get 
telephone calls from their fener] 
students currently working on| 
Madison Ave., saying the profs were) 
great but the tv technicians sure) 
loused up the lighting. 

Playing the ‘Pedantic Palace’ 

Scholastic stars, on a coast-to- 
coast level, have been Dr. Lyman 
Bryson, Dr. Frank Baxter, Bergen! 
Evans, Gilbert Highet and others, | 
but the new crop that’s sprouting | 
in the Greater New York region 
spells certain boxoffice appeal to! 
many professional booking agents. 
Dr. Zulli and other NYU profs 
have been called by New York 
theatrical booking agents with a 
request to handle them for addi- 
tional outside bookings. In sev- 
eral instances, the profs were asked 
by advertising agencies to do re- 
corded commercials. 

It is a “pedantic Paiace” the 
preceptors are playing these days 
and urging their radio-tv depart- 
ments to get them more academic 
playing dates. In all instances 
where profs appear on the air on 
a regular basis, they get AFTRA 
minimum, and in many cases, con- 
siderably above scale. The uni- 
versity derives good will and hopes 
that parents listening to the profs 
will say: “This teacher is good and 
I sure would like my son to study 
with him when he’s ready for col- 
lege.” This, college officials say, 
should be the ultimate payoff. 

Custodians of the “performing” 





profs at NYU are Warren A.| 
| Kraetzer, director of the office of 


(Continued on page 52) 


RCA Buys on WGN-TV 
For Tintset Ad Push 


Chicago, Feb. 11. 

R° ‘° for the first time will use 
an indie station to promote color 
tv when “Blue Fairy” debuts on 
WGN-TV here next Monday (17). 
Quarter-hour tint stanza, five times 
a week at 7:15, has been purchased 
by RCA Victor to advertise its 
color sets. 

Kiddie fantasy will use puppets 
to enact stories in nightly install- 
ments, starting with “Pinocchio.” 
Show also marks the tv debut of 
hostess Brigid Bazlen, teenage 
daughter of Maggie Daly, fashion 





| paper ran four or five editorials 


ings or demonstrations as a result 
of any film. 

Richard E. Sperber, managing 
editor of Abendpost, told Variety 
his newspaper voiced its irritation 
in a letter last October to the 
NARTB Code Review Board and 
received a reply soon afterward 
that the problem was under consid- 
eration. But that, said Sperber, 
was the last word heard from the 
Code Board. Sperber said his news- 


on the problem, apprising its read- 
ership of the effectiveness of an 
irate letter or phone call to the 
station and/or sponsor. (A check 
with stations here revealed that 
several had received letters resent- 
ing a number of wartime propa- 
gandistic pix). 

“The stations are doing this coun- 
try no service by showing those 
films,” Sperber stated. “The final 
benefit of those pictures goes to 
the Communists, since they tend 
to divide and disunite us by dis- 
crimination. We feel in a time 
when Germany and the United 
States are allied under the North 
Atlantic Treaty that such motion 
pictures run counter to our foreign 
policies. President Eisenhower him- 
self had said ‘Let bygones be by- 
gones,’ and things won't get better 
if we continue to arouse resent- 
ment against the Nazis, whom some 
people still take to be all Ger- 
mans, even German-Americans.” | 

According to Sperber, the Ger-| 
man-American irritation here is not | 





Chicago, Feb. 11. 


The recent axings of all remain- 
ing Chi originations by the three 
networks have indeed left a scar 
on the local morale, but original 
television production here is suf- 
fering from more than a Windy 
City inferiority complex. The 
imaginations that once hatched | 
fresh ideas for television locally, 
and caught the fancy of the webs, 
now are atrophying from malnu- 
trition. 


The plain fact is that local live 


| production in Chi is at a new low, 


both in quality and quantity. And 
even if the webs were still inter- 
ested in Chicago, there isn’t a sin- 
gle program on the Windy City 
air today, outside of some kiddie 
entries, that is at ail network- 
worthy, 

Perhaps the main reason for the 
low state of live television here is 
that the four stations have al- 
lowed themselves to, grow flabby 
and lethargic on film, both vidpix 
and Hollywood features. The lat- 
ter especially are great devourers 
of air time, and they represent 
such an investment of coin that 
the stations now can't afford not 
to play ’em. So they’re committed 
to at least one, and often two or 
three, features per weekday. 
WBKB, for .instance, recently 
added an afternoon cinematics slot 
to play off the second runs on its 
RKO supply. The station paid for 
reruns, so naturally it’s going .to 
use them: Meanwhile, the night- 
time show continues to carry first- 
runs, and so the circle continues. 

The attitude in some quarters is 
that there’s no point in raising an 
issue as long as the stations are 
making money-—and they are—but 
a number of key executives, tak- 
ing a long view, are painfully 
aware of the creative paralysis here 
and, network ambitions aside, are 
rankly worried about what it's 
likely to mean locally in days to 
come. One of them is Frank At- 
lass, program director of WBBM- 
TV and producer of “Susan's 


Show,” a January casualty on 
CBS-TV. 
Says Atlass (whose _ station 


beams two and three feature films 
per day), “I don’t believe the local 
Station was meant to take the 
place of the motion picture ex- 
hibitor. Either we in television 
have to use the medium to do what 
it was designed for, or we're a 
failure in this business. If we 
can’t provide entertainment with- 
out relying on the Hollywood of 
10 or 20 years ago, then ye're ad- 
mitting defeat. 

_ “We don’t do, it with news, for 
instance? We don’t show a picture 
of a newspaper. We've found a 
way of doing news differently from 


(Continued on page 48) 


GF's $2,000,000 
ABC-TV Day Deal 


ABC-TV made a big bankroller 
breakthrough in afternoon video 
when General Foods inked for 





only over the portrayal of the Ger- | 4bout $2,000,000 in gross time and 


man people as “brutes and crimi-| talent. Most of the coin will go in- 
nals” but also over the derogatory | t0 ABC-TV’s “Do You Trust Your 





impresario. 


nicknames, like “heinies, krauts, | 


huns and, worst of all, Nazis.” | 


WNBF-TV Round The Clock 


Philadelphia, Feb. 11. | 

Triangle’s WNBF-TV, Binghamp- 
ton, N. Y. became the first station 
to offer around-the-clock service 
when it began telecasting on a 24- 
hour per-dey, seven days per-week 
schedule (10). 

Roger W. Clipp, veepee of the 
radio and tv division of Triangle! 
Publications, said the move was 
made to provide greater service to 
the more than 2,000,000 people in! 
the WNBF-TV_ coverage area, 
which includes all of Northeastern 
Pennsylvania, and Southern New 
York State. 








Wife” daytime strip, and a small 
portion has been laid aside for 
“Country Music Jubilee” on Satur- 
day nights 

GF will ultimately have the 
equivalent to four quarter-hours 
weekly on “Wife.” It begins March 
13 with a skip-week quarter hour 
on Thursdays, On April 10, it'll 
expand to the entire Thursday half- 
hour. Additionally, food under- 
writer will start a quarter-hour 
alternate Fridays on March 21 and 
a skip-week Wednesday 15-minute 
slot as of April 16. Company has 
already started an every-week 
quarter hour on Fridays for one 
of its several brands. Weekly par- 
ticipations on “Jubilee” began 
Saturday (8) for GF. 

All the deals were made through 
Young & Rubicam. 
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HIT! 


RATING JUMP OF 4597 IN ONE MONTH! 


VARIETY. “... intriguing ... maintains high level of interest . . . should 
HE‘ be able to make a sizable dent in the competing ‘Truth or 


Consequences’ audience.” 


The New W ork Gimes. “--- 9 Giz show with a new ingredient that should intrigue 
many daytime viewers.” 


SAN FRANtIStO ".-. Emcee Jack Narz has one of the most pleasant and 
EXAMINER engaging personalities in all television... the fun is big.” 


“...the most refreshing hypo for tired quizzers seen for some 





Varo REPORTE? 
° . 
time on TV.” 


MONDAY thru FRIDAY on CBS TELEVISION ...11:30 to Noon 


Sponsored by THE COLGATE-PALMOLIVE COMPANY 


| ASSOCIATES 


HOLLYWOOD 
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38 TV-FILMS VARIETY Wednesday, February 12, 1958 
VARIETY - ARB City-By-City Syndicated Film Chart 
VARIETY’S weekly chart of city-by-city ratings of syndicated and na time factors, since sets-in-use and audience composition vary according to 


time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 


tional spot film covers 40 to 60 cities reported by <merican Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 






































All ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musicals 
This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time—day and distributors rep the national sponsor from whom the film is aired. 
TOP 10 PROGRAMS DAY AND JANUARY SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
~ ° WCBS (2), WRCA (4), WABD (5), WABC (7 
NEW YORK Approx. Set Count—4,525,000 Stations— wor (9), WPIX (11), WATV G3) ie 
ef err EE <0 thane +s t0¢eectene ee Sat. 10:30-11:00 ........ , > Py er are 51.4 | Your Hit Parade........... +! 12.6 
2. The Memepmeocwere (Ce). ...66.. WROA. occcecss OBS. ccscvcccccees Ree. Tet Oe. ovcaneass on FE | SEE 43.4 | 7 O'Clock Report ee’ ee 10.7 
CBS News—D. Edwards... WCBS .......10.0 
3. Highway Patrol (Adv)......... WRCA.....6... ZiV. oe cceesseeeees Mon. 7:00-7:30 ......+.. OS Seren 37.6.....++4. 44.9 | 7 O'Clock Report sad wedcsas 10.7 
OBS News—D. Edwards... WCBS ....... 10.9 
4. Death Valley Days (W).......WRCA......... Pacific-Borax...... Wee, TOR TAD .ccccess eee. 44.5 | 7 O'Clock Report ee 13.4 
CBS News—D. Edwards... WCBS ..... rete | 
SG, COGS Be essence ccwes Pa ee) oe Wed. 10:30-11:00 ....... BOW 06.0606 40% Sehivces oooe $8.6:1Cirele Theatre...........0. 2 13.7 
6. If You Had a Million (Dr)..... . Sa ere BOG. Vee cececcencs SED vcettive St esisesans SO eee... simu iaretned eae | a é | 
ee Oe) >) Se | + ree jy ef | Se vecdseshe PO sa0esens 39.1 | 7 O'Clock Report —ere, ee 
CBS News—D. Edwards... WCBS .......10.0 
BD, ee Te GFF ccccacacae WINE s cessed s EBs ceeseceseenss hs GE hs sea as ert cobececes. GOs cee wows 462 1 Where We Stand... ..: does ee 
9. 26 Men (W)......... Ss ET eee Tues. 10:30-11:00 ....... 9.B.cccceces 27.3. seeeeeee 359/The Vise......2..... ee 
10. Popeye the Sailor (Ch)....... WPIX.........-AAP........0005. Sun.-Fri. 6:00-6:30 ...... ~ ee Gere 34.4 | Where We Stand........... WCBS .......13.0 
- Sat. 5:30-6:00 Early Show M-F......... EE Gan s.ccs 10.0 
CHICAGO Approx. Set Count—2,900,000 Stations—WBBM 2), WNBQ (5), WBKB (7), WGN (9) 
1, Silent Service (Adv).......... WNBQ......... oe EE OEE Tues. 9:30-10:00 ....... ot ee Re 48.7 ; Star . Performance.......... WBBM ...... 9.2 
B. CRO tee CII. 0ccc0ccs WEE: 060 0es s MOA is ccccccccccs Wed. 9:30-10:00 ....... Das akeeess Gee ekeewes 58.8 | Circle Theatre............. WHE ccice 343 
Ds I ee EE 5 52sec dass WOOO: oceneeees SEP ccexveweesevs Tues. 6:00-6:30 ........ BGs 0 60%o004 Bl t200 800 33.5 | News—J. Bentley.......... WBBM ...... 7.6 
| CBS News—D. Edwards... WBBM ...... 7.6 
6. BR Ge FOP. nec tticccc . WU ccnccses. NT asi. Caewieagind Fri. 6:00-6:30 ......... rer 1 Swern ee ere WBBM ...... 76 
5. Cisco Kid (W)..... nad emecetn WEE: ceceeeeus RAP r se tacaseesvees Mon. 6:00-6:30 ......... 15.9 ccconsss GR. cove coos 32.2 |News—J. Bentley.......... WBBM ...... 31 
i oh eee eer Freee > rn Sat. 9:30-10:00 ..ccccce; Fee | re | lk” Rey WBBM ......20.8 
So, ee GPs oo cern es Wren 0s neces cd. MICK. . cccsccceses Sat. 10:00-10:30 ........ fk ne 2 Meee eg Perr WBBM ......21.8 
S.. TS Se Pee CIGD «occ + WN wv ccceees AAU: ccccccccvceces Mon. 9:30-10:00 ........ JS Ree  § eee freer WBBM ......19.9 
9. Sheriff of Cochise (W)........WNBQ......... Ps Git.s 4. 9c oak aq Wee, 10:00-36:36 | 6.6603 ABT icoce sees 27.3. e000+++- 00.1 | Standard News Roundup.... WBBM ...... 26.0 
Mages Playhouse......... WE scaceann 12.7 
ce PS ee re rere» a Thurs. 6:00-6:30 ...... . kre Me a heater 28.3 'News—J. Bentley.......... WHE oivicee 6.9 
’ . KNXT (2), KRCA (4), KTLA (5), KABC (7), 
LOS ANGELES Approx. Set Count—2,313,000 Stations— (yy (9), KITV (11), WCOP (13) 
1. Death Valley Days (W)....... ot ‘ Pacific-Borax...... Thurs. 7:00-7:30 ........19.0.....e0.. ROR na peste 60.5 | The Honeymooners....... «ee 15.5 
RSS. 2 A ry ae Po ee | ee DER cnadeenee BOM: ceeoteate 63.6 | People Are Funny.......... Ta os0ess 23.0 
DF ND 5 c:ddrs'os BEE U +0 050.0050 ME seerecceecaces Mon. 9:00-9:30 ........ BOY venccdese Mes ssncecds Or eee ME. oi ene cdbdode oes 8 ee 17.9 
4. The Honeymooners (Co)...... KNXT......... CBS... ...cseecuee Thurs. 7:00-7:30 ....... WEG scccietads BBBS e0eses 60.5 | Death Valley Days..... .++» KRCA .......19.0 
5. Men of Annapolis (Adv) ...... i WN Vanesa oneeet ca Thurs. 7:30-8:00 ....... 2S Pee By cede dela CES TTHe TA. TOUER. «6 scccoseses BRCA: ¥i.000.8788 
6. Search for Adventure (Adv).. KCOP......... Bagnall.......... Thurs. 7:00-7:30 ....... oe ik ere a 61.9 | Death Valley Days........-. oy ee 19.0 
Tic Tac Dough......ceo.. BIA. scccscckte 
7. Whirlybirds (Adv)...... nee-ees Es cedwteues An iateake ed yawn Mon. 7:30-8:00 ........ MN kid oi ahaesd Ed. 5 achebaas 60.7 | Pelee Te Bisel. ...cccrccoses CM 608600<aeen 
% 3 Seer ie ATA. ouianpae PMs «obeuse oe an som. 7:00-7:80 ccccccce: be en PON cident 60.1 | Burns and Allen........... KNXT .......19.4 
EFC) POPS + ee aS fb > ear ee | ee OS RE EON. oa cnn 060 6 00800 ENAT .cccce- 21.0 
9. San Francisco Beat (Dr) ..... sy PCF ok piesa oF or Sat. 9:30-10:00 ./...... Ss atin oon dia PRRs caeases 58.3 |Gisele MacKenzie.......... ok ee 22.9 
10. Bugs Bunny Cartoons (Ch) ...KTLA......... Pa 5 isk aes Sun. 6:00-6:30 .......... ne eS 6 dae 53.4 Where We Stand........... 0 5 ie 13.1 
CLEVELAND Approx. Set Count—1,900,000 Stations—KYW (3), WEWS (5), WJW (8) 
1. Frontier Doctor (W)...... or RESETS Mon. 7:0027:30 .........31.7...ce000. Rr 45.0 ; Waterfront ................ WEWS' ...... 71 
DD ee CF vc cence WO + 0S cccccte DIV is s0cceeesneee Tues, 7:00-7:30 .«.. ses. BED cemeesse> 53.7....+++.. 52.0 | Rosemary Clooney......... IW .ccvcess 12.8 
3. Popeye Playhouse (Ch)........ KYW.......... AAP....... eG ES Mon.-Fri. 5:30-6:00 .....27.7...e0++++ 75.3..eeeee++ 36.8 | Mickey Mouse Club........ WEWS ...... 6.4 
4. Annie Oakley (W)..... ene le Seales Sat. 6:30-7:00 ......... ee eS ee ... 38.7 | Bowling Stars.......... te. ae 7.7 
BUGERS ona a cccucscncs MU seecce F8 
5. Silent Service (Adv)..... OTS OS, Sat. 10:30-11:00 ........26.7..eeceee. 47.1. .e0000+- 56.9 | Your Hit Parade........ eee | 
6. Death Valley Days (W)....... KYW.......... Pacific-Borax...... Thurs. 7:00-7:30 ........26.2..seeee+. 63.0.....0+-. 41.6 | Last of the Mohicans....... WIW ccccess0 dl 
T, Te ee OR in 6 oe ccc sd < WWE eeccee OBB... i. cccccees SUR. C:BOTOO ..ccccese 25.3 .secceces S15 ssee00...49.1 | Secret Journal..........09+ WIW ..00e0e-127 
Fe Be GP. os 60660060005 ME ce drecess Nabises..... errs Mon. 6:30-7:00 ........ 25.3 ..eeeeee+ 64.9....465+. 39.0 |News Highlights...... Stee WEWS coccee OS 
CBS News—D. Edwards... WJW ......++ 8.0 
8. Studio 57 (Dr)................ TE, es le 88.7 ..ces000> BUD. ccccccce GAB MAMBO TIO... . ds .0eccccnee WJW ........10.4 
9. Science Fiction Theatre (Adv) KYW.......... ZiV..ccccccececes- Fri. 6:30-7:00 ..ccccee. 23.2. eeceees 63.9....000.. 36.3 | News Highlights......... « WEWS cocces 8S 
CBS News—D. Edwards... WJW ........ 7.4 
SO Ce Be Gee eee oes Siew BREW ciceweted. CIV. checccescc. . SOUS COROT UO iS cicse BID cceseces COB. cccccces SST Highlights........... WEWS ...... 65 
CBS News—D. Edwards... WJW ........ 7.1 








ATLANTA Approx. Set Count—575,000 Stations—WSB (2), WAGA (5), WLWA (11) 





> 2k: , Spe i e er SH toirdteesicees Sat. 10:30-11:00 ........ EP insta dese Ws 00006060 42.5 |Your Hit Parade........... nS 
2. Amos ’n’ Andy (Co). ....6.++. WSB...... agey SP h.d0b-c0cneees +x Mon.-Fri. 6:00-6:30 ..... 26.1...e00++- 59.3.....44.. 44.0 | Ramar of the Jungle..... coe WLWA ceoe. ABD 
Sheena of the Jungle..... WLWA ......12.1 

8 eer | ees Tues. 7:00-7:30 ....6+++.25.7.sccccees 50.6...+¢000. 50.8 | Badge 714........... ee eee 
4. Whirlybirds (Adv)..... SE le ee ee an a ee nr 7 ee eS a eee OD le rae 
5. Casey Jones (Adv)........... WAGA.........Screen Gems...... Mon. 7:00-7:30 ..se000+-22.0..seeee0+ 46.0....0000. 47.8 | If You Had a Million....... WSB .....+.-19.4 
e G, Fe Pee CED. 0-0 coc WAGGA, 6c cccccbBl¥. oo cc icccccccte Fri.7:30-6:00 =. ccc ssee es 20.4 ..ceccees 36.7...0000.. 55.6)Rin Tin Tin..........cc0es WLWA o0ee--23.0 
7. Boots and Saddles (W)........ Lo ee — : neD Prk. THO-TSO . .ccoseveet 19.7 ...0000+- 43.2.....+... 45.6 | The Honeymooners......... WSB ....+++-19.1 
S. If You Mad a Millitom (Dr).... WSB... ...06006: MCA... ccccoccoces mom. F:00730 ska veeus< DEO -venccees GBS. cs cotecs 47.8 |Casey Jones........0.0000+ WAGA 20000-2200 
9. The Honeymooners (Co) ..... eee Rs ceadecesy és PT. CROADO. s abvessas 19.1....000++ 41.9.....+... 45.6 | Boots and Saddles.......... WAGA ....++-19.7 
10. Badge 714 (Myst)........ eo | Sree WE veinboaawens Tues. 7:00-7:30 ....c00- 17.5..sesee+- 344....46... 50.8 | Sheriff of Cochise......... , eS 
ef eer errs |S) S ee er Wed. 6:30-7:00 .ccccess 17.5..+eee00+ 41.6......... 42.1 |News; Weather............. WED: ociiccnes 108 
News; Huntley-Brinkley..WSB ......+-19.4 
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ANTI-TV ‘BRITISH ARE COMING’ 





Nielsen's Top 


(Week Ending Jan. 26) 


Take Your Pick .. ah ee (AR) 79% 
Sunday Night at the London Palladium ..... (ATV) 78% 
Television Playhouse—“Look in Any Window”,(AR) 715% 
Emergency Ward 10—Fri................0 (ATV) | 
The Army Game... ae ee ....+ee(@RANADA) {73% 
Play of the Week—“Johnny Belinda”........ (GRANADA) 72% 
Armchair Theatre—"Tragedy in a Temporary 

ea eae ie udecemeceda ovoe (ABEEV) 71% 
Emergency Ward 10—Tues............. e-.. (ATV) ( 
OSS. hisses i aera elute tesa sete, saa oe .. (ABCTV) } 70% 
ee Oe SN Soc ck ssn vekecciedeneened (GRANADA) 66% 


10 in London 








Peron’s Radio-TV Argen 
Up for Grabs (51 AM, 10 TV Outlets) 


| 


By NID EMBER 
Buenos Aires, Feb. 11. | 

Amid considerable wrangling, 
dispersal of Peron's radio empire | 
in Argentina draws gradually 
nearer to realization. Under two 
separate decrees, the Government | 
called tenders for the sale of 51 
existing radig outlets and 10 tv 
channels, bids to be submitted be- | 
fore Feb. 15, and the properties | 
to be handed over by March 15. | 
This has intensified the struggle to 
gain control amongst a variety of 
contenders, which has grown out 
of insufficient impartiality on the | 
part of officials entrusted with 
their interim administration over 
the last two years. 

The State seems to have been 
unable to light on honest and im- | 
partial administrators — perhaps 
because the honest men with the! 
due specialized knowledge were | 
too proud to proffer their services, 
whereas the rogues had no scruple 
in angling for jobs, recommending 
themselves as alleged victims of 
the dictatorship. In the two years | 
since the Revolution, practically | 
all the radio outlets went into the | 
red, and some even owe their staffs | 
current wages, or had to seek huge | 
Government loans to cover pay- 
ment of Social Security charges. 
One program manager signed so 
talent contracts in his last 


many | 
month of office, presumably on | 
some sort of commission basis, 


that his successor has had to farm 
out the surplus for which there 
weren't sufficient hours in the day, 
if all were to be only a few minutes 
on the air. 
Brochures Go Fast 

Although the booklets contain- | 
ing the bases of the State call for 
tenders cost 500 and 300 pesos 
each, they were soon out of print, 
and groups are forming and re-| 
forming to participate in the bid- 
ding. Some reports aver there is 
more interest in bidding for the 
10 tv channels than the radio out- | 
lets, possibly because titles to the} 
latter may be insecure. This is 
due to a protest immediately en- 
tered by the Association of Free 
and Independent Broadcasters, re- | 
presented by Juan Carlos Guyot (a) 
San Juan broadeaster) and A. 
Dougall (publisher of The Standard 


(Continued on page 52) 


Britain’s New TV 
Performance Fee 


London, Feb. 11. 


A new basic performance fee of 
$23.50 for artists has been settled | 
between BBC-TV and British Ac- | 
tors’ Equity Association after nego- | 
tiations lasting more than 18 
months. The new miaimum | 
ject to the understanding t 
will not be offered to per e 
in featured roles. This is an in-| 
crease of $4.80 on the old mint- | 
mum. | 





Another agreement is for fees | 


above the basic rate, where the) ing ones the local tv audience 


BBC has undertaken to review | 
each case in the light of the artist's 


professional status, earning power | 


in other fields, value to broadcast- 
ing, and the nature and scope of 
the engagement offered. The ar- 
rangements, effective from Feb. 1, 
will be reviewed after one year. 


+ 


| not being networked on the com- 


| perts had assured the three main 


| (1950), 





tine Empire 





Blames Sale of H’ wood 
Pix To TV For Slump 


Rome, Feb. 4. 

The Hollywood feature film sell- 
out to tele is the principal cause 
of the film industry crisis, accord- 
ing to Eitel Monaco, head of! 
ANICA. Italo production topper 
made his statement at a recent) 
writer-producer huddle on the sub- | 
ject of the film biz crisis in Italy | 
and abroad. 

Monaco blames the “error com- 
mitted by the Hollywood film in- 
dustry which, after years of boy-| 
cott, suddenly released an aval- 
anche of feature pix to video while 
at the same time the movement of 
actors, technicians, and producers 
is moving in the same direction.” 


TV Playing Its 
Ist Major Role In 
British Election 


London, Feb. 11. 

Britain's first television election’ 
is now taking place in the north 
country district of Rochdale and a 
series of programs is being pre- 
sented under the Granada-TV ban- 
ner. The programs are being con- 
fined to the northern area and are 








mercial web. 

The green light to put the tv 
spotlight on the campaign was 
given last. week after top legal ex- 





political parties that they would 
not fall foul of the Representation 


| 








‘AEANSTEIN DAN’ British TV Analyzes Film Biz, 


TO CORNER OLOIES 


British film producers, distribu- 
tors and exhibitors hope to fight 
the heavy inroads of tv by raising, 


funds to buy up old film which | 


might otherwise land on the video 
channels, if a plan conceived by | 
Cecil Bernstein of the Granada 
Cinema chain works out. 

News of the anti-tv film plan was 
revealed by his brother, Sidney, 
bess of the Granada TV network 
currently in New York to set up 
offices here for the clearance of 
literary properties, artists, films 
and other matters dealing with his 
numerous major undertakings. 

The Bernstein scheme for con- 
trol of feature films on British tv 
call for an authority consisting of | 
producers, distributors and exhibi-| 
tors to handle the undertaking. | 
There would be a farthing a seat | 
levy in the motion picture houses | 
with over a million dollars raised | 
annually. This nest-egg would be! 
used to purchase old film. If after 
the setting up of the authority a 
producer or distributor (British or, 
Foreign) sells or licenses either di- 
rectly or indirectly the United 
Kingdom tv rights of a feature film, 
exhibitors will refuse to book any 
of his future product. 

Backing the project are such film 
organizations as the Cinematograph 
Exhibitors’ Assn. the Assn. of 
Short Film Producers, the British 
Film Producers’ Assn., the Federa- 
tion of British Film Makers and 
the Kine Renters Assn. Also be- 
hind the endeavor to protect the 
film, in addition te Granada, are 
A. B. C. and Ranks. 

However, not all film industry 
leaders .go along with the Bern- 
stein scheme. Some British film 
makers regard the plan to corner 
the oldies as a breach of the Re- 
strictive Trade Practices Act. 

Bernstein said that tv has cut 
film audiences by many millions 
in two years. Commercial tv has 
given a great performance in Eng- 
land during the past two years, he 
said, and predicted that Britishers 
would be seeing more and more 
live tv, rather than vidpix. 

‘Here To Stay’ 


Commercial tv is now an in- 
tegral part of British living, he 
said. “It is a way of life that the 
natives have accepted completely,” 
Bernstein said. Of course, there 
is a constant battle with the BBC, 
but it is a healthy battle, a struggle 
2 or writers, artists, person- 
ne Thad 

The Granada TV Network carries 
about 50% live programming and 
dees not hesitate to tackle con- 
troversial subjects, no matter how 
daring, Bernstein said. He cited 


Answers Dovetail W 


oes of U.S. 


London, Feb. 11. 





Truman’s ‘See It Now’ 
Show Gets BBC Airing 


London, Feb. 11. 

Tonight (Tues.), BBC-TV will air 
“From Precinct to President,” in 
which Edward R, Murrow talks to 
Harry S, Truman about his private 
life before, and during his presi- 
dency. 

The program, one of the “See It 
Now” series, was aired in America 
nine days ago. 


London Prefers 
Serious Shows 


In Prime Tim 


London, Feb. 11. 
Commercial television plans to 
serve up a lot more serious pro- 
grams in the future. Over the 
past couple of years it has learned 
that light entertainment is not the 





{only lure for big audiences, and | 


now intends to be more liberal with 


talks, features, documentaries and | 


scientific offerings. 

When the extra hour broadcast- 
ing time between 6 p. m. and 7 was 
granted, the commercial program- 


mers, who'd long been hammered | 


by the press for not achieving a 
balanced diet, decided that there 


was the opportunity to include seri- | 


ous offerings. This extra hour was 
a fine time to screen the “dry” 
programs, because, it was thought, 
audiences were comparatively low 
and advertising wouldn't be easy 
to sell. 
of programmers, shows aired dur- 
ing this time quickly became popu- 
lar and folk who didn’t arrive home 
in time to catch them appealed for 
a more convenient viewing time. 

This has resulted in the news 
that from next Mon. (17) 
“dry” programs, including 
“Alan Taylor Lectures,” “Youth 
Wants To Know,” “Last Word,” 
and “Roving Report,” will be 
moved to peak audience spots. 
Most of the shows will be aired 
40 minutes later, and a few new 
offerings are being prepared. 

It would appear that commercial 
tv has been spurred into stepping 
up the number of informative pro- 
grams because of a recent slight 
swing back to the national outlet 





: Foreign Television Reviews 


DRUNTEN IM TAL 
(Down in the Valley) 





to such a degree that it’s hard to 
say what was actually the best 





| too since, as to the director, none 
of the young unknowns had ever 


With Siegfried Tromnau, Ursula about it, the music, the fine voices | appeared on the stage before. Siez- 
Anders, Charles Palent, Benno | or the presentation, brilliantly di- fried Tromnau (Brack Weaver) is 


Gellenback, Henry Vahl, William 
Fricke, Herbert A. E. Boehme; | 


rected by Herbert Junkers. 
In brief, it’s the story of Brack 


ja student. Ursula Anders, who 
| enacted the girl, is the daughter of 


Choir of Norddeutscher (NDR) | Weaver, a young lad, who loved his | the late German opera singer Peter 


Randfunk and latter’s chamber | 
orchestra under direction of Ger- 
hard Maasz 
Director: Herbert Junkers 
Music: Kurt Weill 
Text: Arnold Sundgaard 
50 Mins.; Fri. (31), 8:25 p.m. 
(West) German Television, 
Hamburg 
Kurt Weill’s musical works, con- 
demned here under Hitler, are cel- 
ebrating a real renaissance in Ger- 





“Down in the Valley,” 


cessfully entered 
video field. Offerin. 


belongs to the | 
artistically best an 


most interest- 


could enjoy these weeks; interest- 


girl so much that he became a mur- 
derer of the man who tried to 
conquer the girl by force. He is 
sentenced to death. But before he 
dies, he wants to see the girl once 


Anders. Their acting still lacks 
| distinetion, of course, but their 
singing, the more essential factor 
|here, has already reached a re- 
|markable standard. Also the choir 


However, to the surprise | 


these | 
the | 


BBC-TV took a shrewd look at 
the state of the British film world 
its “Panorama” program (3) 
| and, with what seemed like relief, 
found it distinctly rocky. With 
emcee Richard Dimblemby as 
chief mourner, interviewer Chris 
Chataway talked with stars, pre- 
|}ducers and technicians and the 
| cameras revealed a gloomy atmos- 
| phere by showing viewers studios, 
| once busy, that are now converted 
| to other uses—including one which, 
| ironically, is now devoted solely to 
the production of tv films. 

Irving Allen, Warwick's top- 
per, seemed reasonably optimistic 
though admitted the need for re- 
trenchment, Renown's George 
Minter did not consider it neces- 
sary to make British films that are 
geared specially for exhibition in 
U. S. Actress Diana Dors stated 
that British talent was being driven 
|to the States, and added that she 
|did not think that cutting star 
| salaries was the answer to the prob- 
lem. A number of technicians ad- 
| mitted that they were worried but 
| that they had no intention of mov- 
| ing out of the film industry. 

General agreement was that the 
crippling entertainments tax (the 
cinema is the only form of enter- 
tainment subject to such tax in 
| Britain) was the main reason for 
the undisputed fact that, currently, 
the British motion picture indus- 
try is in a bad way. The BBC 
made a strict attempt to be impar- 
tial and objective in its probing 
and, heartening it was to see the 
queues outside a cinema showing 
“Bridge on the River Kwai.” “But,” 
|the commentator hinted darkly, 
“this is an exception,” and the 
cameras showed a theatre up for 
sale. 

Perhaps the real reason for the 
state of the cinemas in U. K. is 
partly due to lack of showmanship? 
| To illustrate this point the pro- 
| gram ended cheerfully by showing 
|a cinema in Gretna in Scotland 
|which does thriving business. 
There the exhibitor selis tv sets in 
the foyer, has installed a coffee- 
bar, takes phone bookings, brings 
country people to the cinema by a 
special bus and, on Saturdays, re- 
serves the last four rows for court- 
ing couples. 


Caesar's British 


~ Summer Series? 


Sid Caesar is likely to appear on 
British television this summer, 
| between his stints here for ABC- 
TV and sponser Helena Ruben- 
| stein. Last week, his producer 
| Hal Janis and his lawyer Rich- 
ard Wincor winged back from Eng- 
}land after discussing a half-hour 
| stanza with both BBC-TV, the non- 
commercial outlet, and Independ- 
ent Television Authority, the com- 
| mercial authority for tv in Eng- 
|land, about a London-based show 
sometime between June 15 and 
Aug. 15 of this vear. 
Janis said he'd received firm 
offers from both companies and 
Caesar was now considering them. 
| He would not disclose whether the 
| summer overseas deal for Caesar 
} would be a live or filmed show. 








more. He succeeds in breaking out | was a plus factor. Same applies to | Caesar's first cycle at ABC finishes 


'of jail. The talk he has with his | the technical side of this memor- jn May. 
from girl reveals via a flashback once able offering. 
| more the sweet beginning of their 


love until the bitter ending. 
Weill reportedly intended to 
write a piece which could be easily 


s sub-| many, the late composer's home | performed at schools which have 

hat it|country. With his 50 minute musical | a choir, a few singers and actors at 

formers | written by | their disposal. He primarily thougnt Writer: Wolf Mankowitz 
| Weill two years before his death | of American schools and ebdlleges at | Director: Peter Croft 

they have now also suc-| which theatrical and musical edu-|3@ Mins., Tues., 10 p.m. 

the domestic! cation is made available. He “71 “wanes from Lon- 


wrote, shortly before his death, a 
tv version of “Valley” which, inci- 
dentally, served this German tv 
presentation as technical help. 


Hans. 


| EAST END—WEST END 
| With Sidney James, Miriam Ka 
Meier Tzelniker, Sidney Tafier, 





In New York, where a high per- 
|centage of the population is Jew- 
|ish, “East End—West End.” a new 


| ing already in view of the fact that | “Valley” reveals once more Weill's | 30-minute comedy series scripted 


| to the Germans: soft, tender, very 
romantic music, and extremely 
| melodious and appealing at that. 


ley” was a success all the way, even | 


imaginative and, despite its short- 
ness, a full treat. 


“Valley” presented a “new” Weill| ingenious versatility: it’s artistic, | by Wolf Mankowitz, based entirely 


on Yiddish idiomatic humor, could 
|be more fully appreciated. In Lon- 


riin, | 
Jeremy Longhurst, Peany Mor- 
| 


\New BOT Plan to Give 
| British Prods. TV Break 


London, Feb. 4. 
| The Board of Trade has intro- 
duced amending regulations which 
{ give British producers the right to 
show excerpts on tv without jeo- 
| pardizing their right to participate 
|in the statutory Eady Fund. The 
| original legislation introduced in 
Parliament last year excepted from 
the Fund films shown on televi- 
'sion. The British industry feared 


| that a rigid interpretation of that 


The small cast consisted of ex-' don, however, where the percent- clause would put a bar on films of 
In fact, this tv version of “Val-| ceptionally fine singers and that age is much lower, the entry has a| which short excerpts were shewn 


may be called a remarkable factor | 


(Continued on page 48) 


‘on the airwaves. 
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Program series 


now available: 


Amos ’n’ Andy 

Annie Oakley 

Assignment Foreign Legion 
Brave Eagle 

Buffalo Biil Jr. 

Cases of Eddie Drake 
Champion 

Colonel Flack 

Fabian of Scotland Yard 
Files of Jeffrey Jones 

Fire Fighters 

Gene Autry 

The Gray Ghost 

The Honeymooners 

Life With Father 

Mama 
Navy Log 
Our Miss Brooks 
San Francisco Beat 
Terrytoons 
Whirlybirds 
The Whistler 
and Newsfilm, 
a product of 
CBS News 
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hing? 


We'll-help you. 











If the time’s ripe for aggressive action...if you 
want to start a sales campaign that’ll wallop your 
competition, contact us pronto. We are uniquely 
equipped to custom-produce a hard-hitting sales 
campaign for you. 


Fact is, we’ve been starting new television trends 
for years. We originated the first Western series 
made for television (Gene Autry); the first and 
only Western with a female star (Annie Oakley); 
the first “documentary” service show (Navy Log); 
the first air-age series (Whirlybirds ); the first 
Civil War series (The Gray Ghost). And there are 
more pace-setters in production right now. 





Maybe one of our current or upcoming program 
series will fit your aggressive sales plans. If not, 
we'll produce one that will. The point is, when you 
want to start something, start.with a call to... 


CBS TELEVISION FILM SALES, INC. 


“... the best film programs for all stations” @® * 
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VarIETY’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will_be rotated. 

Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market hare been 
included in this Variety chart. Listed below is such pertinent information regarding 
features.as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 





VARTETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 








NEW YORK 


ARB SHARE OF JANUARY, 1958 ARB 
TOP 10 TITLES AND OTHER DATA TME SLOT RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
1, HIGH NOON— Movie 4 36.4 40.4 32.9 75.2 (i. fh PS ee eer eee 20.4 
Gary Cooper, Grace Kelly; 1952; Sun. Jan. 5 Sunday News Special......... WCBS .....,..13.4 
United Artists; NTA 10:30-12:15 a.m. rR re rarer a wcesaces 5.8 
WRCA 
2. AIR FORCE— Late Show 14.2 15.6 9.1 66.7 The Yeilow Tomahawk, 
John Garfield, Arthur Kennedy, Faye Sat. Jan. 11 SS Se ere a, ae 7.2 
Emerson; 1943; Warner Brothers; 11:00-1:45 a.m. 
Associated Artists Productions WCBS 
8. THAT HAGAN GIRL— _ Early Show 12.8 13.6 11.6 34.5 Mickey Mouse Club .........- WABC ........ 133 
Shirley Temple, Ronald Reagon; 1947; Wed. Jan. 8 Popeye the Sailor............. WPIX ose koe ae 
Warner Brothers; Associated Artists 5:30-7:00 p.m. Looney Tunes .........+++-. WABD ........ 10.6 
Productions WCBS 
4. COURAGE OF LASSIE— Early Show 11.3 11.6 11.1 31.7 Mickey Mouse Club .......... Sa 14.0 
Elizabeth Taylor, Frank Morgan, Tom Mon. Jan. 6 Popeye the Sailor............. WPIX ..cceeee 8.7 
Drake; 1943; MGM: MGM-TV 5:30-7:00 p.m. Looney Tunes ....... sania esa WABD oseces Bon 
WCBS 
5. GENTLEMAN’S AGREEMENT— Early Show 10.9 11.3 10.7 31.0 Mickey Mouse Club .......... WARC ..0000..188 
Gregory Peck, Dorothy McGuire, Tues. Jan. 7 Popeye the ES a i ee ree 10.3 
John Garfield; 1948; 20th Century Fox; 5:30-7:00 p.m. Looney Tunes .......seeee0e. WABD ..... vee 9.5 
NTA WCBS 
6. TEST PILOT— Pix for Sun. Afternoon 9.4 10.2 8.8 51.9 Cartoon Time ..........+. sas WOR Rp Se 2.2 
Clark Gable, Myrna Loy, Spencer Sun. Jan. 5 CE CEs dicoscscsoneds MEH. <sén coon Oe 
Tracy; 1937; MGM; MGM-TV 1:00-3:00 p.m. Bherisek Holmes ...0ccccecees WEIR cccsncses 20 
WCBS Se . sce veewbeansese Wi «sede 6.5 
7. RAIDERS OF THE SEVEN SEAS— Early Show 8.1 8.4 7.9 25.1 Mickey Mouse Club .......... WARC®. 6dcess. 12.6 
John Payne, Donna Reed, Lon Chaney, Thurs. Jan. 9 Popeye ee EN — cn weseeweas oe!) 10.5 
Jr.; 1953; United Artists; United 5:30-7:00 p.m. Looney Tunes ........+0.0+-: WABD ....0... 9.9 
Artists-TV WCBS 
8. DESIRE ME— - Early Show 719 8.2 7.7 27.2 Popeye the Sailor............. maak <kvenes 89 
Robert Mitchum, Greer Garson; Sat. Jan. li Brave Eagle ........ euas cents PEE. vbavabes 7.4 
Richard Hart; 1947; MGM: MGM-TV 5:30-6:45 p.m. RE: CORED vn caceene se sea a "Saswses 73 
WCBS 
9. MEN OF BOYS’ TOWN— Late Show 7.6 8.8 7.0 34.9 WOM 6 seh esate nie ot 11.4 
Spencer Tracy, Mickey Rooney; 1941; Fri. Jan. 10 
MGM; MGM-TV 11:15-1:15 a.m. 
WCBS 
16. THE YELLOW TOMAHAWK— Movie 4 7.2 8.6 4.5 28.1 Air Force, Late Show........ WCBS ..14.2 
Rory Calhoun, Peggie Castle; 1954; Sat. Jan. 11 
United Artists; United Artists-TV 11:15-12:45 a.m. 
; WRCA 
1. SUDDENLY— Pleasure Playhouse 38.2 39.2 36.1 70.9 a eee er WHAC ..cccs. 8.2 
Frank Sinatra, Sterling Hayden, Nancy Sun. Jan. 5 Men of Annapolis ............ . Py 11.8 
Gates; 1954; United Artists; United 5:30-6:55 p.m. Shere Gf CORBes. oc .cc cece WE ecevess 13.4 
Artists-TV WBZ 
2. THIRTY SECONDS OVER TOKYO— Cinema 7 37.7 40.6 32.1 73.5 ES ERE ECE AE aa 44 
Spencer Tracy, Van Johnson, Robert Sun. Jan. 5 Starring the Editors ..........  cohewdeas 6.8 
Walker; 1944; MGM; MGM-TV 1:00-3:30 p.m. Red River, Feature Film......WBZ ......... 15.6 
WNAC 
3. THE OX-BOW INCIDENT— Cinema 7 29.3 29.9 28.2 59.0 Red River, Feature Film...... tas 18.6 
Henry Fonda, Dana Andrews; 1943; Sun. Jan. 5 Wide Wide World ........... OU -acdavees 15.8 
20th Century Fox; NTA 3:30-4:30 p.m. 
WNAC 
4. GUADALCANAL DIARY— Boston Movietime 18.0 20.3 13.8 48.8 My Little Margie ........... WNAC 18.3 
Preston Foster, Lloyd Nolan, William Tues. Jan. 7 Ree WP EE... ... <easeeccss ere 18.2 
Bendix; 1943; 20th Century Fox; NTA 4:45-6:45 p.m. Mickey Mouse Club....... WE? case ass 16.6 
WBZ 
5. RED RIVER— Feature Film 16.3 19.4 13.0 29.6 Thirty Seconds Over Tokyo, 
Montgomery Clift, John Wayne, Joanne Sun. Jan. 5 ees oer I 0c tn 37.9 
Dru; 1948; United Artists; United 2:00-4:00 p.m. The Ox-Bow Incident, 
Artists-TV WBZ OE. <5.5>s san secenwns We vncaves 29.9 
6. SITTING PRETTY— Boston Movietime 14.7 16.1 11.5 42.7 My Little Margie ......ceese> WHAS . coches dae 
Robert Young, Maureen O'Hara, Clifton Thurs. Jan. 9 i i eee ee WRAC ..ccs a | 
Webb; 1948; 20th Century Fox; NTA 4:45-6:45 p.m. Mickey Mouse Club ....... 7 ar ..- 18.6 
WBZ Man Behind the Badge........ ee Ae 12.7 
6. MILDRED PIERCE— Hollywood's Best 14.7 14.9 14.4 48.0 Anna, Fabulous $2. .......... i ee 13.6 
Joan Crawiord, Zachary Scott, Jack Sat. Jan. 11 Act of Love, Late Show....... WHA seccees 5.1 
Carson, Ann Blyth; 1945; Warner Bros.; 11:20-1:00 a.m. 
Associated Artists Productions WBZ 
1. THE AMAZING DR. GLITTERHOUSE— ___ Boston Movietime 14.0 16.3 9.3 39.1 Mo Little Marale ... ..ccscvess- MAL - sdesawe 16.1 
Edward G. Robinson, Humphrey Bogart; Mon. Jan. 6 Rees “SEE Co. «5 vc avisiewess a ae 17.9 
1938; Warner Bros.; Associated Artists 4:45-6:45 p.m. Mickey Mouse Club .......... re 21.6 
Productions WBZ . ‘ Western Marshal ............ WHAC scctcu dee 
8. ANNA— Fabulous 52 13.6 16.6 9.6 33.8 The Honeymooners .........- WHO ivveds 22.8 
Silvana Mangano, Vittorio Gassman; Sat. Jan. 11 Weather, Mildred Pierce, 
1953; L.F.E.; King-Shore 10:30-12:30 a.m. Hollywood's Best .........- WE) asa dicts 14.7 
WHDH 
9. CONFESSIONS OF A NAZI SPY— Boston Movietime 13.2 14.1 11.8 36.7 My Little Margie ........... i ere 115 
Edward G. Robinson, Francis Lederer; Fri. Jan. 10 fe WE MEE © ic iiiescesss ee 15.5 
1939; Warner Bros.; Associated Artists 4:45-6:45 p.m. Mickey Mouse Club .......... ee 17.9 
Productions WBZ GMMGS oat ue sce eaedatows WNAC 22.7 
WEE onc hss. saswansconeces WME. +ascae 20.0 
10. NORTHERN PURSUIT— Boston Movietime 12.6 13.8 8.7 36.2 My Little Margie ............ WHAG. - ..cc00- 16.1 
Erroi Flynn; Julie Bishop; 1943; Warner Wed. Jan. 8 R Amos 'n’ Andy ........e0-- i a 19.2 
Bros.; Associated Artists Productions 4:45-6:45 p.m. Mickey Mouse Club ......... i ee 19.1 
WBZ lee ME os <5 sbi 6% wages WHAC .i5+0.- 15.7 
MULTI-STRIPPED SALES 
NEW YORK, JANUARY, 1958 
’ TOTAL AVERAGE HIGHEST 
RATINGS OF TOTAL RATING PER RATING PER 
TITLE AND OTHER DATA STATION SHOW ALL SHOWINGS SHOWINGS SHOWING SHOWING 
Jan. 5—THOSE ENDEARING YOUNG WOR Million Dollar Movie 32.5 16 2.0 6.5 
CHARMS— : Mon. Jan. 6 
Robert Young, Laraine Day, Bill Wil- 7:30-9:00 p.m. 


liams; 1945; RKO; RKO Teleradio 

Jan. 6, 7, 8, 9, 10, 11—SUSPICION— 
Joan Fontaine, Cary Grant; 1941; 
RKO; RKO Teleradio 
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it Happened 
One Night 


My Sister Elleen 
Lost Horizon | 
Texas 


Mr. Smith Goes 
To Washington 


Holiday 


All Quiet On 
The Western Front 


Act Of Murder 

Brute Force 

The Suspect 

East Side Of Heaven’ 

All My Sons 

Massacre At Sand Creek 
Ain't No Time For Glory 
Clipper Ship 


They're the 
big features — 
and bigger 
than ever 


(all 112 of them)! 








P.. All these 
i mastoote 


>SOLD 


P the first 12 days, 
a more and more 
every day! 


































Los ANGELES KNXT 


PHILADELPHIA WFIL 

‘ SAN FRANCISCO KRON 
INDIANAPOLIS WISH 

CHICAGO WBBM 

DALLAS KRLD 

SPOKANE KHQ 
BUFFALO WGR 
ROCHESTER, N.Y. WROC 
SALT LAKE CiTY KSL, KUTV 
HARTFORD WHCT 
SAN DIEGO KFMB 

FORT WAYNE WANE 

Boise KBO! 
BILLINGS KGHL 
HONOLULU KONA 
HARRISONBURG WSVA 
4 CARLSBAD KAVE 
$ PHOENIX KOOL 
WICHITA KAKE 

SAN ANTONIO KENS 

GRAND RAPIDS WOOD 
STOCKTON KOVR 

BAKERSFIELD KBAK 
DURHAM WTVD 
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TV Followup Comment 


Continued from page 4 


intellectually engrossing document 
on the almost impossible struggle | | 
of one man for his beliefs against 
the monolith of a Communist state. 
But as drama, it had a certain qual- 
ity of remoteness which left the 
viewer emotionless about the whole 
thing. 

Script by Alvin Boretz, though 
framing the story in a background 
of Dijilas’ reputation as a crony of 
Tito’s dating back to their jail term 
together in 1934 and their battles 
against the Germans during the 
partisan days, somehow failed to 
get across the personal agonies cf 
conscience and intellect which 
must have racked Djilas in each of 
his decisions to attack the Party 
system. Likewise, though his wife 
and son were portrayed in the 
drama, they never seemed to mat- . ~ 
ter as thev must have in real life Schary stated his swiich to legit 
to Djilas. Thus the personal ele-| has been very gratifying and rec- 
ment of drama—the inner conflict |o™mended that other: motion pic- 
of the man-—was lacking. | ture reps on occasion move from 


But in quoting liberally from the a where a 

: “Th a ” 33 | can ecome stratifying.’ e 
text of “The New Class.” in detall-| aided "there's a responsibility 

1g ‘ I , st in 
tions that oe rise to Djilas’ ~ couaant. hat you don't g¢ 
ory of the Red bureaucrat as the 7 ‘ gait 
new master of Communist society en ™ pm mtegge = | bag y nage a 
and in portraying the methodology , 6.0 | Proseee  icy about the late 
of the Communists in rooting out | 2¢Vised that a policy about the late 
heresy, Boretz turned out an in- Franklin D. Roosevelt would be a 


sali +1 .,| tcughie to get across with the pub- 
— — eae oan lic. Schary said he took a contrary 


the sometimes confusing tactics of | ee ee ce Padded 
the Communists, clear to millions |... in some anonymous person 
“ ee ..,..| fighting polio. 

Fritz Weaver's portrayal of Djilas There was no 
was excellent, more than adequate-| .).5.:: the Roosevelt family’s 
ly portraying a heroic spirit who!) sion to the legiter. ; 
feels he must speak the truth re- “at one point Schary commented 
gardiess of the consequences. Vera j}.. ciarted in the theavre years ago 
Fusek as his wife, Felix Deebank! .-: ° “brilliantly unsuccessful” 
as the English correspondent who! \ iter, Wingate seemed 

.Smuggled the book out of Yugo-|..4q when Schary explsined that a 
slavia, Lawrence Weber as publish- | 114 pun was intended, the inter- 
er Frederick Preager. Peter Falk rocator asked that the discussion 
as a fellow Communist and George | he kept “serious.” Gene. 








and why? Wingate neglected to 
ask. Schary said that on the over- 
all the pictures produced under 
his full regime brought 
However, the key point in the M-G 


pictures—those turned out in the 
latter part of his stay at M-G 
meant so much deficit operation. 
Wingate failed to ask about this. 

Schary said his political leanings 
(he actively backed Adlai Steven- 
son) were used by the M-G brass 
as an excuse to bounce him. He 
defended his campaign activity, in- 
sisting that show business people, 
as weil as everyone else, should 
take a stand, and don’t have to be 
| “politically neuter.” 








interrogation 
re- 








hassle was that Schary’s latter-day | pointer. 


puzzled, | 


mouth Adventure,” a couple of 
osers, | 
But who did he have to “fight,” | 


| columns. 
profits. | 


apparent difficulty in learning the 
Russian language is obvious, but so 
is our general position. To meet 
and match both will require dedi- 
cation, time, labor and persistence 
—there are no shortcuts, no easy 
way out. 

During most of the 30 minutes 
in the opening week, cameras were 
focused on a small blackboard list- 
|ing the Russian alphabet, in five 
These were for script, 
written, how-sounding, American 
analogy and transliteration. Work- 
ing to board’s left and using a 
Dr. Bengelsdorf carried 
through the 17th letter, the first 
morning; repeated and reached the 
29th, the second. 

A competent instructor, Dr. Ben- 
gelsdorf is new to television and 
therefore is not as relaxed and 
projectible as he probably wilf be- 
come. For the audience targeted, 
this is probably no drawback, but 
growth in imagination of presenta- 
tion still should be the Doctor's ob- 
jective. A rather good-looking chap 
in his 30’s, Dr. Bengelsdorf should 
ease a tightness of tone, and lower 
the pitch. 

He walks toward a desk at the 
signoff, greeting scanners with 
“Goodbye” in Russian. A map of 
that country is then backgrounded. 
Dr. Bengelsdorf tabbed a weekly 
“practice run-through” of the 
video course, at the Gilboa Central 
School; listed a phone number for 
inquiry. A guidance sheet is of- 
fered on the air. ; 

Because Russian technologists 
are taught Engiish in school and 
thus are able to keep abreast of 
America’s technical developments. 
Dr. Bengelsdorf believes “his in- 


| formation should not continue to 


| flow 


in only one direction. The 
mass of technical information pub- 
lished by Russian scientists and en- 
gineers could be ours for the tak- 
ing, if. we knew how to read the 
lancuage.” 

Preceding the video course a se- 
ries of six programs on Russia's 
historical and cultural background 
and featuring visitors to Russia, 
| was presented. Highlight of this 
| was an absorbing interview Dr. 
th Gov. Avere!l 


Scott as the party inquisitor all) | Bengelsdorf had wi 
eri ou, wood supporting jobs.) Eddie Fisher Show _| Harriman, ”ambassador to. Russia 
sharp and sure. Chan, | It was a night of tribute to one of | — a ei but, strangel 
the great figures of show business, pees ma yond little Penn 
wishetn os |the man who saw the reflection of panes 
7 his own greatness in a young singer ‘ 


All that glittered on CBS-TV’'s It was 
“Playhouse 90” last Thursday ‘6) 
was the marquee. Set in a sticky 
romantie piece by Leslie Stevens 
out of Daphne Du Maurier’s short 
siory, “The Violent Heart,” were 
Dana_ Wynter, Charles Korvin, | Gil Rodin and Barry Shear, direc- 
Pamela Brown, Vivian Nathan and|tor, they didn’t let 
Ben Gazzara, who for some rea- | with nostalgia. The hour was 
son or another | was singled out freighted with good, solid enter- 
=, pera ay ans. 4 |tainment and none could say it be- 
array for any ty stonan but the | repos et i cere a 
J ance simila 
soap opera quality of the drama | Murrow” on “Person to Person, 
did none of them any good. Pro- | Fisher, so to speak, put on the 
ducer Martin Manulis and director | chow for his mentor, who later 


from the Catskill resorts. 


by happy coincidence the 66th 
birthday of his discoverer— 
Cantor. To the credit of producer 


Eddie Fisher's night on the skip-| 
| week time with George Gobel and | 


Eddie + 


| WRGB, Mohawk-Hudson Coun- 
cil, regional branch of American 
Chemical Society, 
Electric (always a pioneer, in tele- 
vision and radio) rate bows for 
| this trail-blazer. Jaco. 


it run over) STORYVILLE 


With Bobby Hackett, Abbey Lin- 

| coln, Bill Marlowe, emcee, 

| George Wein 

Producer: George Wein, Vic La- 
boissonniere 

Director: Iran Berlow 

30 Mins., Sun., 7:30 P.M. 

| WBZ-TV, from Boston 

| WBZ-TV preemed this jazz show 


John Frankenheimer didn’t stint | i y - b 
didn't s came on stage to stir up a few = Sunday (9), first in Hub history on 


on the physical trappings, either. | mories with song and patter. 
Show was handsomely costumed! die let him have the stage and 
with lush settings to match -and | acted like a little boy looking up 
that’s about all the plusses that can | in reverence at the statue of Lin- 
be handed out for the night’s work. | coln. It was a touching scene, and 
“The Violent Heart” could best! sincere. Cantor didn't say it bu 
be described as a woman's show.|was probably thinking hard that 


t ery 


itv live, to find out if viewers dig 
the jazz kick and are ready for it. 
| Along the way, they picked up a 
|sponsor, New England Confection- 
Co. (NECCO) of Cambridge, 
|Mass., to make it sweet and hot. 
| George Wein, director of the New- 


and General | 


But even for the distaffers this 
yarn of fiery passion, dalliance, ac- 
cidental death and blackmail was 
too full of cliche situation and 
dialog to make it easy go- 
ing. It was a_ slow-moving, 
stretched-out affair that 
have been better handled within 
an hour framework if it had to be 
handled at all. Stevens seemed 
hard-pressed to extend it into 
“Playhouse 90's” running time. 
Bulk of the thesping assignment 
was in the hands of Miss Wynter 
and Gazzara who mooned about in 
stock company fashion. Korvin 
was okay as the cuckold, Miss 


Nathan had some good scenes as. 


Gazzara's forlorn sister and Miss 
Brown was wasted in a small bit. 
Miss Du Maurier and “Playhouse 
90" have been better represented. 
And those commercial interrup- 
tions—phew! Gros. 





Night Beat 
John Wingate, interviewing 
Dore Schary on “Night Beat” last 
Wednescay ‘NBC-TV), curiously; 
showed more concern for Schary 
as the former production head at 
Metro than Senary as author of 
one of the most talked-about new 
plays on Broadway. “Sunrise at 
Campobello” is torical and has 
stirred lively interest; 
role in the M-G corporate warfare 
is ancient history which, when 
among the current events, 

given ful airing. 
Be that as it may, Schary is a 
good man before the cameras. He's 


articulate. answers questions un- 
hesitating); and apparently can- 
didly. But Wingate tailed to go 


much below the surface. Schary 
said he had to “fight” to get cer- 


tan pictures made, such 14s 
“Blackboard Jungle” ana “Seven 
Brides for Seven Rrochers both 


could | 


Schary's | 


was | 


jin more mature days young Eddie 
/(29) may reach the stature and per- 
haps be hailed as another Al Jolson. 
Perhaps a_ better chance than 
| than Johnny Mathis has to become 
|another Nat “King” Cole. 

The booking of Mathis, aside 
‘from name value, must have puz- 
zled some of the pros. Both sweet 
/singers, he and Fisher could work 
|up little contrast and it showed up 
/in their duet. Mathis is strictly a 
“type” singer but his following 
/must have swelled the rating. 
|Cathy Crosby also had a go at a 
| song, pleasantly enough if not fine- 
ly trained. | 
On the comedy side were Gobel, 


|port Jazz Festival; jazz prof. at 
Boston U.; and op of Hub’s jazz 
nitery, Storyville, produced the 
|show, with Vic Laboissoniere, and 
took over at the 88, plus a plug 
sesh with emcee Bill Marlowe, list- 
ing jazz artists skedded for Story- 
ville. 

Indications were that the talent 
so named would appear on the tv 
show if it becomes “wanted” by 
Hub aficionados. The show stag- 
ing was strictly in the jazz vein 
and program opened with cameras 
full on Bobby Hackett, no talk, no 
intros. Following the initial Hack- 
ett number, Bill Marlowe, making 
who dredged some laughs from a yn yl tv ro tag ge ne. 
itelephone bit but had to press |@!SX Jock register a , came 
harder with his old drolleries, and |°",t@ identify Hackett and intro 
ln :  ) S4 | Abbey Lincoln, who gave out with 
Barbara Heller, an impressionist, | <. ; 

. . ese You’ve Come Long Way From 
who did better with her mimicry of St. Louis.” Following this. Mar- 
| Tajullah and Bette Davis ‘how could | ;,. de with th ‘ | 
he tell them apart?) than her other | wate — which a m - h wo geet 
ghoulish efforts at wringing laughs | the ar eo fa | ae = 
from facial contortions. Cantor's | between cand itches. Miss Lin 
vocal impressions of Ed Wynn and | coin did “Don't. Blame Me” fa ae 
W. C. Fields were better received.| som her album. and led the fi al 
Ralph Edwards came on at the | from of Me.” 1 ae 


close to make a Heart Fund award | 


to Canter, whom he called Ameri-| ; - 
lala Taaet aeueesehdee |}ing expressions of the Hackeit 


and No. 1} P 
| cardiactor. Helm. } Pneeens. 


' | 





Tele Reviews 


Continued from pase M4 


good tv attraction, but the pro- 
ducers should take into considera- 
tidn that their viewing aud is quite 
a different cross between than 





ganic chemist who learned Russian|and aim some good explanations 
curing the period he prepared a/|and intros of who’s who and what's 
thesis for a Ph.D. in 1951 from U,| What so that they can all keep 
of Chicago, and who has since | score. Another big factor is time 
jmade the study of that language| segment, and it does not appear 
| an avocation, mentioned the course | that Sunday nights in the 7:30-8 
will aid in “technical reading.” | p.m. is right. If this show was up 
| Simple, almost stark, format may | Paced, tightened, and smartened 
| symbolize the situation the United with chitchat and patter of the 


The cameras could | 
have roved more to register vary- | 


There is no reason why a. half- | 
hour live jazz show shouldn’t be a) 


= | those who frequent the jazz spots, | 





TV-Radio Production Centres 


IN NEW YORK CITY... 


James D. Hendrick, formerly with Standard Brands, named director 
| of a newly created system & procedures dept. at CBS Inc . . . CBS 
doorman Mik Donovan back at his 485 Madison beat after a month’s 
| illness .. . Charlie Butterfield, retired AP radio-tv editor, seriously ill 
|at Morrell Memorial Hosp, Lakeland, Fla. . . . CBS’ Alfredo Antonini 
conducted the George Anthiel score of the new film, “Woman Without 
Shadow” .. . Anne Seymour doubles from “Sunrise at Campobello” 
Saturday (15) to do “City Hospital” on CBS Radio... Warren Steibel 
switched from California National Productions, where he was manager 
of exploitation, to NBC Spot Sales as a sales promotion specialist . . . 
CBS-TV “Conquest” staffers all over the map: director Norton Bloom 
to Minneapolis to shoot heart surgery footage; scripter Howard Turner 
to Pittsburgh for a story on metal fatigue, and producer Michael Sklar 
to Boston for a story on a new intertial guidance system . . . Bill Thourl- 
by pacted by Greyhound for the teleblurbs on the Steve Allen show . . 
Perry Lafferty to produce the Gotham segments of the annual Emmy 
Awards telecast April 15, while Robert Longenecker heads up the Coast 
end... WCBS’s Jack Sterling cited by the National Civilian Coor- 
dinator for the Navy-Marine Corps Memorial Stadium Fund and by 
the Patrolmen’s Benevolent Assn. of N.Y. for his aid to both groups 
over the air. META program director Dick Heffner begins his spring 
course on “American Political Thought and Leadership” at the New 
School Wednesday nights starting Feb. 19 .. . Nanette Fabray and Ed 
Wynn guest on the Dinah Shore show Sunday (16) . . . Ed Sullivan doe 
ing another segment from the Broadway musical, “The Body Beauti- 
ful,” on his Feb. 23 show, with Jack Warden featured ... June Lock- 
hart finished filming of a starring stint in a “Wagon Train” episode, 
and she’s also set fo appear on the March 1 “Gunsmoke” segment... 
WCBS g.m. Sam Slate off on a nine-day tour of midwest agencies this 
weekend (15) . . . Don Morrow to do the Florida Citrus commercials 
}on “What's My Line”... Ilene Woods signed by Arthur Godfrey as a 
|reguiar cast member on his morning simulcast and afternoon radio 
show. 

N.Y. Post labor columnist Murray Kempton doing a weekly quarter- 
hour news analysis (Saturdays, at 5:30 pm.) on WBAI-FM .. . Betty 
Freedman, former Mike Wallace staffer, has returned to WABD to pen 
station’s new nighttime, “Put It In Writing” ... John Daly did a series 
of promo spots for Brotherhood Week, which begins Sunday (16)... 
Program director Jerry Carr became a veep of WHLI-plus-FM out on 
Long Island .. . Buddy Hackett, Rudy Vallee into Friday's (14) Patrice 
Munsel ABC-TV’er . . . Singer Stewart Rose and Gloria DeHaven into 
| Jimmy Dean stanza Saturday (15) ... Marty Glickman had his WMGM 
|““‘Warm Up Time’’-“Sports Extra” paet renewed by the station for next 
| baseball season; other two gabbers meant to share shows with him 
haven't been firmed yet . . . Former trade editor Miles David becomes 
| head of Radio Ad Bureau’s promotion department, when veep Sherril 
| Taylor gets shifted from that sphere to new post of director of sales 
| administration.. WHLI pubaffairs boss John Clayton got a certificate of 
| merit from the Assn. of Fire Districts in Nassau County .. . Dinner 
set for Art Ford at Leone’s Sunday (16) to fete his getting the nod from 
the National Assn. of Song Writers as “most popular deejay of the year” 
|... Ralph Stantley takes over a running part in the “Kitty Foyle” soap- 
er on NBC-TV Friday (14) . . . Gil Cates and Bill Naud (brothers of 
Joe Cates, “The $64,000 Question,” and Tom Naud, “The Pat Boone 
Show,”) intriguing the nets with a new tv quizzer— “Entertainment 
Quiz.” .. . Westminster Kennel Club Show at Madison Square Garden 
| was telecast last night (Tues.) on WPIX, N.Y... . Muriel Kirkland to 
— in “Matinee Theatre” Friday (14) .. . Lauren Bacall will be the 
guest of Maggi McNellis Saturday (15) on Mutual . . . Same day, (15), 
hago Folsom, U.S. secretary for Health, Education and Welfare, will 
be the guest on MBS’ “Viewpoint” show. 

Patsy Bruder, who plays the lead in NBC Radio’s current “True Con- 
fessions” series, set for same web’s “Eternal Light” and ABC-TV's 
“Faith for Today,” both Sunday (16) . . . Norman Brokenshire, just re- 
turned from filming a “Building a Better America” segment, now tap- 
|ing a series on juvenile delinquency called “Youth on Parade” . 
| Martha Greenhouse doubled over from the off-Broadway “Clerambard” 
| into three tv’ers last week, “Verdict Is Yours,” “Kraft Theatre” and 
“Hans Brinker” ... The Four Voices guest on “The Big Record” March 
12... Teddi King set for 20 five-minute radio transcriptions for U.S. 
| Armed Forces . . . Michael Ames, ex-Emerson Radio publicity chief, 
| setting up. his own p.r. firm in N.Y., Michael Ames Associates . . . Son- 
| ny Fox, who's losing his “Let’s Take a Trip” after Feb. 23, subs for 
| Bud Collyer on “Beat the Clock” while the latter vacations, and John 
| Cameron Swayze takes over for Collyer on “To Tell the Truth” during 
| the same period . . . Osear Katz, CBS-TV daytime programs veep, back 
from trip to the Coast . . . Sportscaster Mel Allen to Dublin to take in- 
terviews with European sports figures; due back March 3. 
| Hal Block trades quips with Joe Franklin on WABC-TV “Memory 
| Lane” today (Wed.) . . . Betty Ann Grove, currently on ABC Radio's 
Jim Backus show, set for three shots on Paul Winchell’s tv’er in Feb. 
and March .. . Ralph Bellamy (“Sunrise at Campobello”) revisits Art 
Van Horn on WABC’s “Mid-Day Composite” next week . . . Virgin 
| Vincent on the Coast again working in theatrical pix between tv stints 
;—in UI’s “Never Steal Anything Small” (James Cagney), Paramount's 
“Black Orchid (Sephia Loren, Anthony Quinn, with tv’s Martin Ritt 
ae. and did a segment of tv’s “Perry Mason” and “Court of Las¢ 
esort.” 








. 





IN HOLLYWOOD ... 


| Tom McCray picked John Hinsey, operations manager for NBC-TV's 
| “Matinee Theatre,” to be program director of the web’s KRCA. Post 

has been vacant since Dean Craig moved over to NBC-TV as a unit 
; manager. Hinsey’s replacement is James Loren, who has been Eddie 
| Fisher's unit manager .. . NBC’s Bob Kintner and his program veepee, 
| Bob Lewine, inspecting the new programs and talkin with agents on 
| talent deals ... They’re miffed at NBC because “Annie Get Your Gun” 
, can’t qualify as best show of the year for an Emmy. They're wondering 
if when “My Fair Lady” comes to tv it meets the same fate. Academy 
ruling says it must be produced for television . . ..NBC’s Hal Kemp 
putting together 15 hour musicals on a modest budget for the summer 
| hiatus of Dinah Shore. . Autograph hounds still plague Roger Pryor, 
tv head at Foote, Cone & Belding. He still looks the part of a matinee 
idol . . . Jack Webb looking for reasonable facsimiles of Ben Gazzara 
or Paul Newman for the lead role in his new tv series, “Pete Kelly’s 
Blues.” Harper Goff produces and rotating directors will be George 
Stevens Jr. and Joe Parker . . . NBC's square block in Hollywood is 
,on the market for $4,000,000 but it would be two years before the en- 
tire operation would be moved to Burbank. It would take that long to 
| build the needed facilities. ABC radio's studio across the street from 
| NBC is also on the block .. . At Lever Bros. they say they have no in- 
| tention of dropping Rosemary Clooney. 


IN CHICAGO ... 


It now looks like Frank Atlass’ and Earl Muntz’ negotiations for a 


|radio and tv station in the Dominican Republic will fizzle, but it’s un- 


of which proved profitsble, and States faces vis-a-vis Russia, its|right type, it would help mightily. | derstood the WBBM-TV program director and tv set manufacturer have 


“Red Radege of Courage” and “Pty- 


science, ideology and goals. The| Guy. 


(Continued on page 46) 
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WCAU RADIO means 
SALES RESPONSE in Philadelphia 


Forget the teen-agers? Never. The coke-set finds plenty to attract them in 
the WCAU RADIO program listings. Their music, played by personalities 
who talk their language. 

But we recognize that multi-hour swing sessions... with the same voice 
droning on and on offers little to attract the real keeper of the family 
pursestrings. ‘ 

That’s why WCAU RADIO is kept 80 diversifiedwith more outstanding 
local personalities (24 of them at last count) than all the other local stations 
combined, variety shows and women’s programs” that really entertaintop 


Balanced programming like ours means SALES! 


rated news programs written and edited by one of the country’s largest and 
best staffed news departments, on the spot short wave relay special event 
coverage, sports commentary by experts in their fields—the nation’s most 
eccurate weather reporting service and music programs in tune with the 
listening moods of the day. 

Add to this the best of CBS—daytime dramatic serials and network favorites 
— Arthur Godfrey, Art Linkletter, Edward R. Murrow and Lowell Thomas and 
you have a 24-hour-a-day program line up coincident with the quality and 
listener loyalty that has given us leadership in this Important market for 
85 consecutive years. 


WCAU RADIO 


* the 5 top local women’s programs in Philadelphia, 
p 


the station of RESPONSIVENESS 


The Philadelphia Bulletin Radio Station » Represented Nationally by CBS Spot Sales 
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From the Production Centres 


Continued from page 44 


another deal brewing in that country that’s still hot . . . Three NBC- 
TV pickups from here are slated for next month: “Wide Wide World” 
will cut in for the Belmont Harbor Nike site on March 2 and the Evan- 
ston Children’s Theatre on March 16, and “Look Here” originates from 
Libertyville, Il. March 30 for an Adlai Stevenson interview. Possibility 
that WNBQ here will preempt Sheriff Joseph Lohman’s Sunday stint 
that day to carry the show . . . Pat Clark set to take over for Pat Scot 
as “In Town Tonight” chirper on WBBM-TV starting Feb. 24. Miss 
Clark is married to WBBM producer Dick Berdahl . . . Deejay Stan 
Dale’s WAIT afternoon stanza due to originate from Music City record 
store next to Chicago Theatre . . . New local edition of “Howard Miller 
Show” on WNBQ using three vocalists per show. First in line are Nick 
Nobie and Cathy Carr starting next Monday (17) .. . WBKB’s Jim 
Lounsbury heading up teen division of City of Hope’s drive here... 
WMAQ mapping a public affairs series around Northwestern U.’s school 
of music, with first guest to be composer-conductor Aaron Copeland. 
Station manager Howard Coleman and NU dean George Howerton will 
co-produce . . . Robert O. Archer Jr., ex-Staley Co., joined WLS sales 
staff .. . Kling Film Productions upped Richard Hertel to exec pro- 
ducer of industrials last week and Len Levy to exec producer of tv 
commercials and syndicated films . . . CBS publicist Herb Grayson ad- 
dressed Riverside Brookfield High School career conference on radio- 
tv last week. 


IN WASHINGTON ... 


Laurese Byrd Gordon is first femme to hold post of director of radio 
promotion and advertising for WTOP. She replaces William Wiggins, 
who resigned .. . “Around the Town,” WWDC cross-the-boards show 
emceed by Bob Will, will originate from 1958 Home Show at National 
Guard Armory starting Monday, Feb. 17 . . . Max Resnick will conduct 
the fourth annual fund raising telethon on behalf of Hebrew Academy 
of Washington on WTTG next Sunday (16) .. . Six area universities will 
participate in “Horizons,” new seminar-type show debutting on WTOP 
radio next Sunday (16) and taped directly from campus classrooms .. . 








Charles O. Wood, who doubles as program director for station WGMS, | 


and head of J. R. Productions, specializing in singing commercials, 
headlined past weeks Ad Club luncheon with demonstration of “Sounds 
that Sell” . . . Country music station WARL sponsoring a public wed- 
ding te be held at upcoming Home Show .. . Mark Evans, WTOP radio- 
tv personality, spoke before s.r.o. audience at 4,000-seat Constitution Hall 
as part of National Geographic’s annual lecture course . . . Sen. Frank 
Church, Idaho's 33-year-old solon, guest speaker at Voice of Democ- 
racy luncheon Tuesday (11). 


IN LONDON... 


Patrick Allen, inked to a seven-year contract by Gross-Krasne, to 
play the lead with Thomas Mitchell in the “Mr. Glencannon,” telefilm 
series, lensed in Britain . .. Walt Disney feature pictures to be the sub- 
ject of tonight’s (Wed.) Associated-Rediffusion film industry next Wed. 
(19), will deal with the state web’s audience research department .. . 
Harry H. Corbett and Marianne Benet will play the leads in an ABC- 
TV production of Giovacchino Forzano’s play, “A Gust of Wind,” (23) 
. . . Don Ameche topped the bill of Associated TeleVision’s “Sunday 
Night At The Palladium,” (8) . . . Robert Stead has been appointed 
controller of the northern region of the BBC, following the resignation 
of T. W. Chalmers, who's taking up the post of Director of the Tang- 
anyika Broadcasting Corp. ag 


IN BOSTON .. . 


John M. Grubbs, news, talent and production supervisor WBZ-WBZA, 
appointed asst. program mgr. by Paul E. Mills, gen. mgr. . . . New series, 
“The Creative Way,” originated by WEEI pub. affairs dept. and B. U., 
preems Friday (14), 9:30-10 on WEEI with guests from all creative 
fields ...N. E. Tel & Tel preemed “The Unchained Goddess” for Hub 
tv editors at the Statler-Hilton and film debuts Wednesday (12) on 
NBC 9-10 p.m... . . Bobby Hackett and Abbey Lincoln did WBZ-TV’s 
jazz spectacular’ Sunday (9), first in series of jazz tv shows in Hub... 
Rockport, Mass. declares Wednesday (12) “Frank Luther Day” in hon- 
or of arrival of WNAC-TV personality and special film unit to play ap- 
pearance of 43 winners of essay and window decorating contest spon- 
sored by Rockport Board of Trade on “Frank Luther Show”. . . Dun- 
can MacDonald, WNAC, hosted Lilly Dache on her “Yankee Home & 


Food Show” Monday (10) . . . Miss MacDonald and novelist Cleveland | 


Amory have been chosen to judge men’s wear for first anni awards to 


be made in spring by Caswell-Massey, Newport, R. I. perfumers .. . | 


Jack D. Summerfield, asst. gen. mgr. WGBH-FM, named to board of 
judges for 1958 American Exhib. Radio-TV programs at Ohio State U. 
in May ... Jimmy Dodd, host of “Mickey Mouse Club,” started N. E. 
tour with visit to Louise Morgan on her WNAC-TV “Louise Morgan 
Show” . . . WBZ-TV newscaster Dick Tucker receiving congrats on 
birth of new son . . . Mass. Hospital Services spot sked renewed on 
WNAC-TV ... Rev. Walter L. Flaherty, dir, radio and tv Apostolate 
of Archdiocese of Boston, to represent Archbishop and Catholic tv in 
the U.S. at International Catholic Conference of Radio-TV Motion Pic- 
ture Producers, Monte Carlo. 


IN SAN FRANCISCO .. . 


KCBS let Bill Weaver keep his name and he went shopping for jobs, 
preferably with CBS, in Hollywcod over the weekend . .. KTVU, Oak- 
land’s new Channel 2, goes on the air March 2. Ken Craig, ex-CBS, is 
the new program director, station will put out 100 kilowatts and Black 
Jack Wayne will not have a Saturday show .. . KROW deejay Charley 
Stern went on a récord-smashing binge and broke a bunch of ré&r disks, 
for his listeners . . . Northwest’s Crown stations, Mrs. Dorothy Bul- 
litt’s KING, Seattle, KGW, Portland, and the newly-acquired KREM, 
Spokane, tossed a big bash and “treasure hunt” for 125 Frisco time- 
buyers and ad execs—-KING boss Otto Brandt and the stations’ three 
national sales managers presided for “the pitch,” with Mrs. Bullitt 
overseeing everything benevolently .. , KGO radio’s new merchandis- 
ing director is Art Abell. New secretary to General Mgr. Gil Paltridge 
is Pat Cavell. Paltridge off to Holiywood for chats with John Pace, then 
on to Washington, D.C. , . . KPIX General Mgr. Phil Lasky due back 
from Africa Thursday (13). 


IN MINNEAPOLIS .. . 


Erstwhile U. of Minnesota quarterback Bobby Cox, a Los Angeles 
pro team draftee, a WDGY sales promotion department addition . . 
Jay Jackson, tv’s “Tick Tack, Dough” emcee, here for Heart Fund kick- 
off meeting . . . With St. Paul:newspapers being published again fol- 
lowing strike settlement, WCCO-TV ran same full page ad in them 
against toll tv as it had in local dailies .. . Veteran WCCO Radio an- 
nouncer Jack Huston resigned to enter real estate business, but will 
continue to take freelance airlane assignments .. . In its eighth year, 
Standard Oil’s Bob DeHaven WCCO Radio 7:15 a.m. news program 
has come up with an 8.7 Nov. and Dec. rating, considered very high 
for that early in the morning . . . Stan Hubbard, KSTP ty and radio 
president-general manager, vacationing ir Florida the rest of the win- 
ter .. . For second successive season WTCN-TV will televise Minne- 
apolis American Association home baseball, but only 11 Saturday aft- 
ernoon games, eight less than-last season, so as not to disrupt night 


ABC network programming. Fee paid to club is said to be $2,000 per 
contest. For third season, too, WTCN Radio will be broadcasting ex- 
clusively all home and away games, feeding a Minnesota network of 
stations. Fee for privilege said to be approximately $30,000. 


IN DENVER... 

Joe (Upsee Daisy) Flood, $32,000-a-year KTLN announcer for 10 
years, switched to KUDY without missing a broadcast. Disagreement 
between Flood and KTLN management sparked the change. Ted E. 





Foreman, late of Maryland radio, moves into the former Flood slots 
|on KTLN ... KDEN, independent station, has arranged to carry “Game 
|of the Day” five times a week, broadcasting them direct instead of de- 
|laying them to 1 p.m. as in the past. KIMN retains its opjjon on the 
| weekend games ...KMYR, sold two years ago by the founders, F. W. 
|and A. G. Meyers, has been sold for more than $400,000, subject to FCC 
| approval, to Don W. Burden, president of KOIL, Omaha, and a sta- 
| tion in Pocatello, Ida. Dolph-Petty Broadcasting Co., made the sale... 
The Denver Medical Society gave KLZ radio and tv an award for “mer- 
itorious service in the field of health education.” 


IN SEATTLE... 


KTNT-TV will telecast all home games of the Seattle Rainers in the 
Pacific Coast baseball league, with first airing set for April 15. Station 
sports director Bob Robertson will do play-by-play . . . KING-TV start- 
ing half-hour live local talent program Feb. 20, with show piped also 
to KIMA-TV, Yakima. Regulars on show will include Jack Rivers and 
his Western swing band, vocalists Sally King, Gail Harris and Tommy 
Crone; title: “Caravan,” with Jay Rhodes as producer. Talent featured 
will be professional, no amateurs . . . KTNT-TV will again conduct 
Veterans of Foreign Wars’ high school talent guest with entries appear- 
ing on station programs in March, April and May... Bill Fox, KTNT 
news director, starting weekly “Police File’ program, airing from Seat- 
tle .. . Edna Hanna, formerly promotion chief for KTVW, again hand- 
ling radio-television promotion for Greater Seattle, Inc. .. . KING-TV 
morning program, “Telescope” enlarging scope, with Bill O’Mara doing 
news of sports of interest to women viewers on the 9-10 a.m. daily show 
and a “what’s new” segment to give new developments in all phases of 
| homemaking. Director Jack Fearey also plans on-air visits to shopping 
'centers around Seattle. 


IN CLEVELAND ... 


Mildred Funnell, veteran of 20 years with NBC here, returning to 
radio with WJW ... WDOK disker Norman Wain now program man- 
ager... Chris Miller skedded to leave disk chores at WSRS... WEWS 
estimates more than $15,000 will come in following Bishop Fulton J. 
Sheen’s air plea .. . KYW offering $25 for best news tip turned in by 
listeners ... WJW disker Wally King did five appearances for “Destiny” 
and “The Lion.” 


{N PHILADELPHIA ... 


John Raleigh one of the town’s top newscasters ankled WRCV. A 
|former foreign correspondent, Raleigh was with station six years. His 
spot as radio news director will be absorbed by Ernie Leiss, news chief 
at WRCV-TV ... Cal Milner, former co-conductor at WPEN’s “950” 
Club, has joined WGBS, Storer station in Miami, where he will con- 
duct similar matinee session. Milner was let out at WPEN when sta- 
tion cut down on rock ’n roll and pared the “Club segment from six 
to four hours .. . Frederic de Sloover named news director at WIBG 
.. . The Joey Giardello-Franz Szuzina bout originating at the Arena 
here, will not be “blacked out” on local tv screens . . . Peter Lind 
Hayes, starring here in “Who Was That Lady I Saw You With,” will 
be speaker at Television and Radio Advertising Club luncheon at the 
Barclay Hotel (13) .. . Clyde N. Spitzner, commercial manager of WIP, 
elected to the Board of Directors of Phila. Society for Crippled Chil- 
dren and Adults 


IN PITTSBURGH ... 


Bill Burns, KDKA-TV newscaster, has been named honorary chair- 
man of the '58 Easter Seals campaign .. . Mary Elizabeth Hughes, a 
former schoolteacher, is replacing Barbara Schmidt Scheib in the 
WWSwW continuity department. Latter leaves for Canton, O., to join 
| her husband, Jerry Scheib, who has just been released from the Army 
and will resume his engineering career . . . Eleanor Schano, Ch. 2 
| weather gal, teaching a weekly course in charm and good grooming at 
|the Pinkerton School . . . A fur company has picked up the tab for 
| Carl Ide’s weekly “Deadline News” on KDKA-TV every Sunday after- 
}noon at 2... Si Bloom is leaving the Jay Reich outfit to become copy 








|chief for the new Feldman-Kahn ad adgency. He used to be head of 
KDKA radio continuity department and also scripter for Buzz Aston 
| and Bill Hinds . . . Harris Breth has started a new outdoor strip cross 
| the board in late after oon on Ch. 10 in Altonna. 


IN DALLAS ... 


Clyde Rembert, prexy of KRLD and KRLD-TV, will address the Tex- 
as State Bar Assn. in Austin March 14 .. . William S. (Bill) Morgan, 
veepee-general manager of McLendon Corp.’s four airers, named as 
national sales manager for the Dallas, Houston, San Antonio and 
Shreveport outlets . . . Pierce Allman left KGKO to become a WFAA 
d. j.... Wayne Mack, emcee of his daily 90-minute WFAA-TV show, 
had Rudy Vallee on Tuesday (4) and Denise Lor on Friday (7) for in- 
terviews. Mack's popular show lures visiting celebs . . . Dan Hayslett 
is new general manager at KIKL ... Jane Achor new WRR promotion 
and publicity director . . . Maestro Ted Weems quit his daily KIXL 
| deejay stint .. . Roy M. Flynn, manager of KRLD-TV, upped to v. p.- 
eneral manager, with William A. Roberts, KRLD manager, promoted 
| to veep-general manager of the zirer. 














Anti-TV ‘British Are Coming’ 


Continued from page 39 














several daring themes that had re- 
cently been explored on the net- 
work without so much a single dis- 
sent from viewers. Granada did a 
documentary on “Homosexuality 
and the Law”; “Thou Shalt Not 
Kill,” a blunt discussion on eutha- 
nasia and, more recently, a docu- 
|mentary on artificial insemina- 





*| tion. 


| “There are no taboos as far as 
| subject matter is concerned,” 
Bernstein explained. “We try to 
|run Granada like a newspaper, 
| with makeovers for the the news, 
| whenever possible. Furthermore, 
we have no complaints from our 
advertisers. They behave like ordi- 
nary decent citizens. We're cer- 
| tainly sold on live tv with its value 
| of immediacy.” 

Bernstein’s pet program is the 
weekly review of the British press. 





“In this program we have a panel 
of crackerjack journalists taking 
the British newspapers to task, and 
we don’t pull any punches on this 
show,” he said. “From time to 
time we invite American journal- 
ists to appear and they have a fine 
time, too.” 

Bernstein said that Leonard 
Lyons, New York Post columnist, 
would be appearing as a guest on 
the program in the near future. 
The idea for the weekly press pro- 
gram, according to Bernstein, was 
inspired by A. J. Liebling’s ““‘Way- 
ward Press” pieces in the New 
Yorker, _ 

Bernstein, who returns to Eng- 
land the end of this month, said 
that the .opening of a Granada 
branch office in New York would 
not affect relations with booking 
agent and others in this country. 





AMERICA’S LITERARY HERI- 
TAGE 


With Prof. Theodore G. Ehrsam 
Producer: Thomas J. Brophy 
Writer: Theodore G. Ehrsam 

30 Mins., Tues., 9:30 p.m. 
WMCA, New York (transcribed) 

If the object of the new 30- 
minute series on “America’s Liter- 
ary Heritage” offered by NYU in 
association with WMCA, is to open 
the eyes of listeners to the abund- 
ant blessings of good literature, 
this program will undoubtedly 
achieve its purpose. There is a rich 
and enduring reservoir of redeem- 
ing American writing virtually un- 
known to the mass radio-tv audi- 
ence. The movement under way by 
alert-minded college profs to in- 
vade the one-time mysterious pre- 
cincts of broadcasting studios calls 
for deserved hosannas. 

The new series, an alternate 
Tuesday feature, is hosted by Dr. 
Theodore G. Ehrsam, associate pro- 
fessor of general literature at NYU, 
and it is his purpose to open the 
door to the significance of present- 
day American culture as seen in 
the creative endeavors of our top- 
Trendexed authors, playwrights 
and poets with emphasis on such 
giant hitters as Sinclair Lewis, 
Eugene O'Neill, Ernest Heming- 
way, Robert Frost, John Dos Passos 
and Stephen Crane. Prof. Ehrsam 
will obviously have no traffic with 
the lollypop writers who frequently 
manage to land on the best-seller 
lists. 

It was sound to open the series 
with an appraisal of Sinclair Lewis’ 
“Babbitt.” Prof. Ehrsam_ traced 
the history of the Nobel Prize- 
winning novelist’s early days as a 
hack writer and then segued into 
the business at hand, the examina- 
tion of Lewis’ novel about the real- 
tor from Zenith. It has been said 
that Lewis was never a noyelist, 
but a brilliant photographer, and 
Prof. Ehrsam takes a similar view 
when he describes the writer’s eye 
as the eye of a camera, a writer 
endowed wit® the vigor and skill of 
an Emil Zola and the master of 
tempered satire. 

Prof. Ehrsam does not possess a . 
particularly captivating radio per- 
sonality, but his subject matter is 
sufficiently absorbing to overshad- 
ow any sagging speech pattern. , 
The weakness is more evident when 
a skilled professional voice is used 
to read passages from the book 
under discussion. At the conclu- 
sion of the first program, listeners 
were urged to send for a free read- 
ing list of Lewis’ works. Eugene 
O'Neill's play will be examined by 
the preceptor on the upcoming 
show. Producer of the program is 
Thomas J. Brophy, associate direc- 
tor of NYU’s Office of Radio-Tele- 
vision, a live-wire individual with 
an awareness of the public’s cul- 
tural needs. This current series, 
like other NYU radio-tv projects, 
might conceivably bring back the 
exhilarating old custom of book 
reading. Rans. 


MYSTERY THEATRE 

With Bill Cunningham; Art Smith, 
announcer 

Producer: Art Smith 

55 Mins., Mon.-Fri., 10:05 p.m. 

WEEI, Boston 

Here’s a late night time oasis in 
the Hub desert of juke box radio 
and antedulivain tv films. “Mys- 
tery Theatre,” on the air since mid- 
dle of last September, gives relief 
of solid hour good talk and topnotch 
entertainment. It’s the stuff adults 
dig, and fan mail WEEI’s got 
proves it. While WEEI has never 
been known to spend big dough on 
a production, they really hit the 
ackpot of economy operations 

ere. They took some Harry S. 
Goodman _ Productions mystery 
dramas added Bill Cunningham, 
Boston Herald, United Features 
writer, to inject some punch, and 
that’s it. 

Assignment is right up Cunning- 
ham’s alley and he eases into ‘the 
stories as if he were in the city 
room tapping out the yarn for 
morning edition. Mondays, it’s a 
“Let George Do It” yarn plus “Ad- 
venture into Fear.” Tuesday, “T- 
Men Confidential’ plus “Deadline 
for Danger.” Wednesday, “Crime 
Club” and “Minutes to Go.” Thurs- 
day, “Big Squeeze” and “Moment 
of Peril.” Friday, “Peril” and “Let- 
ter of Destiny.” Each of the 10 
stories a week is complete in itself, 
Goodman did neat job of casting, 
but the musical bridges blast lis- 
teners off their pillows. Goodman 
hired a full symphony orch and a 
mighty Wurlitzer. Studio engineers 
could do well to check control if 
decibels haven’t driven them out of 
studio. 

WEEI attempts nothing but to 
entertain in this series. As exam- 
ple of listener interest, one story 
dealt with juve delinquency in nar- 





cotics and next a.m. dir. audio vis- 
(Continued on page 48) 
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LIBERACE 


>) BEST SHOW IN HISTORY 
OF DALLAS NIGHT CLUBS 
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Night Club Editor 






a RR i? AP Ae Beam 


“Fabulous show at Century 
Room.” 


“. .. Broke every record in his- 
tory of the Hotel Adolphus during 


his 10-day stint... 


Can come back anytime, but 
anytime!” 

“... The answer to the “square 
root of wonderful’—the dazzling 
Liberace revue... The square root 
of any superlative you care to 
name,” 





“... Definitely want Liberace to play Twin Coaches again. While you are costly, you are profitable.” 
Tony Calderone, 


Belle Vernon, Pa. 
“... Mr. Showmanship produces and directs show which lasts for two absolutely splendorous hours— 
an artist in every sense of the word.” Johnny Bunardzya, Sports Editor, 


Charleroi, Pennsylvania 


“. .. Liberace doesn’t depend on lesser talent than his own to warm up the audience as do many 

headliners, a living example of what this column has long contended, if you can’t open a show, you 

aren’t closing show caliber either.” Paul Bruun, Miami Beach Sun, 
Miami, Florida. 


CURRENT SMASH IN RETURN ENGAGEMENT AT FONTAINEBLEAU IN MIAMI BEACH — 
FOLLOWED BY HIS FIRST TOUR OF AUSTRALIA AND THE ORIENT. 


Watch for Liberace in person presenting the most exciting new 
show of 1958. Coming soon to the following cities: 


SAN FRANCISCO HAVANA NEW YORK ATLANTIC CITY JAMAICA LAKE TAHOE 
WILDWOOD LAS VEGAS PUERTO RICO LOS ANGELES CHICAGO MIAMI 
Gnome, (UTZ, MLR SLO 


New Yerk =— Hollywood 
Persenel Manegement 
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Foreign TV Reviews 
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more limited appeal. Written as a 
vehicle for Sidney James as his 
first starring program, the show 
was rich and colorful in character 
and full of specialized humor. Ex- 
cellent performances were given 
by James, Miriam Karlin, Meier 
Tzelniker and Sidney Tafler, who 
were naturally at home with their 
erg Production was also at a 
igh standard. 

Briefly, the story revolved around 
the efforts of Miss Karlin to hook 
James, a sharp antique dealer. Her 
father (Tzelniker), lured him into 
the “rag” trade with a big credit 
bait, but the stock turned out to 
be dud. Deep in debt, James was 
finally blackmailed into marrying 
the girl. Bary. 


NIGHT OF THE DING-DONG 
With David Courtney, Peter Myers, 

Athene Seyler, Joyce Worsley, 

Andree Melly, Hilton Edwards, 

Margaret Clifford, John Kidd, 

Ewen Solon, Charles Morgan, 

John Vincent Laycock 
Adapted by Peter John Dyer, John 

Nelson Burton 
Director: John Nelson Burton 
75 Mins., Sun. (2) 9:35 p.m. 
ABC-TV from Manchester 

What started out as an apparent- 
ly serious and thought-provoking 
play quickly developed into rather 
pointless farce and, in consequence, 
“Night of the Ding-Dong,” despite 
a solid cast, was a mild dramatic 
entry’ in ABC-TV’s “Armchair 
Theatre” series. The piece, set in 
South Australia in the last century, 
began with an earnest discussion 
between a prospective father-in- 
law and a young suitor on the rival 
merits of a standing army versus 
compulsory education. 

But a Russian gunboat had been 
sighted in territorial waters and 
there was a threat of war. Would 
the young man not be prepared to 
take up arms in defense of his 
country and the girl he loved? So 
far, so good. Then, almost with- 
out warning, the alarm goes off 
and from that moment on the play 
generates at an alarming pace. it 
was, of course, a false alarm—and 
nothing more than a device for in- 
troducing a variety of absurdities. 

John Nelson Burton, who di- 
rected the play, must accept his 
share of the responsibliity for the 
constrasting moods, but the cast 
was generally™~ faultless. Hilton 
Edwards, as the colonel, Athene 
Seyler, as his mother, and Andree 
Melly, as his daughter, were at the 
head of a first class team. 

Myro. 


LUCI DELLO SCHERMO 

(Sereen Fare) 

With Franca Gandolfi, Gianni 

Reder, guests 
Director: Bruno Benek 
30 Mins., Tues., 8 p.m. 

RAI-TV, from Rome 

The show which replaces the 
much - criticized “Questo Nostro 
Cinema” as the weekly film indus- 
try video presentation shows con- 
siderable improvement and _ indi- 
cates that more care goes into its 
preparation. Previous show was 
stopped by film industry officials 
after repeated comments had indi- 
cated that it was back-firing on its 
intended purpose: promoting a 
film-going habit among video view- 
ers. 

Current version introes show 
via a looser, Franca Gandolfi, and 
a comedian, Gianni Reder. Mate- 
rial was weak and attempt at “dif- 
ferent” titles over-played, but ef- 
fect was lightweight and pleasant 
improvement. Vittorio DeSica, do- 
ing a yeoman job everywhere on 
behalf of the film industry, again 
helped send off this show with 








some Comments on present and fu- 
ture of the industry, then brought 
in an Italian starlet, Giovanna 
Ralli. Director Alessandro Blasetti 
came on next for a preview of ex- 
cerpts from his next release, also 
introducing its young stars to good 
effect and some winding adlib 
patter. 

While feeling is that much more 
could be done with such an im- 
portant show—the film industry's 
only propaganda effort on Italian 
tv—current version indicates more 
work and care are going into its 
preparation, and that with in- 
creased industry coope-ation, show 
can effectively serve its ——. 

awk. 





CANZONI DI TUTTI (Songs for 
Everyone) | 

With Annamaria Ferrero, Fausto 
Cigliano, Aurelio Fierro, Franco 
Scandurra, Dolores Palumbo, Al-| 
berto Bonucci, Enzo Garinei, Elio 
Pandolfi, others; Franco Pisano 
orch 

Writers: Luciano Salce, Ettore 
Scol 


a 
Director: Mario Landi 
60 Mins., Wed., 9 p.m. 
RAI-TV, from Rome 

New show, an elaborate song- 
and-dance affair with a huge cast 
and an impressive use of sets, is 
one of RAI-TV’s several successful | 
attempts to bolster its midweek 
programming in the New Year. It’s 
undeniably a treat to eye and ear. 
| Format allows for considerable 
| digging into Italy’s past repertoire 
|}of songs (initial stanza concen- 
| trated on pre-W.W. I tunes), a vast 
| horn-of-plenty which allows sing- 
|ers a full range of styles. Program 
is replete with production numbers 
set in the period and ably choreo- 
graphed 4 Paul Steffens, and spot- 
lights such top singers as Aurelio 
Fierro, Fausto Cigliano, to name 
just two. Show also seems to prove 
what is w.k., ie. that Italy has a 
vast pool of (male) singers of tal- 
ent. They get a good projection 
here, and similar use is planned) 
for succeeding weeks. 








comedy, drama, all with a well-| 
dosed sprinkling of nostalgia. | 
Standout performances were given | 
by Annamaria Ferrero (in an un- | 
usual song-and-dance role), Franco 
Scandurra, Enzo Garinei, and the 
above mentioned singers Aurelio) 
Fierro and Fausto Cigliano, last- | 
named reconfirming his position as 
the fastest-rising chirper in the, 
country, ripe for foreign attention. | 
Sets, lensing, costumes, and direc- 
tion by Mario Landi were all top- 
drawer, for a most satisfying hour 
show. Hawk. 


ie 
| BILL RAMSEY SINGS 

20 Mins.; Sat. (1), 4:30 p.m. 
Hessischer Rundfunk (Frankfurt) 

The (West) German TV _ intro- 
duced Sat. (1) via its afternoon pro- 
gram a new American singer by 
the name of Bill Ramsey. It gave 
the latter the opportunity to give 
out with five mostly folk songs, 
including an old Negro tune 
(“John Henry”), a spiritual (“No- 
body Knows”), a blues (St. 
James’), in addition—for a change 
of pace—to the merry “I Know a 
Lady Who Swallowed a Fly” and 
a r&b item, “Caledonia.” Between 
the numbers, Ramsey talked with 
Olaf Hudtwalcker, president of the 
German Jazz Federation, about 
American music. 

In all, this small 20-minute pro- | 
gram, probably the first of a series, 
should have found a receptive audi- 
ence, primarily among the younger 
set which goes for American music 
in the first place. Ramsey's voice 
reveals some lack of routine (sing- 
ing has obviously been “only” his 








hobby until now), yet definitely 
not in a negative way. It has the 
certain kind of freshness which 
carries strong appeal. Helped by 


his sympathetic personality, he s— 
to go retes. | 
Intimate nightspots seems to be} 
his forte. He delivers his songs in|children can be termed as a pre- 

y his showmonship | 3 
pe + pit ag . | $302,104 with an anticipated $50,- 
'000 to come in, is perhaps not im- 


should be able 


could be slightly improved. 
Ramsey hails from Cincinnati. He 
came to Germany as a soldier sev- | 
eral years ago and temporarily 
also worked with AFN-Frankfurt. 


turned to Germany and attended 
domestic universities. He now 
wants to try his luck in the domes- 
tic show biz and*has already scored 
several successes along this line. | 
Along with German outfits, he has | 
also appeared in East Europe, such | 
as Poland and Yugoslavia, it’s re- 
ported. Hans 


MONITOR 


With Huw Wheldon, others 
Producers: Catherine Dove, Peter 
Newington | 
Editor: Wheldon | 
45 Mins., Sun., 10 p.m. } 
BBC-TV from London | 
“Monitor,” a new fortnightly ; 
magazine program aired by BB =| 





After his military service, he re-| 














Martha Raye 





the first for the cause of retarded 


vue for future shows. The total, 


pressive when compared with pre- 
vious telethons. At the last one 
presided over by Jerry Lewis, 
about $600,000 was taken in. But 
the projectors of the show wisely 


/econeentrated on a maximum of 
|educational work, rather than show-|as is another B & E entry, “Twen- 


ing shots of the battery of tele- 
phones or the prolonged pitches for 
funds. There were some of the 
latter, but Miss Raye, especially, 
tried to do a real educational job 
along with getting the coin. It’s 
apparent that even after this start, 
the subsequent telethons, which 
generally become annuals, will. 
have bigger payoffs. 

It's trué that there weren't of 
the first line names in New York. 
But there was a good show biz rep- 
resentation. Perhaps there might 
have been more, if Miss Raye re- 
tained her own video show and thus 
was in a hiring position. But-with- 


TV, covering a wide variety of sub-| 5yt that secret weapon, Miss Raye 


jects, including theatre, 


¢ cluc books, | and her cause pulled a lot of big- 
films, painting, sculpture, music|time people. 


The most valiant 


and architecture, made a good im-| workers seemed to be Milton Berle, 


pression on its first outing under | himself a telethon vet, who stayed | 


the guidance of Huw Wheldon.|for g long time, commandeering 


Topics are varied enough to hold 
anyone's attention, and the stand-| 
ard of camera work merits high | 
praise, with emcee honors for a| 
pleasing, relaxed and informative | 
job going to Wheldon. 

Show made its bow by probing 
the behind the scenes side of the | 
circus, letting the camera do ali} 


|telephones as well as entertaining 
and pitching. Jan Murray was an- | 


other who pitched right in and re- 
mained for a long time. 
from all fields showed up. 

There were also dignitaries such 
as Gov. Harriman, Mayor Wagner, 


Gov. Meyner, the Mayor of nearby | 
Maria | 


Greenwich, Perle Mesta, 





Continued from page 4 See 


Names | 


‘DOUGH RE MI’ AS 


NBC-TV DAYTIMER 


“Dough Re Mi,” a new Barry & 
Enright quizzer, has been tapped as 
the replacement for the Arlene 
Francis daytimer at NBC-TV. 
“Dough” starts Feb. 24 in the 10 
to 10:30 a.m. cross-the-board slot. 
No emcee set for the show yet. 

“Dough” becomes the second 
B&E daytime strip on NBC, the 
other being “Tic Tac Dough,” at 
| noon. Latter_is also a nighttimer, 





ty-One.” Under a cap gains deal 
;set last summer, NBC assumed 
| ownership of “Twenty-One” and 
| both versions of “Tic Tac Dough.” 
|with B&E retained on a fee basis 
to produce them. New entry, how- 
}ever, belongs to B&E. 





— _—____} 


| 





=———— Continued from page 46 =e 


| uai ed in Hub suburb schools called 
asking for record to use in class- 
|rooms. This is the stuff series is 
;made of. It’s good radio, economi- 
|eal production, and WEEI should 
offer to its CBS Radio New Eng- 
land net. Guy. 


POCKETBOOK NEWS 
With Wilma Soss; Lee H. Bristol 
Jr., guest 
|! 10 Mins., Mon., 9:30 p.m. 
BRISTOL-MYERS 
NBC, from New York 
Wiima Soss, founder and prexy 
of the Federation of Women Share- 
holders in American Business and 
one of the most ubiquitous of that 


the work with a bare minimum of | Callas and Elsa Maxwell, and per-|small circle of annual meetings 


commentary. 
of the program—a completely re- | 
laxed atmosphere. 
try was Peter Brook explaining | 
“Quarter Ear Music,” background | 
effect to legit productions, achieved | 
by using a variety of sounds made | 


Ted Lewis, Paul Winchell, Ella 
Leonard, Eugenie Baird, Ted Brown 
& Redheads, deejay William B. 
Williams, David Wayne, Sugarfoot 
Will Hutchins, Eddy Arfrold, Wade 


This was the essence | sonalities such as Eileen Barton, | devotees, has her own radio show 


in “Pocketbook News” on NBC 


Interesting en- | Fitzgerald, Rocky Graziano, Jack E.| Radio. Mrs. Soss also has a spon- 


| sor, Bristol-Myers, which is using 
| the show as a public relations-in- 
| stitutional vehicle. 

In her kickoff show on NBC, Mrs. 


by the most unusual “do it your-| Preston, Guy Lombardo, Josephine | Soss dealt with taxes and deficit 


self” instruments, to add realism 
to the action. The show probed | 
into offbeat subjects connected | 
with everyday normal life, and | 


informative and entertaining. | 
Bary. | 


| 
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the newspapers and motion pic- | 
ture newsreels, and in many ways | 
we present it better than they do. | 
There is no reason why any sta- 
tion shouldn’t get a good enough | 
rating with a local show to com- | 
pete with feature films.” 

Atlass’ station had made heavy 
purchases in the feature films mar- | 
ket over the past year, buys which 
include the big MGM library, and 
now must either play off those 
films or “eat them.” As Atlass 
points out, the station that had a 
good feature film only less than a 
year ago was a ratings runaway, 
while today every station has a 
good picture on at the same time, 
and the aydience is divided. “The 
thing has gotten so competitive,” 
he says, “that its good only for 
one guy—the guy who sells the 
films. No station has enough 





Premice, Lonnie Sattin, Hy Gard- 
ner, Jackie Robinson, Caesar Rom- 
ero, Julius LaRosa, Eva Gabor, 
John Wingate, Alec Templeton, 


Stanza alternates song, dance,| turned up trumps by being both | among others. 


The entire venture, produced by 
Arthur Hale and Jules Baker, over- 
came a lot of difficulties. This be- 
ing the first telethon of this type, 
many parents were loathe to dis- 
play their retarded children. Per- 
haps not too many rehabilitations 
could be shown. However, it’s a 
comparatively new field. It used 


to be that parents hid the kids | 


with cerebral palsy. Now, they’ve 
learned that it’s nothing to’ be 
ashamed of. Many parents of re- 
tardees have still to learn that les- 
son. Miss Raye was a tremendous 
mentor in the respect. Jose. 


CBS-IATSE 


=a Continued from page 35 

















: | 
Longshoremen’s Assn. and subse- 


quently the United Statess Lines 
forced the network to cancel the 


program. 
Previously, as the result of an- 
other remote lighting dispute 


which led to the cancellation of a 
sponsored show, CBS filed suit 
against IBEW for $100,000 in dam- 


ages. That time, a Pepsi-Cola spon- | 


| financing, and, presented a bewil- 
| dering‘array of statistics, general- 
| ities and banalities. General drift 
|of the discussion was that deficit 
| financing is bad because it has in- 
flationary tendencies, but her hop- 
skip-and-jump discussion of taxes 
| left one listener somewhat bewil- 
|dered as to her conclusions. She 
| also managed several references to 
|U.S. Budget Director Percival 
| Brundage, calling him “Percy,” ap- 
parently in an attempt at homeli- 
ness. 

As for those institutional com- 
| mercials, B-M exec Lee H. Bristol 
Jr. appeared to describe the com- 
|pany’s charitable fundraising ac- 
| tivities, but the mutual-admiration- 
society give-and-take made the ap- 
| proach at public relations advertis- 
ing a rather crude attempt in these 
sophisticated days. Chan. 


| 

| TIE OTHER ROAD 

|With Henry Fonda, Melvyn Doug- 

las, Peter Ustinov and Leon 

Pearson 

| Producer: Gerald Kean 

| Writer: Gohl Obhrai 

| 25 Mifns., Mon., 10:05 p.m. 

WRCA, New York (transcribed) 
A convincing case for peate and 

security is made in this special 

United. Nations Radio production 

}on disarmament. Certainly, the 

teaming of Henry Fonda, Melvyn 


money to buy it all up just to keep | sored remote from the Waldorf-As- | Douglas and Peter Ustinov, is suf- 


it off the others, and nobody gets 
such a high rating with daily fea- | 
tures anymore that sponsors are 
waiting in line to get on the show.” | 


toria—was squeezed off because 
IBEW objected to the assignment 
of lighting to IA. 

CBS maintains throughout all of 


Already the live personality is this that IA is to get remote light- 


being worked into the feature film 
presentation as a competitive 
measure. Most notalle example is 
WBBM-TV's assigning of Jerry 
Colonna to its “Late Show.” 


| ing where the program content is 
| theatrical, e.g., using stages or paid 
| performers, and IB is to get remote 


j lighting in such things as “Trip,” | 


| where there is no pre talent and 








no theatrical performances. Latter 
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would generally cover the news- 
pubaffairs area. 





= 


Seattle—KTNT-TV, Channel 11, 
has moved its main studios here 
from Tacoma, with most live pro- 
grams to originate here in future. 
Station is now an indie, with 
KIRO-TV, Channel 7, taking over 
as local CBS outlet Feb. 8. 


\ficient to draw large listening 
groups to “The Other Road.” Us- 
| ing a courtroom technique, the pro- 
| ram poses and answers such grave 
questions as what is the compul- 
'sive force which drives nations to 
arms and why has no disarmament 
agreement been reached to date? 
Fonda is well cast as the plain 
man in the street while Ustinov 
dons judicial robes and Douglas is 
{an observer at the UN. Pearson, 
ithe NBC commentator, sets the 
scene simply and _ convincingly. 
|They make it starkly clear that 
| disarmament is the sole answer to 
{a peaceful sharing of the planet. 
| The UN is confident there is a way 
out of this nightmare. “The Other 
Road” rates as wide an airing as it 
can obtain on the battered kilo- 
cycles. Rans. 
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Culligan: Radio Wasn't 
Dead After All; Merely 
Needed Psychoanalyzing 


Atlanta, Feb. 11. 


Radio dead? Don’t be ridiculous, 
says Matthew J. Culligan, vice 
president in charge of the National 
Broadcasting Co. radio network. 

“Radio didn’t die; it wasn’t even 
sick. It just had to be psycho-ana- 
lyzed.” Culligan opined. Here 
address the annual meeting of the 
Southeast Council of the American 
Assn. of Advertising Agencies, Fri- 
day (7), the NBC radio chief 
viewed radio’s future through rose- 
tinted spectacles . . . very bright 
ones, too. 


In his NBC radio capacity, Cul-| 
ligan has played a vital role in 
getting the medium back into a 
prestige position. 

“The public,” he said, “didn't 
stop loving radio despite tv. It just 


started liking it in a different way 
—and radio went to the beach, to 
the park, the patio and the auto- 
mobile. 

“Instead of listening to radio as 
a group, people began listening as 
individuals.” 

So radio, playing it smart, Culli- 
gan added, recognized this and be- 
gan fitting its programs to the pub- 
lic’s requirements and desires. 

“Radio has become a companion 
to the individual instead of re- 
maining a focal point of all family 
entertainment. .An intimacy has 
developed between radio and the 
individual. It has become as per- 
sonal as a pack of cigarets.” (He 
didn’t name any brand.) 


Culligan forsees the day, not too | 


far off, when there will be as many 
automobile radios as there are 
homes with tv—40 million. 

There are more than 125 million 


radios of all types in the nation 


today, Culligan pointed out. 
“Network radio has given the 
public what it can’t get on tv,” 


Culligan contends, “and the lower 
comparative costs of radio program- 
ming have been a vital factor in 
this development. 

“This includes news, news analy- 
sis, specialized comedy programs 
and relaxed, lush music. 
bility of radio will be further em- 
phasized,” he said, 
the thirst of intelligent people.” 

Culligan predicted that by 1960 
there will be 4,200 radio stations in 
operation in the United States. 


Bethlehem Steel’s 
WPIX Wismer Deal 


Bethlehem Steel has inked a deal 
for 
larging the advertiser’s sports cov- 
erage to five-night-a-week, late 


evening strip. The 10-minute pro- | 


“Bethlehem Sports Time,” 
(Wed.) at 11:15 


gram, 
will debut today 
p.m. 

The late evening news, 
and sports coverage now gives the 


New York Daily News indie a 25- | 
minute stripped bloc, beginning at | 


11 p.m. 














CRUGERS (Westchester County) 
(HARMON OR CROTON COMMUTING) 


Luxurious Home on Hudson 
PERFECTLY MAINTAINED 
BRICK GEORGIAN COLONIAL 
12 ROOMS, 5 BATHS, 2 maids’ rms, 
SWIMMING POOL and Cabana-Bar 
Tennis court; 15 breath-taking acres over- 
ooking majestic Hudson River Will sell 
or rent to right person Privately owned 
Mr. Bellsey, 512 7th Ave., LA 4-2036 week- 


days: TR 7-1571 weekends; or your own broker 





to} 


“to help satisfy | 


Harry Wismer on WPIX, en-|} 


weather | 














Tattooing Comeback 


=a Continued from page 1 


substitute for the “skin game” 
played by the junket-gobbling set 











on rainy afternoons. 

Paradoxically, the current ad 
agency infatuation with the use of 
tattoo marks in tv films and printed 
media, hasn't reflected itself in an 
upsurge of biz for tattoo parlors. | 
Tattooers, in fact, are a vanishing | 
tribe in the New York area. Take | 
Sands St., once the fountainhead 
| of tattooers—it is in the port of 
missing persons, insofar as the once 
|colorful industry is concerned. | 
Also, Coney Island, where opera- 
tors of the electric needle, once| 
| made a living digging beneath the 
skin, no longer boasts this art form | 
as an attraction 

It is estimated that nearly 60% 
of the navy personnel once sported 
tattoo marks on their bodies. The 
designs ranged from simple declar- 
ations of undying love to the more 
ambitious versions of the Rock of 
Ages. Today’s enlisted man may go 
for a comic book but he won't buy 
a tattoo mark of a frigate or even 
his girl’s name ertwined in a heart. 

Such old time Sands St. tattoo 
artists as Lew Alberts, Jack Gavett 
and Billy Donnelly have disap- 
peared from their haunts, taking 
with them their faded celluloid | 
stencils, matisse-colored window 
displays and highly _ sensitive 
needles. Nor did they neglect to 
remove their signs warning ram-! 
bunctious seamen not to hang 
around because “you are not a 
banana” or “Don’t be a wise guy 
like an alligator, all mouth and no 
head.” 

Spokesmen for the Leo Burnett 
agency said that Marlboro was 
highly pleased with its tattoo theme 
nor had it received any squawks 
from mothers pestered by young 
decalcomaniacs. 

Agency personnel also made it 
plain that while the present tv 
campaign was effective they had no 
intentions of decorating their pro- | 
fessional models with more am- 
bitious “perambulating art — 
examples such as the _ histo 
Boxer Rebellion or the iadenanaeas’ 
English fox hunt. 


CBS AXINGS ALSO 








The mo- | 


EXTEND T0 CAPITAL 


Washington, Feb. 11. 
The economy wave which washed 
out about 30 jobs in CBS News and 
Public Affairs divisions also washed 
out one post in the Washington of- 
fice. Beryl Denzer Hines, associ- 
ate producer of “Face the Nation” 
and other CBS news shows for 
past four years, was dropped in 

wake of wholesale pink-slipping. 
Mrs. Hines, who is president of 
local chapter of American Women 
in Radio & Television, was picked 
by that organization’s national 
board past week as top tv producer 
of year. She was tapped to par- 
ticipate in “Ten Who Are Tops” 


| forthcoming national convention, 
to be held in San Francisco April 
24-27. Ten femmes, tops in their 
respective fields of broadcasting, 
were named to take a bow and 
give pointers on their work. 


Greensboro, N. C., — Jefferson 
Foundation will award the WBT- 
|WBTV-WBTW _ scholarships’ in 
radio and television again this year. 
|State College students receiving 
| the award study the technical as- 
| pects of radio affa television broad- 
| casting. 





program, a highlight of; AWRT’s | 





B’casters Still Need 
A Good Woman’s Show, 


No ‘Dress on a Bias’. 


Hartford, Feb. 11. 

Women’s programs should do 
more than serve up recipes and 
chit-chat on how to cut a dress on 
the bias, if they are to survive on 
radio and tv, panelists told 
sixth annual meeting of the New 
England Chapter of American 
Women in Radio and Television 
here last Saturday (8). Recent dis- 
appearance of women’s programs 
from the airlanes may mean they 
are not diversified enough for 
present day needs, speakers said. 

Martha Brooks, WGY, Schenec- 
tady, N. Y., pointed out that broad- 
casters have yet to come up with 
a good definition of a woman's 
program and that management lim- 
its the nature of its content. She 
insisted that women sought more 
than news of happenings on the 
feminine front. 

Amy Vanderbilt, author and lec- 
turer, made a plea for new per- 
sonalities on the air, adding that 
management had “no courage to 
experiment” with fresh faces. Rob- 
ert J. Shaw, radio-tv script writer 
didn’t think the exodus of tv shows 
to Hollywood would “be beneficial 
because the Coast is “too imita- 
tive” and that Hollywood is more 
interested in the number of feet 
of film it puts in a can rather 
than the type of product it pro- 
duces. Douglas Edwards, news 
commentator, said women broad- 
casters should be natural and be- 
lievable and their subject matter 
more universal. 

Mary Pearl, WJOY, Burlington, 
Vt., was chosen prexy of the 
group; Julie Chase Fuller, WTAG, 
Worcester, Mass., first vice-presi- 
dent; Caro] King, WCAX, Burling- 


ton, Vt., second vice-president; | 
Claire Crawford, WORL, Boston 
treasurer, and Beity McCabe 


WEZE, Boston, secretary. 


jand features, 
| Michaels 


Pat Weaver Sells 2:2: 


| Cutcheon 





TV Comedy Series 


Pat Weaver has sold his live 
half-hour offering, “Make Me 
Laugh,” to American Tobacco Co. 
Stanza, fronting a variety of dif- 
ferent comics who will face off 
against studio contestants in an 


the |“ 


|manager John Lynch, 


| tor; 


effort to make them laugh, begins | 


on ABC-TV Thursday, March 20, 
at 10 p.m. 

American Tobacco buy (for Her- 
bert Tareyton filters) has some 
unique tv buying angles. While 
the pact actually runs only 13 
weeks, 
contract clauses allowing for re- 


there is understood to be)! 


newal “well beyond” the 52-week | 


mark. Few nighttime shows (as 
distinct from talent) rarely get a 
sponsor pact that extends beyond 
52 weeks. 

Deal was set 
agency. 


via Gumbinner 





Jim Woods on Pirates 
Pittsburgh, Feb. 11. 

Jim Woods, who has called the 
play-by-plays for both Giants and 
Yankees in past, will jein the Pitts- 
burgh Pirates’ broadcasting family 
this season. 

He’s coming on to work with Bob 
Prince, and is replacing Dick Bing- 
ham, Prince’s aide for last two 
years. 






































‘Today’ Yens Controversy 








that their children rank about 
sixth in the world in physical fit- 
ness, etc. One blockbuster will be 
an appraisal of fashions which will 
tell the housewife fot to buy the 
sack” (chemise) dress, that it’s a 
waste of money. 

Overlapping with the thematic 
treatment will be an upbeat in re- 
motes, with some 20 to 30 cities 
tapped for visits by the entire 
show running anywhere from one 
to five days. Unemployment, for 
example, would be worked into a 
Detroit visit, so that the in-depth 
themes can be handled partially in 
this manner. But the primary em- 
phasis of the remotes will be, as 
Hein puts it, to “show the vitality 
ape vigor of some of our cities” in 

rms of their economic and social 
expansions. “Not every city is a 
news story,” Hein says, “but we 
can make one out of it when we 
get there by putting its progress 
in terms of the individual and how 
he’s affected.” 

Apart from the live remotes and 


studio interviews, most of the 
stories will be handled by the six 
man team of reporters - writers | 


which has develaped on the show. | 


This sextet, which as Hein puts it 
“has grown like topsy,” has a for- 
malized status distinct from the 
program’s eight other’ writers 
They report to two masters, man- 
aging editor Larry 
to-day assignments, and general 
on future 
is unique 
manager,” 
is to take 


story planning 
in having a 
and Lynch's 


(“Today” 
“general 
function 


|charge of all programming facets 
|of the 10-hours-a-week show.) 


Each of the sextet is a specialist 
on staff with “Today,” and each 
goes into the field to do special 
film reports, both on spots news 
for the show. 
is the “blood & guts” 
covering politics, labor, 
violence, etc.; Dick Mc- 
‘handles profiles and 
pieces; Cliff Evans is 
edtor; Lissa Chare]l is 
news and fashions edi- 
Maurie Robinson is science 


specialist 


“mood” 
sports 
women’s 


== Continued from page 29 Qe 


Picard on day- | 


| tially 
Joe | 





Cunningham 
religion and 


reporter and Paul 
handles education, 
general features. 

Their contributions will cover 
about one-third of the total “To- 
day” programming daily, with the 
rest of the show consisting of 
some 10° hard-news reports (writ- 
ten by the “Today” staff, not NBC 
News), music, fun & games, inter- 
views and general chatter. Though 
the writer-reporter sextet are 
staffers, “Today” buys its film fa- 
cilities and personnel from NBC 
News, with members of the sextet 
picking up camera, sound and 
lighting men from the news opera- 
tion on each assignment. More- 
over, on some of the more am- 
bitious projects, involving over- 
seas coverage, NBC News some- 
times shares the tab and uses the 
“Today” man’s reports for its own 
use. 


Zenith Charges Admiral 
Patent Infringements On 
Two TV Receiver Devices 


Chicago, Feb. 11. 

Zenith Radio Corp. today (Tues.) 
filed against Admiral Corp. 
in Chi federal district court, charg- 
ing five instances of patent in- 
fringement. 

Admiral is charged with copy- 
ing two of Zenith’s tv sets’ most 
important features, the “fringe- 
lock circuit” and “space command” 
control. Zenith alleges that Ad- 
miral hired a former Zenith engi- 
neer who was co-inventor of the 
space command control, with a re- 
sulting infringement making Ad- 
miral’s remote control device par- 
effective on Zenith’s sets 
and vice versa. 

Zenith is asking an injunction 
restraining Admiral from further 
use of devices, plus trenle dam- 
ages. Zenith’s attorney is Thomas 
McConnell, who repped that firm 
in its suit against RCA, with lat- 
ter company settling out of court 
for $10,000,000. 





suit 











“King of Clubs.” 








Your revel in royal treatment 


Visit Lefty Clark’s magnificent new glass-enclosed 
casino. It all adds up to a delightfu! experience! 


=P TROPICAIDR an ene 


where you 
are king! 





at Tropicana, 
Dine and dance among exotic trees under the stars. 
See the spectacular shows (two different ones nightly). 








rr 
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FCC Shoe on Other Feot 




















— | posed longer rerun period. 

Unless the syndicators get a 
greater rerun ride in this approach- 
market, they see 


























|} ing short-term 
little hope of replacing a show 
—_—_— — Continued from page 26 qe axed after a 13 or 26-weck ride 
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lished charges attributed to, on Legislative Oversight brought enough time for filming, nor is the 
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others, White House aide Sherman! for continuance of the probe into pilot has been shunted aside for a 
Adams as being involved in reg- operations of the FCC and other) (in. poactivation. In that event, 
ulatory agency decisions. Publica-| regulatory agencies. the replacements will be live quiz 
tion of these charges, plus excerpts If Not House—Then Senate and ¢ shows, as is happening 
carried in newspapers Monday (i0) Sen. Wavne Morse (D-Ore currently 
from the comneene transer-pi Of | took the floor to cu t that ti 1 syndicators feel they can 
rests tae “a of the subcommit Senate conduct an investigation of li ha2 eek deal. But any 
y , . a vv ‘HT - + ’ . } » 
tee on Jan. 3 ) apparently con- the agencies if the House aban-! thir would be unfeasible 
t to the dismissal of | gong it. econo , 
» , , 
; Referring to reports that tl 
tris said to a PpresS peoyse Subcommittee has evidence ss o 
cor that Schwartz admitted trate cai . e a 
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ri ; . i tne ency sa 
there was nothing “wrong” with tigate the regulatory agencies as. hedul ince too 
‘ ] } ) I ) S 1eauie Sill 1 ( 
Schwartz’s expense accounts in’ well as the house because Mie hl es don't register well 
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“I made the statement,” Harris A thorough inquiry into this 1 : 
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were not for them, you gentlemen | j; peing met by syndicators in this s 
would have gotten away completely | fashion. They argue there’s no law TV Axing 
with your imtentions with regard to) qictating a 39-and-13 run. They 
this investigation. Thank God for | are talking to advertisers in terms == Continued from page 29 = 
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To Continue FCC Inquiry down the programming costs in a, 100°. for the second half of the 


Moulder, who appeared tired and 
discouraged by the subcommittee 
action, then declined to com- 


ment on a question as to whether | 


he would continue as Subcom- 
mittee chairman. But he said he 
did not think that the firing of 


Schwarz, which he opposed, would 
stop the inquiry. Moulder then left 
the conference and Harris spoke 
for the subcommittee. 

Asked whether he thought FCC 
Chairman John C. Doerfer should 
be dismissed from office, Harris 
replied that he was not in a posi- 
tion to say until the Subcommittee 
receives opinions from the Comp- 
troller General of the general ac- 
counting office and the Dept. of 
Justice regarding Doerfer's testi- 
mony. 

Harris emphasized that the sub- 
committee voted “unanimously” to 
proceed with the inquiry. 


Controversy surrounding the in- 
quiry by the House Subcommittee 


recessive market, are listening with’! season. unles 
interest. It's known Young & Rubi- tice some new bankrolling. Chances 
cam is studying the potentialities ; : 

in a 26 & 26 weet: deal of the latter aren’t too encourag- 
=< of i ing at this stage of ti ame, par- 

With the network audience now | /" at : * us the gan ms es 

| a : ticularly since “Studio One” has 
| split in many instances three ways, ; ; , 

io eatide Oe cence dam ina Meera been taking its measure of late on 

a : plies... a ae ratings 

| The syndicators argue that the cost- the 7 ~ ae Y 
| per-thousand can only be brought Thus, NBC is faced with a seri- 
;down if more reruns are included | 0US situation of holding the 10:30 
in the deal. The 26 & 26 formula) to 11 option time period. It’s re- 
especially is being pitched on kid) called that when NBC initially in- 


s the network can en- 


shows’ slotted for the 7:30 p.m stalled “Suspicion” (as the web's 
| period. It also is being approached | answer to “Studio One”), prexy 
for westerns. They're nearly all} Sarnoff himself took up the af- 


filiate cudgels in persuading them 
to relinquish the 10:30-11 station 
time and ride with the network’s 
commercial entry. But under sus- 
taining auspices, it’s a safe bet 
that the stations are going to move 
in on 10:30 to 11, leaving “Sus- 
picion” dangling midair and with- 
out an “affiliate home” for the 
last half. Unless, of course, NBC 
can resell the show. 


| the same anyhow, is the way one 
film exec put it. Waxing more seri- 
; ous, he went on to say that a top 
show that draws a 30 rating has 
|not been seen by 70% of the tv 
homes. Why wait until the skein 
is thrown off network into syndi- 
cation to reach part of the 70% 
potential, he argued. 

Networks today aren't turning a 
‘cold shoulder, either, to the pro- 
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Time after time 
jn city after city 


\. ZIV SHOWS 


Pulse, Nov. '57 





#1 MARTIN KANE..........33.3 
#3 HIGHWAY PATROL.....31.3 
#4 HARBOR COMMAND.... 29.5 


ZIV TELEVISION PROGRAMS INC. 


| Inside Stuff—Radio-TV 


Some of the world’s top intellectuals have accepted invitations from 
CBS-TV to participate in the web's series of seven programs on “The 
Great Challenge” between the U.S. and Russia. List includes historian 
Arnold Toynbee, economist Barbara Ward, theologian Reinhold 
buhr, economist Leon Keyserling, psychologist Eric Fromm and sci- 
ence William L. Laurence 

Toynbee and Niebuhr will appear together 
ss Ward (who'll be flying in for the 


Nie- 
writer 
on the May 25 

program from Ghana 


show, 
and 


























1g are set for March 23. Programs, in the Sunday 5 to 6 slot 
will originate from the new Rockefeller Institute auditorium 
in Ne LOrK - 
In Ma 1956, Mort Hochstein, column editor of NBC, was dubbed 
Most Happy Pappy” by Varretry: Reason: He and his wife had tickets 
for the opening on Broac ay of “Most Happy Fella” but had to fore- 
» it be e his frau was giving birth that \ ‘ night. Couple of weeks 
10. } tein bought D f¢ “The Ent ner,” oven tonight 
We Rova Hi eats are f N 24 which ine n aico S 
say will I the approx ( * for their newest off- 
I | ( \ , 
t ) ) on 
; ! — ) 
l C1 N n Bra I SI 
i ind ) 
alt 1 on S i 
r So l 
f ! ! ; I \ ig 
( { i 
1 Tp ( > | i T ne I B 4 
5 being ¢ \ : flagship, 
) t 0 ant ) tii 1 N | i , or 
I tte WCBS Sal J Si th cap- 
S is | 1 in 1957 in important 
é e hist tha I feel sure vou ill use this rec- 
alb your scho¢ The hourlong program, whi featured 
* Clark-a 17 other CBS correspondents, was packaged as a two- 
yun t 
Veterans He Radic Guild celebrates its 10th anni with a din- 
ner dance at TI ambs on Saturday (15). Object is to launch an appeal 
for financial support to aid in rehabilitating hospitalized veterans in 
more 50 VA hospitals in 12 states. Bing Crosby is serving as hon- 
orary chairman of dinner dance 
lore 300 members of entertainment industry belong to VHRG. 
Members sit VA hospitals and train patients in all aspects of radio 
production via the “bedside networks 
DuMont Broadcasting in an out-of-court settlement last week, paid 
$2,000 to Mi el P. Mura who claimed that the network had iafringed 
on a copyrighted hand puppet. Puppet, which is on sale to the public, 
vas ho t by puppeteer Sandy Becker and then used on a DuMont 
show e permission of Mura o created the puppet 
Cl Seton- (& Roser repped the plaintiff in the N.Y. Federal 
Court 
Natio Brotherhood Award of the National Conference of Christ- 
ians & Jews has gone to META (Metropolitan Educational Television 
Assn.) for its joint production with WCBS-TV, N. Y., of “The Negro 
in American Life—A Long View Program was one cf four one-hour 
specials on WCBS-TV last fall and was aired Nov. 17 Show was 
tapped wu its “realistic, critical and constructive analysis of the 
role of the Negro” in American life. 
. regular Saturday shows of Feb. 15 
Mike Wallace and 22 from the Coast, first of 
which will be vis-a-vis Ben Hecht, 
=< Continued from page 27 Ses and it appears as though Carol 


considered for the local stanza but | Channing (from Frisco) will be the 
subject of the second Coast show, 


at that point, it was all highly ; : ; 
letiation We & ka Geek wt Wal-| Also, while W allace is out there, 
: Chaat he he'll be one of the five recipients 
lace’s package company will be of the Golden Globe tv awards 
paid for the show, which, it was | given by the Hollywood Foreign 
said, will contain frequent on-the- | Press Assn. on Feb. 26. Wallace, 
spot news features Edward R. Murrow’s Marian Ane 
‘ ; : derson special, Alfred Hitchcock, 
Meanwhile, Wallace is heading Rosemary Clooney and “Gun- 
for Hollywood tomorrow (Thurs.)| smoke” are being tagged as the 


best shows of the year by the cor- 


to lense the pilot for an ABC-TV- 
respondents’ group. 


financed half-hour dramatic an- Adrian Spies has written and is 
thology which he will host. Dur-) producing the Wallace tv film 
ing the telefilming he'll do his! pilot. 
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Australia TV 








tion would reach 75% of all Aus- 
sie population in the major cities. 

Moses based his _ prediction 
largely on the surprising set 
growth in Melbourne and Sydney 


so far, along with the anticipated 
spread of television to other cities. 
Instead of the 100,000 sets expect- 
ed by the end of the year, Aus- 
tralian circulation has more than 
doubled the expectation, and now 
comprises 220,000 tv homes, of 
which 52° is in Melbourne and 48 
in Sydney. 

Moreéver, the ABC is planning 
to construct stations in Brisbane, 
Adelaide, Perth and Hobart, with 
the Brisbane station due to be 
completed around November of 
1959. Moses anticipates, however, 
that commercial television will go 
on the air in those cities before 
that time, due to the greater 


ravidity with which commercial | 


overations can complete construc- 
tion. No allocations have been 


granted yet, according to Moses, | 
the Australian Broadcasting | 


but 
Control Board, which governs al- 
locations, is soon to call competi- 
tive hearings on applications in 
those cities. 

Programming is still a problem 
Down Under, both for ABC and 
the four commercial stations, two 
in Melbourne and two in Sydney. 
Stations are allowed $90,000 a vear 
in dollars for importation of U. S. 
films and $45,000 for sterling im- 
ports. However. Moses this week 
wrapped up deals for six Ameri- 
can series, three of them from 
Television Programs of America. 
He bought TPA’s “Lassie,” “Tug- 
boat Annie” and “Stage 7,” and 
from NBC International purchased 
“Wells Fargo” and the Bob Cum- 
mings show. From MCA, he 
bought the Guy Lombardo series. 
He’s currently dickering with CBS 
for a public affairs stanza. On a 
local level, ABC is coproducing 
with the BBC a 13-show half-hour 
film series on life in Australia. 

Moses said that the Australian 
sports promoters and theatrical in- 
terests are beginning to be appre- 
hensive about the impact of tele- 
vision, This apprehensiveness par- 
ticularly affects the sports people, 


he said, but he added that last | 


—— 








In this week’s Post — 


“My friends— 
and my feuds” 


ED SULLIVAN 


“I’m fed up with feuds and 
rumors of feuds,” says TV’s 
famous master of ceremonies 
Ed Sullivan—and in this week’s 
Saturday Evening Post, he not 
only sets the record straight 
about his highly publicized bat- 
tles with other show-business 
personalities, but also tells the 
inside story of the happier and 
more satisfying experiences he 
has had on his Sunday-night 
TV show over CBS. 


Sullivan tells: 

@ the truth about his so-called fights 
with Steve Alien and Frank Sinatra 
—and how they began. 

@ what happened when Josh Logan 
Insisted on telling—on the show— 
about his mental breakdown. 

@ his candid impressions of Walter 
Winchell, Jimmy Durante, Oscar 

* Hammerstein and Helen Hayes. 

@ What happened when Jeanne 
Crain and Esther Williams tried to 
sneak on his program in dresses 
that revealed too much “cleovage.” 





Be sure to read 
“I Call on €d Sullivan” 
by Pete Martin 
IN ALL, 9 articles, 5 stories, 
many cartoons. 


Get your copy today! 
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year rugby was shown on tele- 
vision for the first time and that 
: had its biggest year yet at the 

0. 

Moses, touring Canada last 
; week, said ABC is financed from 
| the federal treasury which levies 
| $6 license fees on radio sets and 
| $11 on television sets, each, year- 
|ly, plus a 16% sales tax on new 
; sets. ABC gets the excise duty on 
tv tubes. 
| The g.m. said ABC gets less than 
a third of the viewers except when 
all eyes turn to their news, sport 
and actuality shows. He called 
|most of the entertainment carried 
by the commercial stations “quite 
|moronic.” The state web looks 
| after the longhair mob chiefly. 


| Nielsen 














—_w Continued from page 27 =e 


| CBS, though awaiting one from 
ABC 


| Webs have notified Nielsen that 
since he has rejected their coun- 
| terproposals, they consider the re- 
lationship at an end as of March 1. 
| But realistically, they are merely 
awaiting his next move. For Niel- 
; sen probably wouldn't be able to 
| continue in the tv rating business 
without the network accounts, and 
| in that regard there’s the matter of 
| his agency and sponsor clients, 
| who'd be left without service in the 
event he gave up tv ratings. 
Meanwhile, the networks are 
somewhat gleefully anticipating the 
|establishment by Nielsen rival 
| American Research Bureau of its 
| instantaneous-rating Arbitron sys- 
| tem. Webs figure they can sub- 
| scribe to that without any addi- 
tional 
| back other overnight-rating outlays. 
| Thus, while Arbitron initially will 


| cover only sevenscities, the webs 


will have that instantaneous-rating | 


| advantage in the seven markets 
along with the diary-type service 
from ARB on a national basis. And 
eventually, as ARB replaces diaries 
in other markets with Arbitron, 
webs will have fast national cover- 
age. Only hitch thus far is timing, 
since the phone company hasn't yet 


lines to ARB. 


‘Playhouse 90’ 


Continued from page 29 

















Deal was set through Doyle Dane 
Bernback agency. 

Cigaret outfit gave as its reason 
for departing “Playhouse” the state- 
ment that the show has too many 
sponsors and consequently it’s un- 
able to establish a strong sponsor 
identification with the show. CBS- 
TV argued that sponsor identffica- 
tion isn’t as important as the cir- 
culation Marlboro’s getting with 
the vehicle. Marlboro cancelled 
anyway, but shortly thereafter took 
a gander at the latest Nielsen on 
the show—a 30-plus average aud- 
ience rating on one segment, and 
told CBS maybe it’s right. 

As of the moment, Marlboro’s 
due to check out around the end 
of March, if it decides on some- 
thing else. It’s submitted letter of 
intention indicating it wants an- 
other time period, but hasn't sat 
down to discuss specifics. 








Continued from page 29 








—_—_—_— 
so as to reach as many varied list- 


ener groups as possible. 
Colgate’s CBS buy, which dates 


_|back a year and a half, had strong 


historical significance, since it was 
the first largescale and longterm 
purchase of network radio by a 
major advertiser in several years 
and sparked network radio’s come- 
back. At the time, it constituted 
a media shift for the company, 
which pulled out some of its day- 
time television billings to move 
into radio on the basis of the lat- 
ter ‘medium’s new pricing tech- 
niques and “low-cost frequency” 
advantages. 





New Orleans — Appointment of 
Mort Silverman as general mana- 
ger of WJMR-TV was announced 
Friday (7) by Chester F. Owens, 
president of the Supreme Broad- 
casting Co., operators. Silver has 
already ussumed his duties, 





appropriations by cutting | 


completed delivery of the Arbitron | 


CKLW’s Banner Year 


Detroit, Feb. 11. 

CKLW enjoyed the biggest dol- 
; lar volume sales year in 1957 in 
the 25-year history of the station, 
J. E. Campeau, president and gen- 
eral manager, reported. 

Biz was up 10.19% over 1956, 
the best previous year. 


WOV's Engineers 
Pact Ends Strike 


WOV, the N.Y. Negro market- 
|foreign language radio independ- 
|ent, signed a new pact with Local 
1212, International Brotherhood of 
Electrical Workers, ending a strike 
of several weeks duration. All 
| nine of the station's engineers re- 
‘turned to work Saturday (8) 
| morning. 








number of men to be allowed to 
work out of the studio’s New Jer- 
sey transmitter site. Union, in 
effect was trying to get the figure 
up to two men at the transmitter 
simultaneously. Station, which 
also broadcasts from Manhattan, 
where engineers are also em- 
ployed, wanted to put the trans- 
mitter site on a remote operating 
basis, with all technical cueing 
coming from New York. 

A compromise agreement was 
reached. WOV agreed to rehire 
all nine men (although the figure 
may ultimately be reduced to 
eight), and promised in the con- 
tract to prevent remote operation 
of the transmitter. Other parts 
of the contract concerning the 
transmitter setup are covered by 
what was described as a series of 
complicated clauses. 

Otherwise, IBEW gained a 6% 
|}top minimum wage increase for 
station engineers, 
escalator, which immediately 
brought weekly pay per individual 
up from $154 to $159. and will 
increase to $163 in 1959. 

IBEW agreed to permit WOV 
news announcers to tape spot news 
new without having them accom- 
panied by engineers. This, it was 
explained, is like the setup at some 
other broadcast operations. WOV 
okayed a clause which provided 
that there will be no unattended 
equipment in either WOV’'s N.Y. 
| or N.J. locations. 

There were several other clause, 
in the new pact, one of which ex- 
tended IBEW’s WOV jurisdiction 
to 100 miles outside New York. At 
the moment this clause has no 
practical purpose, but at one time 
WOV deejay Jocko Henderson— 
since axed—wanted to do some of 
his WOV stanzas from Philadel- 
phia where he had other broadcast 
arrangements going for him. So 
now, the 1212 men control as far 
as Philly, in case another such 
deal arises. 


Self-Service Dealers 
Give the Nod to TV 
As Sell-Goods Medium 


Television has been selected by 
the overwhelming majority of self- 
service dealers as the national ad 
medium which helps them most in 
selling their goods, according to 
a new CBS Television survey of 
2.585 owners and managers of vari- 
ous-sized grocery, drug, hardware, 
variety and discount houses operat- 
ing on a self-service basis in 25 
cities. . 

Asked which type of naticnal ad- 
vertising placed by the manufac- 
turers helps them most in selling 
nationally advertised brands on a 
self-service basis, fully 76% of the 
dealers chose television, with the 
video vote accounting for three 
times that of all other media com- 
bined. All five store categories 
chose television, druggists voting 
as high as 89% for tv with discoun, 
houses providing the low category 
with a 53% vote. TV took first 
choice regardless of size of store, 
amount of viewing done by the 
dealers and among both indepen- 
dent dealers and chains. 

Asked to assume that a manufac- 
turer with $2,000,000 to spend left 
it up to them to decide how it 
should be allocated among six me- 
dia, the dealers appropriated $500,- 
000 to television, as much as the 
other media combined. Again, by 
store categories, size of store, 
amount of dealers viewing and 
chains or independent, television 
got the largest allocation in each 
instance. 














Big hassle all along was over the} 


on a two-year | 
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~ Admen—No Guts! 








vertising is better than it has ever | 
been in the history of advertising,” | 
he said. 

But, according to Guild, “not all 
advertising is good. In fact far too 
much modern advertising is very 


| bad. Too much is ineffective. Too 





many advertising campaigns fail to | 
produce sales. We are a long from 
perfect.” 

He placed a major part of the 
blame for below-par advertising 
directly in the lap of the adver- 
tiser. According to Guild, the ad- 
vertiser is often to blame because | 
he is try ng to do an honest job. | 
“His very virtues and strengths 
are the reasons he is to blame for 
so much of the bad advertising we 
see today.” 

He explained this paradox by 
pointing out that although the 
practical business man has sound 
judgment and firm convictions, he 
is not a writer, an artists, a tv | 
playwright or a musician. “Gen- | 
erally he has little talent and lim- 
ited experience in the arts. Yet) 
this practical man usually makes | 
the final decision on all creative 
aspects of his advertising. He is 
Clifton Fadiman, John Crosby, 
Stuart Davis and Deems Taylor— | 
all in one. That's pretty tough | 
going for a practical man. Even} 
advertising managers find difficul- 
ty in filling this role. ‘ 

“What happens when the prac- 
tical man gets into advertising? 
His wife picks out his necktie, but | 
he picks the colors on the outdoor | 
boards. The neckties cost two 
bucks, and the outboard boards 
cost thousands of dollars.” When 
face to face with the problems of 
evaluating creative advertising, the 
practical man’s training, back- | 
ground and even his basic instincts | 
ill prepare him for this function, 
Guild declared. “His advertising | 
decisions are based on his personal | 
tastes, opinions and prejudices. He 
finds himself in conflict with the | 
creative man - his exact op-| 
posite. 

Guild said, “any agency execu- 
tive can testify that much adver- 
tising planning is conducted in an 
atmosphere of polite war—some- 
times not so polite. The practical 
man on one side and the advertiser 
on the other. 

The result between the conflict 
of advertiser and agency, accord- 
ing to Guild, “is that much ad-} 
vertising today as not written to 


produce sales—it is written to 
please the advertiser.” 
In taking some agencymen to 


task, Guild declared that “any ad- 
vertising agency man, or anyone 
in the advertising agency profes- 
sion, who will knowingly do bad | 
advertising in which he dots not 
believe—simply to placate an ad- 
vertiser, is less than- honest. 

“Agreed, it is important that the | 
advertising man work in harmony | 
with his client, but he should re- 
member that his reputation is be- 





| drama. 


| show, which will 


Onna! ____———£:: 


facturer’s advertising dollar. It is 
his duty to do his best to make 
those advertising dollars produc- 
tive, even if it means at times that 
he must take a firm stand in de- 
fense of his convictions.” 


_—_______.____ | 


Britain’s ABS-TV 
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| put on more programs with a local 


flavor, but also has ideas about 
buying general interest shows 
from America in order to broaden 
the scope of entertainment. The 
type of show ne has in mind is of 
the “See It Now” calibre. 

He is also keen to begin an 
Anglo-U.S. exchange of programs. 
In order to promote this idea, ABC- 


| TV execs will be visiting the U.S, 


individually in the future to meet 
their counterparts, so that a closer 
understanding can be accomplished. 

One field in which the program- 
mers have taken a large share is 
Here again there are em- 
bryonic plans for exchange deals 
with U.S.-TV. Thomas visualizes 
a time when scripts and casts 
could be swapped. He believes 
television should be more inter- 
national, and that, an exchange of 
shows could remedy the plea for 
new faces and personalities on tv, 

Over at ATV, the picture is 
equally bright, with advertising 
time booked pretty fully for the 
next eight months, and a hefty 
bunch of programs regulariy mak- 
ing the top 10 ratings. An ATV 


| spokesman commenting on the fast 


growth ef commercial tv in the 
Midlands (at this date last year 
only 642,000 homes were able to 
get the indie channeY, said that 
within the next couple of years it 


| was expected that indie tv would 
| have 100% coverage in this area. 


Business prospects for this year 
are expected to be better than be- 
fore, state both programmers, and 
advertising time booking is “ex- 
tremely high,” even tor the sea- 
sonal bad months—July and Aug- 
ust. An ABC spokesman said that 
to date, advertising bookings for 
these months already equalled the 
amount put out during the same 


| period last year. 


The “Many Happy Returns,” 
be aired in an 
8:30 to 10 p.m. siot next Sat. (15), 
will star Don Ameche, George 
Formby, Vanessa Lee, Dennis 
Lotis and a company of 94. Pro- 
duced by Kenneth Carter, the 


show will cover all forms of ty 


| entertainment, including sketches, 


comedy, musicals and spectacular 
production numbers. It will be 
aired over the entire commereial 
web. 





New Orleans—Joe T. Starr, for- 
merly with WIOK, Tampa, Fla., 
has been appointed general mana- 
ger of WYLD, Negro-programmed 
station here, Station recently 
changed its call letters from 
WMRY, after Robert W. Rounse- 
vile, president of Rounsville 
Radio Stations, Inc., assumed own- 


ing staked, as well as the manu- ership. 
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Manie Sacks’ Death Mourned 





America agent, to one of CBS top- 
per William S. Paley’s top talent 
negotiators, as head of Columbia 
Records, later ditto at RCA and 
RCA Victor where he headed the 
diskery operations until NBC re- 
impressed him into service on tal- 
ent and programming—with which 
he was so familiar. 

Glamor Gals’ Delight 

A confirmed bachelor, 

was the show biz glamor gals’ de- 
light, married and otherwise. Sans 


ties, he was ever the escort of any | 


of the young and old marrieds 


when they came to Gotham from. 
Hollywood or London or Paris or | 


points east and west. Sans ties he 


knew no hours at his job. Sans, 
ties he had to do the social whirl | 


and yet punch the executive clock 
at an earlier hour than many. 


<= Continued from page 29 





house roster of talent (Benny, Ber- 
gen, Amos 'n’ Andy, Burns & A\l- 
len, et. al.) which almost made a 
ghost stable out of NBC's talent 
roster and admittedly “ruined” 
Sunday night for the 30 Rockefel- 
ler Plaza organization. 

When General David Sarnoff 
wooed Sacks away from the Paley 


; team he counseled first with Ike 
Sacks | 


Levy, at that time the largest 
single stockholder (with brother 
Dr. Leon Levy) in CBS, next to 
Paley, and Levy advised that 
“such a deal was too good to turn 
down.” Levy's counseling of 
Manie Sacks, too, has been a 
show biz legend because of its neo- 
father & son relationship. (Inci- 
dentally, Mrs. (Rita) Levy for the 
past two months that Sacks was in 
the Einstein Memorial Hospital 
personally prepared his food and 


It is uncertain whether this past 
fall's flu attack, which later de- 
veloped into pneumonia, had any 
bearing on the dread cancer of the 
bloed disease, other than the fact 
that the lowered resistance made 
him a more vulnerable victim. 

Sacks was a rarity in his per- 
sonal life in more than one re- 
spect. His Friday afternoons were 
almost always in preparation for 
weekends with his 80-year-old 
mother Mrs. Harry N. (Ida Rose) 





Rare Courage 


How an extraordinarily busy 
executive, in a_ particularly 
hectic key position in a sensi- 
tive industry like show bus'- 
ness, could continue his day-to- 
day pursuits, with knowledge 
that he had leukemia may now 
be told. For three-and-one- 


Sacks who survives, as do three’ half years, Manie Sacks knew 
sisters, Mrs. Stella Cravis. Mrs. that he was a victim of blood 
Samuel Haber and Mrs. Bella cancer. 

Rush, and a brother, Lester, a He knew that, in upbeat 
dress manufacturer. Manie Sacks physical periods, there would 
also started in that field but be periods of “remission,” 


i.e., when the system might— 
and did—absorb the negation 
of the battle between the 
white and the red corpuscles. 
Sacks knew, but few eise, if 
any, did. His 80-year-old 
mother was the last to know. 
It was for that reason, as in- 
dicated in the box herewith 
about the extraordinary press 
accord, that no reference was 
made in the public prints. 
Not until the final stages, in 
the last month, were a handful 


segued into show business. 

His show biz ties risk commis- | 
sion of error, because so many | 
omissions are inevitable, but it is 
legendary how much Philly con-' 
tractor Jack Kelley and his daught- | 
er Grace (now the Princess of |” 
Monaco), Ike and Dr. Leon Levy, | 
the Philly CBS partners, any num- | 
ber of civic leaders, and personali- | 
ties like Dinah Shore, Eddie | 
Fisher, Tony Martin, Cyd Charisse, | 
_Ethel Merman, Irving Berlin, | 
Frank Sinatra, Rodgers & Ham- 


merstein, June Allyson, Dick Pow-| of others taken into confi- 
ell. Mary Martin, Jack Benny.| dence. It was because of this 
surns & Allen, Groucho Marx,| that Manie Sacks’ affairs 


were always shipshape should 
anything happen. It was be- 
cause of this that he set up 
the Emanuel Sacks Foundation 
(charity) for cancer research, 
for benefit of the Albert Ein- 
stein Medical Centre, Phila- 
delphia. 


Jimmy Durante, Edgar Bergen and 
dozens of: others leaned on him, | 
counseled with him, respected 
him 
Negotiator Par Excellence 

These strong personal ties were 
translated into important con- 
tractual relations. He invested 
hundreds of thousands of dollars 
of RCA funds in latterday legit 
ventures, batting almost 1,000% 
on these investments. He was tal- | 
ent negotiator of a calibre matched | 
by a few in the business. He was 
the one influential, when with 
CBS, in weaning away that power- 
TTT TTT 





| delivered it daily. She was un- 
able to see him, per orders, which 
frustrated his many friends who 
couldn't get through by phone 
from Hollywood and elsewhere, and 
who, like Sinatra and Tony Mar- 
tin, among others, were denied ad- 
|mission when they personally 

visited the hospital. It was only, 
| by a freak last week, that Sacks 
| heard Mrs. Levy's voice in the hos- 
| pital corridor and requested his 
|nurses to bring, her in. It is 
| notable that, despite the denial of 

an interview for so many weeks, 
|she expressed regret at “having 
| Seen him” and that she “would be 





pearance”), 
| Sacks until recently felt he 
| would come out of it okay but 
| when the opiates became neutral- 
|ized and the pain too consistent 
j his intimates were compelled to 
give up hope. 
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forever haunted by his gaunt ap- | 


This came to a cli- | 


max last week. 
| His personal attorney, Mort 
Mitoskey appeared to have the only 
|entree, by request. The lawyer 
'says Sacks’ “personal affairs are 
very shipshape.” 

Services at the Rodeph Shalom 
Synagog were officiated by Rabbi 
Samuel Penner, longtime minister 
at Beth Israel Temple, of which 
| Sacks was president, but which is 
in process of reconstruction at a 
new, enlarged site. While Sacks 
maintained his home in an Hamp- 
shire House (Manhattan) coopera- 
| tive, his civic ties were strongly 
| bound to Philly where five years 
ago, he was given a “Man of the 
| Year” testimonial dinner at which 
| civic leaders like Jack Kelley, the 
| Levy brothers, et. al., hailed the 
RCA-NBC veepee for his Quaker- 
town benevolences. Besides being 
president of Beth Israel Synogogue, 
| Sacks was a director of the Ein- 
stein Medical Center and a trustee 


|of Penna. Military College, his 
alma mater. 
The RCA-NBC top echelon— 


General David Sarnoff, Frank M. 
Folsom, John L. Burns, Robert W. 
| Sarnoff et. al.—where among the 
{honorary pallbearers at the serv- 
ices yesterday. Tony Martin flew 
in from Puerto Rico, Dinah Shore 
from the Coast, ditto Frank Sina- 


|and former owner of Radio Excel- 








‘Satellites, Schools 
& Survival’ As Cuffo 
Vidpix Series Via NEA 


Washington, Feb. 11. 

A new 28-minute documentary 
film showing the relation of U.S. 
schools to our survival as a free 
country’s 55 outlets were acquired | nation will start the rounds of the 
by Peron under coercion for $580,- | country’s tv stations about March 1, 
900, whereas the tenders now set| Produced by the National Educa- 
the value at $10,300,000, involving| tion Assn., telepix should be 
a $9,725,000 profit for the State. | hypoed by current headlines to top 


Argentine TV 


Continued from page 39 








sior). This group impugns the 
attempted sale of their former 
properties and asks for a stay of 
execution. They point out that the 


That could be only a fictitious exposure on coast-to-coast channels 
profit, as the two-year interval! Film, made by Telenews and 
since the Revolution has cost, titled, “Satellites, Schools and Sur- 


| vival,” is narrated by “$64,000 

The Free Sroadcasters also| Question” champ Charles 
allege that the call for tenders | Doren. Participating in interviews 
over-rides a recommendation by | are such top-of-the-news figufes as 
the Junta Consultiva (Board of | H. Rowan Gaither Jr., chairman of 
politicos which advised the Provi-|the board of Ford Foundation and 
Govt. on legislation), that | Chairman of the committee which 


sional . : 
, decision on ownership of the | Produced the controversial Gaither 
ay Gociten. on ? | Report; U.S. Senate majority 


disputed outlets be left to Parlia- | ‘ a 
ment. once a democratically elected | leader Lyndon Johnson; Vice Pres- 


Government is in office next May. | ident Nixon; and oe Carr, ex- 
This was a wily recommendation, | °*Utlve secretary o A. 


ae : oliticos contendin In addition to interviews, docu- 
504 road pA Premed eee posateed mentary will feature a dramatic 


plenty in maladministration. 





in < 

prise commercial radio systems. | S°8ment on development of the 

There is a risk that if some of present American educational sys- 
‘ 


tem since 1900, and a classroom 


» artia j lec- " x : : 
those parties win out in the elec-| one Richard Krolik directs. 











tra. tions. they may impugn any Provi- ms . ee : a 
tra. A who's who of executive | sional Govt. decisions, and this, jaa etches Eocaateemtaaaae: 
show biz (CBS topper William S. | added to the Free Broadcasters’ al in editition . film. will be dis- 
Paley) to talent, the MCA brass, | protests, makes the broadcasting | trinuted to local stations via state 
ditto GAC and other agencies, mu-| outlet titles insecure. The Free) (qucation. associations 

| sic publishers and songpluggers,| Broadcasters’ legal claims are : yd 

jammed the synagogue to over-| partly based on the verdicts of of- = 


flowing (1,500-2,000 estimated) yes- 
terday. 


IBEW’s GBS Nix 
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to insure work to a fixed number 
of IBEW members. 

In toto, the CBS plan was turned 
|back to IBEW's Washington, D.C., 
jinternational office for further 
| negotiation or other action beeause 
it “did not offer job security.” A 
combination of seeing automation 
in the future, which could readily 
deprive gross numbers of techni- 
cians of their jobs in television, 
and the softened television market 
|has the unon’s membership intense- 
| ly concerned about job stability in 
the future. Wages (CBS offered a 
16° rise to senior employees, etc.) 
seemed to be of less importance to 
IBEW. 





| NABET’s members are currently | 


| receiving the NBC and ABC offers 
lin the mail and are expected to 


jhave their replies back at head- | 


| quarters within three weeks. Until 
then, there will be no official indi- 
| cation of whether rank-and-file has 
accepted the offers, 


which were | 


were substantially like those made | 


by CBS to IBEW. 


|following each other closely in 
their demands, some sources feel 


However, since | 
|the two unions have a history of | 


| that the NABET will reject the of- | 


| fers, either forcing a return to the 

collective bargaining table or in- 
cepting a strike. By 
token, this temporary (around 
|dicker time) interdependence will 
probably keep IBEW away from 
further CBS dickers until NABET 
returns are in. 


the same | 


The IBEW and NABET two-year | 


|network contracts ended officially | 


on Feb. 1. 








NAB 


Continued from page 31 





broadcasters who are _ strong 
friends of the vidpix houses. 

At the April NAB conclave, 
there will be two panel discussions 
devoted to vidpix, one covering 
syndication and the other features. 
The separate panels will have two 
representatives each from film dis- 
tribution and broadcasting. Most 
of the telefilm houses are confining 
their activity to hospitality suites 
and the annual film party for 
broadcasters. 

While still miffed at NAB'’s ac- 
tions, most of the vidpix execs feel 


ship via the referendum. 


have been contending that the 
NAB has been giving them the 
brush. 


particularly important and _ indi- You can now sell Mutual Funds and 
lo . ‘ ‘ . inte: ~ Fi. Plans for Wellington Fund without 
cates that in the next General Elec- giving ep veetier. teh. Wheto far 
tion, whenever that may be, video appolutment with oldest and largest firm 

iallving in Mateal Funds, LO 35-2600, 


| Liberal 
| nedy, is a wellknown tv personal- | 


at least now they'll have their day | 
in court among the NAB member- | 


The relationship between NAB/| Gen. 


and vidfilm houses has never been | tapped him for network duties as | 
good. Film distributors for years | veepee-general counsel back in °47 


Last year, the vidpixers | munications Commission) ,and at 


ficial probers of Peron's crimes, | 
which prove coercion. ; 

Behind the Government's appa- 
rent indifference to these protests, 
may be a feeling held in Army 
circles before Peron’s advent, that 
some of the commercial broad- 
casters’ personalities were inap- 
propriate to represent the nation 
on the airwaves, and of doubtful 
patriotism in case of war. This 
suspicion was borne out when, 
Jaime Yankelevich, concessionaire 
of LR3 Radio Belgrano, gave Eva 
Duarte the freedom of his network 
even before she became Eva Peron, 
in return for the influence she 
wielded with the then Col. Peron. 

Communications Minister, Dr. 
Angel Cabral, will preside over 
the Committee to examine and 
decide on the tenders. 


Strip Teasers 
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radio-tv, and Tom Brophy, associ- 
ate director. Leon Levine does a 
similar job for Columbia U. where 
more than 150 profs took to the air- 
lanes last year to spread palatable 
culture and basic information. 
Both Levine and Kraetzer point 
out that they are in clover these 
days, what with countless calls 
from radio-tv producers in search 
of profs who can articulate on the 
significance of the sputnik and 
other scientific matters. This calls 
for a new type of egghead, accord- 
ing to college radio-tv bookers, an 
egghead reminiscent of the class- 
room behavior of such notable 
teachers as Huxley, Michelet and 
| William James, and they say the 
schools abound in such teachers, 
NYU is not averse to offering 
certain courses for credit via ra- 
dio-tv, but Columbia U has nixed 
requests from N. Y. broadcasters 
for similar courses. Administrative 
heads at Columbia take the posi- 
tion that it is their function to 
teach in the classroom but cer- 
tainly have no objection to their 
staffers doing cultural turns on the 
air sans credit for listening. 
| What university officials object 
Among the series planned by | to are hurried telephone calls from 
Granada are two programs in ty program builders who spout: 
which the three candidates will be| “Say, you got a guy up there who 
interviewed by the press. In one, just won a Nobel Prize for some- 
they'll be quizzed by correspond-| thing on propulsion by ions. Can 
ents of the national newspapers | you get the guy up here real fast? 
and in the other by reporters from | We need him for a few minutes on 
the local sheets. There'll also be | the air.” 
two background programs in which 
the three candidates will be fea- 
tured 
From a local point of view the 
decision to allow tv to cover a Par- 
liamentary election is regarded as 








British Election 
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of the People Act, 1949, which gov- | 
erns the conduct of candidates and 
parties in elections. In order to 
comply with the law, however, | 
there must be strict impartiality | 
and each of the three candidates | 
must be given equal air time, cal- 
culated almost with stopwatch pre- 
cision. 











Over $8,000 in Commissions 
was received by each of 
5 Part Timers in 1957 


will play a vital role. Hitherto, di- nie 
rect political campaigning has been |] FIRST INVESTORS CORPORATION 
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candidate, Ludovic Ken- 


ity, having been newscaster for the | 
Independent Television News for | 
some time. He resigned that ap- 
pointment in order to contest the | 


election. 


An intriguing factor of the Roch- | 
of COSTUMES 


dale by-election is the fact that the 
3 West 61st St., N.Y.C.-Tel. PL. 7-5800 
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SALES-PUBLICITY EXEC. 
30, presentiy emplofed, 10 year 
background U.K. and U.S. in motion 
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|NBC map” in key berths since | pies, TV and legit, open to best 
David Sarnoff initially |] offer. Box V-735, VARIETY, 154 


W. 46th St., New York 36. 








| Sears after Denny resigned the | 
chairmanship of the Federal Com- | 








PARK AVE. - HOTEL CO-OP 





had to put up a fight to get a panel | one time early in his NBC career | 
discussion on the NAB convention. | was prominently mentioned as a 

Many vidpixers wonder what they | “future NBC president.” | 
get for their associate membership! The Denny move-out and switch- | 
fee, which is about $1,250 yearly,| over to RCA has been a closely- 

and the expenditures associated | guarded company secret for sev-| 
with attending the conventions... j eral weeks, ----______________ | 





Magnificent spacious executive suite. 
5 rms,, 2 baths, complete mod kiteh, fully 
air-coné. Crystal chandeliers, mirrored walls, 
shuttered windows, ether extras. Hi fir. View. 
Full hotel svee inet. in maint. This apt may 
be purchased for less than $55,000. 

NASSOIT-SULZBERGER & CO. 
261 Madison Ave, Mrs, Tayler, 0 


inc. 
X 7-7512 




















Wednesday, February 12, 1958 


‘VARIETY 


MUSIC 53 











1958: FLOODTIDE FOR ALBUMS 


TIME TO GROW UP 


Two stories in last week’s VarieTy point to a need for a more 
adult general approach to recording company relations—intra- 
artistic and for the public. 





Jane Morgan’s forthright brushoff to the claimed, ofttimes 
erroneous, “golden” record statisticians is correct and courageous 
because she, iike many of her disking contemporaries and the 
music business at large, has neo illusions about the phoney 
“1,000,000-copy sellers.” Too many songsmiths and publishers 
know by their 600,000-750,000 royalty payoffs how phoney are 
some of the “golden” disk sellers’ ballyhooey. 





The other concerns RCA Victor’s refusal to release Abbe Lane 
for Columbia’s original cast album of “Oh Captain,” just-opened 
Broadway legit musical. Victor is still smarting from Decca’s 
yesteryear refusal to release Ethel Merman for its album of “Call 
Me Madam” and so RCA—which had also put up the entire fi- 
nancing for the Irving Berlin musical—had to substitute Dinah 
Shore in the “original cast” LP. It didn’t sell well, nor did Miss 
Merman’s “Madam” album for Decca. Col, as in the Victor in- 
stance with “Madam,” is subbing Eileen Rodgers for Miss Lane, 
and otherwise Tony Randall, Jacqueline McKeever and Susan 
Johnson, of the original cast, will participate. 





Victor, of course, may well contend that, by releasing an ex- 
clusive commodity like Miss Lane, it might be succoring the com- 
petition. Which no doubt was Decca’s thinking when it refused 
to release Miss Merman for “Madam.” 





But the record business is big business and for the €ommon 
weal a commonsense formula on a reciprocal basis should work 
out. One is struck by the last Loew’s Inc. statement, as regards 
just how big is the music business. (As_.a footnote, only recently, 
on the Coast, Dot Records’ prexy Randy Wood also observed that 
“the way the picture business is going, the record and music 
business may well surpass it for revenue”). Joe Vogel’s state- 
ment to the Loew stockholders point it up with startling reality 
that if it were not for the $5,520,000 income from MGM Records, 
the Big Three music companies, television, and WMGM Radio, 
Loew’s Inc. would not have realized its $1,314,000 net profit be- 
fore interest and Federal] taxes. The breakdown shows that this 
$5,520,000 topped the $3,975,000 from Domestic & Canadian The- 
tres, otherwise, Production-Distribution represented a loss of 
$7,784,000, and an item called “intercompany elimination” of 
$397,000 also was red ink. 





The Record Business is truly Big Business and, with its grow- 
ing stature, particuJarly as the major film companies segue more 
and more directly into the disk and publishing phases—just as 
the two giant electronics, RCA and Columbia, have long had 
their wax works—there is room for a little more Big Business 
thinking. As the artistic phase of all show business gravitates 
with greater fluidity in all its branches on a greater free-wheel- 
ing basis, there is no need for such acute internecine spleen be- 
tween the diskeries. There is no telling when, on some future un- 
dertaking, a cooperative formula may not pay reciprocal rewards. 


‘OWNERS VIE TO BUY 
CONTROL OF LIBERTY 


Hollywood, Feb. 11. 
Liberty Records, indie Coast la- 
bel, is currently mulling a re- 
shuffle of its setup with co-owner 
Sy Waronker and Jack Ames seek- 
ing to buy the other out and get 
100% control. Company has re- 


Lombardo Ist Prez 


Of NARAS in NY. 


Guy Lombardo was elected pres- 
.ident of the New York chapter of | 


the newly formed National Acad- 

emy of Recording Arts and Sci- | portedly been hit by slow distribu- 
ences at its first meeting held in | 0m and failed to cash in as.much 
Gethom leet k (5). Oth . | as expected on the current hit, 
otham last wee . Other offi-|«[m Available,” by Margie Ray- 
cers elected were Dave Kapp and| burn. 

John Stevenson, veepees; Ben Sel- Diskery, which has such artists 


vin, treasurer, and George Avakian, | #8 Julie London, Billy Ward and 
sueveters Patience & Prudence under con- 


, is now getting its platters 
It was decided at the meet that | from various small indie pressing 

the affairs of the chapter during 

the early stages would be hardled 

by an exec committee which would 

consist of the officers plus an addi- 


tional six members. The other London, Feb. 11. 
members of the exec committee} Songstress June Christy will 
|make a two-to thrée-day quickie 








June Christy’s Brit. Bow 


NEW HEIGHTS, 
NEW HEADACHES 


A drive by the record companies 
to get new album product into the 
market is heading for new heights 
this year. Majors and indies alike 
have expanded their LP release 
schedule as much as 50% over last 
year to get in on the mushrooming 
packaged goods business. It’s de- 
|} veloping into a wild production 
| race that’s already flooded the re- 

tailers with close to 100 new re- 
leases a month for January and 
| February. 

| It’s a setup, says Hal Cook, vee- 
| pee in charge of sales at Columbia 
Records, that the manufacturers 
don’t want, the distributors don’t 
want, the retailers don’t want but 
that the consumer is demanding. 

Cook's theory is pointed up by 
the fact that surveys of retail 
stores have shown that 40 to 45% 
of the sales are pulled in by new 
releases, with the halance going to 
catalog items. There are an in- 
creasing number of record buyers 
coming into the market via the 
hi-fi fad and the upbeat in phono- 
graph sales and they are constant- 
ly demanding new product. 


| Columbia, for example, had 70 
| 








new releases in pops, Masterworks 
and low-price lines out in January 
and has 30 new LP’s scheduled for 
February release. Col’s LP binge 
| is based somewhat on the needs of 
its record club, but the product 
also is geared for the retail level 
to meet the flood from the other 
companies. 

The situation isn’t dismal for 
| the retailers of the manufacturers. 
| With the growth of self-service 
| marketing in retail outlets around 
|the country, all the new product 
| has a chance to be displayed and 
appraised by the prospective 
buyer. According to Cook, the 

(Continued on page 60) 


Crew-Cats (Canadian) 
Denied Re-Admittance 
To U.S.; Must Get Visas 


Toronto, Feb. 11. 

Banned at the Buffalo border af- 
ter a visit to their parents in To- 
ronto, three of the four Crew-Cuts 
will take out U. S. papers, aecord- 
‘ing to John Perkins, spokesman 
ifor the singing group here. On 
ladvice of their Toronto lawyer, 
| they will not appeal to Washington 
| but will make their decision next 
|week. They are faced with a U.S 
immigration service ruling of Wil- 
liam Taffet, special inquiry of- 
' ficer, that “they are immigrants not 
{in possession of the required U. S. 
|visas. Said Perkins here: 
see much choice.” 
| While Perkins, his brother, Ray, 
and Rudolph Maugeri are stranded 
|in ‘Toronto, a fourth member, Pat 
| Barrett, had no difficulty crossing 
the border at Montreal and was re- 
ported either m New York or 
Cleveland. John Perkins said it 
seemed likely that Baarrett would 
|return to Toronto and apply for a 
|U. S. visa. As legal immigrants, 
they will also be subject to U. S. 








“I don't 


‘20th Century-Fox in Disk Field 
Onorati Quits Dot to Head Subsid 





| . 

Asia Catches U.S. Flu 

Swampscott, Mass., Feb. 11. 
Rock ’n’ roll is hot in all of 

Asia, reports Clement Ken- 

nedy, prexy of the New Ocean 

House here, just back from a 


trip around the world. But 

Stephen Foster’s oldies are 

holding fast, he said. 
Kennedy heard “My Old 


Kentucky Home” played by an 
Indian string orch in New 
Delhi and “Old Black Joe” 
played in a Tokyo Hotel. “But 
American rock ‘n’ roll per- 


vades all Asia,” he said. 


Glaser Vs. Leeds 
On the Source Of 
‘Some Barbecue’ 


| Authorship of “Struttin’ With 
;Some Barbecue,” a_ dixieland 
| classic, is thrown into dispute in a 
N. Y. Federal Court suit filed by 
| Joe Glaser’s International Music 
| film against Leeds Music. Tune, 
| which has been credited to both 
| Louis Armstrong and his former 
| wife, Lil Hardin, singly and to- 
gether, has been published by 
Leeds Music for the past 18 years. 
The International firm claims 














|that Miss Hardin, a _ dixieland 
| pianist who once worked with | 
| Armstrong in small combos, as- 


| signed to it the copyright renewal 
'on “Barbecue.” International is 
| suing Leeds for continuing to pub- 
lish and’ license the song. Interna- 
tional is now in the process of 
drawing up an amended complaint 
after vubjections.to the original 
papers were made by the defend- 
ant’s attorneys, Seton & Pose. 
Leeds’ defense is that it has re- 
newal assignments signed by both 
Miss Hardin and Armstrong. In a 
large number of recordings made 
on the song, both have received 
credit at one time or another. 





| 





SAXON V.P.-GEN’L MGR. 


OF RCA RADIO-PHONOS: 


In a top echelon RCA reshuffle, 
Raymond W. Saxon was named vice 
| prexy and general manager of the 
| RCA Victor radio and phonograph 
| division, replacing James M. Toney 
who moved over to become v. p. 
and general manager of the Victor 
television divison. 

Saxon, who joined RCA in 1940, 
|served as general manager of 
| RCA’s northeastern region and gen- 
|}eral sales manager of the Victor 
| television division. Uf to his ap- 
| pointment, he was director of RCA 
} regional operations. 


| Disney’s Disk Tie in U.K. 


London, Feb. 11. 
Productions Ltd., 





Walt Disney 


elected were John Hammond, Per- jto Britain early in April, says | draft laws but do not plan to give |has cemented a longterm agree- 
cy Faith, Virgil Thompson, Fred | agent Harold Davison. She'll make | UP their Canadian citizenship, said | ment with Pye Group Records for 


Plaut, Neal Hefti and Neil Fujita.|a couple of personal appearances 
Dick Linke was named publicity |!» London, 
director and the firm of Butler, | 
Jablow & Geller was appointed | 
legal counsel. 

The exec committee plans to 


provincial dates. 


Miss Christy will be accompa- 


will be her British bow. 


possibly on Sunday,| . 2 : 
ril 6, before playing several | Visas, which sometimes take three | Disney catalog of records. 


| Perkins. 
He estimated that the wait for 


|}months or more, would cost the 
{quartet up to $50,000. Perkins 


(Continued on page 60) 


| the manufacturer and distribution 
throughout Britain of the complete 


| The first disks to be issued by 
| this source, probably in April, are 


nied by the Ted Heath orch. This | said: “It will cost us somewhere |“Creakin’ Leather,” “Bambi,” and 


'“Perri.” 











meet soon to appoint committee —-— 





ra 








heads, particularly for membership 
ang awards participation. Member- | 
ship will be open to those in the | 
creative aspects of the recording | 
industry. } 
The California Chapter of) 
NARAS has been active since the | 
org’s formation last fall. Payl Wes- 
ton prexies the Coast branch. It’s 
expected that other chapters will 
— in Chicago and Nash- 
ville. 
The N. Y. meet was opened by | 
Capitol Records’ veep Lloyd Dunn, 
representing the original founders 
of the org, and Jim Conkling, 
ehairman of the national organiza- 
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* Twentieth Century-Fox Film 
Corp. is plunging into the record- 
ing field with formation of a sub- 
sidiary. Firm will be known as 
20th Century Records. 

| The disk subsid will be prexied 
| by Henry Onorati who is leaving 
his veepee spot with Dot Records 
to take over the’ new assignment, 
Onorati had been with Dot for the 
past twe-and-a- half years heading 
| its easte®m activities. Mickey Addy 
| will now be in charge of the New 
| York office for Dot. 

| Coming in to the 20th label with 
| Onorati will be Lou De! Gurcio as 
| veepee. Del Gurcio is a vet in the 
; sheet music printing business. 
| They take over at 20th March 1, 
|Spyros P. Skouras, 20th prez, will 
be board chairman of the diskery 





and Donald Henderson, secretary- 
| treasurer of the film company, will 
|act in the same capacity for the 
/record firm. 

| Onorati currently is lining up 
distributors for the new label as 
well as prowling artists availabil- 
lities. New talent will be consid- 
py for disk-pie potential. Onorati 
|also plans to test 20th’s film ex- 
changes as promotion outlets for 
the diskery’s product. 

Film company’s move into plat- 
,;ters is in line with the general 
trend in the picture industry to- 
wards disk subsids via formation 
or buyups to help exploit the stu- 
dio product and performers. Co- 
lumbia is known to be dickering 
for a deal with Lou Chudd’s Im- 
perial Records, and it’s been re- 
ported that Warner Bros. has been 
feeling out several indie label own- 
ers on the possibilities of a pur- 
chase. United Artists recently 
formed its own diskery and Para- 
mount bought the Dot label last 
year. Metro has had its own disk 
subsid, MGM Records, for the past 
10 years, and Universal Pictures is 
owned by Decca Records. So far, 
only RKO has foundered via its 
buy of Unique Records. 


Coast Committee 


Of ASCAP Dies 


The West Coast committee of 
the American Society of Com- 
posers, Authors & Publishers went 





out of business last week. The 
committee, designed th handle 
problems of Coast writers, has 


been chairmanned Ly L. Wolfe Gil- 
bert for the past nine years. 


All members of the committee, 
including Gilbert, Harry Warren, 
Jimmy McHugh, Johnny Green 
and William Grant Still, agreed 
that the Coast group no longer had 
a purpose or any specific desig- 
nated purpose. The committee 


never had any forma! administra- 
tive status in the ASCAP setup, 
but served as a transmission belt 
of beefs and requests from the 
Coast members to ASCAP’s New 
York homeoffice. 

| The Coast committee felt that 
its reason for existence had been 
eliminated in recent years by the 
greater accent ASCAP has been 
placing on Coast activities within 
the board of direciors At the 
present time, there are two board 
members from the Coast, Gilbert 
and Ned Washington. In addition, 
ASCAP holds general membership 
meetings annually on the Coast at- 
tended by all the major officers of 
the Society. 


Benjamin, New Pubbery 
| Bennie Benjamin and Sol Mar- 
cus, tleffing team, have entered 
into the publishing business via a 
tieup with Jean and Julian Aber- 
bach, heads of the Hill & Range 
combine. Name of the firm will 
be Bennie Benjamin Music, an 
ASCAP affiliate 

Benjamin and Marcus have such 
| songs to their credit as i Don't 
| Want to Set the World On Fire,” 
|“How Important Can It Be,” 
|“Wheel of Fortune” and “Cross 








| Over The Bridge,” among others. 
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The Crickets (Brunswick). 
“MAYBE BABY” (Nor Va Jak- 
Melody Lane?) is a standout in the 
rocking genre and ean be counted 
on for a big score. “TELL ME 
HOW” (Stardust+) makes the rock- 
ing beat work effectively again for 
strong spinning chances. 

Buddy Holly (Coral). “I'M 
GONNA LOVE YOU TOO” (Nor 
Va Jak-Melody Lane?) is a topnotch 
sampling of the rockabilly groove 
and it will pay off all over. “LIS- 
TEN TO ME” (Nor Va Jak-Melody 
Lane?) has an infectious rockabilly 
beat that will take it into the top 
spinning brackets, too. 

Will Glahe (London). “SWEET 


Jocks, Jukes and Disks 


By MIKE GROSS 





ELIZABETH” (Peter Maurice*) fol- 








HEART YOU BREAK” (Geo. Pin- 
cus*) could break into a strong 
spinning item because of Joan 
emple’s energetic handling of an 
impressive beat. “ENGAGED TO 
BE ENGAGED” (Jimskip*) has a 
rocking beat and a stylized vocal 
working for it which could result 
in step-out spins. 

Rover Boys: (Vik). “BLIND 
DATE” (Joy*) is in the teen groove 
in beat and lyric idea but it all 
seems a little strained. “MAKE 
ROOM FOR ME” (Opus?) gives 
the Rovers opportunity to swing 
out a lively-tempoed entry in a 
way that attracts attention. 

Bob Carroll: (United Artists). 
“SONG FROM ‘WITNESS FOR 





Best Bets 


THE CRICKETS .....e.eeeeeees 


(Brunswick) 


Cee ewe eeeweee 


BUDDY HOLLY .....ccccccccees 


(Coral) 


WILL GLAHE 
(London) .. 


GEORGE YOUNG . 
(Mercury) ... 


eee eee eet eeeee 


ees 
lows in the polka step fashioned; THE PROSECUTION’ ” 


eee aera eee eere 


MAYBE BAYBY 
jade aes ede Tell Me How 


..’M GONNA LOVE YOU TOO 
aaa Listen to Me 
beni SWEET ELIZABETH 
eee. Tavern in the Town 


wbede se CAN’T STOP ME 
.... Come Back to Me 


er 








(Unart?7) 


by Will Glahe’s clicko “LICHTEN-| features an oom-pah-pah beat and 
STEINER” and it’s a cinch to do/a likeable vocal for fair spinning 


as. well. “TAVERN 
TOWN” (Burlington*) gets the 
Glahe treatment for surefire juke- 
box attention. 


George Young (Mercury). 


“CAN’T STOP ME” (Andover?) is | 


IN THE| returns. 





‘*LOVELY EYZS’’ 
(Unartt) shines somewhat because 
of Bob Carroll’s vocal but the bal- 
lad material isn’t strong enough to 
take off. 


Patience & Prudence: (Liberty). | 


a high-flying side in beat and vo-| “LITTLE WHEEL” (Mappa*) has 
cal delivery that’s likely to move |a chance to roll into a good turn- 
out of leftfield for the big payoff.|table bet if the vogue for little 
“COME BACK. TO ME” (Andover?) | voices hasn’t passed. “HEAVENLY 
has a lot of the rockabilly feel that | ANGEL” (House of Fortune?) fol- 
goes over so well these days. lows a rocking pattern that the 
The Strollers (MGM). “GIGI” | girls develop quietly but effec- 
(Lowal-Chappell*) is the romantic | tively. 
baliad given the r’n'r treatment for . pea 
juve appeal. It doesn’t quite fit. “Mery Griffin: (Decea), “VOU'RE 
“MOONLIGHT COCKTAIL" | Lancaster & Buzzell*) has a swingy 
(Jewel*) is shaken up this time for | quality that the kids may take to 
the “beat” generation, ‘for juke play. “INTRODUCE ME 
Vic Damone (Columbia). “GIGI” |;~o “THE GIRL” (Commander*) 
(Lowal-Chappell*) is handled af-| has some of the ingredients that 
fectionately by Vie Damone and | the kids go for but not enough for 
this could be the vocal side to make | jt to stand up in the spinning wars 
the spinning noise for the title tune ; it 
of the upcoming Metro pic. “LIFE|, Leo Diamond: (Roulette). 
DOES A MAN A FAVOR” (Livings- | “F LUNK Y” (Favorite*) shows 
ton & Evans*) is a class tune out | more of Leo Diamond's flashy har- 
of the current Broadway musical, | Monica play. It makes for good 
“Oh Captain,” and Damone turns it | POostamming material. “TE AMO” 
| (Lero*) is a quiet but penetrating 


into good programming fodder. I’ 
(Carlton), | instrumental. 


Charles Margulis n). | 
“GIGI” (Lowal-Chappell*) is strict-| Sonny West (Atlantic). “CALL 
ON CUPID” ‘Nor Va Jak*) uses 


ly instrumental here but it has| 
strong jock & juke potential be- | familiar rocking techniques to get 
cause of Charles Margulis’ top| iis message across. “RAVE ON!” 
trumpet work. “HEARTACHE | (Nor Va Jak?) follows the standard 
FOR SALE” (Leeds*) gives the}r’n’r pattern but it doesn’t work 
Margulis ——— a showcasing in| here, 
a melodic ballad setting. Jimmy Dorse . (FP . 
Sonny James (Capitol). “WALK | ty). “WHEN YOU sen Foun 
TO THE DANCE” (Central Songs*) | LOVE” (Buckeye*) puts the late 
has a strong hillbilly flavor but the | Jimmy Dorsey's orch under Lee 








| (Buckeye*) 





LAWRENCE WELK 


And His CHAMPAGNE MUSIC 
3rd Consecutive Year 
Dodge Dancing Party 


ABC-TV—Sat. 9-10 P.M., E.S.T. 
For Dodge Dealers of America 
Top Tunes and New Talent 
ABC-TV Mon. 9:30-10:30 pm, E.S.T. 
Dodge and Plymouth 
Coral Records 
Thesaurus Transcriptions 








Goody's: Album Bestselle 
(Compiled by Sam Goody's, leading New York disk retailer 
whose global mail order operation reflects not only the national 

market, but internationally). 

Artist Title Label 
1. Original Cast The Music Man Capitol 
2. Original. Cast West Side Story Columbia 
3. Original Cast * My Fair Lady Columbia 
4. Meredith Willson The Music Man Capitol 
5. Sound Track Around World 8@ Days Decca 
6. Mantovani Concert Encores London 
7. Johnny Mathis Warm Columbia 
8. Lester Lanin At the Tiffany Ball Epic 
9. Sound Track Pajama Game Columbia 
10, Erroll Garner Other Voices Columbia 
11. Ella Fitzgerald Sings Rodgers & Hart Verve 
12, Frank Sinatra Come Fly With Me Capitol 
13. Harry Belafonte Calypso RCA Victor 
14. Nat King Cole Love Is the Thing Capitol 
15. The Weavers At Carnegie Hall Vanguard 
16. Sound Track Pal Joey Capitol 
17. Roger Williams Fabulous Forties Kapp 
18. Pete Seeger Favorite Ballads Folkways 
19. Mantovani Film Encores Lendon 
20. Original Cast Jamaica RCA Victor 

Album Revi 











Castle’s direction in a zingy terp- 
happy mood that'll attract plays 
“NO ONE EVER LOST MORE” 
falls into the routine 
band instrumental groove. 


Russel Arms: (Era). “WALKIN’ 
BY YOUR WINDOW” (Chancel- 
lor+) skips along with a flavorsome 
beat but it doesn’t seem strong 
enough to catch the swinging 
rockers. “HASTA LA VISTA” 
(Thunderbird*) is one of those 
pleasant sides that always seems 


{to get lost in the shuffle. 


| pace 


Dick Duane: (GNP). 
NALLY” (Berkley+) has the big 
ballad flavor that’s seldom heard 
these days, and if it’s ever to come 
back Dick Duane could be the boy 
to, do it. “I'LL NEVER MAKE 
YOU CRY AGAIN” (Sherwin*) 
gives the crooner a dramatic bal- 
lad try but it appears to tough to 
sell, 

Peter De Bear: (Golden Crest). 
“WHEN THE TREES ARE AFIX- 
IN’ TO BLOOM” (American Acad- 
emy*) 


listeners happy. “BEEP BEEP” 
(Mills*) never gets off the ground 
despite its noise. 


The Four Esquires: (Paris). “AL- 
WAYS AND FOREVER” (Greta?) 
sets this attractive harmonizing 
group in a pleasant musical setting 
that makes for good change-of- 
programming. “I WALK 
DOWN THE STREET”. (Barman- 
Gretat) swings at a breezy gait but 
it doesn’t have enough stamina to 
go all the way. 

Junior Jordan: (Roc). “THE 
ROCK-A-BOOGIE PIGGY” (Chap- 


pell*) blends the rock and the 
boogie into a big noisy side. 
“DOWN BOY! DOWN BOY!” 


(Chappell*) contains a lot of musi- 
cal fun but it’s too special. 
(*ASCAP, *BMI). 


| Mitch Miller Orch: “Mitech’s;orch and arranging techniques, 
| Marches” (Columbia). A recap of| Lennie Hayton has turned the Har- 
|/some of the bright and catchy | old Arlen-Yip Harburg score for 
| rhythms Mitch Miller has previous-|the Broadway tuner, “Jamaica,” 
| ly captured on single releases. Here | into an interesting and delightful 
lin all their bright, melodic flavor | musical project. He’s embellished 
are “Yellow Rose of Texas,” “Col-! on the basic calypso rhythm to give 
| onel Bogey,” “Bowery Grenadiers” | the package a varied (but still basi- 
land “Jubilation T. Corpone,” to! cally true to the original) soynd. 
name a few. It’s a natural for top’ A vocal chorus takes care of the 
Harburg lyrics in fine style. 


sales. 

Mary Martin: “Mary Martin George Hamilton IV: “On Cam- 
| Sings-Richard Rodgers ‘Plays”, pus” (ABC-Paramount). A current 
|/(RCA Victor). Although there’s| pop fave with the juve trade via 


“A Rose And A Baby Ruth” and 


|/been a raft of Rodgers-Hart and 
“Why Don’t They Understand,” 





“ETER- | 


is a catchy hillbilly-styled | 
affair that’ll make some jocks and | 


Rodgers-Hammerstein on wax, this 
set can hold its own in the compe- 
tition. In a soft and melodic voice, 
Mary Martin works them over in 
such way that they are all worth 
hearing again. Rodgers at the pi- 
ano in an orch conducted by John 
Lesko with orchestrations by Rob- 
' ert Russell Bennett gives it an add- 
ed sales stimulus. 

George Shearing Quintet: “Night 
Mist” (Capitol). Extra added at- 
traction in this set, as though 
George Shearing weren’t enough, 
is a vocal choir accompanying the 
quintet’s neat rhythmic line. The 
voices are that of the Jud Conlon 
Choir and with such tunes as 
“Polka Dots and Moonbeams,” 
“Darn That Dream,” “Imagina- 
tion” and “You're My Girl,” they 
turn the whole into an effective 
mood package. 

The Four Aces: “Hits From Hol- 
lywood” (Decca). The motion pic- 
ture songsmiths have turned out 
some fine tunes for pix whether 
they were Academy Award win- 
ners or not. Here in the popular 
vocal harmonizing manner of the 


Four Aces is a sampling of their | 


work, including “Love Is A Many 
Splendored Thing,” “True Love,” 
|“Around The World,” “Tammy” 
and “Friendly Persuasion.” 

| Lennie Hayton: “Jamaica” (Rou- 
‘lette). Using some imagi.ative 





its teen-pegged message. “KATH- 
LEEN” (Lu Tal?) has a lively rock- 
ability beat that can also rub off 
for a big pop play. 

Varetta Dillard (RCA Victor). 
“STAR OF FORTUNE” (Monu- 
mentt) blends a hot beat and an 
exciting vocal to keep it rolling on 
jock & juke levels. “THE RULES 
OF LOVE” ‘Quintet*) is a wrap-up 
of the blues and the rocking beat 
and Varetta Dillard knows just 
what to do with it. 

Fats Domino (Imperial). “YES, 
MY DARLING” (Travis*) inter- 
mingles a folk feel with the rock- 
ing beat and Fats Domino works it 
into a likely spinning bet. “DON’T 
YOU KNOW I LOVE YOU” 
(Reeve?) puts Domino in a boogie- 
styled setting for just fair results. 

Jodie Sands: (Chancellor). 
“LOVE ME AGAIN” (Roncom*) is 
a rich ballad that Jodie Sands lifts 
off the ground in a style that could 
break the jinx that’s been plaguing 
the disking femmes, “ALL I ASK 
OF YOU” (Debmar*) shows off 
thrush’s appealing vocal style but, 
unfortunately, the material is or- 
dinary. 

The Coasters: (Atco). “DANCE!” 
(Tiger?) will find plenty of listen- 
ing partners among the rocking 


pop cult will go for it because of 
VARIETY 





. AT THE HOP (4) 
- SUGARTIME (4) . 


GET A JOB (2) 
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10 Best Sellers on Coin Machines..... 
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Second Croup 


teeners. “GEE, GOLLY” (Tiger?) GREAT BALLS OF FIRE 

has nothing more than an interest- fa: aie ate epee i weer eee 
ing vocal attack to make it some- ret oT ec an cits et rene iceven jiiuewue rr hvevens 
what different than the rest of the WITCHCRAFT ................. i ee ae fe 


routine rock 'n’ roll stuff being cut 
these days. 

Dick Roman (ABC-Paramount). 
“SOMEWHERE IN THE RAIN” 
(Geo. Pineus*) is a neatly deline- 
ated ballad in all departments and 
may step out in the spinning shuf- 
fle. “DON’T LEAVE ME NOW” 
(Wizelt & Day*) is a_ big-voiced 
ballad that’s good hear‘ng but 
hard pushing. 

Joan Temple: (Prep). “THE 


CATCH A PALLING STAR 
JO ANN 
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Danny & Juniors ...... ABC-Par 
McGuire Sisters ........Coral 
Billy Vaughn ,..... Saree Dot 
Silhouettes ..... coccoe. Ember 
Ricky Nelson ..........Imperial 
Frank Sinatra ..... ee.--Capitol 
Buddy Holly Pe 
Pat Boone oseccccccees «Ot 
Ee BOOUD: vecccvaceaauaiat Dot 
Bill Justis .............Phillips 
Billy Vaughan ,..... ee Dot 
Ernie Freeman ........ Imperial 
Diamonds ........ «+++.Mereury 
Crescendos .......00.....Nasco 
Roy Hamilton ..... joccucckpee 
Jerry Lee Lewis ...........Sun 
Elvis Presley Peer 


Frank Sinatra .,........Capitol 


Perry Como 


seamen ances Var 
Perry Como .,.... oveee.- Victor 
Playmates ....... ....-Roulette 
Jimmie Rodgers ....... Roulette 


(Figures in parentheses indicate number of weeks song has been in the Top 10] 


SOCHHR ET EDD PPHPARESHLIIFELELELI LIDS PSO TOP IGDDDD DIOL ODObO+++ +E EEE 655546666 


George Hamilton IV goes collegiate 
in this package of glee-club-styled 
tunes. He wanders through “Clem- 
entine,” “Aura Lee,” “Let Me Call 
You Sweetheart” and the like with 
vocal ease and even the oldsters 
could go for his styling here. 

Tommy Leonetti: “Dream 
Street” (Vik). Tommy Leonetti, 
who’s trapped in the rock 'n’ roll 
fad via his stint on NBC-TV’s “Hit 
Parade,” gets a chance to spread 
out in this set. He tackles the 12 
|standards with assurance and 
know-how in a style that’s soft and 
easy to take. Marion Evans’ orch 
provides the able backing. 

Toni Arden: “Miss Toni Arden” 
(Decca). Although the label seemed 
hard-pressed for a title to this 
package, it was right on the ball 
in rounding up Toni Arden’s reper- 
toire. It’s a well-balanced songalog, 
similar to a stint on a night club 
flaor, and she belts or caresses, as 
the occasion demands, in a highly 
polished style. 

Leda Annest: “Portrait of Leda” 
(Columbia). This is a novel pack- 
age for those interested in different 
sound techniques. Leda Annest is 
an upper-register thrush who's 
| blended here as a musical instru- 
ment against Phil Moore's orch in 
a batch of the maestro’s own com- 
| positions. It’s all lush stuff and a 
| lot of it is musically absorbing. 

Meyer Davis Orch: “On With The 
Dance” (ABC-Paramount). The so- 
ciety dance beat has become a suc- 
cessful LP item and Meyer Davis 
isn’t one to be denied. It’s his sec- 
ond outing for ABC-Paramount and 
he follows the continuous music 
pattern with a steady stream of 
styles that will please the home 
terp contingent. 

Steve Lawrence: “Here’s Steve 
Lawrence” (Coral): Young Steve 
Lawrence is emerging as a singer 
with style. He's developed a lyric 
understanding and a phrasing teche 
nique to set him part from most of 
the other vocal youngsters who've 
cropped up on the crooning scene 
in the last ten years. .He has such 
nifties as “Day In Day Out,” “Easy 
To Love,” “Come Rain Or Come 
Shine” to help him prove the point. 

Ted Steele Orch: ‘Let’s Go Danc- 
in’” (Bethlehem! Ted Steele has 
brought together a big band and 
a big sound for this dance date. 
He’s also gone to pre-world War II 
Tin Pan Alley for his repertoire 
that bounces through the grooves. 
It’s all pegged for the terping 
crowd and they should go for it. 

Carl Ravazza: “Hold Hands” 
(Jubilee). The vet crooners still 
know how to wrap up a standard 
for solid romantic values. Carl 
Ravazza is one of them. His style 
is easy but the impact is hard as 
he takes off on such as “You Were 
Meant For Me,” “Paradise,” 
“Sweet and Lovely” and “All I Do 
Is Dream Of You.” It’s a well- 
plotted package. 

Billy Ward & His Dominoes: 
“Your Forever” (Liberty). Best 
parts of this package come when 
Billy Ward gives a modern inter- 
pretation to oldies like “Deep Pur- 


(Continued on page 56) 
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Victor PACs Another BOM Wallop 


Folowing through on the phenomenal click of its longhair 
disk via its tieup with the Book-of-the-Month, Victor is expanding 


its club operations into the pop 


field next month. Also linked 


with the BOM, the new operation will be called the RCA Victor 


Popular Album. Club (PAC). 


The longhair club, called the 


RCA Victor Society of Great Music, which was launched a month 
ago, has already become the largest classical club in the field 
and the outlook is for 500,000 members within the year. 


The new club, which Victor v.p. 


Marek announced to the dealers 


showtune and jazz LP’s at regular list prices. 
album to launch the club is now being set. 


and general manager George R. 
last week, will feature popular 
The premium 
In the longhair op- 


eration, Victor kicked off the club with a package of nine Beetho- 
ven symphonies under Arturo Toscanini’s baton at a $3.98 price, a 
bargain which is credited with the fast public response to the 
BOM advertising tampaign in the consumer press and via broad- 


cast spots. 
As with the classical club, the 


dealers are being cut in on the 


pop club operation by getting a 20% commission on all sales to 
members which they sign up. All space advertisements for the 
club will also permit prospective members to credit their regu- 
lar dealers, who by this route will also get the 20% commission. 


As another angle designed to 


please dealers, Victor will be 


sending to all club members a magazine describing the club 
selections, in addition to other Victor pop releases which will be 
available only through disk stores. 


Lew Brown, 64, of Tin Pan ‘Golden Era, 


Personified Pro 


Tunesmith Tradition 





By ABEL GREEN + 
In an era of one-song writers 
and freak one-record upstart hits 
the Lew Brown tradition stands 
out even more significantly and ‘his 
death, at 64, of a heart attack last 
Wednesday (5), points up the 
unique stature of the prolific song- 
smith. A legend within his own 
time, he was the professional song- 
writer's songwriter. He typified 
the tradition of the music business 
in all its multiple facets and re- 
flected a giorious period when the 
Golden Twenties was truly the 
golden era of Tin Pan Alley. 
Brown gave away more free ma- 
terial as a “special material” 
writer, just to cement a plug or 
for friendship’s sake, than many 
a present-day gagwriter grinds out 
for fancy fees. Brown was one 
of the great M.D.s—musical doc- 
tors—of the music business. He 
knew the public taste as few did 
and was thus able to revise and 
polish novelty tunes like “Last 
Night on the Back Porch (I Loved | 
Her Best of All)” and “The Beer 


Seattle’s 2-in-1 Local 


Seattle, Feb. 11. 

All Seattle union musicians are 
now in Musicians Local 76, with 
all members of Local 493 trans- 
ferred, Alvin Schardt, 76 prexy, 
announced. Amalgamation marks 
end of move begun years ago to 
set up one local here. 

Local 493 for the last 35 years 
represented most of area's Negro 
musicians. 


County Atty. Probing 
Arthur Murray Studio 
After 756 Mpls. Suit 


Minneapolis, Feb. 11. 
County Attorney George M. 
Scott's recently created business 
fraud department is investigating 
the local Arthur Murray Dance 
Studio to determine “whether or 

not any laws have been broken.” 
Investigation follows filing of a 





Barrel Polka,” and “Yes, We Have |$75,000 lawsuit and alleged “numer- 


No Bananas,” the works of other 
cleffers. 

He was one of the genre of the 
yesteryear music men like Edgar 
Leslie, Pete Wendling, Abei Baer, 
Wolfie Gilbert, Sam M. Lewis, Joe 
Young, Fred Ahlert, J. Russel Rob- 
inson, Benny Davis et al. who, “to 
land a top act,” knew what else 
to do to enhance that plug, and 
lock it in. This called for spcn- 
taneous resourcefulness and a pro- 
lifie flair which ofttimes eclipsed 
the contribution of the headliner’s 
own act scripter. 

His training dated back to 1916 
when he sold parodies at $2 to 
singing waiters at Coney Island’s 
College Inn. He was a lifeguard 
in Rockaway Beach and whiled his 

(Continued on page 61) 


Green’s G&S for Greenhill, 
New RCA-Linked Diskery 


Martyn Green.and Hillard El- 
kins, his personal manager, have 
set up Greenhill Records, a disk 
producing firm which will release 
through RCA, Victor. New com- 
pany has wrapped up a deal with 
Victor whereby Green will pro- 
duce, direct and star in three Gil- 
bert & Sullivan albums. 

Green leaves for England Feb. 
24 where he'll begin work on the 
packages. 








Lou Levy to Coast 
Leeds music prexy Lou Levy 
headed for the Coast last week to 
0.0. some new material and con- 
tact disk artists living in Holly- 
wood. 


Levy, who gave up his Coast of- 


ous complaints” received by the 
county attorney against the studio. 

Eugene L. Kellogg, St. Paul, the 
suit’s plaintiff, who is palsied, 
alleges undue influence was ex- 
erted by the St. Paul Arthur Mur- 
ray Studio to induce him to pur- 

(Continued on page 56) 


S7YcMIL IN ‘S7: 
TEENS GALL TURN 


By BARY BARNETT 


London, Feb. 4. 

With a new all-time high in disk 
sales and production notched for 
1957, the British record industry 
is gearing itself for an even great- 
er peak in 1958. The only for- 
seeable snag which could stop this 
from coming about is a drastic 
change in the country’s economic 
outlook, Spokesmen for the in- 
dustry maintain that this could be 
the only barrier, but add, how- 
ever, that the rate of expansion 
will be much slower this year 
than it has been in the past. 

Last year’s production figures, at 
an estimated 78,000,000, were 12,- 
000,000 greater than the previous 
year. Mein reason for the fast 
growth of disk favor, according to 
company execs, is the falling off in 
popularity of tv, radio and motion 
pictures with the younger element 
of the population, the backbone of 
the platter buying public. This 
is reflected in the fact that among 
bestsellers of the past year were 
Elvis Presley, Harry Belafonte, 
Paul Anka, and the Everly Bros. 

Sales of record players and other 
sound reproducing equipment are 
on the way up, and folk have now 
got the disk buying habit—so much 
so, that the diskeries are con- 
vinced that a decline in the pop- 
ularity of rock 'n’ roll and other 
forms of popular beat music would 
not greatly dent the current disk 
buying kick. It’s admitted that 
this music has played the major 
role in putting the British industry 
in the high spots, but now that 
platter purchasing is a regular 
part of the normal weekly ex- 
penditure for a large number of 
people, no matter what becomes 
the vogue in music. 

During 1957, the estimated re- 
tail revenue, including sales tax, 
was around $72,500,000 compared 


(Continued on page 60) 


Brubeck SRO in London 


London, Feb. 11. 

The SRO signs were up within 
two days of the boxoffice opening 
for the first British concerts by the 
Dave Brubeck Quartet at the Royal 
Festival Hall. More than 6,000 
tickets were sold for the first two 
stints last Saturday (8). 

The Brubeck outfit, presented in 
Britain by the National Jazz Feder- 
ation, is skedded to play 22 con- 
cert dates during its 16-day stay, 








taking in major cities and towns. 





Chi Makes Disk Pirates Walk Plank, 
Nabbing Pair for Phony 


Pressings 





Points on Piracy 

The Chicago actjon on 
piracy (see separate story) 
represents a continuing drive 
by both the disk industry and 
the music publishers against 
the practice, Straight coun- 
terfeiting of disks represents 
a problem in detection since 
the operators are fly-by-night 
and move into new territory ° 
with new disks as soon as 
possible. 

Hits on the indie labels are 
particularly susceptible to 
piracy since they don’t have 
the resources to protect their 
product and the speed of dis- 
tribution to cash in fully on 
a hit disk. On a hit like the 
“Flying Saucer” disk of a cou- 
ple of years ago, it’s believed 
the bootleggers made almost 
as much money as the orig- 
inal label. 

Recently, the music biz 
hand versus the pirates was 
strengthened by a U. S. Cir- 
cuit Court of Appeals decision 
which held that distributors 
and dealers, along with the 
pirates themselves, are liable 
for the payment of royalties 
on unlicensed material. That, 
it’s believed, will make the 
dealers more wary in buying 
hit disks at cut-rate prices 
from the shady operators. 


Feb. Is Garner’s Month 
In Col’s Package Push; 
Sinatra, Doris Day Sets 


Columbia Records is spotlight- 
| ing Erroll Garner for its February 


package push. Label is singling out 
| Garner's new release, “Soliloquy,” 











icatalog of nine Columbia sets. 
During 1957, Garner’s “Concert 
By The Sea” and “Other Voices” 
were top sellers for the label and 
the diskery’s sales execs feel that 
he’s ripe for an all-out push which 
will cover the pop and jazz fields. 
Col’s February release package 
tncludes 30 albums in the pop and 
Masterworks lines. Highlighting the 
package are two double-pocket LP 
packages: by Doris Day and Frank 
Sinatra to be priced at $7.98. Miss 
Day’s set, “Hooray For Hollywood,” 
is in the pic-tune groove, while 
Sinatra’s package, “The Frank 
Sinatra Story,” covers his more 
than 10 years as a Columbia artist. 
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fice last year, has been making 
the cross-country trips now on a 
regular basis. 
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Chicago, Feb, 11. 

The Chicago state attorney's of- 
fice cracked down on a ring of disk 
pirates over last weekend and ar- 
rested one man, George Hilger, on 
charges of counterfeiting a trade- 
mark and another, Charles Eng- 
lish, on charges of possessing rec- 
ords bearing fake trademarked la- 
bels. Under Illinois law, disk 
piracy is a criminal offense, un- 
like New York, where it only con- 
stitutes grounds for civil action. 

Among the seized merchandise 
were disks bearing Brunswick, Em- 
ber, Atlantic and Swan labeis. 
Disks cost the bootleggers about 
15e apiece and were sold to dis- 
triubtors and retailers at whatever 
the traffic would bear. The disks 
were pressed at a Cincinnati plant. 

While many similar actions 
against disk pirates were initiated 
via the New York office of Harry 
Fox, publishers’ agent and trus- 
tee who collects mechanical roy- 
alties, the Chicago crackdown 
stemmed from disk sources here, 
It's understood the Fox office has 
offered to cooperate with the police 
in the current’ action. 





‘Planted’ in Cincy 
Cincinnati, Feb. 11. 

Pirated disks and labels seized 
here at the Rite Record Co., con- 
tract manufacturer for the Lomar 
Distributing Co., Chicago, include 
“La Dee Da,” by Billy Ford.& His 
Thunderbirds, and “Bad Motor- 
cycle,” on Cameo, and “I Am Lone- 
ly” and “Get a Job,” by the Silhou- 
ettes on Ember, 


Cincy detectives put the snatch 
}on 1,000 records and 5,000 labels 
Friday (7). They acted after Cook 
County (Chi) authorities arrested 
| Charles English, owner of the Lo- 
| mar Co., and George Hilger, prin- 


| ter. 





Carl Burkhardt, owner. of the 


with just over $50,000,000 the year |in a drive that will include his | Cincy plant, said he contracted to 


do work for Hilger, who used Mil- 
ler as his business name, and told 
| police he provided merely the ma- 
chinery and labor. 
Local police followed instruc- 
tions of Chicago authorities who 
estimated that Rite shipped 125,- 
000 platters to Hilger since Dec. 1. 
No charge was filed against 
Burkhardt. 


Jack Benny Only A 
Cover for Sportsmen 


Hollywood, Feb. 11. 

Tops Records, Coast indie label 
that is climbing to a major level 
via distribution in markets and 
stores on a low-priced purchase 
scale, has garnered two more 
artists to disk pacts. 

Jerry Gray orch, previously with 
Liberty Records, and the Sports- 
|men, Jack Benny’s singing group, 
| have been set to cut their initial 
| waxings for label next month. Un- 
usual aspect of the Sportsmen’s 
deal is that Benny has agreed to 
grace the album cover on their 
LP, although he will not partici- 
pate in the recordings. 








Westminster Bucks-Up 
Longhair Disks to $4.98 


Westminster Records is the lat- 
est to hike its classical prices, go- 
ing from $3.98 to $4.98 this month. 

A flock of similar price in- 
| creases by other labels followed 
jin the wake of RCA Victor's an- 
|mnouncement late last year that it 

was planning to raise its tabs ef- 
| fective Feb. 1. 








2-Year Decca-IBEW Pact 
| Hollywod, Feb. 11. 
| A new two-year contract has 
| been signed between Int’! Brother- 
hood of Electrical Workers and the 
| Hollywood branch of Decca 
Records. 
Representing diskery in the con- 
| fabs was Samuel Yaman, treasurer 
j}and chief legal counselor of the 
| company. 


MUSIC 


VARIETY 


Wednesday, February 12, 1958 





Film Music's Coming of Age 





Leith Stevens Says Composers Must Have Freedom 
To Set Own Arrangements i 








Hollywood, Feb. 11. 

After years of experimentation 
with sizes, styles and phases, film 
music is developing inte a field all 
its own. Increasing public interest, 
as ev denced by the purchase of 
film soundtrack albums, has cued 
a new awareness of music on the 
part of producers and more and 
more attention is being paid to 
scores. 

The result, composer-conductor 


" HAPPIER SEATTLE OUTLOOK 


Symph Raises Coin For Essential 


As a result of increased financial 
backing and the retention of Mil- 
ton Katims.as conductor, the Seat- 
tle Symphony Orchestra will sub-|™ 
stantially expand operations next 





Expansions 





Seattle, Feb. 11. 


on the Coast. 


Records, 
from that city. 

New concern is headed by 
Dick Puccio, a 
Rochester 


the east. 


Montei 
Music Co. 


Rip & Rochester 


Hollywood, Feb. 11. 


Another new indie record- 
ing company has been formed 
Oddity of the 
label is that it will specialize 
in signing talent hailing from 
Rochester, N. Y. Backers of 
the diskery, to be tagged Rip 
are all businessmen 


23-year-old 
businessman who 
owns a record retail outlet in 
Initial waxings go 
into release shortly and are 
being published by Johnstone- 
here and the Time 








chase nearly $17,000 worth of danc- 
ing lessons. He claims he had spent 
his life savings and an inheritance 
for the dancing membership which 
included 2,000 hours of lessons. 
The suit names Irving Gore of 
Minneapolis and C. A. Benson as 
the Murray Studios’ co-owners. 
Scott through the newspapers 
has advised persons involved with 
the studio to hire their own per- 
|} sonal attorneys for restitution and 
stated he'll look into the possibility 
, of criminal action. 
| The county attorneys also stated 








Probe Murray Studio 


Continued from page 55 





record of community affairs and 
participation, would be asked for 
information before the release of 
such a statement. Our books, rec- 
ords, or any information we have 
are open to the county attorney's 
office at any time.” 

The Arthur Murray dance studios 
are headquartered in New York, 
but operate in many cities across 
the nation. In a Wall Street Jour- 
nal interview several years ago, 
Arthur Murray himself said “last 
year we grossed close to 50 million 
dollars and so far this year (1956) 
we're running 20 to 25% ahead of 
1955.” 





Leith Stevens believes, is a new 
era for film music, one which will 
utilize the medium to its full effect 
while taking advantage of the tech- 
nical changes which have permit- 
ted better presentation of scores. 

“It's still not what it should be,” 
Stevens feels. “Most producers 
haven't yet realized the value of 
music in telling the story. But 
we're making progress.” 

Erlm composers thus far have 
overcome difficulties encountered 
in former years when producers 
guaged a score by the number of 
musicians hired for scoring, or or- 
dered a composer to write 30 sec- 
onds of music to underscore a 


*¢5° ’ 

| Camden Lifting 45’s | “there should be a law requiring | 
licensing and supervision of danc- 
To 98¢ Class March 4 ing studios” and that they should 
Camden Records, RCA’s low- | be required to file a bond to pro- 
priced label, is hiking its 45 rpm | tect those “foolish enough to enter 
extended play prices from 79c to into exorbitant contracts to dance, 
98c, effective March 4. Tied in| particularly those who have reached 
| with the price hike will be the re- | an age where such persons may not 

lease of 18 Camden EP bestsellers | be able to dance any more.” 
that have been repackaged with; On his part, the studio’s co- 
four-color art work. Distributors| owner Gore, who also is director 
who order this series before March | of the Arthur Murray studios for 
4 will be able to buy them at the | the seven-state area that includes 
present price even though ship-| Minnesota, said he is “completely 
| ments will likely be made after | amazed” at Scott's allegations and | 

| March 4, | actions. 

Frank O'Donnell, merchandising “This is the first word we've had 
administrator for the RCA subsid | from the county attorney’s office 
label, said the EP packages will be |on this subject,” Gore asSerted. 


season. 

Drive for fund was successful, 
with budget for the coming sea- 
son of $363,465, including sustain- 
ing fund of $151,000. 

Budget also includes $20,000 to 
enter orchestra in the recording 
field and increases number of serv- 
ices (performances and rehearsals) 
for musicians to 125:from this sea- 
son’s 106. Katims made a partic- 
ular point of the need for adding 
services to give the musicans a bet- 
ter annual wage. 

Subscription series for coming 
season will be upped from 10 to 














Album Reviews 
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ple,” “Star Dust” and “These Fool- 
ish Things.” Each takes on a new 
and fresh dimension as Ward and 
his crew work it through. Unfor- 
tunately, the bulk of the set is com- 
prised of Ward's own compositions 
and they don’t hold up in compar- 
ison. 

Arturo Chaite Orch: “A Visit To 
France” (Seeco). There’s a pleas- 
ing Continental flavor that runs 





scene in which a tree topples. 11 pairs, family concerts will in- 
“Gradually,” Stevens declares, | Crease from 13 to 18 and support| pre-bagged in polyethylene envel- “We are a national, reputable and | through this roundup of Gallic 
“Hollywood has come to realize | Will be given the Little Orchestra) opes just as are the lapel’s LP | legitimate business operation. Our | melodies but it doesn’t seem strong 





disks. The 18 bestsellers are also| Minneapolis and St. Paul studios 
being made available in shipper- | have been operated here without 
containers, each of which holds 50; question of business ethics for 
EP’s and which permits the dealer | more than 20 years. up with the French touch and 
to use the shipping carton as | “We would normally expect that | Chaite has some bigleague com- 
counter display any business like ours, with a long petition in his way. Gros. 


Society which this year proved it- 
self a success at the box office. 

Season ticket prices will increase 
slightly—$15 tix up 75 cents; $20 
tix to $21; $25’s to — $35's to 
$36.75 and $40’s to $4 


enough to make much headway in 
the market. Probiem here is that 
| too many labels already have come 


that, properly used, music is ,an 
important adjunct to the script. It 
can help tell the story in terms of 
mood and pace and by proper util- 
ization of principal themes, the 
story line advance can be imple- 
mented. 


































































































































































































































































































To achieve the ideal situation, 
Stevens contends, producers must 
begin figuring on music as an in- 
tegral part of the overall produc- 
tion. t) should have a regular and 
specifie? place in the budget, ri : a n 
rather that coming as it often does si > ~ iC) & § > 
as an afterthought. The composer o 3 rie 4/14 3 = 5| 
should work with the producer, Peres & S >| & S +) sie fZiclo g 
vdirector VARIETY 3/2/3/2) |2| |elzlelelsieie! |,elgiels 
conferences. | ; 0; 5s &1|.| & 3 /4/8lé = Pa 2\g 3 C 
e t Survey of retail album best plisielS|/Bis|.~./42lu] fi s/s /% 3 = 
“And,” he concludes, “producers sellers based on reports from lead- eiel3i/si/eziz/SlelslslalSielalicie 5 a/%|T 
once and for all have to forget ing stores and showing comparative SIvislBll2is sls sl< sisi sisizls Piz] «| 0 
their ideas about size of orchestra : - | § Ziaie isisisie olals Aalsdle&l ls 'gs;8elsl alt 
ratings for this week and last. = Y | @ < Sigisgls si m>|s wl ol & 
and let the composer work out his -13ls Bla aon Ce es Pidleleifleiel7islais A 
own scoring arrangement. Too | x ~lea aly ] | olv 91517 2 215 a > siz L 
often there’s a tendency to use a | a 8/5 | 8 3 il a| % | & 3 4 | }a 8 y e 
big orchestra when both story line | als Z2IE/8ia [| Slelg Sisiz | a S| P 
and score demand a small combo. National sis | | © 4 4 ia) | 8 11g & d | j ° 
Sometimes, too, a producer who | 4 PiElg|ul 3 eigi;3isi§ 3 S e = 
es Rating 3 gigiz\s 2 < eie/s | 2 Sin 
thinks he can save money, wants This Last 4 s i s\2\s s Z 3 sit FI E q 2 e|siz ; . 
just the reverse. k. wk. rtist, Label, Titi z = | | a = a ° 
With today’s sound equipment | on . _- : ~ 3 </5\&/O|« ala lzi< = i= MI(Gi 8 
to enhance the musie for both the JOHNNY MATHIS (Columbia) 
theatre audience and subsequent 1 1 Warm (CL 1078) ireteda a ae 2 2: 6. & 223 .528,.8: @ 6 4 2 2 6127 
purchasers of albums, it’s no long- MY FAIR LADY Columbia) 
er sensible to operate, in a haphaz- |} 2 2 Original Cast (OL 5090)....:......... 5 c-.-4-9) & 8 8 .-2 9 8 3102 
ard way. The rg age > the od FRANK SINATRA (Capitol) 
sic expert. not the Producer; i 35 Come Fly With Me (W 920)........ Sf 2 9 : = ye a... & 8 1-628 
analysis of the proper techniques wn Be ren 
should be adopted and the budget AROUND THE WORLD (Decca) 
made to fit, rather than the other | 4 3 Soundtrack (DL 9046) : 6 8 3 2? So oe 2.38 
way around.” PAL JOEY (Capitol) 
5 6 Soundtrack (W 912).............. 4 3 42 5 710 5 38 10 4 5 4 71° 
RICKY NELSON ~Umperiad 
’ || 6 4 Ricky (Imp 9048).................... , 10 7 3 4 4 2 34 7 69 
a ore PAT BOONE (Doi) 
diester: || 7 7 _Pat’s Great Hits (DLP 3071).,...... 7 1 5 8 6 1 47 49 
’ MUSIC MAN (Capitol) 
| oT: 192 Tunes 8 25 Original Cast (WAO 990)........ 10 6 1 «@ 1 6 38 
n . | ROGER WILLIAMS (Kapp) 
9 10 Fabulous Fifties (KXL 5000)...... 8 9 9 5 8 2 2 
| MANTOVANI (London) 
y eries 10 11 Film Encores (LL 1700)......... ae 6 5 22 
OKLAHOMA (Capitol) 
E. RB. Marks Music rounded — 11A 14 Soundtrack (SAO 595)..........3..... 7 4 8 #7 8 21 
1957 with a total of 752 tunes li- KING & I (Capitol) 
censed for recordings. The Marks’ |[11B 12 Soundtrack (W 740) .................. 9 8 3 3 2 21 
copyrights were grooved by 105 TENNESSEE ERNIE (C apitol) 
different diskeries. A oe Ror ee 7 4 10 10 3 21 
Breakdown shows that among APRIL LOVE (Dot) _ 
the maior record companies and |} 14A 13 Soundtrack (DLP 9000).. 8 9 BD. ae «war. 212. 20 
their subsids, 286 selections from - WEST SIDE STORY (Columbia) 
the firm's catalog were recorded |[44R 19 Original Cast (OL 5230 SN i. 2 5 6 20 
polbenenth mapaste ne > rant paral JANE MORGAN (Kapp) 
companies accounte 16 17 Fascination (KXL 1066) 10 2 2 19 
tions which were grooved in 210 a 
albums. On the singles level, the NAT KING COLE (Capitol) 
majors accounted for 54 songs|f{17 8 One Of Those Things (W 903)... . 5 8 9 5 17 
while the minors cut 69. SAYONARA (Victor) 
“Top 10” recorded songs in the |f 18 Soundtrack (LOC 1041)............... 9 3 8 9 15 
Marks’ catalog last year were: DAKOTA STATON (Capitol) 
“Breeze and I” (30); “Malaguena”|—19 23 Late Show (T 876)... ............... 4 4 14 
(27); “Poinciana” 24); “Manhat- GLENN MILLER (Victor) 
tan” (22); “Banana Boat Song” |} 204 Carnegie Hall Concert (LPM 1506).. 8 7 6 12 
(22); “Peanut Vendor’ (18); "Song JIMMIE RODGERS (Roulette) 
of the Islands” (17); “Yours” (16); 20B 16 Jimmie Rodgers (R 25020) ” ~ 
“Ballin’ the Jack” (16), and “What Enea ara A Soden 3 
” (14) : ROGER WILLIAMS (Kapp) 
a Diff'rence a Day Made” (14). BH : 
’ 22A Almost Paradise (KL 1063)............ 6 5 11 
Other Marks’ tunes that re- i. ; 
ceived a strong recording play last JOHNNY MATHIS (Columbia) 
year were “Jazz Me Blues,” “El || 22B Wonderful, Wonderful (CL 1028).... = 1 
Rancho Grande,” “Amapola,” MARTIN DENNY Liberty) 
“Original Dixieland One Step,” |§ 24 Maeeee (LRP 3004). ........ 2.050. 4 8 10 
“Parade of the Wooden Soldiers,” FRANK SINATRA (Capitol) 
“Ida,” “Say Si Si” and “Cindy, Oh|725 15 Where Are You (W 855)............ 6 + 9 
Cindy.” 
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Inside Stuff—Music 


Chicago’s Seven-Up bottler is popping for a series of free teenage 
dance parties in schools and churches in the Chi area. All of them are 
hosted by Jim Lounsbury, who by no coincidence fronts the drink 
firm’s Saturday “Record Hop” in WBKB. Lounsbury, in turn, permits 
only one brand—guess which?—of soda pop to be sold at the two 
weekly record hops he promotes himself. Regular route men for the 
bottler are setting up the no-adn..sh engagements in their own terri- 
tories as a Seven-Up sampling operation, with the product dispensed 
gratis. _ Lounsbury. of course, gets a smali fee and merchandises his 
show at the same time. The former deejay rents the West End bail- 
room on Sunday afternoons and Liberty Hall on Friday nights for his 
own regular record hops, at which admission is charged and the soft 
drinks are sold. 

With Chappell lifting the release date on the Alan Jay Lerner- 
Frederick Loewe score for the Metro musical, “Gigi,” last Friday (7), 
Carlton Records laid down a hefty promotional barrage to get in ahead 
of the competish. Carlton is pushing its title song workover by Charlie 
Margulis with a disk sample spread covering more than 10,000 names 
on the’ disk jockey, record salesmen, one-stop and rack-jobber levels. 
A special three-color sleeve has been designed for rack-jobber trade 
and a special kit will be sent to film theatres booking the _ pic. 
Display streamers and poster cards are being made up now for the- 
atre lobby use. Last week Carlton shipped 70,000 disks to 32 dis- 
tributors. Original release date on the score had been set for 
Feb. 14. 








Jazz has become such an important component of European music 
that for the first time in Germany, a longhair musical college is adding 
jazz courses to its curriculum. The Cologne High School of Music 
(equivalenf to the outstanding music schools in the States) has just en- 
gaged a couple of leading names from the jazz circles of Europe to in- 
struct its jazz courses. German bandleader Kurt Edelhagen is one of 
the teachers, and members of his orchestra, who have been recruited 
from all over Europe, are instructing some of the instrument courses. 
Another top name in the pop musical world is composer-songwriter 
Heinz Gietz, who has written the music for all the Caterina Valenti 
films. He is teaching courses in jazz arranging at the school. 





Irving Gorsen, stock man of the Lieberman Music Co., largest dis- 
tributors of jukebox records in Minneapolis, calls attention to the 
fact that there are now 65 different record labels in hts stock and he 
believes that’s only a percentage of the total on the market. What’s 
more, the number seems to be growing nearly every week, he points 
out. Gorsen wishes there were considerably fewer labels because of 


(Continued on page 60) 











British Disk Bestsellers 


London, Feb. 11. 


Jailhouse Rock ...... Presley 
(RCA) 

Story of My Life... . Holliday 
(Columbia) 

Oh! Boy... ... Crickets 
(Vogue- Coral) 

c.f a Sinatra 
(Capitol) 


At the Hop. Danny & Juniors 
(HMV) 





Great Balls of Fire ...Lewis 
(London) 

Love Me Forever.......Ryan 
(Pye-Nixa) 

a fe —— 
(Vogue-Coral) 

PO ere Boone 
(London) 

Making Eyes .. Adams & Otis 
(Capitol) 


Nearly Everyone Pulling Strings 
To Get In on the Tron Curtain Act 





=> Hollywood, Feb. 11. 


‘Moon Records Buys Log 


Of ‘Knowledge’ Kidiskery 


Elliot Wexler, whe launched a /| 


new kiddie label, Moon Records, 
last month, bought the catalog of 
Records of Knowledge for Chil- 
dren, a juve-angled disk company | 
which went out of business sev- 
eral years ago. Richard Morros, 
son of Boris Morros, the im- 
presario and American counter-es- 
pionage agent, 


| firm. 


BENNY ROSS JOINS | 


PEER AS INT'L M 


Benny Ross, who was general 
professional manager of the Tommy 
Dorsey publishing firms until their | 
sale to Consolidated Music a ccu- | 
ple of weeks ago, has joined Ralph 
Peer’s Southern Music organiza- 
tion as manager of the interna- 
tional repertoire. 

The Peer companies, operating 
worldwide, handle a large volume 
of Latin-American and European 
tunes which will now be channel- 
led through Ross. Murray Deutch 
will continue to handle the Amer- 
ican tunes as Southern’s general 
professional manager. 

Ross formerly worked for the 
Peer organization many years ago 
before joining the late Tommy 





Dorsey’s music operation. 


issued on 78 rpm speed, will be re- 


| packaged into about 15 LP’s and 
| sold under the Moon label. Wexler, 


who now has the most extensive 
line of low-priced kiddie disks on 
| LP, has been active in the chain | 
store and supermarket merchan- 
dising field. 


Sherman’s IGA Tieup 


Ottawa, Feb. 11. 

Alex Sherman, who has five 
record bars in Ottawa, three in 
Montreal and one in Toronto, has 
pacted with M. Loeb, prexy of IGA 
Stores (Independent Grocers of 
America) to install self-service rec- 
ord bars in 80 IGA outlets. 

Sherman also plans a sixth Ot- 
tawa record shop, set for Carling- 
wood shopping centre. 























was a sales exec | 
|for the Records of Knowledge 


The acquired catalog, originally 
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+ O;|_ 18/4 al = aisigzia/3 
-—— VARTETY 5 | § g\eieiz Si2is 3161 8/3/6 
P : 8 a s S & n ~ Do c = = ct = ra) Ss § e 
Survey of retail disk best > </|3 SiS\El ec 3 E|Sigig!é siti Zit 
sellers based on reports ob- «| 2 g elelels 3|3 E\lé Slalflslzslelgio 
tained from leading stores in Sizsisif£iglizig B/igis Abe le|/£i/#/8 Car.) =\r 
19 cities and showing com . EIT IS i eISlelel9 s\§i3/sl2is Csi sl] ela 
parative sales rating for this 1S) 240 Sivies @\/2e|% si&l5 babi =| > 5| L 
and last week. 1i/#/s§ I l 8 6/3 | 3 z J] | il 7 S| u| » 
EET IT Sie Fis lE le TT eee lal Bir ilie 
National Siflelmelisisg l = i ei eie2| $| 8 3 s é bis I 
— erie eigig (elf ieis|fii 24/2 slgieiei? 
This Last £\s/\ o|= sis |Si8s/|& =i § 
wk. wk. Artist, Label, Title zis <iEFIEIEIE\6 5 ola [el |e a ziai |s 
SILHOUETTES (Ember) 
1 1 Get a Job a Te a ae » .2).4 2? ss ’ & § . 84 
CRESCENDOS (Nasco)....... «+ 
2 cS tt ae a a a . = 9 3 2 3 § 1 7 
DANNY & JUNIORS TABC- Par) 
3 ©. II, ann 5 bse s casugereeseahes 4 7 > & 2 5 7 6 a 1 64 
ROYAL TEENS (ABC. Par) 
4 7 Short Shorts ee oka wae came 5 oS ¢ ¢€ 4 6 6 = ee eee 
DIAMONDS Wileccury) 
5 _— eer cee rs 5 1 6 5 1 1 8 50 
ELVIS PRESLEY (Victor) 
6 9 I Beg of You ear ae 4 6 4 7 4 =. 44 
BILLY VAUGHN (Dot) 
7 10 #£Sail Along Silvery Moon..............-- 5 6 9 7 8 6 10 2 35 
PERRY COMO (Victor) 
8 aa Magic Moments ..............------+:+-: 6 >. 2.43 4 34 
McGUIRE SISTERS (Coral) 
9 4 Sugartime .....+.......----scesseeeeess 7 10 5 10 g § § S. «<<. oe 
PERRY COMO (Victor) 
10A 12 £Catch a Falling Star..............------ 4 3 mM -s..O48 .s oe 
ELVIS PRESLEY (Victor) 
“Ss "i # £- age leery rere 2 8 6 3 6 30 
CANTELS (End) 
12A 21 Maybe er y 6 ee a a | 4 7 @ 
FRANKIE AVALON (Chancellor). are ~ 
i Pere re ee 1 1 2 29 
RICKY NELSON (imperial) 
14A 13 Stood Up ER Te. 8 3 3 3 ‘i 27 
BILLY & LILLIE (Swan) 
14B 6. La Dee Dah eset: 10 5 re 7 S... 3 22 27 
FRANK SINATRA (CapitoD 
16 20 AlZl the Way.. Rr Sree 2 9 4 8 4g 23 
ROY HAMILTON (Epic) 
17A Dent Let Ge..........:.......------>:: 3 2 , - 9 19 
MITCH MILLER (Columbia) , 
17B 14 March from River Kwai............----- 1 4 Oru. os 3h. oe Bee ee ee 
PAUL ANKA (ABC-Par) 
17C 19 Yow are My Destiny.............----+-++- . 2. B-;. 9 19 
CHUCK BERRY (Chess) 
20A Sweet Little Sixteen...............----- - 3 ae ra 2." pee, 
LITTLE RICHARD (Specialty) 
20B Good Golly Miss Molly..............+--- 5 8 5 8 18 
JERRY LEE LEWIS (Sun) 
20C Great Balls of Fire.............+-+++++:- 2 2 18 
PAT BOONE (Dot) 
ae — lS Oe a os 4 17 
JOE DARENSBOURG (Lark) 
24 ~~... Yellow Dog Blues................------- 6 1 15 
FRANK SINATRA (Capitol) 
25 . 0 AL le a eee 8 10 1 14 


Clyde Wallichs, prexy of Wallichs 
Music City, is enroute to Russia on 
a combination business-pleasure 
trip. 

While there, it’s understood, he 
will try to work some recording tie- 
‘up with the Russians. 

Incidentally, the Soviet Union is 
not a member of the copyright un- 
ion, and if a deal is worked out, it’s 
‘expected that the Kremlin will 
|have to become a member of that 
| association. 

Wallichs is expected back within 
a month. 





Kremlin Jazz For Newport 
Newport, R. I., Feb. 11. 

An Iron Curtain jazz combo fs 
skedded for Newport Jazz Festival 
this year, Louis S. Lorillard, festi- 
| val prexy, revealed at a meeting of 
the Kiwanis Club here at which he 

| was guest speaker. 
| He said a youth band made up 
jof teenage musicians from differ- 
ent countries, including some from 
behind the Iron Curtain, will be 
recruited. Lorillard said a trip is 
planned this spring to the Brus- 
sels World’s Fair in Belgium and 
| behind the IC. He will recruit the 

youth band there 





Label’s ‘All Nations’ 
Hollywood, Feb. 11. 

Negotiations are still on with 
Britain's Princess Margaret to nar- 
rate the British album in the pro- 
| jected non-profit “Jazz of All Na- 
tions” series for Tops Records. 

Carl Doshay, prexy of the Coast 
indie label, has offered Her Royal 
| Highness $5,000, to be deposited in 
|the Bank of England as the initial 
|disbursement in English charities 
| against profits from the British al- 
bum. All the recordings will be 
done in the individual nations in- 
| volved with a VIP of that coun- 
try narrating. 

Doshay has corresponded with 
Rusia’s Khrushchev, Israel’s Ben- 
, Gurion and India’s Nehru for aid 
in the making of the “Nations” se- 
ries. Bing Crosby and Louis Arm- 
| strong are being paged to co-nar- 
rate the U.S. album. 


‘Matilda’ As An 
Original’ Work Up 
For Court Airing 


Publisher Paul Kapp’s $500,000 
“Matilda” suit against Harry Bela- 
| fonte, Duchess Music and others, 
lis in N. Y. Supreme Court, spot- 

| lighting the question of whether 
that calypso song is ah original 

| work or whether it derives from 

the folk music tradition. Kapp, via 
| his General Music firm, claims 

| that the song was written by Nor- 

man Span, known as “King Radio” 
| In Trinidad, and assigned to his 
| publishing company in 1957. 

The song, as recorded by Bela- 
fonte for RCA Victor in 1953 and 
| published via Lou Levy’s Duchess 
| Music, was credited to Belafonte 








and his accompanist, Millard 
Thomas, also named as a defen- 
dant. In the Duchess Music de- 


| fense, it’s elaimed that the song's 
basic melody has been used many 
times in the past and hencé was 
| not original material. 
Another question raised by the 
| defendants, represented by Charles 
Seton ‘& Rosen), is whether the 
plaintiff's didn’t wait too long in 
asserting their claim. They point- 
ed out that Belafonte exploited it 
since 1953 while the suit for dam- 
ages was filed several years later. 
Another angle in the suit is that 
Span recorded the song for Decea 
in the 1930s but did not copyright 
it 





Col Promotes Miller 

Richard E. Miller has been upped 
to national operations manaver -at 
Columbia Records. He had been 
operations manager of Col’s Bos- 
ton branch. 

Miller will work with Kenneth 
D. Glancy, general manager of 
Col’s branch operation, in the ad- 
ministration of firm's 13 outlets. 








| Miller will be based in New York. 
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. me «RAY PETERSON 


- 3 SINGS 


SHIRLEY PURLEY 
c/w 
LET'S TRY ROMANCE 


47/20-7165 


TONY PERKINS 


SINGS 


JUST BEING OF AGE 
c/w 
INDIAN GIVER 


47/20-7185 


FLOYD TILLMAN 


SINGS 


| LOVE YOU SO MUCH IT HURTS ME 
c/w 
SLIPPING AROUND 


47/20-7157 


MARIO LANZA 


SINGS 


ARRIVEDERC] ROMA 


(from the MGM Film 
“Seven Hills of Rome”) 


YOUNGER THAN SPRINGTIME JEANIE JOHNSON 


(from the 20th Century-Fox SINGS 


production of ‘‘South Pacific’) MY JIMMIE 
47/20-7164 c/w 
NEXT THING TO PARADISE 


47/20-7163 


HOMER & JETHRO 


SING 


AT THE FLOP 


(AT THE HOP) 


c/w 
MY SPECIAL ANGEL 


47/20-7162 





Watch for these NBC-TV shows, in Color and black-and-white: THE PERRY COMO SHOW, THE EDDIE FISHER rm 
SHOW. THE GEORGE GOBEL SHOW, THE PRICE IS RIGHT, and TIC TAC DOUGH. They're all sponsored by RCA VICTOR 4) 
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| Restaurant 





New York 


Rita Lintz named exec assistant 
to Debbie Ishlon, Columbia Rec- 
ords’ publicity chief .. . Jackie 
Lee switched from Coral Records 
to ABC-Paramount .~*. . Tedd 
King, RCA Victor thrush, set for 
20 five-minute radio transcriptions 
for the U. S. Armed Forces Ser- 
vice Corp. ... Bill Heyer, Cabot 
disker, will understudy Johnny 
Desmond in “Say Darling” ... The 
Four Voices guest on CBS-TYy’s 
“Big Record” March 12... 
Phineas Newborn sharing the po- 
dium with Charlie Mingus at the 
Village Vanguard . . . Irvin Feld 
taking over as personal manager 
for Paul Anka . .. Roger Coleman 
began a week's engagement at 
Blinstrub’s, Boston, Monday (10). 

Jack Harmer signed to Roulette 
Records . . . Joe Sherman, Epic’s 
pop a&r chief, left for the Coast 
yesterday (Tues.) ... Vie Damone 
in town for promotion on his new 
Columbia album, “Angela Mia”. . 
Don Elliott Quartet makes its first 
N. Y. appearance in a year with a 
week's stand at Birdland begin- 
ning tomorrow (Thurs.) . . . Living- 
ston has set tix new stereo tapes 
for March release . . . Bill Hayes 
vacationing at St. Thomas, Virgin 
Islands ... Dave Rolnick now with 
Duke, Peacock and Bachelor Rec- 
ords as sales-promotion manager. 

Stella Unger has written a lyric 
to one of the last tunes penned by 


the late Vietor Young,“‘The Rose | 


and the Butterfly.” Chappell is 


publishing .. 


Friday (14) ... Don Rondo, Jubilee 
disker, to San Juan, Puerto Rico, 
for the Presidential Ball Feb. 21 
ee 






OF THE 
WEEK 


Connie 
Francis 


WHO’S 
SORRY 
NOW 


K 12588 















LATEST RELEASE 
#9899 


TEQUILA 


Recorded by 


EDDIE PLATT 
and Orchestra 













Erroll Garner guests | 
on Garry Moore’s CBS-TV_ show.) 


. . . Disk jockey Murray Kaufman 
switching from WMCA to WAAT, 


Newark . . . Wesley Dalton, oper- 
atic tenor, goes pop on the Mark 
label . . . “Catch The Brass Ring” 
album is released on the Morro- 
| sonic label, not Microsonic as er- 
| ratumed last week. 


London 


David Toff elected to the execu- 
| tive committee of the Music Pup- 
|lishers Assn.... Paddy Crookshank, 
| London topper of Robbins Music 
| Corp., back in town after a visit to 
| the San Remo Festival where he 
| collared the British and U.S. rights 
| to the winning song, “Nel Blu Dip- 
jinto Di Blu.” . . . Dave Brubeck 


| Quartet playing a concert date at 
| Cardiff tonight (Wed.) as part of 
lits British tour... Hal Shaper, 
|exploitation manager for David 
| Toff Musiq back from a song scout 
|}in South_Africa—his home ter - 
| tory . Yank concert violinist 





| recital next Thurs. (20) .. . Song- 
| stress Julie Martin out for a tour 
of South Africa March 9. 


Pittsburgh 


} 
r 





| 


| fortnight at Cave now slated for | 


: | Bronislav Gimpel set for BBC-TV | 


immediately as Epic seeks a new 
avenue for the trio. They are cur- 
rently in their first stand at Eddys’ 
although they have 
played several spots in town. Fol- 
lowing at Eddys’ will be Russell 
Arms in his first trip to the spot, 
along with the DeJohn Sisters. 


Vancouver 


Richard Walters’ Four Canucks 
disked “Tree Tops” for MGM... 
Pat Morgan to Montreal for club 
and tv dates .. . Carl De Santis 
crew into resident bandspot For- 
bidden City . .. Local Four Winds 
into Pacific-Athletic privatery ... 
John Emerson Group held over at 
Arctic Club .. . Loray White’s Feb. 


July ... Vancouver Symphony tees 


off Centenary tour of British Co- | 


lumbia with New Westminster 


stand March 1. 


Omaha 


Margo holding forth at the Piano 
Bar of the Gourmet eatery 
Fats Domino heading unit slated 
for City Aud Feb. 21 .. Tony 
Rizzo, pianist-comic, in at the West- 
ward-Ho Jr. . . . Bill McCoy re- 
places Jean Spelic at the Tower's 
organ. Latter is heading for New 
York Everette Yates’ Trio- 


Tones opened at the Grand Bar. 


| Guy Lombardo band plays Twin | 
| Coaches for seven days beginning | 


April 25... Billy Bronson, singing 
pianist, had option picked up again 
at Almono Club lounge . . . Miles 
Davis combo playing Pitt’s Copa 
this week ... Bill Lee, former 








Album Flood 


Continued from page 53 a 





| store’s browser boxes and disk dis- 


| play units now give the consumer 


| vocalist and trombonist with bands | 
| It’s only on the consumer review- 


of Bill Brant and Tommy Carlyn, 


| Mich., highschei. His wife, 
| mayne Evans, a singer with several 
Pittsburgh orchs, is there with him. 

. .. Somethin’ Smith & The Red- 
heads come back to Ankara in June 
| for three weeks . .. Tommy Carlyn 
band played Newspaper Guild's 
Page One Ball at Penn-Sheraton 
Hotel for fifth consecutive year... 
Artie Arnell orch signed for annual 


is the band instructor at Owendale, | 


Ro- | 


a chance to 0.0. the album's values 
via its cover lure and liner notes. 


ing level in newspapers and maga- 


zines that many of the new re- 
leases are getting lost in the 
shuffle. The disk industry, how- 
| ever, is combatting the reviewers’ 
space problem by going out on 
hefty ad campaigns in the daily 
press and national mags. Cook 


| Snow Ball of Charthene Club_ of | 


Charleroi . . . Dizzy Gillespie com- 
| bo, with 
Midway Lounge. 





San Francisco 


| Auditorium for a_ one-nighter 
March 13... Paul Bley Quartet 


opened at the Jazz Workshop .. .| 


Johnny Mathis show cancelled out 
its Feb. 20 date at Oakland, instead 


will play a doubleheaded Feb. 23) 





at Berkeley—on the bill are Cal 
Tjader, June Christy, The Lancers 
|and Claude Gordon’s band ... 
|!George Shearing Quintet opened 
Monday (10) at the Blackhawk .. . 
Owner Bimbo Giuntoli of 365 Club 
got a crewcut . . . Chico Hamilton 
Quintet at the Macumba ,. . Julie 
London up from Hollywood to 
catch Bobby Troup company over 
the weekend at Fack’s II... Lil 
Greenwood at the Purple Onion. 


St. Louis 


Sarah Vaughan broke in a new 
piano man, Ronnelle Bright, 
her engagement last week at .the 
Black Angus... Dale Foster Quar- 
tet, current attraction at Town & 
Country, following the Ralph Sut- 
ton Trio . .. Ernie Young Trio 
making “champagne music” at the 
Rose & Crown... St. Louis Mod- 
}ern Jazz unit cutting an album fea- 
turing tenor saxist Bob Graf, at 
Peacock Alley ... Maureen Mce- 
Cormick & Joe Wray, organ-piano 
duo, in their umpteenth week at 
Statler Lounge. 








Kansas City 


Newest platter by Somethin’ 


Bus Rock” marks their entry into 
rock 'n’ roll. It’s due out almost 

















Sonny Stitt, current at) 


says that ad budgets for the disk 
companies have gone way up and 
he believes that the industry has 


become one of the top space 
buyers. 
Many of the companies have 


now worked out plans to protect 


the retailer from getting swamped 
Lawrence Welk into the Civic 


| 
| 
| 


under the avalanche of new re- 
leases. Most popular program is 
the six-month-to-a-year exchange 


privilege. This eliminates the pres- | 


|sure on the retailer to move the 





for | 


| 
| 





}1. 
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* Flanagan’s St. Loo Date 


Smith & Redheads is making a play | 
for the younger purchasers. “School | 


merchandise fast and gives the 


product an opportunity to stay in| 


the stores long enough to develop 
a following. 


a een 





oe 


Crew Cuts 


Continued from page 53 aaa 











between $700 and $1,200 a night 


for the next and we were supposed | 


to open in Lincoln (Nebraska) to- 
night (8) and were booked solid un- 
tilethe end of the month, plus fur- 
ther commitments.” 

Said William King, U. S. immi- 
gration officer station in Toronto: 
“Entertainers are a sort of priv- 
ileged class but they have to con- 
form with immigration laws.” King 
said that the U. S. ruling did not 
set a precedent for Canadian en- 
tertainers seeking admission to the 
U. S. He said, “Hundreds of en- 
tertainers, many from Canada, are 
now working in the United States 
on temporary visas and there is 
nothing in yesterday’s (7) ruling 
which upsets these arrangements.” 

The Lincoln date was to have 
been followed throughout Febru- 
ary by a series of one-nighters, 
with the quartet’s next lengthy en- 
gagement to be at the Motor Sohw 
in Kansas City, commencing March 
Their agent is Music Corp. of 





| eration 





Inside Stuff—Music 


Continued from page 57 


| the inventory problems created by the present number. However, 
he points out, the new labels come and go about every day as some 
always seem to be falling by the wayside as others are hitting the 
market. . 














| Hans W. Heinsheimer has been promoted to director of publications 
| for G. Schirmer Music, N.Y. publishing firm with an extensive longhair 
| catalog. Heinsheimer, who joined Schirmer in 1947, will continue as 
| director of its symphonic and operatic departments, Heinsheimer 


| has also authored a couple of books, “Menagerie in F Sharp” and 
| “Fanfare for Two Pigeons,” published by Doubleday. 





Lehman Engel, Broadway musical conductor-composer, and consult- 
| ant to the musical show department cf Broadcast Music Inc., has 
authored “Planning and Producing the Musical Show.” published by 
Crown. It’s a practical guide for a community theatre group planning 
to put on a musical show. Engel discusses such problems as arranges 
ing for rights and royalties, the formation and function of a produc: 
| tion staff, and other technical questions. Book also lists 50 musical 
shows guitable for community staging. 





| 


Ceremonies held in downtown Frankfurt, Germany, commemorated 
the release of RCA Victor’s 12-inch LP, “The Third Armored Division 
Band and Chorus.” Maj. Gen. Robert W. Porter Jr., commander of the 
group which headquarters in Frankfurt. was presented with a silver 
copy of the platter. The album will be given a general release in the 
| States and through the PX’s later this month. Victor ré@presentative 
Charles Brady and the company’s international sales chief, George 
Prutting, in Frankfurt for the starting event, are on the outlook for 
other outstanding musical groups in the U.S. Army and Air Force in 

way to record. 





Magnetic tape sales of Audio Devices for 1957 were 42% ahead 

of the 56 take. Total sales of all products of the firm were $4,779,690 
' a 29% increase over the $3,707,576 rackup in '56. Bruce Hynes, veepee 
in charge of sales, pointed out that increase in magnetic tape sales 
occurred not only in the U. S. but in foreign countries. Firm doubled 


its production capacity last year and is now mulling further de- 


DESIRE 


| velopment. 


Brit. Disk Biz 


Continued from page 55 jaa 


before. Much of this large in- 
crease is attributed to the growth 
in sales of LP’s, which have con- 
tributed around 14,000,000 to the 
total production figures for the 
year. 

Record clubs, although a fair- 
ly recent innovation here, are at- 
tracting members fast, and thus 
making the level of public spend- 
|ing on disks even greater and of 
| the same time furthering the pop- 
ularity of platters. To what ex- 
| tent, however, can only be guessed 
| because clubberies are reluctant 
to divulge membership figures. 
| Technical improvements such as 
stereo-disks, which have been part 
of the experimental program with 
major diskeries here for quite a 
while now, and stereo-tape, which 
is selling steadily, are bound to 
catch on in the future, provided 




















ELMER BERNSTEIN 


Dot Records 
FAMOUS MUSIC CORPORATION 














From SWEDEN . . . the CAPTIVATING 


SWEDISH 
POLKA 


RON GOODWIN 


the necessary equipment is on CAPITOL 

brought down to the pocket level 

|} of the majority. This will doubt- GENE WISNIEWSKI 

less provide another lucrative out- on DANA 

let for the biggest revenue-raking and others... 

side of the British entertainment MILLS MUSIC. Inc 
. ° 





business. 























From the 20th Century-Fox Film 
“APRIL LOVE’, 


2 > pa 
fa, [i f 


U'S.-FRENCH MUSIC TIE 
| FOR GOULD, BARCLAY 


Mike Gould has tied up with 
Nicole and Eddie Barclay in a U.S.- 












. 


France publishing alliance. The 
Gould-Barclay operation will in- 
clude Lido Music (ASCAP) and 


Mike Gould Music (BMI). 

Gould, who returned from Eu- 
rope last week, will base on the 
Coast temporarily, His U. S. op- 
will consist of acquiring 
material here for overseas publi- 





cation as well as taking French 
copyrights for an English adapta- 
tion. He also plans to dea! with 
other publishers in the acquisition |» 
of material. 

In France, the Barclays run a 
publishing venture, Edicions Ed- 
die Barclay, and a recording firm, 
Barclay Records. The Barclay disks 





“A VERY 
PRECIOUS LOVE” 
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KEN HARRIS 

















* : are released in the U. S. via Verve 
«| Paydirt for Kathy Burke tn ster 
ORCHESTRA | St. Louis, Feb. 11. _| p Co. Une Ball: peaches cation. 
Ralph Flanagan, who departed resser Lo ps Balliett “MARJORIE MORNINGSTAR” 
* | ‘ i 
Featuring LARAINE DALY on Vocals % | the Chase Club bandstand last) Melvin Balliett has been pro-| MN THE AME RCA Victor 
: y | week after a lengthy engagement, | moted to sales manager of the The- S BROS. 
Concluding 13 Weeks on Feb. 13 % | a, a a es —, me, |odore Presser Co., oldline music DORIS DAY Columbia 
w m yocalist. He | publishi 
MUEHLEBACH HOTEL, K. C. * | picked her out of 18 singing as-| vss + lg Reamnarnerng Gi THE JOHNSTON BROS. London 
y|Pirants who auditioned for him; Balliett was formerly general others to follow 


| during his stay at the Chase. The , 
* ; he | manager of m 
y% | new Flanagan thrush is also a jit- ave Philadelphia: oe 


Opening Feb. 18, Indef. 
terbug champ (she won the last 
If You're Looking for a Guy ... NINE YEARS EXPERIENCE 


STATLER-HILTON HOTEL, Buffalo 
== ASSOCIATED BOOKING CORPORATION 5 cssies! neve! ind s pianist. Plana: 

PROMOTING and EXPLOITING RECORDS 

and PERSONALITIES 


gan plans to make use of her key- [ 
JOE GLASER, Pres. | board talents too. 
A Guy Who Knows Every Angle of the Record Business, 28, Single 
Will Go Any Place 


Flanagan orch took off from here | 
BOX 212, VARIETY, 154 W. 46th ST.. NEW YORK, 36 





M. WITMARK & SONS. | 
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407 Lincoln Rd. 
Miami Beach, Fila. 
Phone: 
JEfferson 8-0383 


8619 Sunse? Bivd, 
H’wood 46, Calif. 


203 N. Wabash Ave. 
Chicago, tll. 
Phone: 
CEntral 6-9451 


745 Fifth Ave. 
New York 22, N.Y. 
Phone. 
PLoze 9-4600 


|for a tour of Wisconsin, Michigan, | 

Illinois and Minnesota before go- 
jing into .O. Henry’s in Chicago | 
| for two months, 


Phone: 
OLympia 2-9940 
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Lew Brown, 








time away writing parodies. His 
first song, “Please Don’t Take My 
Lovin’ Man Away,” was introduced 
by the late Belle Baker. He sold 
it outright for $7. 

An al fresco Prohibition era 
nitery, called the Melody Club, 
situated over a garage on West 
54th St. off 7th Ave., was the 
springbeard to fame and fortune 
when DeSylva, Brown & Hender- 
son was first launched. Brown, Al 





Pictures production, Ray Hender- | 
son, and the late Robert (Bobby) 


Continued from page 55 


Pro Cleffer 





was Buddy DeSylva, none the 
less, in their heyday as a team, 
their ideas were so interlaced that 
none knew whose efforts ended 
where, and so the billing was al- 
Ways en masse although Buddy 
DeSylva supplied lyrics before and 
later to tunes by Victor Herbert 


and George Gershwin, and Brown 
was the wordsmith when he and 


| phone DeSylva, Brown and Hen- 


derson ad libbed a gag ballad, to 
fit the title, pulling out all the stops 


’ ; EMAS 
Ra een uc pooy Vancouver Ponders Pacted Array 


iar sea'vic Vg, BLO, Potential at Ist Int'l Fest 


The Rank Organization and Vic- 

tor Syivester, Britain’s tv terp tu-| 

tor, are enjoying a boom in the \ By JAY TOMSON 
discovery that many youngsters | | 
prefer to dance than eat. Cinema 


’ Vancouver, Feb. 11. 
eateries are being turned over to | Satchmo s Campus Caper’ | “Signed and sealed,” says Nico- 





dancing studios very rapidly. 
Three more restaudants will be- 
come hoofing squares in the near 
future—the Gaumont, Rochester 
(Feb. 26); the Regent, Brighton 
(March 5), and the New Victoria, 
Edinburgh (March 31). The Odeon, 








Wright and June Laverick, giving 
the opening the glad hand. This 
Cardiff turnover was the first in 


| 
| Minneapolis, Feb. 11. 
Giving recognition to jazz, the 
U. of Minnesota department of con- 
|certs and lectures has booked 
,Louis Armstrong and orch for a 
special appearance in 4,700-seat 
| Northrop Auditorium on the cam- 


Titled “Twin Cities Jazz Scene,” 
the show will feature local artists. 


| las Goldschmidt about final signups 


of lineup of artists for Vancouver's 
first annual International Festival, 
starting July 19. 4 

Inclusion of three jazz-group top- 
pers is upbeat ciincher for city’s 
eight-year-old New Jazz Society 


3 Shayne and Sidney Clare opened | Ray Henderson resumed as a du0.| | iverpool, will also line up with pus night of March 1. At the same | which made the choice, but for “ar- 
1 the Melody Club; blackouts and| When Al Jolson wanted a ballad the scheme at an unspecified end time, Dick and Don Maw, local tistic director” Goldschmidt, it's 
3 songs by Brown and Clare, Shayne for his second Vitaphone (Warner) of March date. impresarios, will present “some- | downbeat in the merale dept. Not 
5 the emcee. Bros.) “talkie,” after the initial Last week (3) the Capitol, Car- thing different” for the Twin Cities | that he’s antijazz. The impresario 
His Partners | “Jazz Singer” smash, he asked for | diff, launched a 3,000 square-foot jn an offer:ng in the St. Paul Audi- frets, “Do you think they will 
i The late B. G. (Buddy) DeSylva, | S°mething to match the “Sonny dance hall instead of a cafe, with torium next Sunday (16) night con- come?” Legit maestro means the 

later to become head of Paramount | Bey’ title. On transcontinental! Rank contracth artists, Tony trasting dixieland and jazz. hipsters, to the Orpheum Theatre 


(3,000), preempted for staging 
three weeks of concerts. Marquee 


tan : gulls isitors : l , , i e legends include opera “Don Gio- 
pie ie ps Bt ate the Des. for _banal sentimentality, more; Wales, but the 14th that the Rank- | oe om pean oy Ang - vanni,” National Dancers of Cey- 
B-H triumvirate, with Crawford, as | K!@ding than on the square, but) Sylvester setup has-floated success- c+ qnomas College Tom Cats, /0”, Lister Sinclair's drama, “The 


president of the company, han- 


it turned out to be a smash record-| fy}] 


ully. 





World of the Wonderful Dark.” 


ons . ““, | seller in an era when 1,000,000 | Jazz’s_ representative will be the Goldschmidt’s enna mati, 
ling the busines ‘Eventually it| Fitters" was ‘unheard. of. Wie sim ole contemparary quart |yeuslyn "centers Pon Thigh priced 
’ ali: “| services reported hearing back- and the Her eee Ue | Jack Teagarden crew (July 25 and 


husiness package under Max Drey- | 


fus’ aegis (Chappell, Harms, etc.) 
so'd to Warner Bros., and eventu- 


}and Australian bush 


woods folk in remote African veldt 
territories 


wailing out Jolie’s “Sonny Boy” 





Hammond in Created Post 
At Col—Market Research 


| with vocalist Patty McGovern. 





'Par-Famous’ Israel 


28), Dizzy Gillespie Quintet (Aug. 
1 and 4), and Canadian Oscar 


ally bought back, in part. The : er Peterson Trio’s one-nighter, Aug. 8. 
mea” Brown & ‘Tinhemn on squeaky phonographs. Bradley B. Hammond has joined | T C F Gabs Phil Matty, prez of Jazz Society, 
—, —— ~ still he — Columbia Records as director of | a vad _— t aad — ee ee avewere hon 
the Chappe combine, aving i i> edna: rthur Israe r., Param P , : . 
dropped the Crawford Music tag. Boston D.J. Joe Smith market research. In the newly cre Famous veepee, heads for the | beat offerings. He points to steady 


Many of the Melody Club's 
blackouts and songs (1924) were 
sold to the multiple shows that the 
trio subsequently ground out with | 
almost invariable boxoffice success. 


To Dominion Music, N.Y. 


Joe Smith, Boston disk jockey 
for the past three years, is switch- 
ing his base of operations to New 


ated post, Hammond will be re- 
sponsible for market research in 
general as well as studies of ind:s- 
try economic trends, markets, dis- 


| Coast Sunday (16) for huddles with 

studio brass on upcoming product. 
|He’ll be accompanied by Eddie 
| Wolpin, firm’s general professional 
| manager. 


1,500 attendances to jazz concertiz- 
ing and says, “Teagarden presents 
the best in the dixieland tradition. 
That’s very popular hereabouts, 
and Peterson comes somewhere be- 


| York to take over as pi ofessional 
;manager of Dominion Music. He'll 
|audition new talent and material | 
as well as cut masters for the re-| 


‘tween him and Gillespie's music. 
They'll go good.” 
Also on festival's after-thought 


The ovartnership “lasted from 
1925-1931 and with “the Holly- 
wood gold rush” (when the pix 





tribution, pricing, dealer and con- | They'll work on coordination of 
sumer surveys. | pic-music exploitation for such Par 
Hammond had been with the|pix as “Houseboat,” “Rockabye | 








eit ee RR ae eT ee 


sate i za 4 





went sound and filmusicals hit | A : : i ” 4 Y For Love,’ | @™xiety roster is Marcel Marceau, 
Se eee . cording companies. Market Research Corp. of America | Baby, Too Young . ’ 

pete wey’ hone the or — Smith will continue with his|for the past seven years. In his|“Another Time, Another Place” | Won 4 RS A _ 

: gt rst t i : es pr a iday.” | “ 

amon e first to be tapped with | nightly “Big Beat” show over|new spot he reports to Albert B.|and “Country Musie Holiday | couver?” He is, through tv. Ceylon 


celluloid gold dust. At the old Fox 
Film Co. their scripts helped put 
the spotlight on Shirley Temple, | 
that little child who led them all 
to the boxoffice. 

Two years ago 20th Century-| 
Fox's “The Best Things In Life 
Are Free” filmbioged the careers 
of DeSylva ‘Gordon MacRae), 
Brown (Ernest Borgnine) and Hen- 
derson (Dan Dailey). Henderson, 
more or less active, now resides in 
in Bronxville, N. Y. 

DeSylva died in 1950 at the age 
of 55, and the Jean and Julian 
Aberbach-backed litigation by his 
common-law wife, Mrs. Marie Bal- 
lentine, on behalf of DeSylva’s son, 
Stephen, by that relationship, 
helped create a music business 
precedent whereby offspring, in or 
out of wedlock, have equal rights 
with the widow in assigning re- 
newals. This gave the Aberbachs, 
via then Ross Jungieckel firm, | 
a stake in the rich DeSylva, Brown 
& Henderson catalog. 

Survivors 

Brown, who is survived by his 
wife, June, two daughters by a pre- | 
vious marriage, Miss Naomi Brown 


WMEX, Boston, to be taped in N.Y. | Earl, diskery’s administration veep. | They'll be gone about 10 days. 
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Compiled from Statistical Reports of Distribution 
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Retail Sheet Music 


Retail Disks 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the n 
merated above. These findings are correlated with data from-wider sources, which are exclusive 
with Vartety. The positions resulting from these 
veloped from the ratio of points scored, two ways of ti mT t 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


e three major sales outlets enu- 


findings denote the OVERALL IMPACT de- 
in the case of talent (coin machines, retail 


Kandyan Dancers are less known, 
and here Goldschmidt’s fears may 
be founded. 

Unusual aspect of jazz group's 
appearances is the over-weekend 
Friday and Monday deal. This 
leaves Teagarden and Gillespie out- 


| fits with a vacant Saturday apiece. 


Festival officials feel they have a 
local exclusive with these bookings 
and hope no other promoter tabs 
them for Saturday at risk of dimin- 
ishing the draw at Orpheum shows. 
Matty said, “I think they're booked 
into Vietoria for Saturdays, but we 
don’t know for sure.” Apparently 
this would cause no concern, 

Video and radio coverage of fes- 
tival concerts will be limited to the 
last night for each event, 





| Hampton Hits Two Ways 


On German Trek—at The 
B.0. and Donor of Drums 


Wiesbaden, Feb. 11. 
Lionel Hampton proved a stand- 


and Mrs. Arlyne Mulligan, two) out hit with both German and 
brothers, two sisters, and a grand- | pog rons TALENT American (servicemen and fami- 
child, in “recent years led a some- This Last lies) audiences in his tour through- 
what semi-recluse existence, in his TUNE 

Week Week ARTIST AND LABEL ot Gormeny, ond sommed gs 8 


Hotel Navarro apartment. He had 


champ way-paver with his friend- 


ps ar * Y + 
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visi, cis cles a, ae ie ea 4 4 McGUIRE SISTERS (Coral) ........+0+++0++ Sugartime} anh none ian a Se, bing 
“excitement” in show business was ; \Don’t* The Be rlin Sports Palast sold out 
‘ t y , 2 4 s ‘ st s out 
in the 1955-56 period preceding|| 5 3 ELVIS PRESLEY (Victor) ...... reeeeeee"0T Beg Of Yout its 11,000 seats, and despite the 
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continued, “I'd like to play at the 
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After Skipper, Funmaster Rules Ship 
On Caribbean Cruises; Soberer 
Is Hoboken and U.S. Customs 





By ABEL GREEN 


There’s plenty of Ship Ahoy 
Showmanship abounding on the 
bounding main of the Carribbean 
cruise ship, luxury lines and ban- 
ana freighters alike. It's of an 
adult quality that hews to a savvy 
formula and sound values, and 
could give so-called wise-guy show- 
men plenty of pointers. Aug- 
mented by pro U.S.-talent, all un- 
der AGVA jurisdiction, the spark- 
plug is the cruise director who, 
next to the liner’s skipper, seems 
to enjoy the most rank. So much 
so that the officers and crew, par- 
ticularly as evidenced on a luxury 
liner like the S.S. Nieuw Amster- 
dam, flagship of the Holland- 
America Line, seemingly defer to 
the customer-equation as evalua- 
ted by Robert James Smith Sr., 
who's spent 25-years as a Caribbe- 
an conferencier, 23 of these years 
with this one line. 

On the same .principle of ‘don't 
rewrite a hit” the Dutch steamship 
line officials seemingly rely on vet 
clubdate booker Nat M. Abramson 
to line up their shows, and for 
$2,000-$3,000 per fortnight’s cruise 
(including the band, which is 
called the Bramsen orchestra, ba- 
toned by Al Arkuss at the ivories), 
he delivers handity. 

AGVA, Row for Shore 

While at the moment these an- 
chors-aweigh bookers are engaged 
in a wrangle with AGVA — and 
Abramson tells the American 
Guild of Variety Artists that if the 
minimum rates are tilted the 
Dutch, French, English, Swedish 
and Italian cruise ships will start 
bringing over their own native tal- 
ent—this is a sample of the show. 
It played like a dream vaude bill 
on the “small bigtime” of another 
era. (See separate story here- 
with.) 

Ziggy Lane emcees and sings up 
a storm, featuring songs of his 
own writing (“Story of the Mata- 
dor” etc). He handles the show 
with savvy sureness, plugs his own 
Carousel diskings (he also hap- 
pens to be prez of the label) and 
unfolds a show as follows: Nicky 
& Francine, Latin-American ter- 
pers, the “Arthur Murray” per- 
manent team of the Nieuw Am- 
sterdam (their 10th consecutive 
winter) who, when not doing a 
very professional routine, teach 
the cha-cha-happy passengers. 
Many a mature exec who hasn't 
time for “such nonsense” ashore 
finds himself proudly telling all 
and sundry, “Sorry I can’t play gin 
with you, I’m off to my dancing 
lesson.” 

Mary Richards, competent so- 
prano with a flair for the multi- 
lingual ballads and musicomedy 
standards, dittoes here. Richard 
DuBois, president of the Society 
of American Magicians, is one of 
the best prestidigators extant; just 
completed five years on NBC-TV 
as the “Magic Clown.” He's an 

(Continued on page 64) 


Gov. Nods A Referendum 
For Bone-Dry Salisbury 


Boston, Feb. 11. 


Gov. Foster Furcolo has inked 
the act permitting Salisbury to 
vote in the March town elections 
on a liquor referendum. The sum- 
mer resort, which lost its lush 
beach nitery strip as the result of 
a dry vote in the 1956 state elec- 
tions, would have had to wait un- 
til the coming November elections 
to vote again on the liquor ques- 
tion. 

After the dry vote, some 40 
drinkeries, including cafes and 
niteries using name talent, shut- 
tered. The Frolics, 1,200-seater, 
biggest of the lot, which had 
booked top names for the past dec- 
ade, tried to stick it out with 
soft drinks and. semi-hames, but 
couldn’t make it. 

Since the town went dry, sum- 
mer resort business fell off in all 
areas, from amusement rides to 
hotels and motels. Salisbury busi- 





nessmen banded together and sent 
letters to the voters asking their 
opinion of a referendum. After a 
reported majority of answers in 
the affirmative, the group peti- 
tioned the state legislature. 





Havana Riviera Spending 
6006 to Out-Fox Floods 


Havana, Feb. 11, 

The Havana Riviera Hotel is pre- 
paring an expenditure of $600,000 
to prevent flooding of Malecon 
Drive in front of the hotel. Harry 
Smith, hotel’s prexy, said that work 
will begin shortly. Project calls 
for the construction of a series of 
breakwaters and with it the build- 
ing of a pier which would enable 
ships as large as ocean liners to de- 
liver large parcels of tourists. 

The hotel has been stymied by 
the water of the Gulf of Mexico 
crashing over the Malecon seawall, 
flooding the area in front of the 
inn As a result, taxi drivers are 
unwilling te pull up in front of the 
entrance. 

Riviera show has been modified. 
Jack Cole’s production has ended 
its run and a Cuban line with 
American showgirls was installed 
last week. 

Jane Powell goes into the spot 
March 18 and well front a native 
show, which will utilize a local line 
and production. Beyond that date 
there’s likely to be few high-priced 
American names. Feeling is that 
during the off-season months, 
hotel will be better off with talent 
more indigenous to the locale. 


8th Caribbean Festival 
Big Lure in Atlantic City; 
2-Day Gala a La Cruise 


By JOE W. WALKER 
Atlantic City. Feb. 11. 

Chalfonte-Haddon Hall's first 
winter weekend cruise, its eighth 
Caribbean. Festival, drew some 
1,200 out-of-town guests plus many 
locals for an almost continuous two 
days and nights. Attendance to 
the festival increases each year as 
hotel management succeeds in 
making each of these weekends 
more spectacular. To this end, na- 
tive artists are booked, native re- 
cipes rounded up and placed on the 
menu, and an entire floor of the 
hotel is turned into a native vil- 
lage complete with bars, cafes, 
stores, etc, as a smash Saturday 
night climax, «e 

The affair got underway fast 
as “ship” left for its island port 
and a cocktail party preceded a 
Caribbean dinner with conch soup, 
sea turtle pie, Dominican red 
snapper, arroz con pollo (chicken 
with rice), Spanish sausages, Span- 
ish as, pelota, salcocho, yams, 
bacalau, Dominican egg plant, lob- 
ster Caribbean, barbecued legs of 


(Continued on page 64) 





Economics of Cruise Vaudeville 


Respecting the prevailing quarrel and threats involving compen- 
sation for talent working-holidaying on Carribbean cruises out of 
New York, there is a wide rift between shipowners and talent 
middlemen and the American Guild of Variety Artists. As matters 
stand the minimum is $25, like a club date, for one person. 
act does two shows, one for the “first sitting’ diners and a later 
show for the “second sitting” diners, it means $50 a right. 

If entertainer does two or three performances per two-week 
cruise, it’s worth $100 or $150. All entertainers crew tips are paid 
and of course his passage, meals, etc. 
average double gets at the rate of $125 a week, or $250, doing two 
shows, and there are such better names like George Price who gets 
$500 for themselves, all tips, free passage for his wife, and withal 
it’s a combination holiday and a seagoing clubdate. 

In many instances, too, acts drop off for dates in Kingston, Pan- 
ama, Trinidad, Havana, Nassau, Bermuda, Miami (flying over from 
Cuba) and are picked up by subsequent ships, so this type of book- 
ing also saves fares for those having such seasonal Carribbean book- 


ings. 


AGVA feels differently about the scales. 
that some 60 cruises per annum, employing 20 people each on 
average (including musicians), gives employment to 1.200 people. 
These 60 cruises—51 of them are between December and April— 
represent $3,000 talent budgets, or a total of $180,000. 

Henry Herman aml Lou Lang beok the Moore-McCormick Lines; 
Jim Grady books the Incres Line, to Nassau; Helen Keating has 
specialized in the Furness-Bermuda eruises, and there are other 
lines that sail out of Miami to Nassau and Bermuda which spot- 


book acts. 


All these combined represent another $180,000 which, with 
Abramson’'s 180G, figures $360,000 per year. 
with other fringe bookings there are some $500,000 annual cruise 
jobs and dates which. if AGVA gets difficult, must force the foreign 
ships into bringing over.their own acts. The points to AFM having 
jurisdiction over Canadian Pacific. Cunard and French liners out 
of New York, and getting $450 a month for U. S. musicians, but if 
the foreign linee brought over their own musikers they would sign 
on as part of the crew at $90 a month. The matter is currently in 


discussion, 


4th Scot Comeback For 
‘Retired’ Dave Willis 


Glasgow, Feb. 11. 
Dave Willis, vet Scot comedian 
who keeps announcing his retiral 
from show biz, is coming back for 
the fourth time, He plans to star 
in a new-style summer revue at 
Rutherglen Theatre, near here. 

Said Willis: “It will be a produc- 
tion without skiffle, rock ’'n’ roll, 
accordions or crooners.” 

Comedian said coin for produc- 
tion will be put up by a local busi- 
nessman who is remaining anony- 
mous. Show will be launched -in 
June. 

Willis reportedly lost $90,000 
when he turned hotelier a few 
years ago and ran the Bute Arms 
Hotel at Rothesay, Scot coast re- 
sort. 


Toronto Nitery’s 
$1,500,000 Fire 


Toronto, Feb. 11. 

The Club Kingsway, formerly 
the Silver Slipper, was burned to 
the ground Saturday (8) afternoon 
for an estimated $1,500,000 loss. 
Ozzie Williams’ 12-man orch, which 
had played the spot for 17 years, 
lost all instruments and their ar- 








rangements, In addition, some 70 
peop'e have been thrown out of | 
work. Only three chairs were | 
saved. 

The fire was discovered by Vath 
Gjokey, chief chef, with roof col- 





rival. 

Last person to leave the club at 
morning closing was Babe Kerim, 
who owned the nitery with his 
brother Sam. The Kerims pur- 
chased the Silver Slipper in 1941 
from Jake Berman, changed its 
name and spent some $500,000 in a 
new front and interior decorating 
during the past year. 


NICOLAS RACZ’S ‘HAVE 
HOTELS, WILE TRAVEL’ | 














trade, Nicolas Racz, recently ap- 
pointed assistant manager of the 
Savoy Plaza Hotel, N. Y., will go 
abroad to outline services and fa- 
cilities of the Hilton chain to travel 
agents and hotels in Europe. Racz 
will also make a pitch to drum up 
interest in the new Hilton ventures, 
the Havana-Hilton, opening in 
March, and the Queen Elizabeth, 
Montreal, preeming in April. 

Racz, previously an_ assistant 
manager at the Plaza Hotel, N. Y., 
was on the executive staff of the 
Waldorf Towers and was in the 
Paris office of the Canadian Pacific 
for 12 years. 

The Savoy Plaza, incidentally, is 
now constructing a N. Y. branch of 
Trader Vic's, a Polynesian restau- 
rant patterned after its namesakes 





in San Francisco and Hollywood. 











If an 


This is a low mark. The 


Abramson argues 


Abramson ‘says that 


Inside Stuff—Vauce 


Jesse Block (& Eve Sully, his wife) is admittedly stagestruck despite 


his associations with the Ira Haupt 


& Co. brokerage in New York, and 


still keeps plenty in trim when playing the New York-Hollywood party 
circuit although it's an open secret that—for pay—they haven't had it 
for years. Block tells this on himself, referring to a hurry-up phone 
call from Jackie Barnett (Jimmy Durante’s scripter, including that of 
special songs) who SOS'd Block & Sully to join the “New Faces of 
1928” unit which opens at the Desert Inn, Las Vegas, Feb. 22 for six 
weeks. The “'28 New Faces” comprises Pauli Whiteman, Harry Rich- 
man, Rudy Vallee and Buster Keaton, and Block & Sully were wanted 
for the 30-year flashback to the boy-girl song-and-dance combo. Block 
felt that with a week’s rehearsal and a week or so for traveling, plus 
the six-week commitment, it would be too much time-out from his lu- 


crative brokerage business. 





Carol Channing, with a legit musical background, is having a big 
season as a cafe one-woman show. Starting at the Tropicana in Las 
Vegas last July as an unknown quantity on a cafe floor, she was op- 
tioned for repeats once yearly for three. With the Mocambo in L.A. 
intervening, comedienne hit the Persian Room at the Plaza, N.Y., for 
the standard four weeks of that hostelry’s policy. Larry Barnett of 
MCA, not entirely dispassionate, provides the claim that she did the 
top biz of the room in 15 years. The Plaza management maintains a 
baby-got-burned-once silence on who-does-how-much in the Persian, 
since the long string of weeping singles fight like tigresses. But this is 
for sure: Miss Channing did very well indeed at the Plaza. Currently 
at the Fairmont in Frisco, she spends March at Chi’s Palmer House. 





Incidentally, Fifi Dorsay, winding up two-week nitery engagement 


at the New Nixon, Pittsburgh, told 


newspapermen there that she has it 


on good authority that “New Faces of 1928,” in which Fifi will also 
appear, is due to be ogled by network officials as possibility fer a 


later tv spectacular. 


Pittsburgh girl, Mitzi (Steiner) McCall, former 


tv personality there who went to the Coast several years ago and 


made her film debut with Dean 
Never Too Young,” has been set 
create Helen Kane. the original 


Martin & Jerry Lewis in “You're 
for the “New Faces” revue to re- 
boop-boop-a-doop girl. 





Rhode Island is angling to ‘cash in on a bigger and better tourist sea- 


json this upcoming summer and will compete with Massachusetts for 


the Yankee dollar, according to the R. I. Development Council. Last 
year, R. I. nabbed heavy tourist biz with Ike’s vacash at Newport. New- 


lapsing minutes later after his ar- | port Jazz Festival, U.S. Atlantic Tuna Tournament and Tennis Tourna- 
|ment at Newport. Opening the ’58 season will be the third annual R. I. 
| Heritage Week, May 3-11. Extending the season will be the resumption 


of the America’s Cup Races after a 20-year interval. Trial competish will 
occur during July, August and early September with the Cup Races 


beginning Sept. 20. 





Lenny Litman, owner-operator of the Copa, Pittsburgh, has booked 
a Pittsburgh native Billy Eckstine to headline his 10th anni show week 


of March 7. 
affair, bringing in different stars 


but decided this time to go it with just 6ne. 


In recent years, Litman has made the annual tete a split 


for one and two-day stands each, 
Copa used to be the 


Villa Madrid, and was taken over by Litman in March, 1948, with 
Frankie Laine as his first headliner. 





A Coast paper last week had an obit on Jean Lorraine, who was de- 
scribed as one of the heroines of the Lisbon Clipper crash of 1943 in 


In a bid for more international | which her husband Roy Rognan was killed. Actually, the Jean Lorraine 


of the Clipper crash is now Mrs. Matty Rosen, wife of the New York 
agent, and is a housewife oh a farm in Bucks County, Pennsylvania. 











Vaude, Cafe Dates 





New York 


Marge Cameron signed with the 
William Morris Agency. Bill Foster 
remains personal manager .. . Cor- 
inne Calvet inked for the Lotus 
Club, Washington, April 3... Billy 
Vine to Palumbo’s, Philadelphia, 
April 14... Jume Valli tapped for 
the Fontainebleau, Miami Beach, 
May 1 .: . Will Mastin Trio set for 
the Chez Paree, Chi, March 1... 
Jonathan Winters to the Celebrity, 
Philadelphia, April 9 .. . Johnny 
Hartman preems at the Town & 
Country Club, Brooklyn, Feb. 18 
. . . Tommy Wonder, Margaret 
Banks & Don Dellair work the 
Statler, Los Angeles, March 6 and 
repeat at Blinstrub’s, Boston, May 

2... Laureanne Lemay returned 
to the Viennese Lantern, N. Y., 
last night (Tues.). 


Hollywood 


Ken Miller pacted by Faro Rec- 
ords with initial sides to be cut Feb. 
18 .. . Ernest Gold will pen title 
tune for Warners’ “Too Much, Too 
Soon,” in addition to scoring film 
. . . Patrick William Murtagh 
elected to membership in ASCAP 
. . . Cesar Romero to cut a Latin- 
American LP for Top Records as a 
tie-in with his nitery activities... 
Alex North set to score the Carl 
Dudley production, “Cinerama 
South Seas’. . . Earl Holliman in 
Frisco making deejay rounds plug- 
ging latest Prep disk, “Nobody 
Knows How I Feel”... Harry 
James Music Makers racked up a 
tall 5,555 attendance at the Pal- 
ladium on the first of four Friday 
and Saturday nights hell band- 
stand there . . . Leonard Feather 
to pen liner for Ruth Olay’s new 
Mercury album. 

_ Randy Sparks, balladeer-guitar- 
ist, is biplaning between stands at 
the Ye Little Club in BevHills and 
the hungry i in Frisco. He plays 


latter club on weekends . . . Musi-|. . 


cal trio, The Players, set for a four- 
week stand in Brazilian Room of 
BevWilshire Hotel . . . George Lib- 
erace considering an offer to play 
the Palace Hotel in Copenhagen 
for a month’s stand this summer 

e Chikiris, current at the 





Tropicana, Las Vegas, will hold 


over his dance act for Sally Forrest 
opening, slated to follow Jayne 
Mansfield .. . Chirp Patricia Talbot 
current at the Keyboard, BevHills 
. . . Mills Bros. open at the Cres- 
cendo Feb. 20. 

Alan King opens nine-day stand 
at Mocambo Friday (14)... Jaye 
P. Morgan tees off engagement at 
Cocoanut Grove Feb. 26 for two 
weeks . . . Donald O’Comnor hops 
to Miami for stint at Deauville 
Hotel, opening Feb. 27... Mills 
Bros, take over at Crescendo Feb. 
20... George Shearjng into Inter- 
lude March 7. 


° Seattle 
Hadda Brooks into Rosellinis 410 
for three-week stand . . . Roosevelt 


Hotel has started remodeling and 
expansion of the Rough Rider 
Room which will include dances 
floor. When new spot is ready io 
open, Jackie Sands, pianist-vocalist 
now in room, will continue with 
now-forming trio . . . Olympic 
Hotel working on reopening of the 
Olympic Bowl, with tentative open- 
ing date of March 20 and Frank 
Sugia Trio with Naomi & Joe Ve- 
nuti pencilled in first stint in room. 
Policy will be food and drink and 
listening—no dancing. In_ past 
years, the Bowl was one of the top 
spots locally for dancing. 


Atlanta 


Four Mints opened Monday (10) 
at Chic Hedrick’s Domino Lounge 
in Imperial Hotel, joining Arlene 
Stevens with comic-emcee Bill Ber- 
nard and music by Tokye Dis es 
Singing pianist Don Bradfield in at 
Danny Demetry’s Zebra Lounge in 
Howell House Lobby . . . McCon- 
nell & Moore, juggling team, joined 
singer Freddie Martell at Atlanta 
Biltmore Hotel's Empire Room, 
with Emile Poisson’s combo pro- 
viding tunes for show and dancing 
. Cotton Watts, oldtimer who 
goes back to minstrel days, and 
partner Chick, husband and wife 
comedy team, are sharing spotlight 
at downtown Club Peachtree with 
exotics Lalin Frances, Jo LaSeur 
and Betty Dixon .. . Dorys Angers, 
runnerup in Miss Canada 1957, at 
Leb’s Pigalley. 
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FLORIDA’S ‘PLEASE, MR. SUN’ 





AGVA and One-Man Rule 


The national board meeting of the American Guild of Variety 


Artists, which started yesterday 


(Tues.) at the New Yorker 


Hotel, N. Y., is likely to determine whether one-man rule will 
prevail in the organization. It’s figured that if the present ad- 
ministration is permitted to “get away” with using the organiza- 
tion’s funds for personal purposes, then the board will have sur- 
rendered its powers to govern the organization. 





The union treasury, after a vote by the national board, re- 
cently paid $20,000 assessed against national administrative sec- 


retary Jackie Bright by a N. Y. 


Federal court. The money went 


to former. eastern regional director Dick Jones who sued the 
union along with Bright and his predecessor Jack Irving for 
damages resulting from libelous articles in the AGVA News, 
union’s house organ. AGVA and the national board were ab- 
solved as defendants in the case and the $70,000 judgment was 
levied against Bright and Irving. ; 


The question likely to arise in the discussion of this case is 
whether the facts presented to the national board were cor- 
rectly stated. Original statement to the board said that settle- 


ment of this issue for $20,000 


would end all claims “against 


AGVA” by Jones. Actually, the letter should have stated “against 
Jackie Bright” (union put up no defense for Irving). It was only 
after the successful poll was completed that a letter of correc- 


tion went out. 


Should the board allow Bright to get away with this settle- 
ment, the issue is not expected to be closed inasmuch as pockets 
of resistance to the administration have been formed in various 
key cities, particularly in New York and Chicago. There are 
several groups seeking te be heard at the national board. Among 
them is one represented by Bob Marshall who is seeking per- 


mission to speak, 





Jones, as a condition of his settlement in dropping his injunc- 
tion case against AGVA, has been given one hour’s time to state 
his case. He’s expected to bring up a series of errors made by 
the administration during his tenure as eastern regional director. 
(See news story for Jones’ statements.) 





The opposition is expected to 


be solidified by the time of the 


national convention in June in Mexico City. The case is expected 


to be revived again in front of that group. 





Dick Jones, at His Hearing Before 


‘AGVA Nat! Bd, Calls Bright ‘Liar’ 


Dick Jones, former eastern re-¢ 


gional director of the American 
Guild of Variety. Artists, had his 
say in New York before the na- 
tional board which convened yes- 
terday (Tues.) for a three-day meet 
at the Hotel New Yorker. His one- 
hour speech was_ received with 
stony silence. Whether any action 
will be taken on his spiel js prob- 
lematical, 

Among the charges leveled by 
Jones is that Jackie Bright, na- 
tional administrator, and Harold 
Berg, union’s attorney, “lied” 
when they presented the fact to 
the national board. For the first 
time, Jones disclosed that the $20,- 
000 given to him in setthement was 
for the termination of the libel 
suit only. Previously, it had been 


declared by AGVA that $5,000 was | 


for settlement of the $35,000 libel 
claim against Bright and $15,000 
for the settlement of a pending in- 
junction suit. Jones offered to 
show papers on the terms of set- 
tlement to prove this contention. 

Jones told the board that if basic 
rights hadn't been denied to him 





, . 
Benny’s Flamingo Encore 
. Hollywood, Feb. 11. 

Jack Benny will do a four-week 
repeat at the Flamingo, Las Vegas, 
starting July 3. Benny played his 
first nitery engagement at that 
spot last summer. 

Salary will again be $25,000 per 
frame but his supporting headliner, 
Gisele MacKenzie, who played the 
cafe with him last year, gets a pay 
boost. 





NO GAMBLING AT NEW 
PUERTO RICO PARK 


It is stressed that the amuse- 
ment park venture on a 5,000-acre 
|site with which Congressmen 
James Roosevelt (Calif.) and Her- 
bert Zelenko (N.Y.) will be associat- 
ed as board members—the former 
as chairman of the board—will 
have no gambling casino appurten- 
ance. The charter of the Carolina 





FEB. COULD HELP 


Miami Beach is set to write off 
the current season as a total loss. 
With less than a dozen tropical 
days in two months, the hotels and 
niteries in the area are reeling 
under the steady blows of a 
weatherman seemingly determined 
to blight the entire State of 
Florida. 

Talent agency spokesmen say 
there isn’t a single hotel in Miami 
Beach not operating in the red this 
winter ‘season. Well-publicized 
cold-snaps have discouraged any 
mass exoduses from points north. 

Rates in hotels have come down 
considerably. Some have taken 
the room rate and thrown in 
meals at ro additional cost. How- 
ever, the consensus is that unless 
the weather changes, neither rates 
nor more money for name talent 
will help the harassed hoteliers. 

The innkeepers feel that it is 
virtually impossible to retrieve 
this season. Even an immediate 
break in the weather to the usual 
tropical standards couldn't possi- 
bly turn this year into a money- 
maker, The important month of 
January was a dud, and indications 
point to possibility that the peak 
month, February, will be late in 
getting started. 

Havana’s Competition 

There are factors, other than 
the weather, contributing to the 
plight of Florida this year. For 
example, the innkeepers believe 
that the comparatively few that 
did come to Miami Beach this year 
cut short their stay and spent less 
money in order to conserve some 
cash for the casinos in Havana. 
While the weather in Havana 
isn’t ideal, since that town has 
been hit also, it doesn’t get as 
cold as it does in Miami Beach. 
Overcoats aren't necessary there; 
consequently, some of the Florida 
discomfort can be avoided. Even in 
perfect weather, those accustomed 

(Continued on page 64) 


TownCasinoFoldo 
Darkens Buffalo; 





Buffalo, Feb. 11. 

Town Casino, one of the nation’s 
top niteries, is closing February 23, 
with its future indefinite. Whether 
it will be reopened after Lent is 
dependent upon conditions in show 
biz. “Right now things look pretty 
doubtful,” said Harry Altman, who 
with Harry Wallens has operated 
| the spot since 1945. 
| According to Altman, entertain- 
|ers have priced themselves out of 
— nitery business, with part o 
the blame attributable to televi- 
|sion, which enables many night 
|club names to be seen by the pub- 
lic for free. Altman does rot blame 
|the Casino trouble on Buffalo being 





in 1954, when he was ousted and | JUan, Puerto Rico, specifically has |that the going has become tough 


his membership card taken away, 
the union would not have been 
liable for a penny in damages, 
Since no suit could have been 
brought. Jones claims that if he 
had had a hearing at that time, he 
could not have brought the suit 
which ended in a $70,000 personal 
assessment against Bright and his 
predecessor, Jack Irving. 

Jones also claimed that he still 
has right to bring charges against 
Bright on the ground of official 
malfeasance in offering what he 
termed were a set of “sweetheart 
contracts.” However, he asked the 
board to determine whether it was 
sufficiently impartial to hear these 
charges or bring them to the at- 
tention 


no takers for a question and an- 
swer period. 





Patricia Wilson inked for the 
St. Regis Hotel’s Maisonette, N. Y., 
Starting May 8. - 


of the Associated Actors | 
and Artists of America. There were 


no mention of gambling. Other- 


prise, which may have hotel and 
motel appurtenances is, as was de- 
tailed in last week’s paper, under 
way. 





Newsstands 


(35¢ 


Per Copy 


| 
| 
| 
| 
i 







for niteries all over the nation. 


of 175 who are being laid off cur- 
rently. 

Closing is especially significant 
view of the fact that the Palace 


lin 
| this month and, with Casino going 


| dark, no live stage entertainment 
(is available in the town. 


Talent, TV Villains 











Cotton Club Foldo 
Miami Beach, Feb. 11. 

The first major cafe closing 
of the Miami Beach season 
came Sunday (9) with the 
Cotton Club as the victim. 
Operators Sam Barken and 
Norman Schuyler hope to get 
additicnal backing for a re- 
opening. 

The Cotton Club was the sur- 
prise click of last season and 
the second edition, with music 
by Benny Davis and choreog- 
raphy by Lee Sherman, drew 
good notices. However, the 
in general business in Miami 
Beach, principally because of 
the weather, has knocked the 
props from under the nitery 
and hotel field. 

Cotton Club’s layout in- 
cluded Cab Calloway, Maurie 
Leighton, Norma Miller 
Dancers. 


Deauville Pacts 








Miami Beach, Feb. 11. 

The Deauville, which shuttered 
its big Casanova Room recently af- 
ter a losing attempt at a produc- 
tion idea to combat the topliner 
policy attractions of established 
plusheries on the Beach, will 
switch to a name-plus-revue idea 
and reopen Feb. 28 with Donald 
O’Connor and his show. This will 
| be an all-out attempt to reestablish 
| the room as a must-see for winter 
vacationers. 

O'Connor will bring in his own 
staging, with aide Sid Miller, plus 
| a full complement of line girls and 
supporting acts. Bill Miller, form- 
er Las Vegas and New Jersey 
(Riviera) boniface now living here, 
| arranged the deal for O’Connor, 
jas his personal manager for cafe 
bookings. 

This will be a first around in this 
resort for O’Connor, although the 
Fontainebleau, the Eden Roc and 
the Americana have been making 
pitches in his direction for sev- 
leral seasons. The Font was still 
trying, until the Deauville deal was 
announced. The newery’s man- 
agement is now in process of lining 
| up additional topliners to keep its 
Casanova Room in the contention 





In New Fla. Try edged leaders in the rock ‘n’ 
field in the provinces as well as 


DUD SEASON, THO" Feld, Freed & Spring Song, Or 
The Coming ‘Battle of the Rollers’ 


* All the tricks in 


the booking 
| trade are being used in an effort 


;to avoid head-on-collisions be- 
; tween two top ctouring rock ‘n’ 
rollers which will be on the road 
|in early spring. The Alan Freed 
| Show, going out March 28, will be 
| hitting into territories toured by 
jthe Feld Bros. roller, which 
|preems April 5, full schedule not 
yet having been set. 

It will be the first time that two 
proved r&r’s in the field will be 
battling for the dollar. Feld Bros. 
are vets in the bigtime rock ‘n’ 
rollers, but this is the first time 
Freed has -taken a show on the 
road for an extended tour 
| It's reported that both are at- 
| tempting to get arena operators to 
insert protection clauses anywhere 
from three to six weeks so that 
| the maximum can be derived from 
jany given town. Arena ops are 
| interested in both shows, with the 
Feld Bros. menage figured to have 
an edge because of its previous 
|} success on the road. Freed is a 
| comparative stranger in many 
| cities, having stuck closely to his 
| home base in New York where he 
|deejays over WINS. His success 


b 'in New York is attested to by the 
on onnor fact he hit a record-breaking $185,- 
000 during his recent stand at the 


Paramount on Broadway 
The Feld Bros acknowl- 


roll 


are 


large towns Feld has trouped 
some of the top names in this cate- 
gory, and has come up with ex- 
tremely large profits. 

The Feld and Freed, packages 
on simultaneous tours, is likely te 
create an upset which may destroy 
the balance in the r'n’r touring 
field. Thus far, there's been no 
major competition. Should there 
be a mutual invasion of areas, it’s 
likely that losses will result 

The iceshow field has by now 
learned to live with similar situ- 
ations. However, the various com- 
panies have been cooperating to 
the extent of consciously avoiding 
each other's territories. There is 
no such agreement between rock 
‘n’ rell operators. The battle will 
be on to get into the cities in 
which top grosses have been regis- 
tered in the past. Should there 
be close dates in any given area, 
it’s likely that competition will cut 
down gates of both shows 

The Freed show is being booked 
by the Shaw agency, while the 
Gale agency will plot the Feld 
Bros, layout. 


Honolulu ‘Vaude’ Comes 





through what is now expected to | 


be the latest season in the area's | 


| history. 


‘SAN ANTONIO EYEING 
LATIN-AM. ‘HEMIS-FAIR’ 


San Antonio, Feb. 11. 
for a “hemis-fair’—- 
for Latin-American 





A plan 
world’s fair 


Corp., named for a district in San |, poor show town but on the fact | countries and the U.S.—is being 


considered for this city. 
A Chamber of Commerce meet- 


wise the vast amusement enter-| Casino employs a house personnel |ing of top civic leaders has named 


'a committee to probe possibility 
lof establishing an elaborate expo- 
| sition here in 1960 with an eye to 
| getting Government and industrial 


Albert P. Dicker, Washington | (burlesk) discontinued stageshows | backing. 
investor, is president and Harry 
Steinberg, also Washington, secre- 
tary-treasurer. 


It’s envisioned that San Antonio 
would serve as the host for a Tex- 
| as-Latino fair to draw tourists. 
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. . 
Back—in Barracks Guise 
Honolulu, Feb. 11. 
Vaudeville’s not dead in Hono- 
lulu. In an updated form, it’s just 
moved several miles distant right 
into Sprawling Schofield Barracks, 
military base that was the setting 
for “From Here to Eternity.” 
Rock ‘n’ roll show Thursday (6) 
drew several thousand bargain- 
| minded civilians and servicemen 
alike who paid only 90c per head 
to see a show topped by Pau! Anka, 
Jerry Lee Lewis and Jodie Sands, 
enroute back from Australia 
Frankie Lyman, Eddie Cochran 
and the Coasters wili give a per- 
formance in the Schofield Bowl 
Feb. 23. Ferlin Husky and Faron 
Young will share honors in a coun- 
try & western music show March 3. 


| A. C. Traymore’s Bill 


| Atlantic City, Feb. 11. 


Boardwalk Traymore Hotel in 
new policy move this winter is of- 
fering out-of-town talent in its 
Submarine Room, In the old days 
it was one of the most popular 
spots in town with local Saturday 
nighters. 

This week Mickey Freeman, the 
Pvt. Zimmerman of the Phil Silvers 
tv show; Adele Castle and Jules 
Lavan orch comprise the bill, .Pol- 
icy of no cover or minimum is fol- 


| lowed. 
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After Skipper, Funmaster Rules 





a eee 


prepossessing per- 





authoritative, 
former. 

Vivian Lori, 
songstress, 
tional company of “Pajama Game” 
(she does a punchy medley of that 
show's tunes, 
medley among other items) and 
is now slated for “Flight To Gran- 
ada,” upcoming legit musical. 

Pip Walters, at the 500 Club, 


tv and musicomedy 


toured with the na-| 


Continued from page 62 


also a Gershwin, 


| this-world 


| tising in any of the unused 








bass; seems to be constantly prac- 
public 
halls. 
Kid Havana 

Will Jordan, now established Ed 
Sulivan “imitator” and due for his 
10th return on the Sullivan vid- 
eoer, is another standup pro come- 
dian. The gags about the out-of- 
“this vear’s new” hotels 


| in Havana, one of the five ports of 


Atlantic City, for 18 months, is a/| 


youngster who will be heard from 
importantly. He made standout im- 
pression with a show-wise audi- 
ence. 
better than many and juggles bet- 
ter than most so that when he 
combines both—the intricate leg- 
mania and the skilfull ball manip- 
ulations-—he makes for a standout 
novelty indeed. He _ looks 
Eddie Fisher, 
for him, hails from Philadelphia, 
opens Feb. 14 at the Horizon 
Room, Pittsburgh. He also sings, 
plays piano, trumpet, drums and 


SMASH HIT 
THE GLAMOROUS NEW 
HOTEL 


AVERY 


Show folks are raving about the 
all new Hotel Avery. All new, large, 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. 


AVERY & WASHINGTON STS. 











KEN BARRY 
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ZEPHYR ROOM 
Cleveland, Ohio 
Thanks, MARTY CAINE 
Mot.: Stu & Will Weber, New York 
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Versatile youngster dances | 


call, made both the new Capri and 
Riviera natural targets. Actually 
it's not germane since both hostel- 
ries are in excellent taste, and 
whatever garishness that may have 
distinguished the Florida style of 
hospices is absent in those plush. 
American-built-financed - operated 
casino-hotels. 

To continue with the 
Betty Egan, ex-N. Y. City Center, 
is an operetta soprano, also ‘com- 


petent. Abramson sends along a 
producer, Evelyn Garlock to 
shepherd the show. The 5-piece 


Bramson band has pianis-leader 
Al Arkuss at the ivories; an excel- 
lent trumpeter in Charles Budd; 


show, | 


Maurice Auster, sax; Dave Fields. | 


bass-vocalist; Dave Berman, drums- 
vocalist. 

Bassist Cjer Heitman helms the 
Dutch band of 12; and his team 
comprises Piet Stooter, violin-sax; 
Rikus Hettema, violin; Henk Ebben 
and Frans Hinsen, saxes; Joop 
Haans, trumpet; Joop 
Karel V. Zonnefeld and Hans Knol, 
piano-accordion; Henk Holtkampf, 
bass and accordion; Jan DeVries 
and Jac Kooymans, drums-bass. 
They split up into a quartet for the 
Stuyvesant Room; an intime duo 
(Stooter and Snyder) for the Jun- 
gle Bar, who know their U. S. mu- 
sicomedy and pop standards; and a 
6-man dance combo for the Ritz 
Carlton cafe and the Grand Hall. 

Seagoing Showmanship 
All this is part of the seagoing 





showmanship which sees Smith 
Sr. as the goodwill ambassador, 
general factotum and travelog lec- 
turer before each port of call. Son 
Robert James Smith Jr. is now as- 
sociate cruise director and being 
groomed, and like his young Old 
Boy, an engaging personality, 


| which is a prerequisite of the en- 


tire Cruise Staff. 

Virgin Islands seems to be like 
those admen and broadcasters who 
“retire” to Phoenix or Tucson or 
Scottsdale and become Arizona 
realty developers “just to do some- 
thing.” Virginia and Ward French 
—he used to be prez of Columbia 
Concerts; daughter Eleanor was 
one of those “society chanteuses” 
when they were the vogue in the 
Stork Club set—are very much in 


| “home, acreage and building sites.” 


ports 


Grant L. Hamilton, ex-Hotel Stat- | 


ler (N.Y.) management staff, runs 
the Yacht Haven Bar & Restaurant, 
also in St. Thomas, V.I. Many of 
the Madison Ave. and kindred en- 
virons are buying winter homes 


there, among them Nick Carter 
and Leo Van Munching (Heine- 
ken’s Beer), Sam Lipman (owner 


of New York’s Hotel 5th Ave.), 


et al. Jack Sebastian, ex-show biz, | 


has been prop. of Sebastian’s-on- 
the-Beach, top nitery and also 
datery. 

Their expenditures in the “free” 
of St. Thomas (Virgin 
Islands), Curacao (Netherlands 


| West Indies), Martinique (French), 


GEORGE ARNOLD’S 
r® RHYTHM ON ICE @4 
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RIVIERA HOTEL, Las Vegas 


NEW YORK 
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CAB CALLOWAY 


Just Concluded Eight Weeks 
COTTON CLUB, Miami Beach 


Mgt. BILL MITTLER, 1619 Broadway, New York 





Snyder, | 


| party then went 
entire floor 





| Palmetto Boys and the San Juan 


| featured, getting top play 


Kingston (British Jamaica). and Ha- 
vana (Cuba), as well in the well- 
stocked ship’s store, is gured to ex- 
ceed $500,000 per cruise. These 
cruises are very popular, this sailing 
crowding the 800 mark which, even 
the ship’s staff, admitted was “too 
much” despite the generating pros- 
perity for all concerned (tips, bar 
bills, parties, etc.), and it is felt 
that nearer the 500 mark would be 
better for all concerned. On trips 
over 12 days $500 of duty-free mer- 
chandise is permitted by U. S.| 
Customs. It is here, after an ad- 
mittedly most rewarding two 
weeks’ fun-sun cruise, that both 
Uncle Sam and the cruise ships 
conspire to irritate the customers. 
It becomes a case of “what have 
you done for me lately”? as many 
gripe because they must: stay 
queued up, like moujiks, while 
bales upon bales of trunks, bag- 
gage, booze and West Indie “loot” 
is first carted off. - 

A simple public relations job 
could resolve this on two scores: 
(1), accent via multiple bulletins, 
ship’s newspaper, etc., to “take it 
easy up in the saloon and grand 
hall” until the baggage is unloaded, 
or (2) permit the passengers off. 

Perhaps when the _ Holland- | 
Amerima line’s new Manhattan 
dock-shed is built (it’s now a Hobo- 





ken departure) this may be re-| 
solved. As Robert Q. Lewis | 
cracked, “After all these glamor- | 


ous ports, and then the final stop | 
is Hoboken, 
you get! 


how ridiculous can 











Caribbean Festival | 


Continued from page 62 








eee 
| 


beef, and deserts such as sweet| 
potato pudding, rum pineapple | 
spears, etc., on the menu. All were 
served buffet style. 

Jean Leon Destine and his group 
entertained with a 90-minute ex-| 
hibition of Haitian dances and 
songs following the dinner. With 
but one exception, the rhythm of 
the drums played by Alphonse 
Cimber and Edner Calvin was the 
music as the group skillfully of- 
fered its program. Music from a 
record was used as the unit niftily 
danced its Creole Mazurka. Des- 
tine did several solo numbers, his 
Slave Dance being his topper. Both 
Marguerite Adrien and Thelma 
Hill, and Arthur Wright and | 
Charles Queenan scored. in their | 
group, double and supporting of- 
ferings. Much of the success was| 
due to the skillful accompaniment | 
of Cimber and Calvin. Michael 
Lanin did the commentary. | 

Dancing to the music of Harold | 
Ferrin and the Palmetto Boys and | 
San Juan Trio wrapped up the! 





Friday night action. 
With the “ship” due in port at | 
9 p.m. Saturday, passengers that | 


afternoon enjoyed a demonstration | 


of Caribbean dances by Barbara | 





Caribbean Festival 


Jean Leon Destine & His Haitian dance 


group, featuring Marguerite Adrien, 
Thelma Hill, Arthur Wright, Charles 

ueenan, Alphonse Cimber, Edner Cafvin, 
Michael Lanin, Betancourt’s Marimba 


Band, Harold Ferrin Continentals, Johnny 
Conquef Trio, Florindia, Ambra & Jose, 
Senor Cortez, Gerald Clark & His 
| Calypso Boys, Princess Oretia & Pimien- 
tito, Emilio Reyes & Cuban Orch, Trinidad 
Steel Band, Palmetto Boys, San Juan 
Trio, Porcelli Trio. At Chalfonte-Haddon 
Hall, Jan, 31-Feb. 1, ’58. 





and Bill Duffy. Another cocktail 
party preceded the dinner. The 
“ashore” where an 
had been artistically 
set up as a Haitian village. The 
crowds went -from building to 
building where both American and 
native drinks were sold and native 
musie and entertainment offered. 

At the Quai there were shops 
and Betancourt’s marimba band 
played while native entertainment 
was presented; the Elbow bend bar 
featured native rum drinks; the 
Spider Web, continuous dancing by 
Harold Ferrin’s Continentals and 
the Johnny Conquet Trio from 
Puerto Rico. Gerald Clark & His 
Calypso Boys and Princess Orelia 
and Pimientito were in the Cafe 
Martinque; the Jungle Club had 
music by the Emilio Reyes Cuban 
Orchestra and the Trinidad Steel 
Band with a revue offered three 
times nightly. 

At the “M. S. Blackbeard” the 
Trio played and at the Off-Island 
Club dancing was to the music of 
the Porcelli trio. 

Village was arranged so _ that 
music from various bars and bis- 
tros didn’t drown out offerings of 
other spots. Huge crowd circu- 
| lated through the =. colorfully 
planned by Cleon Throckmorton, 
New York scenic designer, sipping 
| American or native drinks, and en- 
joying the entertainment provided 
| with Cafe Martinique, where Prin- 
|eess Orelia and Pimi-ntito plus 
| Gerald Clark’s Calypso Boys were 





weather, 








Florida’s ‘Ple 








to stay in Miami Beach for the 
season are likely to check out | 
periodically for a few days in 


Havana and the casinos. 

A factor making the future of 
some hotels dubious is that invest- 
ment money will be comparatively 
searce in Florida. Loans from 
legitimate sources will be hard to 
come by and some hotelman will 
be going after coin at usurious and 
illegal rates. Thus, bonifaces will 
have huge interest costs added to 
the usual retinue of troubles. 

The hotelman have been cursing 
their luck this year. Nothing, it 
seems, has turned out right. For 
example, the network television 
airings, such as the Jack Paar’s 
NBC show and the race telecasts 
emanating from Miami Beach, have 
emphasized only that it’s cold out- 
side. This has the whole country 
wondering if it’s better to skip a | 
southern vacation this year. 

Percenters & Performers, | 

The only winners this year were 
the talent agencies and tne per- 
formers. Most hotels booked a 
full complement of entertainers. 
The contracts have all been car- 
ried out, and in this field, there’s 
the business-as-usual aspect. The 
Deauville hotel, for example, <los- 
ing out its original production, 
| will be going in for more expen- 
|sive shows. Donald O’Connor 
has been set for Feb. 28. (See 
separate story.) 

The niteries are also doing sub- 
par business. This year, all agree 
that it isn’t the fault of the head- 
liners or the lack of headliners. 
The star performer in the area, the 
became temperamental, 








A.C. Figures Fla.’s 
Loss Is Its Gain 


Atlantic City, Feb. 11. 

Boardwalk hotels report week- 
end business above average this 
year so far, and hotelmen believe | 
it is due to the poor season Florida 
is having due to the continued cold 
weather. Not that the weather is 
good here, for it’s been the coldest, 
snowiest winter in the city’s long 
history. 

It's simply that those who have 
dropped plans for a Florida vaca- 
tion as cold weather continues to 
plague the southland want to get 
out of town and pick a resort 
closer to home. This might be a 
spot in the mountains or one of 
the big hotels on the Boardwalk, 
| which with balanced weekend pro- 
grams makes it unnecessary for 
the guest to venture outside for 
anything but a try on the ice rink. 
And all this much cheaper than 
the Florida vacation with regard 
to travel and hotel entertainment 
and food expenses. 

Chalfonte-Haddon Hall’s Carib- 





ase, Mr. Sun’ 
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bean cruise a week ago drew a 
near-capacity crowd, and its two 
other cruise weekends, coming this 
and next month, have already 
drawn reservations above those of 
last year at this time. Should the 
Florida vacationland continue to 
fee] the effects of old man winter, 
both cruises are due to be SRO. 

Other indications of the better 
than usual winter season is the re- 
port that luxury tax collections are 
higher. In January, collections 
were $70,199, against $64,211 for 
the same month last year. Unem- 
ployment benefits are down also, 
with $701,000 paid out in January, 
against $708,000 in the same month 
last year. 














“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 90th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, impressions and _ im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. Start with 
+ Saad issue, $15 yearly — 2 years 

— J years $40 — Single Copies 
32 ‘0 — NO C.0.D.'s 


BILLY GLASON 
200 W. 54 St., New York 19 


JENNY 
COLLINS 


Currently 


HILTON ISTANBUL 


Completed 
10 Weeks, CIRO’S, Paris 
































RAY ROMAINE 
and CLAIRE 


“Delightfully 
Different’ 
Now 
Appearing 
CASINO 
ESTORIL, Portugal 


Thanks to 
A. TAVEL 
Paris 











» Saranac Lake 


By Happy Benway 
Saranac Lake, Feb. 11. 

Arthur J. Slattery’s fractured 
arm is back in a plaster cast. 

Olin Atkinson, manager Allisoa 
Theatre, Piedmont, Ala., regist- 
ered in for the usual checkup and 
rest period. 

Harry “Slipfoot” Clifton, black- 
face comedian of yesteryear who 
made the grade here in 1944, is 
now a columnist on the Newark 
(N. Y.) Courier-Gazette. 

Evelyn Ellis was handed a big 
surprise—a gang of “We The Pa- 
tients” sneaked up to the general 
hospital and serenaded her with 
a bedside birthday party. She is 
fighting post-surgery ordeal and 
doing well 


Write to those who are ill, 


Cave, Omaha, Reopening 
Omaha, Feb. 11. 
The Cave, under the Hill Hotel 
here, will reopen next month, the 
bistro’s new managers have an- 
nounced. 
Popular nitery-dancery has been 
dark the past three years. 




















SENSATIONAL! FABULOUS! 


veritable Fort Knox of Classified 
a material. Took 3 years to 
compile each of the first two editions. 
Five years spent on third edition. 


FUN MASTER'S 
Giant Classified Soevecreme - Gags 
@3 Different Editio 


Edition Ne. i— 5 Vols, .....-..0 $300.00 
Edition No. 2— 5 — ecccevnces $300.00 
Edition No. 3—!0 Vol $500.00 


All 3 Editions—20 “Vois.—$1,000.00 
No C.0.D.’s 
Fully classified, covering every con- 
ceivable subject from A to Z. The last 
word in classified gags. Top drawer 
stuff! Can’t be beat! 
BILLY GLASON 
200 W. 54 St., New York 19 Circle 7-1130 
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ARTIST PHOTOGRAPHERS 
116 South Michigan 
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The DEEP RIVER BOYS «: 


Starring HARRY DOUGLASS 
9th International Tour 


EL MOROCCO 
MONTREAL 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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Read what the critic 


THE DAILY TELEGRAPH 

“Only English pop singer to out-rival top ranking 
Americans Johnnie Ray, Frankie Laine and Billy 
Daniels.” 


THE DAILY SKETCH 
“At the Palace Theatre Vaughan boomed to new 


heights as an entertainer.” 


THE RECORD MIRROR 

“The most talked-about entertainer in Gt. Britain 
today, Frankie Vaughan, made his West End of London 
debut at the Palace Theatre—it was a complete triumph.” 


EVENING STANDARD = 
“Vaughan can belt out a fast and furious rhythm... 
a professional and likeable entertainer.” 


MANCHESTER GUARDIAN 

“Mr. Vaughan has warmth of heart, personality and 
ease of manner ... which quickly endear him to his 
audience.” ” 


EVENING NEWS 
“Admirers in the front row of the stalls throwing 
flowers on to the stage as Frankie sings.” 


London's Pal 


G RECORD SHOW 


s say about B 





ace Theatre to be guest '" 


: ” dise-stingy! 
ritain’s most 


THE TIMES 


“A combination of personality, talent and style . . . 
Mr. Vaughan has them all. He holds the audience in 


the palm of his hands.” 


THE STAGE 


“The 29 year old recording artist had me completely 
under his spell from the moment the curtain opened.” 


NEWS CHRONICLE 


“The warm and vivid personality of Frankie Vaughan 


culls screams from the teenagers.” 


THE DAILY MIRROR 


“Frankie Vaughan justifiably tops the bill at the West 


End’s Palace Theatre.” 


THE DAILY EXPRESS 


“Frankie... a big, dark sinuous strutter with an ultra- 
assured manner with top-hat, cane and straw boater.”’ 


VARIETY 


New York's 


FRANKIE 
VAUGHAN 


shed” entertainer. 


> £2 ee 2H. Se 


“Should be a hot Box Office attraction.” 





Representation: 

William Marsh, 

BERNARD DELFONT ORGANIZATION 
Morris House, 1-5 Jermyn Street, 
Haymarket, 

LONDON, 5$.W.1 


CABLE: BERDEL, PICCY LONDON 
TELEPHONE: WHITEHALL 9901 


Personal Management: 
PAUL CAVE, 

77, Chancery Lane, 
LONDON, W.C.2. 
TELEPHONE: HOLBORN 9691 
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SAN FRANCISCO | 


| | Blackhawk {2 Ryder . 
Stan Getz Quintet | Tom oO’Horgan 
Gay 90's | Tomo Hemertront || ouse eviews 
Bee. Ray & Ray K. | Ernestine Anderson 
—— eS 
























































































































































Goman Memry Midgett 
WEEK OF FEBRUARY 12 Flo Healy Dners 6 | Pat Paulsen 
Wally Rose Ore } jazz Showcase ——— ee — 
Numerals in connection with bills below Indicate opening day of show Backstage | pick Saltzman 4 | i ; 
whether full or sptit week Joanne Beretia __ 965 Clue Bobineo. Paris _atop built-up bricks oD pedestal. 
Letter in parentheses Indicates circuit: (1) Independents (L) Loew! (M) Mossi Bernard, ‘street Cort BE mts, ee 4 Campbell & Roberson offer earni- 
(Pp) Paramount) (R) RKO; (S) Stolly (T) Tivoli;:(W) Warner Turk Murphy Ore | Dorothy Dorben | “Mick Micheyl , mt Page val novelty, garbed in coloriul 
‘ Fairmont Hotel Ders (10 13 u = rey Rog s me a costuming and masks, and using 
arol Channing | Alex Dushin Ore John Villiam, 30b Bro ley, Per - -pe-legge < 
enseenul ean aia | C"Pleckseher Ore | Fack’s Ip Jorn ul, Ross Harvey, George Cam extra legs for tinet legged and 
NEW YORK CITY ia y Duncan | Hungry | Bobby Troup & Paul, Ross Harvey, Veer am-| even four-legged humorous effect. 
Hi-Lo’s Paul Hebert Ore | . > . r ~anle > “Ther . : : 
music Halt (P) 13) F George Kirby Moulin Rouse | Mort Sahl | Four Preps po, King Seals, Rene Gilbert, | Billy Stutt pleases with familiar 
Cosps de ‘Ballet ome Shelly Manne Ore Will Mastin Trio uy} SeTge Le? ormand, Bohemes (5),! Irish blarney, put should vary his 
“ee + Beader Renald & Rudy ar Donn Arden Line ee ik| Jenny Astrud $1.50 top act 
Sondra Barrett 1a Rudy | prances Fave, — | gute G'Neu ore | | ee on ae ean & Valerie Pardoe, red 
Rockettes Harrison & Kossi suddy Lesivs | Eddie O'Neill re | N t es. a ; Susan & Valerie ardoe, rect 
Glee Club Skating Squires Eddie Grady ore me A — 4 ew Acts Micheyl, the , tomboyish haired lookers, sins and dance and 
Lucille Manners Roxyettes Dick Contino | Ed Bergman Ore ——— ey | SH cleffer, has gone in for more dispiay shapely gams in bright Sis- 
ca in makeup, Gress and presen- | ter-act opener. Fight Betty Fox 
AUSTRALIA HAVANA | FOUR ESQUIRES tation, and her voice Is now more | darcers kick it out prightiy. Show- 
MELBOURNE Reg Priestman Sones poli with the quavering gliss- | backing from Gordon L Rolfe han- 
Tivoli (T) 17 Norman Thorpe wins Capri 1Gloria & Rolande 18 Mins. andos_ practi ally abolished Her diin esident orch while house's 
Shirley Basse Y ences oland - : 1 ¥ cal ; arching “it } ahi f 
Vie ‘ide . MDE oy AES Diahann Carroll we io La Serie | Copacabana, N. Y. yngs of eager, sear hing youth, regu batoneeer, * Bobby Dowds, 
Lili Berde Larry Griswold Tippy & Corbina Victor Alverez Four Esquires. ¥ ho wax fo the le d with dramatic love bal- eonducts for pantom me at Edin- 
Clifford Gues Johnny Lockwood Ethel Martin Miriam Barreras rahe tahel . kav Vv‘ ! UD lads, make her turn a W ell ba‘'- burg! ( | 
Curibas (4 Eagle & Man , | Dick Curry La Serie Ore Paris 1ape* are an OB) ota " . However, the gure! . . 
George Holmes ‘A. Robins Nacional Ortega Ore who do not veer much from the oy affair... OWEN. there 1 — 
Neal & Newton Rayes & Faye et Tropicana conventional ha! mony genre They not the direct, belting Pp -rson- 
El or Gunter Anny Berryer Parisien Drers Nat King Cole = . pee | yy the svelte look for US mers Genvgt iets 
| ; ) : mal Nag er nesh e vw and a t o in 19 A i n 10f + | Depew. eb ost ae o 
J artil Medlock & Marlowe Dancing Waters Erlinda Cortes mesh f ‘ . on hance & ad 
Lionel Easton 3 Winnetou & Squaw |W. Reves Ore | Alberto Rochi collegetry | elting or anytnins iro ; CaaRer: Santiago, ¢ hile, Feb. 4 
Jimmy Jeff B & D Stuchberry Riviera | Blanca Vare the offbeat shel After opt ; Due for an American stint soon : ; «te ‘ 
David Stern Jimmy Parkinson Jaye ~~ Gladys & Fr oad one { t I I “oO! 1 0! ) \ ‘ eyl remain chancey but Al 1 Marquez Et! Rojo, Ge- 
hie ns Edit Juhasz yunhills ros songs at are more less { liss y mains ane - 3 aeigeae de) 
Kae Frank Ward Leo Diamond ‘ »s dox. t pitch no talgia pes ion fh I ity, puckishness and gen- I Trio, Hector los fara 
Casino Playa Ore a el T) \ , Re war When’. C r i€ onal ¢ plo 1b make her Kore, Iris d >} Vall » | » Ret 
Sans Souc na |} " VO ) i mopet 1e1 I } pi i é a til nan 1€ cand ; s Ct . I I ’ 
BRITAIN Dick Lee : ‘ (OF ‘i plete \ { usual immers ¢ a od specia ized entry in the Gao1 f l les & 
ASTON | Dev Shawn Dolores Perry }® Romeu Ora canes, and cape’s a bouncy right sur undings. Manolo G k &. Isabel 
“Clarence “Ur hove My He 7” that’s a cu Tacque Mevyré i a standup Ubilla, D [ oO 
Hippodrome (1) 10 John Clarencé . Up Abov M Heac : ues 1 eyran is a andu lla, Di ¢ 
Lorna Ansells AlabeTORWICH LAS VEGAS | abo e what’s preceded it, and 20 comi who breaks the blue laws | Ruby Lomestt, enard, 
Larry Grayson Hippodrome (1) 19 | Desert Inn | Riviera linto higher gear in their ans! but has timing and delivery that) Pancord Podesta, Requcl Romay, 
Rose Roy Barbour | Jimmy Durante Ginger Rogers } WOrKS “Love Me Forever and | make fs familiar ga85 risible, and Gladys del Valle Enru L l- 
a een —" Novelites l“Come A Little, Closer Latter | ne is in for mitts. John W illiam is! guibel, Jorge Riquelt ; So 
s Sonny r V aughs ” _ . . . . . Be ee © mi . 
ecker Wheel TPT MAMPTON | Skeets Minton | ‘kay Sinatra Ore | two songs snow what they a Gallic sepia since! with a bis oza. 
ee win oa i? 10 Donn Arden Dners Sahara lof, and they rack a mice score baritone. personable, rhythmic 
iedley ard 3 yllis Dixey Carlton Hayes Ore Marlene Dietrich . ary , alan ioe nd wv : > ‘ie or ; iia 
BRIGHTON Rochelle Trio Dunes | ‘Amin Bre s xs | Good group for the large-se rs, i with a we il varied songalog On Jan. 23 1953, Buddy Day 
Hippodrome (M) 10 wet wal “Minsky’s Treats | Louis Basil Ore in vaude and niteries, plus te he i a but a: pri- |. j 4 i mt b ee ' : 
Dorothy Sauires eorge wydia of Paris” Louis prima-Keel) an ariet stanzas re } marily loca in appeal. launcnes iis “Bim 3am sum 
Clarkson & Leslie Helen Lorraine Carrie Finnell “'smith ; sion varie’) stanza where os . " ] sate : , ..| Revue” at the Opera and it’ till 
Keppel & Betty Len Marten Chiquita & Johnson | Sands a bit of zing required. rau. 39h Bromiey manipulates ee) ote essere pera ane Se . : 
Terr Scott va Goga & Partner Tana Lelgh | Jerry Lewis stringed performers to make this a| CUCKINE. merrily at ge he -74 res~ 
Jones Arnole ey Sis enny isa London Peg Leg Bates — ——— — | ony ari st ac A sz . ister. ints isn’t any adio City 
Benson Dulay SUNDERLAND Francis Brunn Dick Humphreys | avvy mar sare act. A sad clown. Music Hall - Pall: 1 ss ? ] " 
Richman & Jackson | Empire (M) 10 Deon Robb Mudlarks | a trapeze artist, a tap dancer and + C all or Pa adium by a !ons 
FinsouRY CAGE — = Joe De Rita Copa Girls asgow 4 stripper all get warm audience shot, but it’s the most successful 
mpire (M) ean ulie Irv Benson Antonio Morelli Ore al vg ring Sez op at home| venture < F its kin ‘hile y 
Lonnie, Donegan Southlanders Rooney matt Son Souci ae Continued com pase 2 —— approval King Seals are at home ‘ + soc of its = . in ¢ hile. Day, 
N Grant Connor & Drake Murray Bee |G, Liberace Show: in this house as well as the circus, *o ingore vil - relies = 
Billy Baxter Shan Garwo' Van Ore pase starting i 3] . “itis and George Campo uncorks a fun- oreign taien o set the pace anc 
Webster & Jill Great Masoni El Cortez | Hoyt Henry Orc starting in Apri for the British ee pos ig? yut - reminiscent of drawing power and backs it up with 
Pes O'Connor T & P Derrick “Rhythm on Ice” Showboat Rank Org ynization. ly man routl ’ . a. ‘ ae 
Falcons GRANADA George Arnold | Shirley, Scott | Me hile, controversy a the flickers. ¢ lever pratfalls and local comics and dancers The 
Scale. H - Ween Ww by mane ~~" Ore | oe Nelson } te age age hte Peg om id gags make this an oldtime entry comedians give the faithful San- 
reddie arriso | Johnny uncan ancho Vegas | Showboat Girls whether 0 0 ne acts 5 10U : ill . . ce > aon audience > loc . 
NORTHAMPTON | _ Co. Sophie a | Vie I cese OFC he ae : ‘el , with still plenty of house appeal. | tage audience plenty of local joke 
4 New (1) 10 | King Bros. Vagabonds Silver siipper | be Scottisn per & Paul are a smart head-to- material in their blackouts, so tne 
‘ran Dowie Southlanders Dick Rice Orch flank Henry } sre are now Ss any lez “at F a 5 7 a ened ,, spectators are not complet sly over- 
Gay Leslie Betty Smith Co. Flamingo Candy Barr | There are bp w so m any leading head act W th plenty of Y ank vaude - 1 we by the bur ne eu A ) 
Dick k ran is Dickie Dawson Alan King Joey Cowan Auld Lang Syne comedians | and video po sibilities. One st winds Whelmec yy the imported product, 
ylvia Drew Muleskinners’ ©¢- Goofers Loray White lcgme are bounc to be omittec » the others read as he cavorts The current eait! ven n 
Flamingoettes Annie Maloney Be : : hil on | other s = e ave Pi cai urrent ¢ 1 tion even in 
eek Cathcart Ore | Jimmy Shaw Many of these are themselves high | with © ise, and then they f} ut cran- ¢ udes a comedy bit by Iris del 
| _ Fremont Hote! Jimmy Cavanaugh officials of the Scottish Theatrical ium to cranium to make this a Valle dedicated to “what have these 
: Nitke Believes Sparky nnison Benevolent Fund, and their exclu- unique balancing act Ross Har- foreigners got that I haven't got.” 
Cabaret The Victors Geo. Redman Ore sion V ould be en barrassing vey's familar tap rot tine 158 saved The chorus 1s a far cry from the 
The Castle Thunderbird : : rom being tor the birds D five’ Rockettes » front-rov the 
"Golden ‘Nugget | Guy Scalise | One idea is tha! they should all loved 5 after an okay eccentric aon ae ion ry the eo" 
Hank Penny Tropicana be utilized in a kind of Scottish yvedli Al é aS nine L A ind as 10ns 4> ne « 0S- 
NEW YORK CITY Sue Thompson Jane Kean aoe Gen a Fetch, or in - tap bit ne brings out the feathe red tuming doesn’t stray too far from 
W oodsons | Neile Adams az rang skete @ group who Cal »y on his h nds and bikinis 
P - — L&F Maynard ‘Nat Brandyw ynne | Shakespea ean burlesque. < lde ¢ sive < act a li ; 
i m Fy Xavier Cust” | = k > 1 : _ ( - to Ore ee: act a lift and In the past five years the three 
ry alia . Tat) . > - .) “no = wake i re Tt " ’ * Mesa : 
Kaye Te padie Vincent Leper, Ore MIAMI-MIAMI BEACH | oe ek R i iffe Cee | Slow starchy “AE B's have offered ata Monty, 
Morgana_King el St. Regis clude Jack radcliffe ‘a certa y; ouse policy yen brings on’ Blanquita Amaro Nelida Roca the 
Jimmie Daniels Denise Darcel Americana Nee Varona Ore jin view of h being the senior three new >» ngers and groups for | Peter seve. aii ril 
Bive Angel Milt Shaw Ore Julius La Rosa Fontainebleau = “cd ey a tiak | oma Bet Avet by ee C iber ore Sisters, May Avril, Rino 
Bobby Short Ray Bari Ore ‘ean Carroll | Liberace | member, and a specialist in char- | their breaks. Renee . ‘ilbert Sentieri, Nyta Dover, Bruno the 
Core . Belen - ie 7 Quarter Tony & Sally De- Sid Krofft |acterization), Jimmy Logan, Stan- shows a smooth, silken voice and, Fantastic, the Three Diamonds, 
*hyllis Dilion ran Warren Marco Christine Callas | "i . > ail rae ack th &£ lec rileage é » fi g > , » oe is r P 
Bobby Lewis | Haller & Hayden Jackie Heller Sacasas Orc | ley Baxter, Duncan Macrae, Jack with added one 2 and - finding Benny & Judy, and the Dreams. 
jimmie Lyon Trio | Malagon Sis Lee Martin Ore Pupi Campo Ore | Anthony, Alec Finlay, Chic Mur- of a personalizec range of numbers With inflation in Chile, they repre- 
Site — Los Gra Kaly Maya Craton wa jray and Jack Milroy. might — oo we sent a lot of foreign exchange. A 
os a \ s 4 . at J sree a. "mé Ss P ££ & 475 — mance P > 
Margrit & Adrienne | Martha ‘Ann Bentley | Hal Winters Bernard Bros Leading singers W ho cannot fail watching cree o> enorm - 1 > total of 5,479 performances have 
Chateau Maarid | Jamel Twins Bobby Dukoff Ore | Bob DeVoye Trio 2 ‘dered are bert Wil much too supe ficial as yet and is been given In the past five years 
Carmen Amaya Co. | India Adams Anita Boyar Rudy Cardenas to be considered ar Robert Wilson too reminiscent of the current crop | for BBB works three shows a night. 
Ralph Font Ore Bob, Kennedy Red Smith 3 Quito Clayero and Kenneth McKellar. Latter does | of toppers More eare in delivery bce e ; oa 
Panchito Ore Jo Lombardi Ore Balmoral | Gina Guardi his . series fr April poe ‘ “ee aaa 4g This is summertime below the 
copacapana B Harlowe Orc Charlie Farrell | Martha Errole | his own tv series rom April on and toning down of a forced dyna- equator and the a and chil 
peggy Lee Le Cupidon Irving Fields 3 Walter Nye Ore | national network, and would be | mism, would help Bohemes are 1 “g 1e wives and ¢ a 
ci Oy Ty Gretchen anian wick nee mevane meee Gras available He planes to Canada for | five ecrubbed girls in black slacks dren om to the shore or the coun- 
Cindy Tyson ickey Gentile 7 ardi G be P : ee tn Ser : try and papa Sté 10m -king 
Sammy Devens | weKenna Line Jose Curbelo Ore | Diosa Costello leoncert trek in September and pullovers Voices are still ro = ‘ het ve home o king 
Pegey Womack Avon Long Carillion | Miles Velarde | Greta Lauder, niec f the late changing and this needs too much » keep them there on vacation. 
Michae) Durso Ore | Margaret Tynes Ames Bros. | Don Casino | Greta auder, niece 0 ye late | ork too insure any quick possi- BBB has taken advantage of the 
Frank Marti Ore | Laverne Hutchinson | Hoctor & Byrd | Tonia Flores Sir Harry Lauder, is a leading per- . . any 4 2955! | cituation by offering the lonely 
Downstairs Room George Carl | Dick Sterling lrony & Francella | at . pehind org baal £ tl bilities. Jenny Astruc is a new el Pins c 
Julius Monk Town & Country | Jaques Donnet Ore | Juan Romero | sona ity behind organiza ion of the | semcee with the necessary pinup bachelors a vista of Alicia Marquez, 
Ronny Graham Harry Belafonte Cate De Paris | Beet as er ore gala Roy al event. Sir Harry was 4 | qualities for this house “Mosk Argentine lovely who lett the home 
or ne Mattison, trnell | ag bate as — favorite of the British Royal : a fires, went to Paris and clicked in 
Jean Arnold Ned Harvey Ore Trio Cottas Pete Petersen 3 family. | the Folies Bergere. As an added 
Gerry Matthews Sicaris Ore Piroska Bhama Mama | oases ‘ . dealt a . . | fillip, there’s Ethel Rojo another 
Stan Keen Viennese Lantern Billy Fellows Calypso Revue | Surprise has been caused by | Empire. Glasgow w I tacked yo aenemtine iat A 
Ei Chico Laureanne LeMay Jet MacDonald Murray Franklin’s choice of the city-centre Alhambra ; ‘ | well-stac y ung Argentine 1ass 
Marisa Terol Evelyn Sharpe Dick Estes _ Terry Haven | as theatre venue for the gala show Glasgow, Feb. 6. who scores in the chirping and 
Lucerite Tena Ernest Schoen Ore | Ilona Nasy Dick Havilland | BS * . ~ ’ dancing depart ts 
Carlos & Myrna Pau) Manno Chickie James Danny Rogers It has extremely limited space In Stanley Da paude presentarts , a a 
ie pet “ave | pilly ‘Kelly oe Croft Fwins Sealey Tey its foyer, a contrast with the Moss’ with Jim Dale, The Vipers (Wally Pap ege Marquez draws plenty 
Bob Downey Mae Sagan Ruth Wallis | Linda Bishop Empire house, © hich boasts a Spa- Whyton, Johnny Booker, Freddy) ° ah's with her stunning figure 
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Waldorf-Astoria, N. Y. 

McGuire Sisters & -Co. (3), 
Emil Coleman & Bela Babai 
Orchs; $3-$4 cover. 





The roster of talent at the Wal- 


dorf-Astoria’s Empire Room looks | 


like a list of fresh faces. Impresario 
Claude C. Philippe has reached 
out into many fields for his act 
collection. The newest, the Mc- 
Guire Sisters, last played New 
York at the Copacabana, and prior 
to that were a pre-sold name na- 
tionally by virtue of their work on 
and subsequent firing from the 
Arthur Godfrey teleshow. 

The girls fit the room well. Their 
act is cheerful, has a_ bright 


facade and they provide a brand cf | 


gaiety that-results in a continual 
round of applause. 

There is one mysterious facet 
to their act. They carry three boys 
with them. They appear ever so 
briefly at the beginning of their 
turn, and during the “Sisters” 
number, two of them make a return 
for a quickie. Their exact furction 
is not too easy to divine. 

The McGuires have nearly as 
many visual as aural values. There 
is some sight comedy, particularly 
by Phyllis, to go along with their 
vocalistics—for example, a takeoff 
on the girl chirpers of the ’20s in 
which they don costumes of the 
period. In addition, the numbers 
are designed to have periodic com- 
edy breaks. Christine and Dorothy 
during “I Feel Pretty” have a mir- | 


— 


|tabled groupings that fill the ring- 
sides and terraces. For them he 
}can do no wrong as he unwinds his 
;rambling, rowdy book of strictly 
adult material. The Lewis mus- 


ings add up to a howl-filled 50! 
minutes of material for, the devo- | 


|tees. Between musical spoofs, the 
ad libs with ringsiders and collec- 
jtion cf topical observations - he 
tosses around are plusses in a stint 
that, from the walk-on, is greeted 
with mitting from the faithful and 
grows rapidly on first-viewers who 
take’ to his amiable, puckish ap- 
proach with mounting jiaugh reac- 
tion. There’s plenty of the new 
in his catalog, and inevitable re- 
| prises on the requested faves from 
other stands here. Austin Mack, 
in his quietly efficient way at the 
Steinway, adds to the _ overall 
peounding-for-more result. 

Miss McDonald played here last 
summer as the topliner, and 
|clicked big. She looks to ditto in 
this outing, handling herself in 
smooth, 
sets up the smartly blended song- 
book her adept arranger-accom- 


panist-stager, Hal Borne, has con- | 
The eye-appeal is | 


cocted for her. 
|there from teeoff but “The Body” 
;and news-stories rep are forgotten 
|when she hits into the vocalistics. 
| Although not of the big, belting 
songstress school, her pipings win 
|progressively strong tabler_ re- 
| sponse. 
easy manner to add to the authori- 
| tative takeover a must in her case 


if she is to cash in on the ya-ta-ta | 


ror routine that gets off. However, | =i . , ; 
) — +| physique. That she does is evident 
it’s Phyllis who takes the front & | jn ‘the sock receptiun accorded her 


centre role most frequently to give | 
the turn its greatest strength. 


songaleg, with “Tenement Sym- 
phony” and many-tuned arrange- 


Their one serioso attempt is an! ment of “Around The World In 8 


English translation of “Un bel di” 
from “Mme. Butterfly,” which | 


comes across with ease, charm and | teeost 


sympathy for the aims of the com- 
poser. They get oral applause for 
this one. The entire turn is 
mounted excellently, the act pol- 
ished to a bright lustre, and pro- 
vides a lot of payoff moments. 
The Emil 
tonned by Murray Kane during the 
McGuire turn, backstops excel- 
lently, and the Bela Babai aggrega- 


tion provides Magyar tunes pre- | 


dinner, as well as alternate dansa- 
pation. Jose. 


EI Rancho, Las Vegas 
Las Vegas, Feb. 8. 
Sophie Tucker (with Ted Sha- 
piro), The Vagabonds (4), Barry 
Ashton Dancers (10), Dick Rice 
Orch (11); presented by Beldon 
Katleman; produced by Tom Doug- 
las; $3 minimum, 





Sophie Tucker’s back in the 
Opera House with some new mate- 
rial added to the fresh routines she 
introed here on her last visit. 
is balanced by The Vagabonds (4), 
and some zingy terping by the 
Barry Ashton Dancers (10), which 
results in a solid hunk of bistro 
entertainment. 

Miss Tucker has some clever up- 
to-date songology in which she 
slaps Steve Allen on the wrist for 
accusing her in his new book of 
“selling nostalgia.” She gets yocks 
and hefty mitting for her number 
in song that “There May Be Half 
A Million Second Sophie Tuckers 
But There’s Not Another One Ex- 
actly Like Me!” (an honor she says 
also applies to her 88er Ted Sha- 
piro); “Entertaining Papa,” and 
“Calypso Soph,” latter number be- 
ing done in her ultra-fancy gold 
calypso costume. For the “Some of 
These Days” reprise, she sez, “I've 
been singing this song for over 47 
years, and tonight I want you to 
sing it to ME!” Lyrics appear on 
large board, and the patrons join 
in a rousing community sing. 

The Vagabonds open with a 
“Medley From The Hit Parade of 
1919,” and also click with “Write 
Myself A Letter” and their w.k. 


“Salt Song,” plus some good im-| 


en and musical slapstick. Miss 
ucker is joined by the quartet in 
an upbeat finale. The Tom Douglas 
production, skedded for four 
frames, is capably backed by the 
Dick Rice orch (11). Duke. 


Eden Roe, Miami Beach 
Miami Beach, Feb. 11. 
Joe E. Lewis (with Austin Mack), 
Marie McDonald (with Hal Borne), 
Norton & Patricia, Mal Malkin 
Orch; $3.50-$7.50 minimum. 





With return of Joe E. Lewis for 
his annual two-week stand, the 
Cafe Pompeii is getting its first 
overflow crowds of the slow-start- 
ing season. He’s money-in-the- 
bank for prexy-booker Harry Muf- 
son who has buttressed the top- 
per’s draw values with added _at- 
traction Marie McDonald. The 
package looks to be the first big 
winner since the Myron Cohen-Bil- 
ly Daniels Xmas run outdistanced 
rival hotel cafe offerings. 

That Lewis is one of the few re- 
Maining cafe acts who still draws 
the moneyed hosts and their big 
Parties is evidenced in the cluster- 


Coleman band, ba- | 


Bill 


Minutes” the standouts. 

Norton & Patricia cl'ck in the 
spot; youthful, fresh de- 
|meanor and smoothly achieved lifts 
|and spins wind them into a sound 


| payoff. Mal Malkin’s crew back in 
jtop style. Due on the 2ist, Nat 
King Cole. Lary. 





- dazz Workshop, S. F. 
San Francisco, Feb. 5. 
Paul Bley Quartet; No cover or 
minimum, 





This bright little modern jazz 


room has imported the Paul Bley | 


| group from L.A. and figures to get 
some action with his modern styl- 
ings. 
|_ Key man in the group is pianist 
|indoctrinated the unit 
siderable overtones of 
| music. Dave Pike, an engaging 
|vibraphonist is the other featured 
| soloist and holds the audience’s at- 
— well through his solo num- 
| bers. 


with con- 


| beck, the Bley Quartet at times get 
|so far out it loses the audience, 
|especially in its free-form atonal 
;moments. This is compensated 
| for, however, by a concentration on 
bluesy numbers and jazz standards 
in a hard swinging manner that is 
right up the current jazz groove. 


|the group and might profit by a 
|more outgoing vocal manner. 
|it is, the crew-cut visual impact of 
|the group turns slightly stuffy via 
|the leader’s pear-shaped tones. 
Rafe. 


Eddys’, K. €. 
Kansas City, Feb. 7. 
Somethin’ Smith & The Redheads 
(3), Tony DiPardo Orch (8); $1- 
$1.50 cover. 





Redheads seem to get in town, but 
each trip here they bring a well- 
paced, entertaining round of songs. 
This is their first in the Eddys’ 
spot, anc they live up to their rep. 
They give the customers 40. min- 
utes of music and fun while being 
the only entry on the show. 

This round the three, Something 
|Smith, Saul Striks and Major 
|/Short, are intermixing some of 
| their Epic label hits with a sprink- 
|ling of impressions and general 
| foolishness. First show they ran 
out 
| Love,” “It’s a Sin To Tell a Lie” 
land “My Baby Just Cares for Me” 
\from their recorded roster, along 
|with a fancy “Cumine” by Striks 
at the piano and “Sweet Georgia 
| Brown” with Smith leading out on 
| the banjo, Short chiming in on the 
big bass viol. There are also some 
broadly drawn impressions of 
“everyday” types and some jibes at 
the classical as they kid “Mr. 
Stokowski.” 

It’s the music that the custom- 
ers come to hea from this group, 
and the special numbers, if amus- 
ing, only serve to space out the 
songs. There is some advantage in 
the contrast of song and buffoon- 
| ery, and they keep it moving to the 
| delight of the audience. 

Russell Arms and the DeJohn 
Sisters (2) are due in Feb. 21. 

d Quin. . 








confident manner as she | 


The looker works in fluid, | 


Bley, a conservatory grad who has | 


classical | 


Even more cerebral than Bru-|; 


As | 


It’s only occasionally that the | 


“Always Hurt the One You} 


Hotel Statler, N. Y. 

Xavier Cugat Orch (15) with 
Gianna, Ray Carle Quartet; $2.50 
|} cover after 9 p.m. 





There'll be a whole lotta shakin’ 
going on in the Hotel Statler’s Cafe 
Rouge for the next few weeks while 
Xavier Cugat and his caballeros 
make with the music. 
| booking, the Rouge, which up to 
this point was the last remaining 
New York hotel room available to 
swing bands (a vanishing species), 
has been decked out in Latin de- 
cor with palm trees sprouting all 
over the place, a new menu that 
spotlights dishes like “pollo bar- 
'ranquilla” and drinks like “belidas 
tropicales,” and a crew of waiters, 


with varied accents as of yore, | 


j}garbed in a Spanish touch. It 
|looks like a payoff formula. On 
opening night (7), despite a driv- 
ing downpour, there was a solid 
| turnout. 
Cugat’s formula is as durable a; 
‘any in the music biz. Sort cf a 
| south-of-the-border Guy Lombardo. 
Cugat has a band that lays down a 
steady beat for the clientele who 
have a yen for the rhumbas, mam- 
| bos, cha cha chas and similar torso 
shaking tempos. 

Cugat has a slick, well-trained 
crew bidding his baton. Consist- 
ing of four trumpets, four reeds 


and French horns, a conventional 
three-man rhythm section plus 
vibes and a couple of bongos and 
maraccas, in addition to occasional 
fiddling by Cugat himself, this orch 
ean dish up pretty-sounding bal- 
lads or can blow up.a tropical storm 
on the het, uptempo tunes in the 
Hispano groove. Throughout, Cu- 
gat gets striking instrumental color 
effects out of his reed sidemen and 
|the precision work of his brass 
and rhythm sections. In all, a 
swinging organization in a highly 
commercial Latin format. 

| For this stand, Cugat is without 
Abbe Lane, who is starring in the 
\“Oh Captain” 


‘another standout looker in the 


mono-monickered Gianna. A 


thoroughly stacked redhead 
| sheathed in a blue gown that spot- 
lighted what it bothered to cover, 
Gianna fronts the band with a non- 
stop oscillation. She undulates and 
she gyrates, she wags and she wob- 
bles, she rocks and she rolls, all 


motions in time to the band’s beat | 


which she abets by knocking two 
sticks together. 
And her vocalizing, while not up 
the level of her other talents, is 
| good enough. 

One of the bongo sidemen, un- 
billed, also shares the vocal chores 
registering with strong, sure pipes 
on such ballads as “All The Way,” 
|“Autumn Leaves” and “I’m Learn- 
‘ing.” Ray Carle foursome, with 
| accordion in lead, is a neat-sound- 
|ing relief aggregation. Herm. 


Chase Club, St. Louis 
St. Louis, Feb. 6. 


Rowan & Martin, Gerri Gale, | service halted, she holds rapt at-| 
Bley handles the m.c. chores for Charley Spivak Orch (14); $1.50-$2 tention with her tickling of the 88, | 


| cover. 





| Rowan & Martin’s brand of hu- 
mor, an offbeat article, ought to 
|earry them quite a way if audi- 
jences elsewhere are anything like 
;the opening-night crowd at the 
| Chase Club, which started laughing 
the moment they came onstage and 
| hardly stopped to take a breath till 
the boys walked off. There were 
,some sourpusses On hand through- 
}out, but by and large all hands 
were with ’em all the way. 
Personable lads with a satiric 
rather than a fast-gag approach to 
|laughter, they score their biggest 
|}yocks with a sign-off bit in which 
 Straightman Rowan tries to do 
;some serious stuff at the mike 
while Martin heckles -raucously 
from a nitery table. Both boys are 
,humor writers themselves, so the 
‘material is original. First-nighters, 
| many of them regulars calloused to 
the same old repeated gags of 
other comedians who have been 
out this way, definitely appreciated 
‘the refreshing look at something 
new. 
| Gerri Gale, a leggy lass who 
mixes in a bit of comedy with her 
/dance routines, made a special hit 


with a fast-stepping session in| 


which she utilizes a fancy array of 
chapeaux to fit the dances. 

| Charley Spivak, in for a six-week 
/engagement with his orch, sparks 
the fine danceable tempos with that 
ever-lovin’ trumpet, which gets 
purtier every year. Bob. 





Latin Quarter, N. Y. 
(FOLLOWUP) 

The Latin Quarter’s stage-set- 
| ting, which runs from Rangoon to 
| Mandalay to Cairo, has tightened 
| the pace so that it’s now a smooth- 
lrunning and colorful production 
| spiced with some potent perform- 
ing values. Qa 

The major highlight in this event 


For this! 


with sidemen who double on flutes | 


is the return of Fran Warren to 
|Manhattan cafes following an ab- 
sence of several years during which 
she declaimed the lead role in “Pa- 
jama Game” on the road. The road 
experience seems to have given 
Miss Warren an increased appreci- 
ation in niteries. Her travels have 
endowed her with an insight into 
the likes of the provinces and her 
native sense of sophistication 
seems to have a natural bent for 
‘urban audiences. Result is a boffo 
mixture good for mass and class 
truce. Her LQ-turn has good 
arrangements, a strong projection 
jand excellent taste in material. 
|There’s good variety and solid 
|musicianship to go along with the 
other attributes for a maximum re- 
sponse in this house. 

Another newcomer in this hos- 
pice is Haller & Hayden, making 
\their first bigtime’ date in New 
York. This team gets off to a slow 
and tasteless start, but once the 
smaller gent ‘Benny Hayden) gives 
en impression of an international 
walking race, the lads start paying 
dividends. The turn, generally, has 
to achieve a higher lustre, more 
smoothness and a better choice of 
material at the forepart of session. 
Strength of the latter part of the 
act gets them a potent mitt. 

The Malagon Sisters. who pre- 
viously performed at the Chateau 
Madrid, are energetic workers, 
knocking off some fast Latin pops 
with terp interpolations that get 
them excellent mitts. 


Los Gatos, | 


Copacabana, N. Y. 

Peggy Lee, Al Bernie, Four Es- 
quires, Ted Morrell, Danii & Genit 
Prior, Mimi, Copa Girls (8), Mi- 
chael Durso & Frank Marti Orchs; 
.staged by Doug Coudy; music and 
lyrics, Durso, Mel Mitchell, Marvin 
Kahn; costumes, Sal Anthony (Mme 
| Berthe); orchestrations, Deac Eber- 
hard; $5.50 minimum. 





It’s a subtle sort of atomic en- 
ergy that Jules Podell is fielding 
for the top of his floorshow at the 
Copa this session. The slow, tan- 
talizing nuclear stuff is fissioned 
out by Peggy Lee. On the other 
side of the Podell pole is the 
strictly hit-‘em-in-the-ribs Al 
Bernie, a comedian who, though 
with plenty on the ball, injures 
himself by several examples of 
plain, unvarnished vulgarity. Third 
act rounding out the bill is the 
Four Esquires, par for the har- 
mony course ‘New Acts). 

If there's nothing like a dame, 
| there’s also nothing quite like an 
in-person version of Miss Lee, 
who's gorgeously coiffed and 
|}gowned. A_ reviewer, who last 
caught her flashing in the flesh 
way back nearly five years ago at 
'ex-Copa impresario Monte 
| Proser’s ex-La Vie En Rose, had 
|nearly forgotten how quietly elec- 
| tric this singer can be. Her tele- 
vision appearances have meant 





also newcomers to this spot, work money in the bank to cry with, but 
rapidly in the acro department, do-| 4 Lee doing a couple of numbers 
ing some good hand-to-handing |ty rigid production requirements 
‘that rates them a strong exit. —| and the sometimes slip-happy vid- 

The surrounding display is vir-| eo cameras is, at best, no substi- 
tually intact. Chandra Kaly deliv-| tute for the mccoy live done vis-a- 
ers a bit of tasty East Indian | vic customers who breathe and are 
dances, and the Jamal Twins, &/in a position to react so that a 


legit musical on | 
Broadway, but has come up with | 


She also sings. | 


pair of belly ballerinas, score with 
sexy diaphragm duets. Martha Ann 
Bentley continues her strong terp 
turn around the boards in an ap- 
|plause-winning manner. The pro- 
duction singing is by Bob Kennedy 
}and India Adams. 

The early production number has 
been modified by Frank Wagner to 
encompass a tie-in with Pan-Amer- 
ican Airways, which justifies the 
/travelog approach to the proceed- 

ings. Jo Lombardi backstops ex- 
cellently and Buddy Harlowe Trio 
provides relief. Jose. 


Hotel Menteleone. N.O. 
New Orleans, Feb. 8. 

Hildegarde (with Martin Freed) 

Nick Stuart Orch (7); $4 mini- 


mum. 





Hildegarde is back for her sec- 
ond romp in the plush Swan Room 
|and a romp it is. She’s tailor-made 
for the spot. Always an arresting 
jand photogenic blonde, the Mil- 
'waukee chantoosie is all pro and 
| her two-week stand is a cinch for 
filled tables and ovations. 

What she can do with a song 
needs no introduction here. More 
relaxed this trip, Hildegarde un- 
| veils new and fresh techniques that 
captivate. Her impact is immedi- 
late and with lights dimmed and 


songs and badinage. 

Thrush’s 45-minute assortment 
of pops, musicomedy tunes and 
French, German and Latino songs 
are offered in an animated con- 
'text of stories and movements that 
sparkle. 

At show caught, Hildegarde was 
wearing an upswept hairdo in a 
new shade, an eye-catching dusty 
rose creation by Fontana of Rome, 
a white mink stole and usual long 
gloves. Her hankie was still in evi- 
| dence but wasn’t waved as much. 
She makes a striking figure on- 


age. 
| Hildegarde’s offering stacks up 
| brisker and more forceful this time 
| around, and her piano playing and 
| warbling found the customers with 
her all the way. Chanteuse, a fa- 
vorite here, was given ovation at 
| end. Liuz. 


Statler-Hilton, Dallas 
Dallas, Feb. 7. 
Denise Lor, Bob Cross Orch (12); 
$2-$2.50 cover. 





Denise Lor, French songstress on 
a hiatus from the Garry Moore tv 
|show, scores easily as a ,supper 
|club act. Her pipings keep her way 
ahead; only a worn Texas gag be- 
tween tunes hinders the fine show- 
casing. 
| Miss Lor’s song selections are 
excellent—she varies 
neatly and a medley from “Bells 
Are Ringing,” with running be- 
| tween-tunes dialog anent the musi- 
| cal, keeps tablers intent. She leans 
to some standards, “Some of These 
Days” and “Comes Love,” for good 
lresponse, spins a neat taxi-driver 
'yarn for yocks, then cleans up. A 
spicy blues bit, slightly suggestive, 
precedes a great vocal version of 
“Happiness Is Just a Thing Called 
Joe,” that grabs hefty palming. 
| Wrapup, and begoff of the 35-min- 
ute songalog, is a belting “Rock-A- 
‘Bye Your Baby.” Bark, 


' 


the menu) 


| performer can catch the pulse then 
|and there. 

Miss Lee had a rough few min- 
utes in her opening entries, prin- 
|cipally because Copa customers 
|are not exactly oriented to the 
| kind of whispering campaign that’s 
jin her Reg.-U. S.-Pat.-Off. style. 
They either take Peggy Lee this 
way or they don’t. After a couple 
of songs, they did and big, to pro- 
duce a threesome of encore sets 
and an authentic begoff. This, after 
nearly three-quarters of an hour— 
'a lot of singing for anyone, and 
|perhaps just as wearing on one 
| with a deliberate style such as hers 
|as with a straight-out belter and 
| whammer. 
| The phrasing, the articulation, 
| the authentic charm and the sin- 
|cerity show all the way through, 
| finally to encase the audience in 
jan indefinable aura; they know 
| they've been had, by a singer who 
| sneaks up on them without them 
| being aware of it. There’s hardly 
|/anyone in the business more art- 
|ful, that way and in others, than 
| Miss Lee. Significantly, she avoids 
|current songs like the Asian flu, 
|has a romp or a serioso session 
{with the old standards or special 
|material, capped by such fasci- 
‘natin’ rhythms as “Don’t Fool 
| Around with Calico,” “When My 
Sugar Walks Down the Street,” ad 
infinitum. 

Her edition of “My Heart Stood 
Still” is andante cut about in half, 
|or slower than Redgers & Hart in- 
tended it to be, perhaps, but as 
|done by this thrush, a thorough 
winner. She has a carload of other 
stuff m other tempos, with “You 
Give Me Fever” a particular 
| smash, complete with spotiight and 
{tom-tom effects. She will segue 
\from the cheerful to the ballady 
stuff, oozing sensitivity and envel- 
| oping as the accomp pianist directs 
|the beat and the fiddles fiddle the 
| jernt in a mood, and then into “St. 
| Louis Blues” for another score. 
| One of her encores, “Nothing,” is 
ja beaut. Ditto the whole turn. 
| Al Bernie is a first-line comedy 
‘impressionist, an energetic worker 
| with an ingratiating puss and the 
| manner of one who wants to score. 
| He does, in part. He opens with a 
| singing routine that isn’t too bad 
as an autobiography, then into a 
declamation on sex, dialatectic 
| takeoff on the March of Time, soap 
operas, Belafonte and then wham 
|—a filthy joke about Christine 
Jorgensen, the sexual remake. He 
has a couple of other offish one- 
liners (specifically, one about a 
hammock) which are hotsy even 
for some of the Copa crowd. But 
he is back in stride again near the 
finish when he assumes all the 
|roles in the making of a film. He’s 
a click at doing Nat Cole and Al 
Jolson, Elvis, et al., so why would 
a skillful performer like Bernie 
mess around with vulgarities? 
Does it help the boxoffice? 

The Copa Girls are bright and 
retty in three production num- 
Cans, with the lively team of Danii 
& Genii Prior purveying the terp- 
ing end and Ted Morell and Mimi 


| working on the vocals. The line’s . 
| final number, “Pick a Partner,” is 
| good, if overlong and repit'tious. 


| Mike Durso’s orch expertly han- 
|dles the showbacking and Frank 

Marti’s crew takes over for the 
| customer dancing. Trau. 
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Shows on 


Oh Captain! 

Howard Merrili & Theatre Corp. of 
America production of musical comedy 
in two parts (24 numbers)..Book by Al 
Morgan and Jose Ferrer (based on the 
Alec Coppel screenplay for “The Cap- 
tuin’s Paradise”); music and lyrics by 
Jay Livingston and Ray Evans. Overall 


staging, Jose Ferrer; scenery and light- 
ing Jo Mielziner; costumes, Miles 
White; danees and musiczl numbers, 


James Starbuck; musical direction, vocal 
and ballet arrangements, Jay Blackton: 
production associate, Sylvia Drulie; hair 
styles, Ernest Adler. 
d-ll, Abbe Lane, 

ohnson, 


entine, Alexandra Danilova. Stanley Cart- 
Alvin Theatre, Feb. 4. °58; $9.20 


ts, $8.35 
nights $11.50 opening). 
Capt. St. James .... .. Tony Randoll 
Mrs. St. James ..... Jacquelyn McKeever 
Enrico Man Sie Edward Platt 
Crew of Paradise George Ri 
MeKay, Louis Pelacek, Nohon Van Way 
ack Eddleman 


week- 


Broadway 


touches, but the performances 


‘never develop momentum or reach 


Features Tony Ran-. 


peaks. 
ai least one effective dance num- 


ber, a charming turn by vet baller- | 


ina Alexandra Danilova, with male 
lead Tony Randall as a diverting 
sort of eS But the 
stage of seyeral other musical 
numbers seems “busy” rather than 
mobile. 

Whatever movement the show 
does have stems largely from Miel- 
| ziner’s unusual scenic arrangement, 


| by which settings and the larger. 


props and even the performers are 
| frequently shifted on and off by 


James Starbuck has staged | 


| means of treadmills. Perhaps rec- | 


tner, Bruce | ognizing the motionless nature of 


the script, the designer seems to 
| have made a special effort to pro- 


n Sincere yide mobility in the physical pro- 








Clerk ° 
Neighbors . Betty McGuire. Bee Harless. 
ea 

BAGS sc cteccvageess .. Alexandra Danilov: 

Bobo <a Abbe Lone 

Guide oe Syanley Carlson 

Spaniard .. Paul V«lentine 

Mae ... Susan Johnson 
Singers, dancers, etc.: Cherie Burgess. 

Shirley De Burgh, Sally Gura, Birvitta 

Kiviniemi, Asia Mercoolova, Kiki Miner, 


Adriane Rogers. Mona Pivar, Sybil S->t- 
ford. Mona Tritsch. Joyce Carroll, Dee 
Harless, Sheila Matthews, tty Me- 
Guire, Alice Nunn, Jean Sincere, Helene 
Whitney, Bill Atkinson, Alvin Seem, 
Kevin Carlisle, Allen Conroy, David Lo- 


ber, Gordon Marsh, Doug Sprineler, Ken | 


Urmston, Eddie Verso, Jack Eddleman, 
Bruce McKay. Louis Polacek. George Rit- 
ner, Tony Rossi, Charles Rule, James 

Stevenson, Nolan Van Way. 
Numbers: “A Very Proper Man,” “Life 
Does a Men a Favor.” “A Very Proper 
, ames.” 


Week,” “Captain Henry St. 
Dock Dance, Paradises,” “‘Sur- 
prise.” “Hev Madame.” ‘'Femininity.” 


“'t's Never Quite the Some.” We’re Not 
Children.” “Give It Al You've Got.” 
“Love Is Hell,” “Keep It Simple.” * 
Morning Music of Montmoartre.” ‘You 
Don't Know Him.” “I’ve Been There snd 
I'm Back.” “Dovble Stendard,” “All the 


Time.” “You're So Right for Me.” 





Several years ago a script mak- 
ing the managerial rounds was 
called “They Liked It in Philadel- 
phia.” The title referred to a re- 
current phenomenon of show biz, 
the production that’s a wow during 
iis tryout tour but a fiasco on 
Broadway. (There is also the re- 
verse twist, somewhat rarer, of the 
tryout clinker that~ becomes a 
Broadway smasheroo — for ex- 
ample, “Oklahoma,” “Our Town” 
and the more recent “Visit to a 
Sma!l Planet.) 

Although “Oh Captain” (the ex- 
clamation po'nt following the title 
is retained at the ¢ ead of this re- 
View as a matter of record, but is 
omitted hereafter) doesn’t belong in 
the quick-flop-on-Broadway cate- 
gory, it's certainly a letdown after 
the enthusiastic advance reports 
from Philly and eveu the favorable 
word-of-mouth comment from the 
week of New York previews. It’s at 
best a merely passable musical. 

Thanks to the amusing basic 
story situation, a brilliant physical 
production, a large advance sale 
ard the fact that any but the 
dreariest musical comedy can us- 
ually attract an audience, “Oh 
Captain” can perhaps get by. 
a modestly pleasant show without 
outstanding numbers or spectacu- 
lar moments, and lacking any- 
thing in the way of a powerhouse 
performance. 


|factovily and getting her 


It's | 


The musical is based upon the— 


deft and delightful British film 
comedy, “The Captain’s Paradise.” 
the Alec Guinness starrer fot 
which Alee Coppel provided the 
screenplay (the program credits 


don’t mention the film title, by the | 


list original 
parenthetically 


Way, and 
Coppel only 
small lightface type). 


in 


scenarist | 


Its’ still a! 


diverting plot framework, but the | 


A! Morgan-Jose Ferrer adaptation 
seems merely to have coarsened 
the material without adding any- 
thing vital, and the Jay Livingston- 
toy Evans songs don't provide 
especial lift or sparkle. 

Even the Performances, so high- 
ly praised when the show was in 
Philly, tend to be merely proficient 
and in most cass engaging without 
ever igniting the theatre. There’s 
inherent humor and a remaining 
semblance of movemnt in Coppel’s 
story outline, as well as color, ani- 


| duction. The scenery 
imaginative and colorful, and its 
| atmospheric quality promises more 
entertainment than the show de- 
| livers. Miles White’s costumes are 
/inconsistent—some strikingly ef- 
| fective and a few downright unat- 
tractive. 

Randall, making his musical de- 
but in the title role, is likable as 
the skipper. 
edy scenes skillfully if not bril- 
liantly, dances with surprising pro- 
ficiency and even lightness, and 
sings well enough to get by. He 
does not, as advance reports pre- 


itself is) 


Flawed Perfection 

Broadway legit theatre im- 
presario was telling about a 
new play to open at his house. 

“It’s great,” he confided. 
“The cast is wonderful. There's 
just nothing wrong with it. All 
it needs is to be cut about 40 
minutes.” 





and when the big scenes come they 
seem contrived and rather remote. 

Although the number of charac- 
ters has been compressed and what 
amounts-te a story line created to 
provide focus, the incidents in and 
around the decaying smalltown ho- 
tel cover too much ground. That 


| may be at least partly to blame for 


the greatly oversized and over- 
elaborate Olives Smith setting, 
which scatters the action and slows 
the pace of the play (the height 
will give neck-strain to down-front 
customers}. Moreover, Joseph An- 
thony’s staging seems to accentu- 
ate the deliberate quality of the 
performance, so that the emotional 
highlights give the impression of 


| being studied. 


He handles the com-! 


dicted, come through as a major, 


personality. 

Cabaret singer Abbe Lane, as 
the captain’s Parisian cutie, wears 
costumes that certainly don't hide 
her publicized figger. She sings 
with a reasonable amount of style 
‘and some assistance from the 
house amplifying system), but is 
only approximately adequate as a 
comedienne. Jacqueline McKeever 
is satisfactory as the errant skip- 
per British spouse, singing satis- 
laughs 
without underscoring them. 

In lessef principal parts, Edward 
Platt is notable as the first mate 
who turns out to be just about that 
(well, a prior mate, anyway) to the 
Parisian nifty; while Susan John- 
son, wearing a lavendar hairdo 


and eyelid spangles, has one okay . 


number as a Texas Guinan ce 
Paree; Paul Valentine is a proper- 
ly ardent toreador on the make, 
and Miss Danilova contributes the 
outstanding terp number as a Pari- 
sian flower seller. 

“Oh Captain” should rate a mod- 
erate engagement. The musical 
treatment doesn’t appear to have 
added sufficient value to the orig- 
inal story to create much prospect 
of a new version film sale, but the 
show is likely to get a number of 
stock productions from time to 
time. It’s not much of a record- 
album prospect. Hobe. 


Winesburg. Ohio 

Yvette Schumer, S. L. Adler & Saba 
Co. production of three-act drama by 
Christopher Sergel, based on Sherwood 
Anderson’s novel cf the same title. Stars 
Dorothy McGuire, Leon Ames, James 
Whitmore, features Ian Wolfe, Cizhan 
Denton, Arthur Hughes, Sandra Church. 
Ben Piazza. Staged by Joseph Anthony; 
setting, Oliver Smith; lighting, Jean Ro- 
senthal: costumes, Dorothy Jeakins At 
National Theatre, N. Y., Feb. 5, 58; $6.90 
= Friday-Saturday nights, £5.75 wiek 
nights. 













Elizabeth Willard . Dorothy McGuire 
Art on wie Coxe Jeff Hariis 
Seth .. Lee Kinsolving 
WEN acs -¥i.sebasneedes Anthony Tuttie 
George Willard .......0.- n Piazza 
Tom Willard .......... James Whi‘ more 
Mrs. Wilson .. ‘ Lois Ho'mes 
Mr. Wilson Woodrow Paorfrey 
Mary . -+. Claudia?! Veil 
Hop Higgins - Roland Wood 
Solesman --» Joseph Sullivan 
Ba Crowley .; ..ccsvcseses Wallace Acton 
Will Henderson .....++. - Crah2zn Denton 
PRSCIVAL .... cr nccsdecveeses Ian Wolfe 
Old Pete Arthur Hughes 


Leon Ames 


Dr. Reefy oes 
- Sandra Church 


Helen White .. 








Most authors sooner or later get 
around to writing their own 
stories, and sometimes those are 
their best works. That was prob- 


‘ably true of Sherwood Anderson's 


mation and the suggestion of gay | 


acventure in the inspired scenery 
by the incomparable Jo Mielziner. 
But it never becomes more than an 
amiable show. 

The musical tends to lack reality. 
although it’s at times prosaic and 
frequently vulgar. Where the orig- 
inal picture placed the act’on in 
Gibraltar, a North African port 
and the small steamship plying be- 


London, 
then goes aground in Paris. 

The plot sequences seem static, 
vith a tendency toward repetition 
»f{ rather tepid jokes. The songs, 
to. are lacking in distinction or 
p ‘nch. Like the story scenes, they 
la:k form or progression. They 
don't build to anything like a cli- 


max and after a while they all! 


sound more or less alike. 
Ferrer’s direction, while compe- 

tent from a dramatic standpoint, 

has no particular style or flourish 


There are occasional bright little | 


Joxiiati POG 





tween the two, this song-and-dance | Walities. 


treatment opens in a town near) 
moves to the ship and. 


collection of sketches about his 
hometown neighbors, published 
half a century ago under the title 
“Winesburg. Ohio.” But theatre 
history is littered with the forlorn 
remains of literature that defied 
dramatiztaion, and this earnest 
play by Christopher Sergel seems 
doomed to similar fate. 

“Winesburg, Ohio” is an honest 
drama, with convincing smalltown 
| flavor and several other admirable 
s. But Sergel hasn't suc- 
rs in avoiding the diffuseness 
an 
j tone of the material that defeated 
Anderson himself in an adaptation 
produced in 1934 by Jasper Deeter 
at the Hedgerow Theatre, in Rose 
Valley, Moylan, Pa., near Philadel- 
phia. 

The emotion and the rugged 
depth of the original Anderson 
stories (and which, if memory 
serves, were somehow lost in his 
own earlier stage treatment: are 
present in this new version by the 
late novelist’s friend and p-otece. 
But this “Winesburg” also tends 
to be slow 


the sombre and ponderous | 


and to lack cghesion, | 
ou Secor ri 


Dorothy McGuire is lovely, how- 
ever, as the intense, pathetic moth- 
er who perceives the sensitivity 
and imagination of her teenage son 
and ultimately sacrifices her life 
so that he may escape the provin- 
cialism that has stifled her. It is 
a Gifficult role, passive, reticent 
and not clearly motivated ‘her ex- 
planation about her youthful 
promiscuity is anything but clear), 
but the star proiects a warmth and 
intensity that hold the audience 
enthralled. 





Leon Ames is excellent in the | 


ill-explained part of the doctor 
with whom the mother has a love 
and understanding beyond the 
need of words ‘presumably he was 
once one of her lovers). 

James Whitmore is sharply ef- 
fective as the materialistic, insen- 
sitive (except for his quivering 
jealousy) husband who perennial- 


ly talks about renovating the hotel | 
and expanding business, and who | 


is acutely antipathetic toward his 
son and wife (why she married any- 


one so incompatible in preference | 


to the doctor, in spite of her late 
father’s objections, is another 
puzzle). 

Ben Piazza is believable and 
moving as the son, and there are 
capable supporting performances 
by Crahan Denton as the local 
newspaper editor-publisher (there 


appears to be an implication that | 
hc’s another of the mother’s long- | 


ago lovers), Ian Wolfe as a friendly 
hotel resident with a 
thirst, Arthur Hughes as a harm- 
less gaffer with halucinations, Wal- 
lace Acton as a local merchant, 
Claudia McNeil as a devoted hotel 
cook with a propensity for spiritual 


singing, Joseph Sullivan as a trav- | 


eling salesman and Sandra Church 


as a village belle whose attempt to | 


trap the embryonic writer 

marriage is thwarted by 

mother. 
“Winesburg, Ohio” 


his 


isn't a bad 


show—in fact, it’s interesting and | 


reasonably entertaining. But de- 
spite the boxoffice draw of its 
three stars it’s too slow 
heavy for Broadway. There could 
conceivably be a picture in the ma- 


chronic | 


| 
| 
| 
| 
} 


| 
| 


into | 


and | 


terial, however, given — adap- | 


tation. obe. 


Interlock 

Richard Myers, Julius Fleischmann & 
Walter N. Trenerry production of three- 
act (six scenes) melodrama by Ira 
Levin Stars Celeste Holm, Maximilian 
Schell, Rosemery Harris; features Geor- 

gia Burke, John Marriott 
Philip Burton: setting and li 
ard Bay; costumes. Robert Mackintosh. 
At ANTA Playhouse. N. Y., Feb. 6, °58; 
£5.75 top ($6.90 opening) 
Hilde Rosemary Harris 
Paul . Maximilian Schell 
eee GeorgZia Burke 
John Marriott 
. Celeste Holm 





Simon Legree was just an’ old 
softie. What he did to poor Litile 
Eva was sissy stuff compared to the 
malevalence the monstrous Mrs. 
Price dishes out to the nice young 
couple in “Interlock.” 

This Ira Levin meller is not 
much of a show for Broadway. Nor 
is it likely material for pictures, 
although such a eat-and-mouse pe- 
riod piece might be just dandy for 
television. Maybe it could serve as 
a change-of-pace toss-in for the 
summer stock circuit, too. 

As the lovely, charming, gener- 
ous widow glides around her sump- 
tuous music room in a wheelchair, 
escaping the loneliness of being a 
cripple by giving irresistible affec- 
tion to her young paid companion. 
Only a person who’s been to the 
theatre at least once before would 
suspect that it’s all a sinister trap. 

When the gracious hostess ar- 
ranges for the young lady's fiance 
to visit the house and then cleverly 
persuades him to become a perma- 
nent guest so he can devote him- 
self to practicing on her superb 
grand piano for his intended career 
as a concert ari's!, the plot thick- 
ens so much it 27 be anticipated 
(Continucd en page 76) 


So They Say 


“By pure accident, I may be the best-informed man in New York 


on the acting range of Ralph Bellamy. When I was considerably 
younger, and when Bellamy was considerably younger, I spent quite 
a few Monday nights convincing a lean, wiry, fortunately gullible 


man named Rexford Bellamy that 


I deserved free admission to the 


stock company he operated in my home town. Rexford Bellamy 
was Ralph Bellamy’s father. Ralph Bellamy was the juvenile star 
of each and every production, and I did wind up on the press list, 
for reasons which are obscure, even to me.”—Walter Kerr, drama 
critic of the N.Y. Herald Tribune, in a followup column about “Sun- 
rise at Campobello,” starring Bellamy. 





“A splendid, tuneful, witty and 


well-played musical comedy . . . 


will make enormous contribution to the jollity of theatregoing. 
—Jeohn Chapman, critic of the N.Y. Daily News, reviewing “Oh Cap- 


tain,” which opened last week at 


the Alvin Theatre, N.Y.- 





“Nice that some of the boys are whooping it up for Jose Ferrer’s 


first musical comedy production. 
offset the fact that ‘Oh Captain’ 
dated dances and direction that 


It'll need a lot of whooping to 
fas a banal book, a dull score, 
is amateurish beyond belief.”— 


Danton Walker, columnist, same newspaper. 





“The Broadway columnists are 


out of their element when they 


try to go in for drama criticism. They really know very little about 
the theatre, they care nothing about it at all, and in writing about 
a play they have so many ‘angles’ to consider. They’re never ob- 
jective; their capsule reviews reflect their favoritism and their pet- 
ty animosities.".—Ward Morehouse, drama critic-columnist of the 


S. I. Newhouse newspaper chain. 





“When I finally did go on as Higgins, it was like embracing for 
the first time a woman I'd married a year and a half ago.”—Bram- 
well Fletcher, standby for 18 months, first for Rex Harrison and 
now for Edward Mulhare in “My Fair Lady,” after making his first 
appearance in the musical, as quoted in The New Yorker. 





“The first time I saw ‘Look Back in Anger’ I hated it .. . This 
time ‘a second visit) I had an entirely different reaction. I thought 
the play was brilliant. After the show, we all went for a drink to- 
gether, and I asked Osborne (the author, John Osborne) if he 
would write a play for me. He said he would, and what he wrote 
is ‘The Entertainer.’ "—Laurence Olivier, title star of “The Enter- 
tainer,” at a press conference during. the show's Bosten tryout, as 
quoted by Elliot Norten, critic of the Boston Daily Record. 





“I love Archie. He may seem 


shoddy and despicable to some 


people, but to me he’s heroic. Whatever his standards are, they 
are his. He doesn’t accept other peaple’s. He creates his own mental 
environment. He refuses to be defeated. He goes on. There’s some- 
thing magnificent about this kind of failure.’”—John Osborne, au- 
thor of “The Entertainer,” referring to the play's leading character, 
Archie Rice, as quoted by Don Ross, in the N.Y. Herald Tribune. 





“Jimmy Cagney and another actor had that dressing room down 
there—the two of them used to tease me all the time. They’d whisp- 


er to each other and then laugh 


out loud, and I got so self-con- 


- scious that I couldn't stand it, so I used to take my makeup down 
there and sit between them—vwe all were really kids.” Joan Blond- 
ell, featured actress in “The Rope Dancers,” in a backstage inter- 
view at the Cort Theatre, N.Y., recalling her appearance at the 
same house in 1929 in “Maggie the Magnificent,” as quoted by John 


Allen, in the N.Y. Herald Tribune. 





“I owe a lot to playing stock, too. In stock you have to gather 
everything quickly—the tricks, the voice, the whole thing. If after 
you've been through stock and you can't distriminate between the 
expedient thing to do and the right thing, if you can't tell the thing 


that won't go... 


well, then you remain in stock. Or maybe you 


just remain a ham. A ham can be an actor, but he’s without taste. 
He doesn’t know when to stop, what to choose, what to drop.””— 
Katharine Cornell, as quoted by John E. Booth, in the N.Y. Times. 





Shows Out of Town 


Who Was That Lady I 
Saw You With? 

Philadelphia, Feb. 5. | 

Leland Hayward production of two-act | 
comedy by Norman Krasna; staging, Max 
Segal; scenery, Rouben ‘Ter-Arutunian; 
costumes, Ruth Morley; incidental music, 
Bernard Green. Stars Peter Lind Hayes, 
Mary Healy, Ray Walston; features Roland 


Winters, Larry Storch, Frank Mian, 
Gregor y Morton, William Sweetland. At } 
Shubert Theatre, Philadelphia, Feb. 5, | 


58; $4.80 top | 
David Williams . . Peter Lind Hayes | 
Michael Haney . Ray Walston 
Schultz sseseeeees Wallace Rooney 
Ann Williams ........ Mary Healy | 
Robert Doyle ...... . William Sweetland | 


Secretary Joan Morgan 
SN teas cba Pee eae Robert Burr | 
matey Powell .......0000: Roland Winters | 
Shag eg eaer _ Stephen Cheng 
Lee Wong a ee Richard Kuen Loo 
Gloria Coogle Roxanne Arien 


Florence Coogle 
Joe Bendix 


Virginia de Luce 
Pete Gumeny 


Parker . Frank Milan 
Ee idion she ude chalet ce Larry Storch 
Belka . Gregory Morton 
Tenants Pete Gumeny, Pamela Curran, 


Joan Morgan | 
W. Edgar Rooney 
iowa sen — Cheng 
ai enthad aiiy Selby 


Building Employee 
Fireman ; 
F.B.i. Official .. 


Leland Hayward returns to stage 
producing with Nirman Krasna’s 
“Who Was That Lady I Saw You | 
With?” Bright, pleasant people, | 
looney and colorful situations and 
a steady flow of laugh lines are 
the ingredients of the new play, | 
which stands a good chance of 
Broadway success and film con- | 
version. 

The presence of Peter Lind 
Hayes, Mary Healy and Ray Wal- 
ston as costars might lead prospec- | 
lve customers to expect a musical. | 
The husband and wife duo, Hayes | 
and Miss Healy, hum a couple | 
numbers to the accompaniment of | 
a pit orchestra and set the mood |; 
for another scene by stomping out 
“Habanera,” but that’s it. Music | 
is purely incidental. | 

ihe show could actually use 
more of this tangential tune stuff. | 


| This is not to detract from Krasna’s 


kgiddy goings-on jpyolving phe FBI, | 


| the CIA and Russian agents, stem- 
|ming from a 


mild professor's 
momentary lapse from marital 
grace. 

The settings, among the most 
opulent seen here this season, plus 
the fact that the. show has 13 
scenes, further the musical feeling. 
Starting with stunning chemical 
lab at Columbia U. to windup in a 
moving elevator in the Empire 
State Bldg, Rouben Ter-Arutu- 
nian uses every trick in the stage 
designer's deck to keep backe 
grounds shifting at cinematic speed. 

Hayes and Miss Healy are top 
grade as the ever-loving couple 
whose marriage faces the rocks 
when she catches him kissing a 
chemistry student. The professor's 
pal, a highly imaginative tv 
scripter played by Walston, comes 


| up with a fanciful alibi. He advises 


Hayes to pose as an FBI man and 
pretend the kissing was really an 
entrapment of a feminine spy su3- 
pect. 

So persuasive are the men that 
they get the wife to believe this 
far-fetched yarn and have the 
audience going along wholeheart- 


| edly with the gag. Hayes is glum'y 


convincing as the not-so-gay de- 
ceiver, and Walston is a blithe 
evil spirit trying to lead the young 
husband on the primrose path of 
double dates. Walston is badly 
missed when he only makes spo- 
ta appearances in the second 
act. 

The joke begins to get a little 
thin when the G-man masquerade 
is drawn out for international im- 

lications. The script must be 

ypoed in the second frame, but 
the physical setup has all the ele- 
ments of high-speed farce. 

_ The melodramatics of the finale 
in the skyscraper’s elevator and 
generator room need higher laugh 
content to keep them from becom- 


,. eJSGoptinged on page T4).0 04u5 
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Equity Persuades 2 Balto Hotels 
To Take Negroes; Well, It's a Start 


Actors Equity is making prog-+ 


ress in its longtime campaign to 
eliminate discrimination against 
Negro actors in Baltimore hotels. 
A recent meeting in Baltimore be- 
tween. Equity executive-secretary 
Angus Duncan and _ individual 
hotel managers has resulted in two 
establishments agreeing to cooper- 
ate with the union in its non- 
segregation drive. 

The hotels, both within walking 
distance of the Ford's Theatre, are 
the Congress and the Saint James. 
Equity is recommending that mem- 
bers who play Baltimore should 
stay at either of those places. Dun- 
can’s confab with the local hotel- 
men was spurred by a letter of 
protest from the entire company 
of “Shadow of My Enemy,” which 
played a tryout week at Ford's last 
November. 

The letter reported that an 
Equity member was “unable to 
eat in the hotel and theatre dis- 
trict and had to suffer the indig- 
nity, inconvenience and expense of 
travel to a ghetto-type area.” The 
company appealed for correction 
of the situation “through whatever 
channels Council can conceive.” 

Duncan immediately wrote to 
the city’s mayor, Gov. Theodore R. 
McKeldin, of Maryland, the Presi- 
dent of the Baltimore City Hotel 
Assn., members of the Baltimore 
City Council and Maryland State 
Senate, and officials of the Na- 
tional Assn. for the Advancement 
of Colored People. 

Gov. McKeldin responded 
promptly, “I greatly regret such 
incidents and have done, officially 
and personally, everything I can 

Continued on page 76 


Malden’s Plans Stress 
More Stage-Directing, 
Handling Road ‘Stairs’ 


A touring edition of “Dark at 
the Top of the Stairs” will be sent 
out early next fall, with Karl 
Malden as director. While it will 
not be the actor's first staging as- 
signment, this is the start of a new 
phase of Malden’s career, since he 
plans to devote more attention to 
legit hereafter, with emphasis on 
directing. 

Although film assignments kept 
Malden on the Coast most of the 
time in the last few years, his fami- 
ly remained in New York, so the 
children’s schooling would not be 
disrupted. However, he has decided 
to stay in the east as much 4as pos- 
sible, going to Hollywood only for 
the actual shooting of films. He has 
a one-picture-a-year non-exclusive 
contract with Warners, with pro- 
visions for a year off every three 
years. 

Before starting the “Stairs” di- 
rection stint, Malden will appear 
in a picture, “The Hanging Tree,” 
to be produced independently by 
Gary Cooper, with himself as star. 
After completing the film and the 
“Stairs” assignment, he’s tenta- 





tively set to go to tour with a legit, 


show. His last Broadway appear- 
ance \was last fall in “The Egg- 
head,” by Molly Kazan. 

For the “Stairs” staging job, 
Malden has been given a free hand 
by Elia Kazan, who did the orig- 
inal direction and is billed as co- 
producer with Saint Subber. He 
figures that, particularly if there's 
a time element involved, he may 
follow the general pattern of Ka- 
zan's direction, subject to adjust- 
ments for the acting styles an 
personalities of the second com- 
pany. 

The touring edition will play sev- 
eral tuneup engagements before 
opening in Chicago for a run, so 
Malden figures he'll have ample 
opportunity to use any of his own 
ideas on staging the William Inge 
drama. 





Rosemary Harris Mulls 





Fay Bainter to Coast 
To Rest After Illness 


Pittsburgh, Feb. 11. 

Ruth Nelson, currently subbing 
as femme lead in the touring pro- 
duction of “Long Day’s Journey 
Into Night,” will continue in the 
| part through next week and prob- 
!ably the following one. The Eu- 
, gene O'Neill drama, winding up a 
Chicago stand this week, will be 
lat the Nixon here next week and 


|then goes to the American, St. 





uis. 
| Fay Bainter, regular costar and 
femme lead in the production, be- 
;came ill from fatigue and lobar 
| pneumonia, and was hospitalized 
|in Chicago, but left last Thursday 
(6) to convalesce in Palm Springs. 
| Miss Nelson is regularly under- 
study for Florence Eldridge in the 
| Broadway company of the play, 
|but was drafted as Miss Bainter’s 
; sub after touring understudy Ann 
| Driscoll had gone on for several 


| performances. 


Tunetenters To 


Run Mgr. School 


Legit is getting a school for the 
| training of front-of-the-house per- 
sonnel, believed to be the first 
!such project. The school, which 
is being set up in New York by 
|the Musical Arena Theatre Assn., 
| representing most of the tuner 
tents throughout the U. S., is to 
open March 6. 

The venture, aimed primarily at 
developing new administrative tal- 
ent for tent theatre employment, 

| was cued by a shortage of savvy 
business managers, house man- 
| agers and treasurers in the canvas- 
| top field. It’s MATA’s aim to es- 
| tablish a pool of available person- 
;nel to fill front-of-the-house as- 
| signments in its 24 member the- 
atres. At present the organization 


Continued on page 76 


HENRY SHEREK SKEDS 
4 NEW PRODUCTIONS 


: London, Feb. 11. 
Henry Sherek has lined up four 
plays for production within the 
inext seven months, including a 
|new work by T. S. Eliot, “The El- 
der Statesman,” which is opening 
the Edinburgh Festival on Aug. 25. 
| First on the Sherek roster is 
|“No Way to Kill,” currently in re- 
hearsal with Wilfrid Hyde White 
|starred and due to open a tryout 
‘tour Feb. 16 at Brighton. It is au- 
thored by Arthur Watkyn, former 
British screen censor now vice- 
prez of the British Film Producers’ 
| Assn. 
| Sherek will put 











“Husband to 


Vera” into rehearsal May 3. It is | 


by the U.S. playwriting couple, 
Leonore Coffee and William Joyce 
Cowen. Paul Rogers has been inked 
for the lead and will take over the 
role on completion of his current 
Old Vie stint. Final subject in the 
,quartet is “Patchwork Quilt,” by 
Felicity Douglas, due to preem 
Feb. 21 in Berlin. 


‘Hildy to Bow on B’way 
As Star in Paris’ Tuner 


Hildegarde will make her Broad- 
| way legit debut this spring as star 
| of the George Marion Jr.-Paul La- 
| valle musical, “Packaged in Paris.” 
| The singer-pianist, who’s been ac- 
| tive mostly in the cafe field, hes 
| been working out in legit the last 
'two summers in al fresco produc- 
tions of “Can-Can.” 

The book and lyrics for “Paris,” 
| which is slated to go into rehearsal 
| Feb. 24, were written by Marion, 
while Harry Revel is responsible 








| 
| 


| 


| 


| troduction under the Erich Leins- 


| Weill’s music. 





| nearly 3,000 for the delayed open- 


John Reich Named Head 
Of ANTA Chapter in Chi 


Chicago, Feb. 11. 

John Reich, head of the Goed- 
man Memorial Theatre of Chicago 
U., has been elected chairman of 
the board of directors of the new- 
ly formed Chicago chapter of | 
the American National Theatre & 
Academy. 

Alan M. Fishburn, a local writer- 
producer-director, was named pres- 
ident atd Bob Vainowski, of the | 
Chicago Tribune, secretary. 


Ford Funds Fix — 
It for 10 Yank 
Folk Operas 


Ford Foundation grant of $105,- | 
000, which is earmarked for | 
“American” operas’ exclusively, | 
will result in a special spring sea- 
son at the N. Y. City Centre. Jules 
Rudel, the new general director, 
has lined up these works: 

“Good Soldier Schweik.” This 
if the famed Czech Sad Sack 
character made into an opera by 
Robert Kurka, who recently died 
at 35. Libretto by Lewis Allen. 

“Ballad of Baby Doe.” Late John | 
LaTouche created this frame and | 
Douglas Moore the score. It was 
done two summers ago in Central | 
City, Col., with Martha Lipton of | 
the Met. 

“Tale for a Deaf Ear.” This 
work has been done in Tangle- 
wood. Mark Bucci wrote his own 














k. 

“The Taming of the Shrew.” The 
Bard made into an opera by Vit- 
torio Gianinni, who joined Dorothy 
Fee in making up the words. 

“Susannah.” The City Centre is 
repeating the folk opera whose in- 


dorf regime was a hit. By Callisle 


Floyd. It won the N. Y. Music 
Critics Award. 
“Regina.” This is Marc Blitz- 


stein operatic treatment of the 


play, “Little Foxes,” by Lillian 
Hellman. 
“Lost in the Stars.” Late Kurt 


Book is Maxwell 





Anderson's, based on the Alan 
Paton novel, “Cry the Beloved 
Country.” 


“The Medium” and “The Old 
Maid and the Thief.” Revivals in 
tandem. Gian-Carlo Menotti. 

“Trouble in Tahiti.” Leonard 
Bernstein work will be bracketed 
with “Deaf Ear.” 


Langner Does Horatio 
Act to Hold Audience 
For Delayed ‘Methuselah’ 


Schenectady, Feb. 11. 
Lawrence Langner, one of the! 
top brass of the Theatre Guild, co-| 








| producer of “Back to Methuselah,” | 


put on a one-man show at Proctor’s | 
Theatre here last Tuesday night! 
(4) to hold a standee audience of | 


One-Man Campaigner Cries ‘Foul’ 


Fails to Halt Paul R 


obeson Concert - 





Bob Weiner Packaging 


‘Sergeants’ Barn Tourer 

Robert Weiner, youthful legit 
investment syndicate head, will 
make his producer bow this sum- 
mer with a strawhat touring pack- 
age of “No Time for Sergeants.” 
The production will be supervised 
and staged by Emmett Rogers, who 
is partnered with Maurice Evans 
in the two regular touring com- 
panies and staged the London 
edition. Edward Padula, stage 
manager of the show during its 
Broadway run, will assist. 

Weiner, who was graduated from 
Columbia U. last spring, has been 
a legit investor for several years 
and has worked as a production 
aide for severa! Broadway manage- 
ments, 


Two TV Plays — 
Aimed for Legit 


Two television scripts have re- 
cently been added to the list of 
contemplated Broadway produc- 
tions. One is William Gibson's 
own expansion of his video origi- 





}nal, “The Miracle Worker,” which 


Fred Coe intends presenting, with 
Arthur Penn as director. The same 
trio are similarly involved in the 
current Broadway Production of 
“Two for the Seesaw.” 

The other eniry from tv will be 
a musical version of “The Jet- 
Propelled Couch.” It is being 
readied by the producing team of 
Robert E. Griffith and Harold S. 
Prince. Stanley Roberts, who 
adapted the video from a short 
story of the same name by the late 
Dr. Robert Lindner, will be re- 
sponsible for the tuner’s book, 
while lyrics and music will be by 
Stephen Sondheim. 

Previous tele-to-legit shows have 
included “Visit to a Small Planet,” 
“Middle of the Night” and a num- 


| ber of less successful adaptations. 





COWARD PRODUCTIONS 
AIR-HOPPED TO COAST 


United Airlines is branching into 
legit transportation. The outfit 
moved the “Nude With Violin” and 
“Present Laughter” company from 
Broadway to San Francisco last 


Sunday (9). The coast-to-coast haul | 
involved personnel and the phy-| 


sical production for the two Noel 
Coward plays. 

The cost of moving the company 
of 33, 
managers, etc., was about $8,000, 
while the tab on shipping the phy- 
sical produciion by air added 
another $1,000. It’s believed to be 
the first time that United has un- 


including performers, stage | 


Other U.S. Assignments 


for the music. Jo Mielziner is set | 


Rosemary Harris, costar of “In- | designer and Donald Sky choreog- | Weeks engagement at the Sadler's | St. 


terlock” which opened and closed | rapher. Prior to joining the re- 
last week at the ANTA Playhouse, | hearsals, Hildegarde will play a | 
N. Y., is remaining in the U. S. for | date at the Nacional, Havana, be- 
several weeks. She has been ap-| ginning Feb. 18, which may possi- | 
proached with film and tv offers, | bly be followed by a week's book- | 
and-is also considering another | jing in Miami. 
legit assignment. 

The British actress’s last previ- Leslie Stevens will write the! 
ous Broadway appearance was last | legit adaptation of Majorie House- | 
season in the London Old Vic pro- | pian’s “A Houseful of Love” for | 
duction of “Troilus and Cressida.” | preducer Paul Gregory. P i 





ing of the show. He kept*the house 
| entertained with anecdotes about 
| George Bernard Shaw, author of 
| the play. As Langner recalled, the 
| Guild produced many GBS works 
| originally in the U.S. 

Although Tyrone Power, Faye 
Emerson, Arthur Treacher and 
others of the company arrived by 
plane at Albany in the afternoon 
and drove here in ample time, a 
truck bringing the “Methuselah” 
physical production from Pitts- 
| burgh was delayed by a snow- 
| storm, so it was necessary to hold 
the opening curtain and Langner 
| volunteered to fill in the interval. 
| Arnold Moss, who adapted the 
marathon Shaw original, is co-pro- 
| ducer and serves as m.c. for the 
show. 


‘MOSCOW ART THEATRE 
_ TO LONDON, CONTINENT 


London, Feb. 11. 
The Moscow Art Theatre is com- 
ing to London for a four-and-a-half- 





eonmnemmemmannciiss 


Wells Theatre beginning May 15. | 
It will be the group’s first tour out- | 
side Russia since the Russian rev- | 
olution, and it will also go on to, 
Paris and for the Brussels Exhibi- | 
tion. | 

The company will present Chek- | 
ov’s “The Cherry Orchard,” “Uncle | 
Vanya” and “The Three Sisters,” | 
and a modern play, “The Troubled | 
Past.” 


| dertaken the moving of an entire 
| legit production, 

| The cast and cargo left New 
York early Sunday and arrived in 
Frisco that evening. The cargo, 
| however, 
Curran Theatre until Monday (10) 
{morning because of the overtime 
costs involved in a Sunday haul. 
| The Curran opening was slated for 
|last night (Tues.), with “Present 
Laughter” as the preem item. 


' 


Proposed New Highway 





Threatens Bucks Barn. 


New Hope, Pa., Feb. 11. 

A proposed improved State 
highway, opposed by residents on 
|the ground that it would destroy 
| the picturesque quality of this his- 
|toric town, also threatens one of 
| the chief summer attractions here, 
| construction project, slated to 
| Start in the spring and continue 
for nine months, 


wasn't taken to Frisco’s | 


the Bucks County Playhouse. The | 


. Oakland, Cal., Feb. 11. 
Estimated gross for Paul 
Robeson’s concert mentioned 
below: $5,600. No pickets ap- 
peared, no incidents occurred. 

Attempt to cancel basso Paul 
Robeson’s concert at city-owned 
theatre failed late last week, and 
Robeson performed last Sunday 
(9) before near-capacity crowd in 
2,000-seat house. 

Sam K. Cook Jr., Northern Cali- 
fornia publicity man who calls 
himself “fulltime national director 
for the Western Nationalist Cru- 
sade,” showed up at Oakland City 
Council meeting Thursday (6) and 
asked permission to speak about 
Robeson concert. 

Instead, Oakland Mayor Clifford 
| Rishell told him to see City Man- 
ager Wayne Thompson. Cook did 
so, protested that “Robeson be- 
longs to 34 Communist-front or- 
ganizations,” claimed his “crusade” 
has “100,000 members and adher- 
ents (no breakdown between mem- 
| bers and adherents) in the U. S. 
|and Canada” and wanted Robeson 
| date called off. 
| Thompson listened, told Cook 
| Auditorium Theatre's manager, 

Lin Lueddecke, has already con- 
| tracted to rent house to West Oak- 
|land Social Club (as kickoff for 
| Negro History Week) and that 
nothing could be done without get- 
ting into contract-breaking trouble, 

Cook, who denies he’s a stooge 
for Gerald L. K. Smith but is proud 
to be “an old friend and helper” 
{of ex-California Red-hunter Jack 

Tenney, claimed “they're giving 
|me the run-around.” 

| Robeson appeared before about 
| 1,800 persons, with house scaled 
| from $1.50 to $3.50, was reviewed 
| by music critics from all four 


| (Continued on page 76) 


‘Catholic Paper Swats 
Boston Herald for Rap 
At Hub’s Stage Censor 


" Boston, Feb. 11. 

The issue of stage censorship in 
Boston is no longer a private scrap 
—now everybody is getting into it, 
Latest entry into the fray is The 
Pilot, official publication of the 
Catholic Archdiocese of Boston, 
| with a reply to last week's edito- 
|rial rap by the Boston Herald 
|against censor Walter Milliken’s 
jorder that a nudie portraying 
| Britannia in “The Entertainer” 
| wear a bra. 
| “The Boston Herald writers are 
| free, of course, to have their own 
views, artistic and morai, in fre- 
gard to plays that run in the city,” 
the Pilot editorial commented, 
“and by the same token we are 
free to record ours. 

“Of course it is fashionable to 
be against censorship, and surely 
all of us might wish that censor- 
|Ship were v.inecessary. However, 
there are always some promoters 
; who insist upon pushing matters 
| just beyond the bounds of decency 
and good taste ‘usually for either 
sensationalism or profit or both), 
The censor then becomes a neces- 
sity. 

“Here in our city he has per- 
formed his task quietly, intelli- 
gently, in an adult fashion with a 
minimum of deletions. If those 
those who are quick to mock and 
who are quick to mock and 
to exercise the censor’s judgment 
they might better understand its 














| hazards and sympathize with its 
problems. 
| “Far more shocking, however, 


than even the nude Britannia is 
the picture of the Boston Herald 
wringing its hands over the minis- 
cule vesture required for decency. 
This crusader pose against even 
minimal restrictions on the ex- 
| pressional arts is sophomoric of 
the moral health of the total com- 
munity.” 


Larry McCance Named 








would obstruct | ne ° 
|the Playhouse entrance on Main | Equity Rep in Canada 


} Michael Ellis. 


Ottawa, Feb. 11. 
Broadway music arranger-com- Larry McCance, an actor, has 
poser Don Walker, chairman of the | been appointed Canadian represen- 
Playhouse board of _ directors, | tative of Actors Equity, headquar- 
brought up the subject of the tering in Toronto. He succeeds 
likely demise of the noted straw- Dennis Sweeting, who resigned to 
at at a meeting last Thursday | become general manager of Cana- 
night (6) of several hundred New | dian Players, a touring group. 
Hope resicents to protest the road| Laurel Crosby, former g.m. of 
project. Producer at the Play- Canadian Players, is being consid- 
house for the last several years is | ered as manager of the Royal Win- 
jnipeg Ballet. 
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Bway Sags, But ‘Captain’ SRO 58146, 
‘Time’ $41,400, ‘Campobello’ $33,900, 
Body’ $33,700, ‘Winesburg’ $10,100 (5) 


Broadway dived last week. Busi- 
ness, which dropped substantially 
for a flock of entries, even fell off 
for some of the regular sellouts. 
The stanza was one of the busiest 
of the season, with 29 shows on 
tap. Three of those, however, 
bowed out last Saturday (8), while 
another two are scheduled to close 
next Saturday (15). 

The lineup of sellouts or near- 
capacity entries included “Auntie 
Mame,” “Dark at the Top of the 
Stairs,” “Jamaica,” “Look Home- 
ward, Angel,” “Music Man,” “My 
Fair Lady,” “Sunrise at Comp- 
obello,” “Two for the Seesaw” and 
one opener, “Oh Captain.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices 6 where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but _grosses are net; 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 
(Gist wk; 477 p) ($6.90; 1,214; 
$46,500) (Greer Garson). Previous 
week, $47,500; last week, over 
$46,800. “ 

Bells Are Ringing, Shubert (MC) 
(63d wk; 500 p) ($8.05; 1,453; 
$58,101) (Judy Holliday). Previous 
week, $56,600; last week, almost 
$56,100. 

Body Beautiful, Broadway (MC) 
(3d wk; 20 p) ($8.05; 1,900; $74,000) 
Previous week, $34,000; last week, 
over $33,700. 

Compulsion, Ambassador (D) 
(16th wk; 124 p) ($5.75-$6.90; 1,155; 
$36,200) (Frank Conroy, Roddy 
McDowell, Dean Stockwell). Previ- 
ous week, $30,000; last week, 
nearly $27,000. Exits Feb. 22 and 
opens Feb. 26 in Chicago. 

Dark at the Top of the Stairs, 
Music Box (D) (10th wk; 76 p) 
($5.75-$6.90; 1,010; $33,000). Previ- 
ous week, $33,700, with parties; 
last week, same. 

Fair Game, Longacre (C) (14th 
wk; 113 p) - ($5.75-$6.90; 1,101; 
$32,000) (Sam Levene). Previous 
week, $25,100; last week, $22,900. 

Jamaica, Imperial (MC) (15th 
wk; 116 p) ($8.35; 1,427; $63,000) 
(Lena Horne, Ricardo Montalban). 
As usual, $63,700. 

Li'l Abner, St. James (MC) (65th 
wk; 516 p) ($8.05; 1,615; $58,100) 
Previous week, $44,100; last week, 
over $37,100. 

Long Day’s Journey Into Night, 
Hayes (D) (58th wk; 348 p) ($6.90; 
1,039; $30,000) (Fredric March, 
Florence Eldridge). Previous week, 
$21,500; last week, over $17,700. 
Closes March 27. 

Look Back in Anger, Lyceum (D) 
(19th wk; 151 p) ($5.75; 995; 
$26,400) (Mary Ure, Kenneth 
Haigh). Previous week, $20,000; last 
week, over $17,000. 

Look Homeward, Angel, o——_ 
more (D) (llth wk; 84 p) ($6.90; 
1,076; $40,716) (Anthony Perkins, 
Jo Van Fleet, Hugh Griffith), Pre- 
vious week, $41,000; last week, 
nearly $40,300, with parties. 

Marcel Marceau, City Center (3d 
wk; 24 p) ($3.80; 3,090; $61,812). 
Previous week, $46,400; last week, 
around $39,800. Closes next Sun- 
day (16). 

Musie Man, Majestic (MC) (8th 
wk; 60 p) ($8.05; 1,626; $68,658). 
Previous week, $68,000, with par- 
ties; last week, over $68,100, with 
parties. 

My Fair Lady, Hellinger (MC) 
(100th wk; 795 p) ($8.05; 1,551; $68,- 
210) (Edward Mulhare, Sally Ann 
Howes). Steady at $69,200. Show 
is selling 20 balcony seats at each 
performance to students at 70c a 
ticket. 

New Girl in Town, 46th St. (MD) 
(39th wk; 311 p) ($8.06-$9.20; 1,297; 
$59,085) (Gwen Verdon, Thelma 
Ritter). Previous week, $43,800; 
last week, over $39,200. 

Oh, Captain, Alvin (MC) (1st wk; 
7 p) ($8.35-$9.20; 1,331; $60,000). 
Opened Feb. 4 to four affirmative 
reviews (Aston, 
Chapman, News; Coleman, Mirror; 
Watts, Post) and three negative 
(Atkinson, Times; Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
can); nearly $58,500, with parties, 
for first seven performances and 
one preview. . 

Romanoff and Juliet, Plymouth 
(C) (18th wk; 140 -p). ($5.75-$6.25; 


World-Telegram; 000 


1,062; $36,625) (Peter Ustinov). 
Previous week, $32,700; last week, 
nearly $27,000. 

Rope Dancers, Miller’s (D) (12th 
wk; 93p) ($5.75-$6.90; 944; $27,850) 
(Siobhan McKenna, Art Carney). 
Previous week, $16,800; last week, 
almost $13,500. 

Summer of the 17th Doll, Coro- 
net (D) (3d wk; 21 p) ($6.90; 1,101; 
$35,040). Previous week, $15,300; 
last week, nearly $12,100. Closes 
next Saturday (15). 

Sunrise At Campobello, Cort (D) 
(2d wk; 12 p) ($6.90; 1,155; $36,000) 
(Ralph Bellamy). Previous week, 
$26,000 for first four performances 
and two previews; last week, al- 
most $33,900 on subscription. 

Time Remembered, Morosco (C) 
(13th wk; 103 p) ($9.90; 946; $43,- 
000) (Helen Hayes, Richard Burton, 
Susan Strasberg). Previous week, 
$42,700; last week, nearly $41,400. 

Tunnel of Love, Beck (C) (50th 
wk; 401 p) ($5.75; 1,280; $33,000) 
(Jéhnny Carson, Marsha Hunt). 
Previous week, $12,500 at the Na- 
tional Theatre; last week, over 
$7,600. Exits Feb. 23 to tour, with 
Larry Parks succeeding Carson. 

Two for the Seesaw, Booth (CD) 
(4th wk; 28 p) ($6.90; 780; $31,700) 
(Henry Fonda). Previous week, 
$31,600, with parties; last week, 
nearly $31,400, with parties. 

West Side Story, Winter Garden 
(MD) (20th wk; 156 p) ($8.05; 1,404; 
$63,203). Previous week, $60,400; 
last week, almost $55,900. 

Winesburg, Ohio, National (D) 
(1st wk; 5) ($5.75-$6.90; 1,162; $38,- 
876) (Dorothy McGuire, Leon 
Ames, James Whitmore). Opened 
last Wednesday (5) to a unanimous 
thumb-down fAston, World-Tele- 
gram; Atkinson, Times; Chapman, 
News; Coleman, Mirror; Kerr, 
Herald Tribune; McClain, Journal- 
American; Watts, Post); nearly 
$10,100 for first five performances. 
Closes next Saturday (15). 

Miscellaneous 

Infernal Machine, Phoenix (D) 
(1st wk; 8 p) ($4.60; 1,150; $29,392). 
(June Havoc, John Kerr). Opened 
Feb, 3 to three favorable reviews 
(Aston, World-Telegram; Atkinson, 
Times; Chapman, News) and four 
negative ‘Coleman, Mirror; Kerr, 
Herald Tribune: McClain, Journal- 
American; Watts, Post); around 
$6,000 for first eight performances. 

Closed Last Week 

Interlock, ANTA (D) (1st wk; 4 
Pp) ($5.75; 1,185; $38,690) (Celeste 
Holm, Maximilian Schell, Rosemary 
Harris). Opened last Thursday (6) 
to one favorable notice (McClain, 
Journal-American), five unfavor- 
able (Atkinson, Times; Chapman, 
News; Coleman, Mirror; Kerr, Her- 
ald Tribune; Watts, Post) and one 
inconclusive (Aston, World-Tele- 
gram); over $4,300 for four-per- 
formance run. Closed last Satur- 
day (8) at an approximate loss of 
its entire $96,000 capitalization. 
Miss Isobel, Royale (D) (7th wk; 
53 p) ($5.85-$6.90; 1,050; $35,000) 
(Shirley Booth). Previous week, 
$12,300; last week, nearly $11,600. 
Closed last Saturday (8) at an ap- 
proximate loss of its entire $80,000 
capitalization, 

Nude With Violin, Belasco (C) 
(13th wk; 86 p) ($5.75-$6.90; 1,037; 
$33,000) (Noel Coward). Previous 
week, $8,600 for two performances 
of “Present Laughter” and one per- 
formance of “Nude”; last week, 
over $20,300 for eight performances 
split between “Nude” and “Laugh- 
ter.” Moved last Saturday (8) to 
San Francisco where it was sched- 
uled to open last night (Tues.). 

Opening This Week 

Entertainer, Royalé (CD) ($7.50; 
1,050; $43,500) (Laurence Olivier, 
George Relph, Brenda de Banzie, 
Joan Plowright). David Merrick 
presentation by arrangement with 
the — Stage Co. and L.O.P. 
Ltd., of a play by John Osborne: 
production financed at $60,000, cost 
approximately $40,000 to bring in; 
can break even at around $23 000 
gross and net about $12,000 at ca- 
pacity; opens tonight (Wed.). 

Cloud 7, Golden (C) ($5.75-$6.35: 
800; $26,000) (Ralph Meeker, Mar- 
tha Scott). Milton Barron & Mar- 
shall Earl presentation of a play 
by Max Wilk; production financed 
at $88,000 (including 10% overcall), 
cost approximately $65,000 to bring 
in; can break even at around $16,- 
gross and net about $5,000 at 
capacity; opens Friday (14). 





A recent Variety story erred in 
Stating the Lyceum Theatre, Min- 
neapolis, was franchised by the In- 
dependent Booking office. The 





booking outfit does not franchise 
any theatres, 
— 





‘Tunnel’ Goes to $12,300, 


Coward Opens in Frisco 


San Francisco, Feb, 11. 

Randolph Hale’s Coast version 
of “Tunnel of Love” continued its 
upward climb last week and now 
to run at the Alcazar through 
Easter. 

Noel Coward's “Nude with 
Violin’ ‘(alternating with “Present 
Laughter”) opens tonight (Tues.) 
at. the Curran and Joyce Grenfell 
is slated for three nights, starting 
Thursday (13), at the Geary. 
“Middle of the Night” is due 
March 10 at the Curran and Marcel 
Marceau is slated for March 11 at 
the Geary. 

Estimate for Last Week 

Tunnel of Love, Alcazar. (18th 
wk) ($4.40; 1147; $32,000) (Russell 
Nype, William Bishop). Up to $12,- 
300; previous week, $11,500. 


Portofino’ $9,600, 
‘Money’ NG $8,600, 
‘Who’ 176 (5), Phil. 


Philadelphia, Feb, 11. 

Last week brought a lull in the 
crowded local season, and overall 
biz was mild. “Waltz of the 
Toreadors” maintained pace. Also, 
producer Richard Ney took down 
the closing notice for “Portofino,” 
brought in a new scripter, Gordon 
Wholey, and a new director, Karl 
Genus. “Who Was That Lady” 
looms bright, with stars providing 
readymade draw. 

“Anne Frank” returns to the 
Walnut next Monday (17) and “No 
Time for Sergeants” is set for Feb. 
24 at the Forrest. 

Estimates for Last Week 

Portofino, Erlanger (MC) (3d 
wk) ($6; 1,880; $53,000) (Georges 
Guetary, Helen Gallager, Robert 
Strauss). Disastrous $9,600; pre- 
vious week, under $12,000. 

Waltz of the Toreadors, Forrest 
(C) (2d wk) ($4.80; 1,760; $35,600) 
(Melvyn Douglas, Betty Field, Lili 
Darvas); capacity $35,600; previous 
week over $35,000; exited Satur- 
day (8). 

Day the Money Stopped, Walnut 
(C) (2d wk) ($4.80; 
(Richard Basehart, 
wick, Kevin McCarthy). Poor 
$8,600;. previous week, $12,700; 





left Saturday (8) to continue try-. 


out in Boston. 
Who Was That Lady I Saw You 
With, Shubert (C) ($5.40; 


.$45,000) (Peter Lind Hayes, Mary 


Healy, Ray Walston). Norman 
Krasna comedy opened last Wed- 
nesday (5) to two nods (Gaghan, 
News; de Schauensee, Bulletin) 
and one qualified okay (Murdock, 
Inquirer); nearly $17,000 for first 
six performances; tryout continues 
this week. 
Opening This Week 

Visit to a Small Planet, Forrest 
(C) ($4.80; 1,760; $35,600) (Cyril 
Ritchard, John Alexander), Opened 
last night (Mon.). 

Blue Denim, Locust (C) ($4.80; 
1,580; $43,000) (Chester Morris 
June Walker). Started tryout 
stand last night (Mon.). 


‘DENIM’ BRISK $20,300 
IN 1ST 5, NEW HAVEN 


New Haven, Feb. 11. 





In a break-in at the Shubert | 


Theatre here last Wednesday-Sat- 
urday (5-8), “Blue Denim” built to 
about 75% of capacity, with favor- 
abie word-of-mouth as a factor. 

Cancellation of the tryout, “This 
Is Goggle,” leaves the house dark 
this week. The mext booking is a 
nine-performance break-in of “Say, 
Darling,” Feb, 22-March 1, and set 
thereafter are “Love Me Little,” 
March 5-8; “Diary of Anne Frank,” 
March 31-April 5, and “Happiest 
Miliionaire” as a tentative entry. 

Estimate for Last Week 

Blue Denim, Shubert (D) (5 
perfs) ($4.80; 1.650; $27,500) (Ches- 
ter Morris). Finished with a nice 
$20,300 and is continuing tryout 
this week in Philly. 


‘Planet’ Bright $18,500 
In 5 Perfs, Wilmington 


Wilmington, Feb. 11. 

“Visit to Small Planet,” starring 
Cyril Ritchard, grossed a fine $18,- 
500 last Wednesday - Saturday 
(5-8) at the 1,251-seat Playhouse 
here in the first five performances 
of its post-Broadway tour. The 
top was $5.40. 

The next booking at the Play- 
house for three performances be- 
ginning March 3 will be “Cat on 
a Hot Tin Roof,” starring Victor 
Jory. 





1,340; $30,000) | 
Mildred Nat-| 


1,870; | 


Chils Bulging; Fella’ $30.00 (1), 
Milionzre’ $24,3M, ‘Journey’ $16, 





Olivier $55,677, * 
Sots.’ 26156, Hub 


Boston, Feb. 11. 

The Hub had three shows on the 
boards again last week and the 
same number are current this 
week. Two newcomers, “The Day 
The Money Stopped” at the Wil- 
bur and “Back to Methuselah” at 
the Tremont, opened last night 
(Mon.). “No Time For Sergeants” 
continues at the Colonial through 
Feb. 22. 

“The Entertainer” exited Satur- 
day (8) after setting records in a 
two-week stand. “Cat on a Hot Tin 
Roof” vacated Saturday also. The 
Wilbur gets “International Soiree” 
opening Feb. 24, and “Love Me 
Little,” March 10. 

Estimates for Last Week 

Cat on a Hot Tin Roof, Wilbur 
(D) (4th wk) ($4.95; 1,241; $32,699) 
Wictor Jory). Got about $17,000; 
previous week, $19,300; departed 
Saturday (8). 

No Time for Sergeants, Colonial 
(C) (2d wk) ($4.95-$4.40; 1,500; $38,- 





958). Nearly $26,500; previous 
week, $25,100; continues through 
Feb. 22 


| Entertainer, Shubert (D) (2d wk) 
| ($6.25; 1,717; $56,000) (Laurence 
| Olivier, George Relph, Brenda de 
|Banzie, Joan Plowright). Went 
clean and over cap with extra 
chairs for new straight-play house 
|record; $55,677; previous week, 
| $51,600 on five evenings and three 
matinees; left Saturday (8) for 
Broadway. 


‘YANKEES’ OKE $35,000 
IN SPLIT IN MIDWEST 


Toledo, Feb. 11. 
| The bus-and-truck company of 

“Damn Yankees” grossed a passa- 
| ble $35,000 last week in three-way, | 
seven-performance _ split. Dates 
played, with grosses listed paren- 
thetically, were as follows: 

Four performances Monday- 
Wednesday (3-5), Murat, Indianap- 
olis ($14,800), two performances 
| Thursday-Friday (6-7), Purdue U., 
Lafayette, Ind. ($10,100), and one 
performance Saturday (8), Para- 
mount, here ($10,100). 

The previous week’s take was 
about $30,000 at the Garfield, Mil- 
waukee, 


‘Methuselah’ Big $39,500 
In 7-Show Split-Week 


Montreal, Feb. 11. 

“Back to Methuselah,” costarring | 
Tyrone Power, Faye Emerson and 
Arthur Treacher, grossed a strong 
$39,500 last week in a three-way, 
seven-performance _ split. Dates 
played, with grosses listed paren- 
thetically, were as follows: 

One_ performance Monday (3),| 
Syria Mosque, Pittsburgh ($8,900); | 
one performance Tuesday (4),| 
Proctor’s, Schenectady ($7,900), | 
ve performances Wednesday-Sat- | 
jurday (5-8), Her Majesty’s, here 
($22,700). 


‘Diary’ Moderate $24,800 
For Single Week, Cincy 


Cincinnati, Feb. 11. 

Joseph Schildkraut in “Diary of 
| Anne Frank” grossed a fair $24,- 
| 800 last week at the 2,000-seat 
Shubert. Top was $4.52. Fran- 
cis Lederer succeeds Schildkraut 
| March 3 in Baltimore. 
| Theatre is dark this week. It 
| tenants Errol Flynn in a tryout of 
Phe Master of Thornfield” next 
week, 


Off-Broadway Shows 


As You Like It, Heckscher (1-20- 
58); closes Feb. 22. 

Boy Friend, Downtown (1-25-58). 
— Karamazov, Gate (12-6- 





| 
| 














Clerambard, Rooptop (11-7-57). 
Courageous One, Greenwich 
Mews (1-20-58). 
Endgame, Cherry Lane (1-28-58). 
Garden District, York (1-7-58). 
Iceman Cometh, Circle in the 
Square (5-8-56); closes Feb. 23. 
Me Candido, RNA (1-17-58). 
Tobias & Angel, Theatre East 
(1-2-58); closes next Sunday (16). 
Threepenny Opera, de Lys (9-25- 


), 

Trial of Dmitri Karamazov, Jan 
Hus (1-27-58). ” 
Winkelberg, Renata (1-14-58). 
Closed Previous Week 

Me Candido, RNA (1-17-68). 











Chicago, Feb, 11. 

Chicago legit continued hot last 
week with “Most Happy Fella’ 
opening moderately at the Black- 
stone in spite of a unfavor- 
able reviews. ubscriptions are 
providing a cushion to start with, 

“Happiest Millionaire,” also on 
subscription, continued to override 
the critical blasts in second week 
at the Harris. “Middle of the 
Night” ended its good three-week 
subscription run and moved on to 
St. Louis. 

“My Fair Lady” went near ca- 
pacity at Shubert as usual, but 
‘Long Day’s Journey Into Night,” 
slipped at the Erlanger. It closes 
Saturday (15) to resume tour. 

Marcel Marceau opens next 
Tuesday (18) at the Great Northern 
for three weeks, and “Compulsion” 
is on tap for Feb. 26 opening at 
the Erlanger, 

Estimates for Last Week 
Happiest Millionaire 
(20 wk) ($5.50; 1,000; $30,500) 
(Walter Pidgeon), Over $24,300 in 
second subscription week; previous 

week, $22,500. 

Long Day’s Journey Into Night, 
Erlanger (D) (5th wk) ($5; 1,330; 
$32,800) (Fay Bainter, Anew Mc- 
Master). Almost $16,600 with Ruth 
Nelson subbing for the ailing Miss 
Bainter; previous week, $22,849. 

Middle of the Night, Great 
Northern (D) (3d wk) ($5.50; 1,500; 
$37,125) Edward G. Robinson). 
| Ended subscription engagement at 
} over $33,600; previous week, 
$31,191; closed Saturday (8) to 
resume tour. 

Most Happy Fella, Blackstone 
(MD) (lst wk) ($7; 1,425; $58,700) 
(Robert Weede). Opened last Tues- 
day (4) on Guild; nearly $30,000 for 
first seven performances; drew two 
yes-and-no reviews (Cassidy, Trib- 
une; Kogan, Sun-Times) and two 





pans (Dettmer-American; Harris, 
Daily News). 

My Fair Lady, Shubert (MC) 
(14th wk) ($7; 2,100; $72,979) 
(Brian Aherne, Anne_ Rogers). 
About $72,500; previous week, 
$72,900. 





‘CLOUD’ OVERCAST 126 
IN BALTO TEST WEEK 


Baltimore, Feb. 11. 
A general downbeat press, with 


j all three local crix handing in only 


fair notices (Pantell, Evening Sun; 
Gardner, Morning Sun; Clark, 
News-Post), didn’t help “Cloud 7” 
here last week. 

House is dark this week and re- 
opens next Monday (17) with Con- 
stance Bennett in “Auntie Mame.” 

Estimate for Last Week 

Cloud 7, Ford’s (D) (single wk) 
$4.98: 1,819; $47,000) (Ralph Meek- 
er, Martha Scott). Low $12,000. 


Hepburn-Drake $36,000 
For Single Week, Cleve. 


Cleveland, Feb. 11. 
“Much Ado About Nothing,” co- 
starring Katharine Hepburn and 





| Alfred Drake, grossed a nifty $36,- 


000 last week at the Hanna Thea- 
tre here. 

Opening last night (Mon.), also 
for a single week, “Cat on a Hot 
Tin Roof,” starring Victor Jory. 
It’s a repeat date for the Tennessee 
Williams drama, which had a $30,- 
000 week here last season. 


Bus & Truck ‘Sergeants’ 
$30,400 in 6-Show Split 


Miami, Feb. 11. 

The bus-and-truck company of 
“No Time for Sergeants” grossed 
a neat $30,400 last week in a four 
way, six-performance split, Dates 
played, with grosses listed paren- 
thetically, were as follows: 

One performance Monday (3), 





Municipal Auditorium, Thomas- 
ville, Ga. ($4,700); one perform- 
ance Wednesday (5), Municipal 


Auditorium, Orlanda, Fla. ($6,100); 
one performance Thursday (6), 
Peabody Auditorium, Daytona 
Beach, Fla. ($6,600), and three per- 
formances Friday-Saturday (7-8) 
Dade County Auditorium, Miami 
($13,000). 


Big $11,400 


Minneapolis, Feb. 11. 

Jose Greco and his Spanish 
dancers troupe came through well 
for three mid-week evening per- 
formances (4-6) at the 1,800-seat 
Lyceum at $3.85 top, grossing $11,-~ 
400. There were critics’ kudos and 
audiences were highly enthusiastic. 

It was Greco's second engage- 
ment in the past few years at the 
same theatre. 
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After 20 years (at 25¢ per copy), continued increased costs 
make it necessary for Variety to increase its price. Effective 
with the issue of March 5th, 1958, single copy price will be 35 
and subscriptions by the year $15 domestic, $16 foreign. 


==> SPECIAL Limited OFFER —— 


(Until March 1, 1958) 








All present subscribers and readers of Variety a subscription at the present rates for a period of 
have the opportunity to renew, extend or obtain from 1 to 3 years. 
Current Rates Are New Rates Will Be 
1 Year — $10 1 Year — $15 
2 Years — $18 2 Years — $28 
3 Years — $24 | 3 Years — $39 


For eign $1 per Year Extra 
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the new single copy price, dur- for 2 Years [) 
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Shows 


The Ieeman Cemeth 
London, Jan. 30. 






Arts Thestre presentation of four-act 
drama b Eugene O’Neill Features lan 
Bannen Jack MaeGowran, Staged by 

decor. Hutchinson Boeey At 

London, Jan. 29, ’58; $2 top. 
oe Piog si covce £8 ‘ees 
uu Patrick Vagee | 

J P sasovdaesee T Chureh 

i MM .ccocsencawas Mi 1 Bryant 

arry Hore ....cccases ack eGowren 

p Mott —s_. . nc vocvtees “Robe rt Adams 

om Parritt ..cccceces Vivian Matalon 

pcil Lewis ....-ee0e Nicholas Meredith 
viet VV No. ccvcces Joby Blanshard 
James ron Teny Robertson 
Pat Mcé “eee ee Robert Hunter 
Ed OF .. ve0eenee . Anthony Jacobs 
Margic . ....++ceses Prunella Scales 
DOG .. ++ ¢ssveemmeeet Hilda Braid 
Cora oes saree Whiting 
Theodore Hickman : fan Bannen 
Moran = ——s_ - ewseccets Tony Burley 
Lieb . Michael Ginesi | 

London has waited a long time 
to see Evgene O'Neill's marathon 
om. “The Iceman Cometh,” byt | 
the pl is worth it. The show has | 


opene d & the Arts Theatre, where 
there ave club facilities for the 
audience to eat during a 45-minu e 
interval! 


Impressive though the drama is, 
it is questionable whether it will 
click if it transfers to a theatre 
lacking dinner facilities to feed an, 


audience that may well fird its 
patience strained by the four-hour 
length ‘including intervals) of the 
O'Neill opus. 

Seemingly O'Neill could have 
written the play within ordinary 
length, for much of it is repetitious, 
and only the skillful playing pre- 
vents it from lapsing into tedium. 
The drama has no shape. It is a 
gab-fest, but an absorbing one. 

The whole affair takes place in 
1912 in the backroom of a New 


York saloon-flophouse, patronized | 
by bums, layabouts, drunks, street- | 
walkers and pimps. In this sleazy | 


atmosphere (brilliantly caught by | 


Peter Wood's direction and Hutch- | ¢ 


nSon Scott's stark, brooding set) 
the human flotsam sit around in-| 


julging in alcoholic dreams. They | 


the arrival of a gtad-hand 
whose flashy material 
success and capacity for liquor 
slways snaps them out of their 
ethargic misery. 

But wher he arrives there is a 
lifference. He is a reformed char- 
acter. 
spiritual peace by facing up to the 


await 
irummer, 


He claims to have found a. 


Abroad 


the reason for the drummer's 
change of mind is based on the 
cruelest pipe dream of all, the 
settle back again to wallow in 
pathetic hopes. 

A play such as this, salted with 
coarse humor and occasional wit 
and some pretensions to poetrs 
offers immense cpportunities to an 
over-large cast; and in most cases 
the actors grab their chance 
avidly. As the drummer, Ian Ba 
nen is brilliant in a heavy but 
subtle role. But it is Patrick 
Magee’s disillusioned anarchist who 
is the real core of the play, and he 
acts as a cynical Greek chorus to 
the problems of the others 

Noteworthy performances are 
| also given by Lee Montague, the 
pimp who pretends that he is an 
honest bartender, Jack McGowran 
as the irascible saloon owner, 
Anthony Jacobs as the ex-circus 
man who wants to get back, Robert 
Adams as a huge and somewhat 
pathetic Negro, and Michael Bry- 
ant as a cynical broken down law 
student. Prunella Scales, Margaret 
Whiting and Hilda Braid also score 
as ladies of the town. 

But it is really invidious to par- 
ticularize among the cast. It is 
absorbing teamwork, even though 
none of the characters strikes a 
sympathetic chord. Rith. 


Cat On a Hot Tin Roof 


London, Jan. 31. 
New Watergate presentation of three 
| act drame by Tennessee Williams. Stars 
Kim Stanley, Paul Massie. Leo McKern 
Staged by Peter Hall; decor, Leslie Hurry 
At Comedy Theatre, London, Jan. 30, ’58; 
| $2.80 top. 






| Margaret . . Kim Stanley 
| Brick how .. Paul Massie 
| Mae eaatne Anderson 
Big Mama. ; . Bee Duffell 
| Sookey Sonate 
| Dixie on orna Henderson 
Big Daddy... Leo McKern 
OV. TOGREP .ccccccccecss Roger Winton 


“‘Launce Maraschal 
Vanessa Petty 
Sylvia Sutch 
Don Johnson 
Mark Heath 


| Dr. 
| Trixie 
pater 


— 2. 
Tennessee Williams’ controver- 
sial play, “Cat On a Hot Tin Roof,” 
| is sponsored in London by the New 
| Watergate Theatre Club. It there- 
fore escapes the ban that would 
inevitably have been slapped on it 
by the Lord Chamberlain, thanks 


| 


|Kazan’s advice. 


Alan Tilvern | 


SIDELL STAYING IN CINCY 


Heads Opera Though Not 
Prexy of Local No. 1 Now 


Cincinnati, Feb. 11. 


Robert L. Sidell is managing di- 


rector of the Cincinnati Summer 
Opera Assn., for the ninth season. 

Recently defeated as president | 
of Local 1, American Federation of 
Musicians, after a decade in the 
office, Sidell declined an offer of a 


union post in New York to remain 
here. 

He has become a labor-manage- 
ment consultant and is retained by 
two national organizations. 


it should click even more heartily 
than the New Watergate’s previous 
American offerings at the Comedy 
Theatre, “View from the Bridge” 
and “Tea and Sympathy.” 

“Cat” emerges as a powerful, 
but ugly drama, giving scope for} 
intense acting, but still monoton-| 
ously exploring Williams’ philos- | 
ophy of futility, sex frustration and 
the general degradation of the 
human race. There has been a 
spate of such downbeat theatre of 


late, but at least it can be said of | 
Williams that, amid the stink of | 
decay, he has some sharp and 


thoughtful things to say about hu- 
man relationships. 

In the West End version, direc- 
tor Peter Hall has elected to use 
the third act which Williams him- 
self preferred but which was 
changed for the Broadway produc- 
tion in deference to stager Elia 
This means that 
the bestriding charac- 
ter in the play, appears only in 
the second act, so there is a let- 
down in the third act. 

Leo McKern plays the lusty, 
coarse, but whole-hearted dying 
man with considerable gusto. His 
long scene, where he tries to find 
communication with Brick, his fa- 
vorite, dissolute son, is admirably 
handled and there is nothing better 
in the play than when, with back | 
to the audience, he learns that he 
is actually a victim of cancer. Mc-| 
Kern’s built-up frame seems to 
collapse pitiably, subtly and mov- 
ingly. 

American actress Kim: Stanley 
also achieves a tour de force as 
Maggie, the frustrated wife. 
a shrill 


Big Daddy, 


With | 
voice that grates on the| « 


Stock Reviews 


And So, Farewell 


Dallas, Jan. 24 
Ramsey Burch production of three-act 
* scenes) drama by Katherine Morrill. 
ars Claire Luce; features Mabel Coch- 


a Ronnie Bruce Hall, 


Claire Edwards, 





Joan Dele! n Siaged by Burch; tech- 
| nical directior James, aes At Theatre 
58, Dallz Jan. 2 





21, ; $3.50 top 


Burton Greet E 
Dora Greer seeeesse Sadie French 
Keene Stanfield ......+++++ Bea Shaw 
Lucy Greer . Claire Luce | Fr 
Mrs. Brighton Mabel Cochran 


John Delehaunty 
Ronnie Claire Edwards 
Pat Young 

Richard Kennedy 
Hall 


Barrett Greer 
Waverley Greer 
Flagg Greet 
Mr. Wilbur 
John Creighton ..... ruce 


Clara Hurd .. Carol Southard 
Jackson Dunne . Bob Muilen 
Arthur Wilson Pat Treston 


This initial effort by Katherine 
Morrill is a compassionate, touch- 
ing and rewarding drama. In its 
three-week tryout here “And So, 
Farewell” looms as the biggest hit 
since “Inherit the Wind” debuted 
at this 200-seat house. 

This stirring, moody piece has 
the talent of Claire Luce to pace 
| the proceedings as a mother just 
| back from 10 years in a mental 
institution. Her three daughters 


are respectively sileatly hateful, 
sympathetic and_ sensitive, and 
flighty and flirty. All bear the bur- 
den of her penchant for. joining 


making dresses out of 
curtains and her odd speech. Miss 
Luce’s delicate, yet forceful per- 
formance, in a sympathetic role, 
leads the fine cast through an en- 
gaging evening 

Mother, at home again, resented 
a hired cook-housekeeper, win- 
ningly played by Mabel Cochran. 
A love affair between the tender 
daugnter and a 
who quickly switches affection to 
the giddy gal, augurs a 
depression for the sympathetic lass 
that causes her intruding in-laws 
to confine her, also, to an institu- 
tion. She escapes, flees to her 
| mother and dies 

Under the delicate direction of 
Ramsey Burch, fine support is 
| given by Joan Delehaunty, Ronnie 
| Claire Edwards and Pat Young as 
the daughters. Bruce Hall easily 
plays the understanding reporter. 
Minor roles are capably filled. 
| James Pringle’s set is adroit. 
Though downbeat in theme, 


churches, 


“Farewell” 


Clyde Waddell | 


young reporter, | 


mental | 


The Pink Burro 


Palm Springs, Jan. 21, 

Palm Springs Playhouse production’ of 
three-act comedy-drama by Jean Riley 
Stars Audrey Christie; Pa 
Michon, David Lewis, Marrian Walters 
John Bonitz, Teddy Hart, Jessie Glen 
dinning, Wanda Riley, Staged by yo 
Ferrall; settings, Marjorie Reed. At i 
house Theatre, Palm Springs; Jan. 21, 
$2.75 top. 
Lillian Anders .....+.... Audrey Christie 
rank Anders “ase David Lewig 
Grace Ferguson Dori Warren 
| Mrs. Ferguson Jessie G lendinning 
Charlie Mason - Teddy Hart 
Pedro z Frank Alba 
Buff Dover Wanda Riley 
Jan Dover Marrian Walters 
Susie Anders Pat Michon 
Steve Frank Leslie 


“The Pink Burro” is the first 
original play to be presented by 
the Playhouse Guild, which in one 
form or another has been backing 
legit hereabouts for eight years, 
Up to this season Herbert Rogers 
was the producer, but this fall the 
Guild handed the reins to Michael 
Ferrall, who directed and played 
in Rogers’ productions for several 
years. Ferrall signed his wife, 
Marrian Walters, as co-producer. 
They. spent $25,000 completely 
overhauling this theatre-in-the- 
round and so far look as if they 
| are on the right road. “The Reluc- 
tant Debutante,” starring Edward 
Everett Horton, was a sellout in 
last week’s opener and this new 
play by Jean Riley looks destined 
to go much further east than 
Highway 111. 
| It’s not only an original play but 
|/has an original setting, a roadside 
beanery near Palm Springs run 
by a pair of ex-vauders. Mama is 
still “on.” That's Audrey Christie's 
rele and she plays it just right. 
| The couple have a 20-year-old 
daughter whom they’re trying to 
promote as a singing-acting star, 

















Pat Michon handles this role be- 
lievably. She has talent, is a 
|} beautiful young thing and can 


actually sing—and not merely be- 
cause the author says so. 

But Miss Christie carries the 
heaviest load and the show depends 
on the part of the ex-hoofer who 
has never quite accepted the role 
of a running roadside eatery. In 
|this instance the producers got 
| perfect casting. 

The .first act is too long and 
|there are spots elsewhere that 
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should prosper. on| drag, but the play has a good finish 
}and several well-drawn character 
Continued on page 76 


‘ruth about himself, and urges the to its meaty language and its pre- 
others to do the same. Pitiably,| occupation with homosexuality. 
they try. But when they find that | Judging by first night enthusiasm, 


ear but seems just right for the 


| larger stages and as a film. 
Continued on page 76 
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PAM DANCE 10.928 MUSTO MAN 


GLEN G SsRAY 
avons », 
PEE WEE HUNT 


GUY LOMBARDO 


DDY MARTIN i Se 
iL 













DANCE T0 THE MUSIC MAN 


Four top bands! Freddy Martin « Glen Gray ¢ 
Pee Wee Hunt « Guy Lombardo T966 


be en eae OE PER aT KELTON | 
one pau gtd EDDIE HOS > MEREDITH WilLSONS 


cungenrillh MAE Ceti coms frees act geborees  ReQUL PENE DU BOYS | THE Music MAN 


cecomestnnr-ews 9” DON WALKER pane ant "ai — Cen PPCAN ve SY vA DRUL . 
Se ane HERBERT GREENE 
MEREDITH WiLLSON 


Som “cer MORTON DA COSTA 
ORIGINAL BROADWAY CAST ALBUM wao 20 


Also on Capitol Stereo Tape ZF-41 


our SOON! 
: THE MUSIC MAN 
i i Att ‘ os mas “f 

















The Music from MEREDITH 
WILLSON’S THE MUSIC MAN 


Exciting instrumental version, conducted by 
Meredith Willson himself! T991 


Backed by the strongest promotion in the industry! exclusive on 





EXCITING DISPLAYS « DYNAMIC CONSUMER 
ADVERTISING - TOP DISK JOCKEY COVERAGE 
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Equity's New Agency Code Ready 





Revised Rules Approved by Membership and Now. 
Percenters Will Get Chance to Air Opinions 





- 





The application of Actors Equi- 
ty’s thew rules covering legit tal- 
ent agents is about set. A meet- 
ing between Equity and the pem 
centers to discuss the changes has 
been called for tomorrow (Thurs.). 
The agents franchised by the 
union were sent copies of the new 
regulations last Friday (7). Last- 
minute objections or suggestions 
from the talent reps could conceiv- 
ably be accepted by Equity. 

The code distributed to the 
agents includes changes from the 
original revisions presented to the 
membership at last month’s meet- 
ing. The new alterations are in 
line with recommendations made 
at the meeting, which approved 
the new code’ subject to minor 
modifications. The vote in favor 
of the new setup was 116 to 114. 

Changes made by the council in 
compliance with the membership 
recommendations include a cut-off 
point on the payment of commis- 
sions and the elimination of a stip- 
ulation barring actors on minimum 
salary from paying commissions. 
In the latter case, it was generally 
felt that the commission’ ban 
would deter agents from bothering 
with talent in the minimum salary 
bracket. 

In the overall, the revisions pro- 
vide for exclusivity pacts and a 
commission boost. Both changes 
have been sought by most inde- 
pendent agents. It’s believed, 
however, that certain of the new 
rules specifying and broadening 
agent obligations to actor-clients 
are opposed by some of the larger 
talent rep offices. 

The changes are the first to be 
made in the Equity agency céde in 
about 30 years. 





“West Side Story,” which has 
played to consistent capacity busi- 
ness since opening early last fall 
at the Winter Garden Theatre, 
N. Y., was inadvertently omitted 
from the sellout shows mentioned 
in last week’s -Page 1 story about 
Broadway’s “biggest season.” 





British Shows 


(Figures denote opening dates) 


LONDON 

At Drop of Hat, Fortune (1-24-57), 
Bells Ringing, Coliseum (11-14-57). 
Boy Friend, Wyndham’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-50 
Cat on Hot Tin Roof, Comedy (1-30,58). 
*Dear Delinquent, Aldwych (6-5-57). 
Dinner With Family, New (12-10-57). 
Dry Rot, Whitehal) 8-31-54). 
Flowering Cherry, Haymarket (11-21-57). 
Free As Air, Savoy (6-6-57). 
Grab Me a Gondola, Lyric (12-26-56). 
Happiest Mill., Cambridge (11-15-57). 
House by Lake, York's (5-9-56). 
iceman Cometh, Arts (1-29-58). 
Lovebirds, Adelphi .4-20-57). 
Mousetrap, Ambassadors (11-25-52) 
New Crazy Gang, Vic. Pal. (12-18-56) 
Paddie Own Canoe, Criterion (124-57). | 
Plaisirs De Paris, Wales (4-20-57). 
Potting Shed, Globe (2-5-58). 
Rape of Belt, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57). 
Roar Like a Dove, Phoenix (9-25-57). 
Sailor Beware, Strand (2-16-55). 
Salad D»ys, Vaudeville (8-5-54) 
*Share My Lettuce, Garrick (9-25-57). 
Stranger in the Sea, Arts (12-27-57). 
Touch of Sun, Saville (1-31-58). 
Tunnel of Love, Majesty’s (12-3-57). 
*Transferred. 

SCHEDULED OPENINGS 
Roseland, St. Martin’s (2-12-58). 
Keep Your Hair On, Apollo (2-12-58). 
Where's Charley, Palace (2-20-58) 
Sport of Mad Mother, Royal Ct. (2-25-58). 
Hunter’s Moon, Wint. Gard. (2-26-58). 

CLOSED LAST WEEK 
For Amusement Only, Apollo (6-5-56). 
Odd Man In, St. Martin’s (7-16-57). 








° 
Chalk Garden 
Cupid Is an Imp 
Double Cross 
Romanoff & Juliet 
Time and Again 
Waltz of the Toreado: . 
Where’s Charley 
Women of Twilight 








SCHEDULED N.Y. OPENINGS | 
BROADWAY 


(Theatres Set) 

Annie Get Your Gun, Center (2-19.58) 
Day Money Stopped, Belasco (2-20-58). 
Portofino, Adelphi (2-21-58). 
Waltz Toreadors, Coronet (2-25-58). 
Bive Denim, Playhouse (2-27-58) 
Who Was That Lady, Beck (3-3-58), 
Wonderful Town, Center (3-5-58) 
International Soiree, Bijou (3-12-58). 
Methusaleh, Ambassador (3-24-58). 
Say Darling, ANTA (4-3-58). 
Joyce Grenfell (wk. 4-7-58). 
Oklahoma, Center (3-19-58). 
Love Me Little, Hayes (4-9-58). 

(Theatres Not Set) 
Hearts & Dollars (4-3-58). 
Plaintiff in Pretty Hat (wk. 3-17-58). 
Firstborn (4-29-58). 


OFF-BROADWAY 





King’s Standards, Blackfriars (2-12-58) 
Obligatto, Theatre Marquee (2-18-58). 
Enemy People, Provincetown (2-25-58). 
Dark of . Carnegie (2-25-58) 


Power of Dreams, Sullivan St. (3-4-58). 


Touring Shows 
(Feb. 10-23) 


Auntie Mame (2d Co.) (Constance 
Bennett)—Aud., Rochester (10-15); Ford’s, 
Balto (17-22). 

Back to Methuselah (tryout) (Tyrone 
Power, Faye Emerson, Arghur Treacher) 
—Shubert, Boston (10-15); Veterans’ Aud., 
Providence, R.I. (17); State, Portland, Me. 
(18); Bushnell Memorial Aud., Hartford, 
Conn. (19-20); Klein Memorial Aud., 
Bridgeport, Conn. (21); Academy of Music, 
B’klyn (22) (Reviewed in VARIETY, Jan. 

Bive Denim (tryout)—Locust, Philly 
(10-22). 

Canadian Players—Louisiana State U. 
Aud., Baton Rouge (11); North Texas 
State Teachers College Aud., Denton 
(14); Sage Aud., Cedar Falls, Ia. (17); 
Mankato (Minn.) State College Aud. ‘18); 
St. Olaf College Aud., Northfield, Minn. 
(20). 


‘Cat on a Hot Tin Roof (Victor Jory)—~ 
Hanna, Cleve. (10-15); Shubert, 


| (17-22) 


Damn Yankees—U. Aud., Bloomington, 
Ind. (10-11); Coliseum, Evansville (13); 
Tennessee Theatre, Nashville (15); Ovens 
Aud., Charlotte (17-18); Mosque, Richmond 
(20-22). 


Day the Money Stopped (tryout) (Rich- 
ard Basehart)—Wilbur, Boston (10-15 
moves to N.Y.) (Reviewed in WARIETY, 
Jan. 29, ’58). 

Diary of Anne Frank (Joseph Schild- 
kraut)—Nixon, Pitt. (10-15); Walnut, Philly 
(17-22). 

Happiest Millionaire (Walter Pidgeon)— 
Harris, Chi (10-22). 

Joyce Grenfell (tryout)—Geary, S.F. 
(13-15); Hartford, L.A. (17-22). 

Long Day’s Journey Into Night (2d Co.) 
(Fay Bainter, Anew McMaster)—Erlanger, 
Chi (10-15); Nixon, Pitt. (17-22). 

Marcel Marceau—Great Northern, Chi 
(18-22). 

Master of Thornfield 
Flynn)—Shubert, Det 
Ciney (17-22). 

Middie of the Night (Edward G. Robin- 
son\—American St. L. (10-15); Victoria, 
K.C. (17-18); Aud., Denver (20-22). 

Most Happy Fella—Blackstone, Chi 
(10-22). 

Much Ado About Nothing 
Heuburn)—Shubert, Wash. (16-15); 
bert, Boston (17-22). 

My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)—Shubert, Chi (10-22). 

My Fur Lady (Canadian)—Royal Alex- 
andra, Toronto (10-16). 

No Time for Sergeants (N.Y. Co.)— 
Aud., Ft. Lauderdale (10); Aud., Miami 
(11-12); Aur., Tallahassee (14); Jordan 
Aud., Columbus, Ga. (15); Lanier, H.S., 
Montgomery (17); Municipal Aud., Jackson 
(18); Robinson Aud., Little Rock (19-20); 
Ellis Aud., Memphis (21-22), 

No Time for Sergeants (Nat'l Co.)— 
Colonial, Boston (10-22), 

Nude With Violin & Present Laughter 
(Noel Coward)—Curran, S.F. (11-22). 

Portofino (tryout) (Georges Guetary, 
Helen Gallagher, Robert Strauss)—Erlan- 
ger, Philly 10-15) moves toe N.Y.) ‘Re- 
viewed in VARIETY, Jan. 29, ’58). 

Say Darling (tryout) (David Wayne, 
Vivian Blaine, Johnny Desmond)—Shu- 
bert, New Haven (22). 

Tunnel of Love (Russell Nype, William 
Bishop)—Alcazar, S.F. (10-22). 

Visit to a Small Planet (Cyril Ritchard) 
—Forrest, Philly (10-22), 

Waltz of the Toreadors (Melvyn Doug- 
las, Betty Field, Lili Darvas}—National, 
Wash. (10-22). 

Who Was That Lady | Saw You With? 
(tryout) (Peter Lind Hayes, Mary Healy, 
Ray Walston)—Shubert, Philly (10-22). 


(tryout) (Errol 
(10-15); Shubert, 


(Katharine 
Shu- 


Det. | 








Who Was That Lady? 
ing ludicrous. Night club comic 
Larry Storch, on very briefly as a 
Soviet brainwasher, could be used 
to better effect. Roland Winters 
gives a solid performance as an 
FBI investigator on the trail of the 
fakers, but is much more indulgent 
than the G-men are in real life. 

William Swetland plays the har- 
ried head of the New York bureau 
and Roxanne Arlen and Virginia 
De Luce are type cast as aspiring 
actresses who were considered too 
professional for the Ted™ Mack 
| show. Gagh, 


Blue Denim 


New Haven, Feb. 5. 

Barbara Wolferman & James Hammer- 
stein presentation of production of three- 
act (four scenes) ‘drama by James Leo 
Herlihy and William Noble. Features 
Chester Morris, June Walker, Carol Lyn- 
ley, Burt Brinckerhoff, Warren Berliner, 
Pat Stanley. Staged by Joshua Logan; 
setting, Peter Larkin; costumes, Alvin 
Colt; lighting, Charles Elson. At Shubert 
Theatre, New Haven, Feb. 5, °58; $4.80 top. 
Ernie Lacy Warren Berliner 
Arthur Hartley ...... Burt Brinckerhoff 
Major Bartley .....++s+++ Chester Morris 
Lillian Bartley cccccscescecs Pat Stanley 
| Jessie Bartley ..cccocccces June Walker 
Janet Willard .....sesece Carol Lynley 





“Blue Demin,” rewritten since its 
strawhat tryout during the summer 
of 1955, now seems to have consid- 
|erable promise, both for Broadway 
and Hollywood. It has plenty of 
comedy, plus enough pathos to pro- 
| vide a heart-warming play of fam- 
ily life. The central story involves 
a teenage romance. 
| There are a number of subordi- 


| 
| 


|nate story lines and situations, in-| 1 


|cluding an oddly-paired middle- 
aged couple who have grown away 
ifrom their children, a 15-year-old 
|}son who becomes sexually involved 
| with an innocent lass, and a daugh- 
| ter whose “suitor” has wrong ideas, 
|The dramatic incident that threat- 
| ens to tear the family apart but 
| ultimately re-unites it focuses on 
;the predicament of the naive lad 
|whose knowledge of the facts ‘of 
| life is painfully acquired. 
| The authors have painted a vivid 
| picture of a family that loses a com- 
}mon touch. When the growing son 
becomes involved with a naive 
young lass, he cannot find under- 
standing or help from his parents 
and, to proclure an abortion, he 
forges his father’s name on a check 
and involves himself and them in 
further troubles. 

The dialog igs extremely frank 
and the abortion incident is stron 
stuff. It is handled with in goo 














(ADVERTISEMENT) 





BEST DRESSED WOMEN AWARDS 


Arranged alphabetically; who would dare otherwise! 


* 


* 





* »* All Dressed by Brooks Costume Co. ~ 


1—ANNA MARIA ALBERGHETTI......... ...DuPont-Aladdin 
2—JUDITH ANDERSON..... ssvecese- Bridge of San Luis Rey 
3—INA BALIN ..g........ bagedenees <> > trae scan Complusion 


4—CONSTANCE BENNETT .......... Nat'l Co. Auntie Mame 
5—POLLY BERGEN . .-Polly Bergen Show 
6—VIVIAN BLAINE ee cee ee ee eee eee ee ee eee Say Darling 
7—MINDY CARSON ..cccccccccccccccsececse.-. Body Beautiful 
8—BARBARA COOK cccccccccecccesccccccce TNE Music Man 
9—JILL COREY ....... sheetcesboccevedecscceese, FA Parade 
10—DOROTHY COULTER ........++.++..-Rigoletto-NBC Opera 
11—FLORENCE ELDRIDGE ..........0+.-Long Day’s Journey 


ee ee 


12~-FAYE EMERSON eoeesce eeeeeeeeeeeens .Back to Methusalah 
13—PEGGY ANN GARNER. ..cccccccccccccasscosess:: . Kraft 
14—GREER GARSON ......ccccccccccccccscesesss Auntie Mame 
15——- VIE EEO Sve cc coscccvecccerees:s cts Hit Parade 
16—HELEN HAYES ....... roerr OTe «... Time Remembered 
17—KATHARINE -HEPBURN........Much Ado About Nothing 
10-— JUDIE  TRPMAAL cecccccccesoscccooes Bells Are Ringing 
pte Fy oe ee re eee ee Interlock 





20—LENA HORNE.....s+ee00..-Jamaica (a) Night Clubs (b) 
21—NANCY KELLY ....eeceeeess-The Genius and the Goddess 


BEMEEE SEEEE, dann eweseeceeseccevccccecccs Night Clubs 
Se EEE, 6s. 54,4 9:0 -00-06.064006.0:00000s2 00.0 Oh Captain! 
24—CAROL LAWRENCE ..cccccccces:::. .. West Side Story 
25—JUNE LOCKHART ...... eoeveeeeU, S. Steel-Theatre Guiid 
26—JACQUELYN McKEEVER ......e..2-:.. .... Oh. Captain! 
27—SIOBHAN MCKENNA ....ccsseseeesee+-The Rope Dancers 
20—ELLEN MCRAE .....cccvccccccccsccccecs-++., SO Game 
29—BARBARA NICHOLS ...... sosseceeeeess.- Steve Allen Show 


oe ee eee The Big Record 
31—RADIO CITY MUSIC HALL GLEE CLUB r 


32—MARTHA RAYE ....... WNkesas'ee sess. Annie Get Your Gun 
eet 1 a errr West Side Story 
34—RISE STEVENS AERA phos 656606 00-0 nae Firestone 
35—SUSAN EE <ccenVeenes 6060606 Time Remembered 
36—JO VAN FLEET ....seseceeeseeess Look Homeward Angel 
37—NANCY WALKER SORCRECNeeasesee ...Wonderful Town 
SOE CEERI 5 cc ecdbecccccececcccecons Ed Sullivan Show 


The Brooks Award Designers : 





William & Jean Eckert 47 
Robert Fletcher 10 

Joe Fretwell IlI 30 
Eleanor Goldsmith 43 
Guy Kent 29, 39, 40, 41 
Florence Klotz 32 

Billy Livingston 41 
William McHone 38 


Sal Anthony 2, 9, 15 
Lucinda Ballard 46 
Travis Banton 4, 14 

Saul Bolasni 5 

John Boxer 3 

Gene Coffin 25 

Alvin Colt 6 

Roaul Pene Du Bois 8, 18 


Brooks Costumed Shows in Miam:—Cafe de Paris (39). Cotton Club (40) and Deauville (41), 


Robt. Mackintosh 19, 20b, 28, 45 
Ruth Morley 37 

Peggy Morrison 13 

Motley 11, 36, 48 

Frank Spencer 31 

Irene Sharaff 1, 24, 33, 42 
Noel Taylor 7 

Rouben Ter-Arutunian 17 


Frank Thompson 44 

Michael Travis 22, 34, 49 
Virginia Volland 21 

Miles White 16, 20a, 23, 26, 35 
Freddy Wittop 45 

Patricia Zipprodt 12, 27 


In Cuba—Riviera Hotel (42). And 


those much talked about outfits at the new FORUM Restaurant (43) N. Y. C. Watch for the gaily costumed Budd & Stuart Schul- 
berg’s movie, “Across The Everglades” (44) and the arena extravanganza “Holiday on Ice” (45). Brooks costumed shows currently 
touring—“Cat On A Hot Tin Roof” (46), “Damn Yankees” (47) and “Most Happy Fella” (48). Now for a season of musical Tent 
Shows and Jones Beach (49), also, the costuming of dozens of Academic and Community Theatre shows weekly throughout the 


country. 


* %& THIS IS THE BROOKS COSTUME COMPANY’S 50th ANNIVERSARY YEAR 


x * 














Shows Out of Town 


Continued from page 6 enna 


taste, however, and even serves a 
warning note to parents that such 
things can happen even among 
“nicer” juveniles of today. 

Joshua Logan’s skilled staging 
and the acting draw a fine result 
from the adult scripting. Laughs 
are plentiful and concern for the 
characters is constantly maintained, 
Chester Morris and June Walker 
are nicely cast and work well to- 
gether as the out-of-step parents, 

Burt Brinckerhoff is good as the 
gangling adolescent in a jam, and 
Carol Lynley makes a lovely junior 
miss in a difficult assignment. Pat 
Stanley is efficiently fiery or un- 
derstanding as the need arises, 
Warren Berlinger exhibits profes- 
sional timing skill as the son's 
youthful pal. 

Peter Larkin’s split-level settin 
of a dining room, basethent an 
upper yard is well designed and 
presents interestingly varied play- 
ing areas, and the Alvin Colt cos- 
tumes look authentic. Bone. 


The Master of Thornfield 
Detroit, Feb. 10. 


Courtney Burr (in association with 
Sterling Productions) presentation of 
three-act (seven scenes) drama by Hunting. 
ton Hartford, adapted from the Charlotte 
Bronte novel, “Jane Eyre.” Staging, Peter 
Ashmore; scenery, Ben Edwards; cos- 
tumes, Motley; incidental music and 
orchestration, Will Lorin; head copyist, 
Bob Haring Jr. Stars Errol Flynn; tea- 
tures Blanche Yurka, Jan Brooks, Avis 
Scott, Norah Howard, Francis Compton, 





David J. Stewart. At Shubert Theatre, 
troit, Feb. 10, 58. 
ee GL vccvncesees Blanche Yurka 
Adele Varens .. Claudia Crawford 






Jane Eyre ... eee Jan Brooks 
Grace Poole ... +» Adelaide Klein 
zeah . venees -» Valerie Cardew 
Edward Rochester ...... Errol Flynn 
Richard Mason ......... David J. Stewart 
Lady Ingram » Norah Howard 


Blanche Ingram wa Avis Scott 





Lord Ingram +-.. Lord foley 
MOMs WOO vec ccccossecce Douglas Wood 
Col. Dent ....ccecesveces John Ma'colm 
Antoinetta ......ceccsees ® Jane White 
Gregory -. Francis Compton 


Guests..Tom McDermott, Hicha’d Nichols, 
Valerie Cardew, Carol Hebald 





So many thorny problems are 
so painfully evident in “The Master 
of Thornfield” that it is doubtful 
if this Huntington Hartford adapta- 
tion of “Jane Eyre” will ever reach 
Broadway. If it does it won't last 
long there. The original Charlotte 
Bronte novel certainly offers splen- 
did material for television and 
Hollywood (it has several times 
already), but not in this version. 

A prophetic prologue at the 
opening before a capacity house at 
the 2,050-seat Shubert Theatre 
seemed more like an epitaph. Char- 
coal sketches of the novel’s char- 
acters, executed in the manner of 
the early 19th century, were 
projected on the curtain and a 
sound track commentary quoted 
the authoress as being pessimistic 
about an 1848 a to adapt the 
novel to the stage. Her fears have 
been more than realized 110 years 
later. 

The thorniest problem of the 
show as of the opening is master 
of Thornfield himself, as played 
by film star Errol Flynn, making 
his American stage debut. At the 
moment he doesn’t know an aston- 
ishing number of lines and his 
ad libs are so inappropriate that 
they are embarrassingly obvious. 
Because of that difficulty, the 
actor fails to delineate any recog- 
nizable character except an unpre- 
pared actor. , 

Its impossible to tell how 
adaptor Hartford may have meant 
to project the Rochester charac- 
terization because of the scrambling 
of lines, as the words placed in the 
mouths of other characters never 
brings them to life, either. 

English actress Jan Brooks, also 
making her American stage bow, 
enters Thornfield Hall as Jane 
Eyre, ostensibly for the first time, 
and is made to converse casually 
with the housekeeper, Mrs. Fairfax 
played by Blanche Yurka, as 
though she had been there before. 
Miss Brooks an Flynn apparently 
have been given so little of conse- 

uence to say to each other that 
the development of their love, 
which is the heart of Hartford's 
adaptation, never takes place, at 
least in front of the audience. 

Miss Yurka, who has top fea- 
tured billing, manages to create 
some substance out of her role as 
the housekeeper, although continu- 
ally thrown off balance by Flynn's 
juggling of the lines. The only 
other member of the cast who 
makes an impression is Lord Foley, 
a British nobleman who wins some 


‘chuckles as a British nobleman, 


Lord Ingram. 

The single setting of a room in 
Thornfield Hall, with a magnici- 
cent cantilevered stairway, has 
been superbly done by designer 
Ben Edwards. The direction of 


Peter Ashmore lacks pace, pur- 
pose and effectiveness. The Motley 
costumes are appropriate. Inciden- 
tal music and orchestration by Will 
Lorin are incidental. 


Tew. 
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BOWDEN, BARR & BULLOCK 
with 
JUSTIN STURM and RICHARD HORNER 
present 
the ROBERT FRYER and LAWRENCE CARR 
Production of 




















A New Comedy 
by 

JEROME LAWRENCE and ROBERT E. LEE 
Based on the novel by PATRICK DENNIS 


Sets Designed by OLIVER SMITH 
FRO RA Costumes by NOEL TAYLOR 
Lighting by PEGGY CLARK 


Miss Bennett's Gowns by TRAVIS BANTON of MARUSIA 
Furs by HOUSE OF ARONOWICZ, Inc. 
”? Tour Direction: BROADWAY THEATRE ALLIANCE INC. 


* | Entire Production Directed by 
MORTON DA COSTA 
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Cat on a Hot Tin Roof 
part, Miss Stanley brings authority 
to the role, and her first act 
scenes with Paul Massie, her 
young husband, set a tense, emo- 
tional note rarely relaxes. 

Paul Massie gets away to a slow, 
uncertain start as the alcoholic sen, 
but gains in stature in the second 
act. Bee Duffell, as Big Mama, 
also has her moments with some 
strident pathos and there are some 
useful supporting players in Roger 
Winton, Alan Tilvern and Launce 
Maraschal. Daphne Anderson, an 
accomplished actress, seems ill at 
ease as the grasping sister-in-law. 
It is an unpleasant part, which 
harps unduly on one note and Miss 
Anderson does little to help. 

Peter Hall's direction is alertly 
attuned to the author’s mood and 
Leslie Hurry offers a conventional 
but adequate decor. Rich, 





A Touch of the Sun 
London, Feb. 4. 


Tennent Productions presentation of 
three-act (five scenes) drama by N. C. 
Hunter. Stars Michael Redgrave, Diana 
Wynyard, Ronald Squire, Louise Allibrit- 
ton. Staged by Frith Banbury; ‘decor, 


Reece Pemberton. At Saville Theatre, 
London, Jan. 31, ’58; $2.50 top. 

Philip Lester .......... Michael Redgrave 
Peter Hudson ........ James Sutherland 
Mary Lester ...cccessese Diana Wynyard 
Robert Lester ....cc00.+; Ronald Squire 
John Lester ° .. Dinsdale Landen 








Caroline Lester ....... Venessa Redgrave 
Denis Lester .... Anthony Oliver 
Margaret Lester....... Louise Allbritton 


u 
. Martin Miller 
David Langton 


Sir Joseph Vandenhoven 
Gerald Harcourt ........ 


More like a thoughtful profile of 
& priggish schoolmaster than a con- 
ventional play, “A Touch of the 
Sun” turns out to be an ®bsorbing 
dramatic entertainment, elegantly 
written and tastefully produced. It 
is a surefire prospect for a fast 
payoff and, with a cast of com- 
parable stature, could well be con- 
sidered for a Broadway run, too. 
With deft adaptation, it might also 
make a picture script. 

Once again Tennent has done 
handsomely for an author in the 
matter of casting and production. 
N. C. Hunter’s two previous West 
End hits, “Waters of the Moon” 


and “A Day By the Sea,” had cream | 


acting talent, and that undoubtedly 
went a long way towards insuring 
their long runs. This time, with a 
star quartet comprising Michael 
Redgrave, Diana Wynyard, Ronald 
Squire and Louise Allbritton, 
there’s little left to chance and the 
result is rewarding theatre. 

Hunter, who has a facility for 
drawing his characters delicately 
and sincerely, and for writing con- 
cise and penetrating dialog, has 
etched a moving portrait of a dedi- 
cated schoolmaster living on the 
brink of peverty, and suddenly 
brought fact to face with riches 
when his brother marries an Amer- 
ican heiress and invites him and 
his family to vacation at a villa 
outside Cannes, 

The opening act in the’ school- 
master’s living room is possibly a 
little wordy, but admirably sets the 
scene and establishes the main 
characters. The schooimaster, mag- 
nificently portrayed by Redgrave, 
is presented as an idealist who 














MUSICAL ARENA THEATRES 
ASSOCIATION, Announces 


Courses of instruction for young bust- 
ness manegers and box office trea- 
surers in the following. 

1) PAYROLL PREPARATION PROCED- 


UR 
2) UNION CONTRACTS AND REGU- 

LATIONS ; 

3) BOX OFFICE PROCEDURES 
4 HOUSE MANAGEMENT 

5) OFFICE MANAGEMENT 

6) ROYALTY CONTRACTS 

7) PRODUCTION 

8) PROMOTION 

Purpose of these classes is te provide a 
trained pool of available and interested per- 
sonnel for stock theatre companies. 

First course begins Thursday, March 6, 6:30 
te 6:30 P.M. and for the next seven con- 
secutive Thursdays. 

Second session (a more intensive one) begins 
Saturday, April 5 from 9:30 to 1:30 P.M. 
and for the next three consecutive Saturday’. 

Registration period Feb. 17 thru March |, 
at Musical Arena Theatres Association, 122 
E. 42nd St, (Room 1020) New York, N.Y. 
MU 2-1197. 

Registration and total fee for the eourse 
is $35.00. « 

Professors EXWARD O. LUTZ (Brook- 
lyn College) and ROBERT M. CARR 


Continued from page 72 





(Pace College), Coordinators. 








Abroad 








scorns worldly things so long as 
he’s doing something vital and 
worthwhile. His harrassed wife 
struggling to make ends meet, 
their two children, one intended to 
follow in father’s footsteps and the 
other destined to be a nurse, to- 
gether with schoolmaster’s father 
(richly portrayed by Squire) com- 
prise the family. 

The whole second act is staged 
in the South of France where the 
teacher is a social misfit, his wife 
receives undue attention from a 
wealthy guest and the two children 
have the time of their lives. But 
the schoolmaster cracks under the 
artificial strain and hurries’ his 
family back to their modest home. 
The final scenes, in which his wife 
tells him she had been asked to 
marry the other man, and in which 
his son breaks the news that he 
has no vocation for teaching, are 
moving and tender. 

Frith Banbury’s 
model of character interpretation. 
The tempo is never strained and 
the action has a natural flow. Apart 
from Redgrave’s memorable study, 
there is an intensely moving por- 
trayal by Miss Wynyard as the 
wife. Squires, as the problem fa- 
ther-in-law, has many of the best 
lines and delivers them with a 
force’ that guarantees e quick audi- 
ence reaction, while Miss Allbrit- 
ton puts up a good showing as the 
heiress. 

Venessa Redgrave, Anthony 
Oliver and Dinsdale Landen are 
first-class as the other members of 
the family and there’s a standout 
portrayal by Martin Miller as a 
prosperous tycoon with a_ sixth 
sense for making money. The 
scene in which he is in violent con- 
flict with Redgrave is one of the 
dramatic highlights of the produc- 
tion. . 

David Langton has limited op- 
portunities as the wealthy indus- 
trialist attracted to the schoolmas- 
ter’s wife, and James Sutherland 


grave’s pupils. Reece Pemberton’s 
living room set has the stamp of 
authenticity, his decor of the ter- 
race of the Cannes villa represents 
an outstanding piece of design. 
Myro. 


‘Mame’ Rousing $45,500 





Pittsburgh, Feb. 11. 

“Auntie Mame,” unencumbered 
by subscription discount, soared | 
last week, giving it a hot total for | 
the fortnight’s local stand. “Diary 
of Anne Frank” opened last night | 
(Mon.), also on subscription, and 
it'll be followed by another sub-, 
scription, and it'll be followed by 
another subscription entry, “Long | 
Millionaire” follow-in that order. 

Estimate for Last Week 

Auntie Mame, Nixon (C) (2d wk) | 
($5.90; $4.95; 1,760; $48,000) (Con- | 
stance Bennett). Skyrocketed to) 








/ $45,500 on the wind-up; previous | 


week $39,800, which was held back 
by reduced prices to subscribers, 


Fur’ $16,300, Toronto | 


: Toronto, Feb. 11. 

On its fourth engagement at the 
Royal Alexandra Theatre here this 
| season, “My Fur Lady” did very 
| good business last week and has 
|}some $10,000 in advance sales for 
| the second stanza. Former musical 
| of McGill U. embarks on a series 
| of one-nighters by bus throughout 
Ontario and Quebec after the To- 
ronto date, and then into the Mari- 
times. 

Estimate for Last Week 

My Fur Lady, Royal Alexandra 
(1st wk) ($3.50; 1,525; $28,000). 
Grossed $16,300. 











Alan Jay Lerner and Frederick 
Loewe have dropped their plans to 
give the legittuper treatment to 
Edward Streeter’s novel, “Father 
of the Bride,” which was also a 
Metro film. Herman Levin, pro-| 
ducer of “Lady,” has picked up the 
option on “Bride” rt may have it 
musicalized. 
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Schary Already Has Deal 
On ‘Campobello’ Location 


Hollywood, Feb, 11. 

Dore Schary is one jump ahead 
of a sale of the film rights to the 
new Broadway hit, “Sunrise at 
Campobello,” which he authored 
and co-produced. Although the pic 
rights haven't been sold yet, he’s 
clinched a deal which will permit 


Campobello site 





| 
Staging is a 


does well enough as one of Red-| 


Holdover Week in Pitt. 


wick, Canada. 

| The onetime summer home of 
| Franklin D. Roosevelt, which is the 
| locale of the play, no longer be- 
longs to the Roosevelt family 
Schary, however, made his deal 
with the new owner of the prop- 


| expected filmization of the drama. 
|The author-producer may do the 
| picture himself, under a releasing 
deal with a major company. 


=e Continued from page 69 ae 
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}to see that everyone is treated 
| equally and fairly.” Then citing 
|his record of abolishing segrega- 
| tion in the National Guard, schools 
{and Baltimore’s legit theatre, the 
|governor concluded, “I can only 
| tell you that I sincerely regret the 
|} embarrassment caused the mem- 
| bers of Actors Equity, and hope 
| you and they will understand that 














|it does take time to change the | 
more than a century) played the Keith circuit— Maree! Knowland’s Oakland Tribune. 


| customs of 
}and a half.” 
| Baltimore City Councillor Wal- 
ter T. Dixon wrote 
| Mayor D’Alesandro “is out of the 
| city at this time .. . I am sure that 
. . » he would want you to accept 


\the apology of the City Adminis- | 
| tration for the un-American treat- | 


;}ment accorded to these distin- 
guished actors by the hotels in the 
theatre district of our city.” 
Councillor Dixon, the city’s only 
Negro lawmaker, is the author of 
|a civil rights bill, introduced to 


the City Council last October. The | 


measure has been referred to the 


| Mayor's Committee on Human Re- | 
been | 


lations, and Duncan has 
asked to testify before the Com- 
| mittee when the proposal comes 
up for deliberation. ; 
|. Harold I. Fink, president of 
| hotel association, has not answered 


Duncan’s communication. He also 


| failed to reply to two previous let- | 


ters on the same subject. 

Prior to the “Shadow” situation, 
the last time the segregation is- 
sue in Baltimore involved Equity 
members was in December, 1956, 
when the touring company of “Cat 
on a Hot Tin Roof” played the 
city. At that time, rather than 
have the Negro members relegated 
to inferior accommodations, both 
white and Negro actors chose to 
stay at hotels in Washington and 
commute to the theatre. 


Mer. School 


=== Continued from page 69 =e 


has a list of 39 job openings for 
the coming summer season. 

The venture has no immediate 
bearing on legit employment out- 
side the tent field and has no re- 
lationship to such theatrical unions 
as the Assn. of Theatrical Press 
Agents & Managers. In other 
words, the MATA schooling would 
presumably not be recognized by 
the union as qualification for mem- 
bership. The experience resulting 
from any tents jobs secured as a 
result of the schooling might, how- 
ever, lay the groundwork for even- 
tua] admission by ATPAM and en- 
try into the regular legit field. 

The total cost of the course, 
which will run 16 hours, is $35. 
The school will be a non-profit 














| venture, however, and any excess 


coin will be distributed pro-rata 


| among the various instructors. The 
| course will cover (1) payroll prep- 
| aration procedures, (2) union con- 


tracts and regulations, (3) boxof- 
fice procedures, (4) house manage: | 
ment, (5) office management, (6) 
royalty contracts, (7) production, | 
and (8) promotion. 

Three different sessions will be 
held, with the program including 
lectures, problems, discussions and 
a final examination. Accountants | 


|} Edward O. Lutz and Robert M.| 


Carr, executive directors of MATA, | 
will coordinate the courses. | 
The lineup of 24 MATA tents, 
incidentally, includes 18 existing | 
operations and six new _ spots 
scheduled to open next summer, 


| erty to insure authenticity for the} 


that while | 


| Grove Playhouse in Miami for two 


finally home. 
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a 
The Pink Burro 
parts. Teddy Hart plays a local 
citizen fixit and desert rat who 
has designed for the beanery a 
super-colossal replica of a ham- 
burger to be Kung on the hack of 
a tired old pink Simca in the hope 
that this would make tourists put 
on their brakes and stop for a bite. 
Hart may not have known open- 
ing night he was playing to the 
original of this character, Harry 
Oliver, who once was a set designer 
'for DeMille and now publishes 
ithe Desert Rat Scrap Book at 
Thousand Palms four times a year, | 
“the only five page newspaper | 
which can be opened in the wind. 














play are familiar to Palm Spring- 
ers. A beanery having such a 


lealled “The Watering Trough.” It, 
is owned by a couple who once | 


land Ed Frisby—and Maree is the 
sister of Jean Riley, the author. | 
Jean Riley’s ll-year-old son plays 
Buff in “The Pink Burro.” | 
| Jessie Glendinning, a vet from 
the days of John Drew, and Dori 
Warren play a mother-and-daugh- 
ter pair of wide-eyed tourists w ho 
know nobody around Palm Springs 
and are hoping to see a movie-star. 
They get top laughs. 
i John Bonitz, a newcomer, from | 
Greensboro, N.C., plays a whoop- 
ing sort of cowboy and though his 
scenes are short they help keep | 
the play on its feet. Characters 
like these moving in and out of a 
hamburger hayen are believable 
and Mike Ferrall keeps them mov- 
ing with a sure directorial hand. 
| Show was pencilled in for a 
| week. Where it goes from here is 
in the hands of bookers. Its pros- 


—A $150,000 pre-production deal w 

location shooting of the screen! production, before the film rights, does not make this venture a loss 

version of the play at the actual) to Binyon and his collaborator “Max Evans,” a Los Angeles medico who 

in New Bruns-' prefers anonymity. Locale is behind-the-scenes of an L.A. hospital.) 
+ 


Most of the characters in ne. | 


gigantic hamburger at its door is | 


|editorially by the 


Inside Stuff—Legit 


Writes Hollywood writer-director-producer turned Broadway play- 
wright Claude Binyon: “We tried out ‘A Soft Touch’ at the Coconut 


weeks. .It had the full treatment, 


| with George Abbott directing and a very capable Broadway cast; but it 
| was apparent from the beginnirg that we would be wasting time and 
money if we took it to New York. After a few days of polite pondering 
Mrs. Binyon and I went to Nassau, then to Havana, back to Miami, and 
For this pleasant sojourn we can thank the play.” 


(PS. 
ith NBC having a stake in a video 





ing the tryout to assist with restag- 
ing and script revisions and, on the 
basis of out-of-town reviews, ap- 
pears to have improved the show 
considerably. 

Howard Bay has designed a 
handsomely rococo setting for the 
shenanigans and Robert Mackin- 
tosh has provided a succession of 
lovely gowns for Miss Holm and 
rather severe clothes for the 
others. Producers Richard Myers, 
Julius Fleischmann and Walter N. 
Trenerry seriously considered 
folding “Interlock” during its pre- 
liminary engagement in Washing- 
ton, but decided to play out the 
string by bringing it to Broadway. 

Hobe. 

(Closed last Saturday night (8) 

after four performances.) 








Paul Robeson 
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Frisco dailies and Sen. . William 


It was basso’s first concert in 
a city-owned theatre in Northern 
California in almost a decade. He's 


| still barred from municipally-own- 


ed houses in Frisco because of his 
leftist predilections. 
Hail Soviet’s Gilels 
Minneapolis, Feb. 11. 

Appearing in concert here, Soviet 
pianist Emil Gilels was welcomed 
Minneapolis 
Morning Tribune. 

Editorial pointed out that Gilels, 
making his initial local appear- 
ance, is the second Soviet artist 
to visit Minneapolis in recent 
years, the other having been vio- 
linist David Oistrahk who won ku- 
dos and played to a turnaway 
crowd in 4,600-seat Northrol Audi- 
torium, seats being placed on the 


| pects look good. Sceul. 

stage and in the orchestra pit. 

5 | “We have never held with those 

| Shows on B’way who contend that our differences 
| with the Soviet government should 

Continued from page 68 Same lead to any kind of cultural block- 

ade,” said the Tribune editorial. 
| 














| Interlock | 
- only e SC (there are | 
ee ee |, “Plaintiff in a Pretty Hat,” the 
oe Cn ee 'Hugh and Margaret Williams com- 
| A few minutes before the final | edy which had a lengthy London 
;curtain, the nice young paid com-/run, is scheduled for ong! 
ani lay b ritish actress | Presentation, opening the week o 
— played y B : |March 17, by Haila Stoddard and 
Rosemary Harris tosses her sweet-| paul Crabtre 
; et ‘rabtree, 
{heart's rarely-awarded music) Marilyn 


medal back-in his treacherous face | peating 





in association with 
Shapiro. Williams, re- 
his original starring as- 
signment in the vehicle, will be co- 
starred with Glynis Johns. 


j}and makes a disdainful exit—just 
about the only sensible thing she’s 
done all evening. That gives the 
spineless pianist a bad moment, but 
then he begins to laugh sardonical- 
ly and, as the curtain falls, the ma- 
lignant widow fingers her costly 
;new shawl, already cooking an- 
other scheme for his spiritual en- 
slavement in the bonds of idle 
luxury. 

If top-starred Celeste Holm is| 
unable to make the play or even| 
the character of the widow believ- 
able, she’s nevertheless still an at- | 
tractive and interesting actress to | 
watch. Presumably she took the | 
part as a practical showcase, to 
demonstrate that she’s talented 
enough to play dramatic roles and 


Here’s who— 
HERB FOX 

even villainesses as well as light 

comedy. If so, she has apparently 

identify as a member of a noted 

some trouble making himself heard 

Burton is billed as stager, although 


proved the point—provided enough ‘ 
| key people get time to see “Inter- | 

lock.” 

Swiss theatrical family (not men- 

and, when he forgets to speak slow- 

Herman Shumlin was called in dur- 














Dear Constance: 





Miss Harris gives an expert per- 
formance in a lop-sided part that's 
merely a sort of breath-holding 

Stooge until the lurid melodra- 

matics of the third act. Maximilian 

tioned is that he’s a brother of film DOU LENS 
actress Maria Schell or that he 

Once studied for a concert pianist ot 

career), is making his debut not 

only on Broadway but on the 

ly, understood. His piano playing, 

however, is the most satisfying THEATRE 
Part of the evening. 
The only other roles, two ser- 
vants, are ably played Georgia 


Schell, whom the program notes 
English-language stage. He has 
Burke and John Marriot. Philip 
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Retracting Libel 

Georgia House of Representa- 
tives’ State of the Republic Com- 
mittee gave unanimous approval to 
a bill to. permit newspapers to 
retract “honest errors.” Measure, 
introduced by State Rep. C. J. 
Broome; of Bacon County, news- 
paper owner and president of the 
Georgia Press Assn., would elimi- 
nate liability for punitive damages 
in case woaere human or mechani- 
eal errors occur in print. It would 
not affect a persons right to sue 
fo~ actual damages. 

in the case of an unintentional 





error the newspaper cou'd avoid 
punitive damages by do.ng two 
things: 


(a) publishing a retraction in the 
same size type and same spot in 
the paper where the error occur- 
rec, in two successive issues; and 

b) printing an editorial apologiz- 
in; for the mistake. 

Rep. Broome said the bill is sim- 
ilar to one repealed in 1947. He 
stated, however, that the proposed 
new statute requires more of the 
newspapers than did the old law. 


He said newspapers hereiofore 
have had no protection against 
“nuisance laws” since the old 


legislation was wiped off the books. 


He also said the bill particularly | 


will help small newspapers “which 
cannot afford to go to court.” 





Matches Hubby as Pro 

A 33-year old wife of. a promi- 
nent Spanish writer was awarded 
the Premio Nadal, heavyweight lit- 
erary honor, for her novel “Entre 
Visillos” (Between Windowshades’. 
Using nom-de-plume of Sofia Velo- 
so, Carmen Martin Gaite submitted 
her tome unbeknown to her spouse, 
winner of the same grand prix in 
1955. 

Three novels in close runner-up 
positions were “Ayer, 27 de Octu- 
bre” (Yesterday, Oct. 27th) 
Lauro Olmg, “La 


(Madrid Route) by B. Pena and 


“Los Vencidos” ‘(Vanquished} py 
Antonio Ferres. Of 181 Spanish 
and Hispanoamerican novels sub- 


mitted, 40 reached the finals. “En- 
tre Visillos” reflects: life in a pro- 
vincial village. 





Accent on ‘Negro Market’ 

John Young III is opening a pub- 
lic relations office in New York 
with emphasis on the Negro mar- 
ket. Former Negro football player, 
coach, and staff writer for Chicago 
Defender and Pittsburgh Courier 
will make a pitch for product pub- 
licity accounts. Previously he also 
did publicity for Congressman 
Adam Clayton Poweil, 
Civil Rights Conference and other 
Negro causes. 


He’s founder and president of, 
beauty | 


the “Miss U.S. Pageant” 
contests. 

Shaw on Theatre 

Prof. E. J. West_has collected 50 


essays, letters, reviews and speech- ! 


es that cover a period of more than 
50 years for his “Shaw on Thea- 
tre.” Almost all of it appears in 
book form for the first time. 

The dramatist’s writings on the 
theatre have been buried in the 
files of the N. Y. Times, the Fort- 
nightly Review, the Saturday Re- 
view, the Times Literary Supple- 
ment and elsewhere in magazines 
and newspapers. Hill & Wang is 
bringing out this antholegy of 
Shavian opinions in May, embrac- 
ing essays on British stage censor- 
ship, “Shaw on Mr. Shaw,” on 
Granville-Barker, on Shakespeare. 
on “Mrs. Warren's Profession” and 
others. 





" Lake Shulman 

Minnesota native son Max Shui- 
man—he’s married to vet VARIETY 
Minneapolis correspondent Les 
Rees’ daughter—has a lake named 
after him by erder of Gov. Orville 

Freeman who made six awards 


to that effect at the Overseas Press | 


Ciub in New York this week. 
DeWitt Wallace (Reader's Di- 
st), CBS men Eric Sevareid and 
Sig Mickelson, Look's Dan 
and the N. Y. Times’*Harrison Sal- 
isbury likewise have one of the 
Minnesota state lakes named in 
their honor. 


c 
ge 


Boston U's Fellowships 
Boston University School of Pub- 
Relations and Communications 

award several fellowships, 


lic 
will 


scholarships and assistantships in | 


communication arts, journal and 
public relations to qualifying stu- 
dents during academic year, 1958- 
59. Five assistantships of $600 
each are available for grad stu- 
dents for work in press photog- 


raphy, film production or tv pro- 
ducion. 
fers 
each. 

Five fellowships of $1,200 ‘plus 
tuition will be offered for the acad- 
emic year beginning September, 


School of p.r. library of- 
three assistantships of $600 


| students 


| rar’s first attempt at fiction. 


by | 
ruta Madrid” | 


Ministers’ | 


Mich | 


me 


1958. Fellow will assist in two 
weekly lectures and conduct discus- 
sion sections. Three B. U. radio 
station assistantships of $1,800 plus 
tuition will be awarded to begin 
June 2, July 14 and Sept. 2, for one 
year. Assistantships are open to 
with 


or have its equivalent in broadcast- 
ing experience. 





Sobel’s Updated Handbook 

Vet critic and publicist Bernard 
Scbel’s “Theatre Handbooks,” a 
longtime show biz library stand- 
ard, has been updated into “The 
New Theatre Handbook ‘And Di- 
gest of Plays),” revised by himself 
in association with E. J. West, anc 
will be published at $5.95 by 
Crown in May. 

Reset and updated as to plays, 
new theatre’ personalities, eic., 
Sobel’s work is primed as a reZer- 
ence work. He was longtime the 
Boswell for Florenz Ziegfeld Jr. 
ard onetime drama critic of tae 
N. Y. Daily Mirror. 





Lars Farrar’s Novel 

Tradepaper correspondent Lars- 
ton D. Farrar, who headquarters 
in Washington, has authored his 
first novel, “The Sins of Sandra 
Shaw,” a 25c paperback for Sig- 
net, an original publication. His 
“Washington Lowdown” (1956) sold 
big and last vear he authored a 
$4.95 book, “How to Make $18,000 
A Year Free Lance Writing,” for 
Hawthorn. 

Although he ha® written prolific- 
aliy for business sheets this is Far- 
Boox 
is codedicated to WOL ‘Washing- 
ton, D. C.) deejay Milton Q. Ford, 
and utilizes a unique format of 
former pop song titles for chapter 
headings. 





8th ‘Theatre World Annual’ 
“Theatre World Annual, No. &” 


| by Frances Stephens (Macmillan; 
| $5), is latest volume in series ofie’- 


ing a pictorial review of London's 
yeariy theatre season together with 


'a record of West End pays and 


players. Book covers a period be- 
tween June 1, 1956 and May 31, 


|1957. Versions of American pro- | 


ductions in London Included 
“Caine Mutiny Court-Martial,” di- 
rected by and starring Lloyd Nolan; 
“No Time for Sergeants,” starring 
Barry Nelson; Arthur Miller’s “A 
View From the Bridge,” “Fanny,” 
|“The Diary of Anne Frank,” “Mrs. 
Gibbons’ Boys,” “A Hatful of 


Rain,” “Damn Yankees,” “Camino | 


Real” and “Tea and Sympathy.” 


Tome maintains high standards | 


of former editions. Rodo. 





CHATTER 


Random House publishing hotel- ; 


ier Jennie Grossinger’s “The Art 
of Jewish Cooking” in June. 

Xavier Cugat is prepping a ser- 
ies of cartoons depicting his life 
with Mrs. Cugat (Abbe Lane) for 
Pageant mag. 

Wade Nichols, Redbook editor- 
publisher, .and Florence Somers, 
feature ed, in Hol!ywood on annual 
visit. Mag plans greater Hollywood 
coverage, 

Gene Robb, publisher of 
Hearst’s Albany Times-Union and 
v.p. of the State Publishers Assn., 
has recovered from a coronary at- 
tack and has resumed his duties. 

Barney Ross’s autobiog, “No 
Man Stands Alone,” 
wrote with Martin Abramson, con- 
densed in the February Reader's 
Digest. 

Winnipeg will serve as a better 
distribution point, production costs 


will be lower and communication | 


facilitities will be better, accord- 
ing to Wilfred J. Ehmann, manag- 
ing director. 

Chicago Sun-Times has promoted 
Emmett Dedmon to managing edi- 
tor, succeeding Tom Reynolds, who 
was fired by the Marshall Field 
sheet last November. Dedmon had 
previously been assistant managing 
editor overseeing features. 

Der Courier,. Canada’s largest 

German language weekly, has 
|moved from Regina, Sask., to Win- 
inipeg, Man. It had been published 
in Regina since 1907 and now has 
four editions covering various sec- 
itions of Canada. 
A new monthly feature, “Report 
| From Hollywood,” by Kay Campbell, 
| began in the February issue of The 
Writer magazine. Column will re- 
port on the Hollywood - writing 
market, with particular emphasis 
on tv and film news from.the West 
Coast. 

Carson McCullers’ second play. 
“The Square Root of Wonderful,” 
to be published by Houghton 
Mifflin. Same pub bringing out 
Agatha Fassett’s “The Naked Face 
of Genius: Bela Bartok’s American 





bachelor’s degrees | 
who have majored in broadcasting 


which . he | 





=waaads 


SCULLY'S SCRAPBOOK | 


By Frank Scully 


Cabazon, Calif., Feb. 11. 

Being a character who gets more than enough gamble in his daily 
life not to need manufactured excitements, I am nevertheless always 
fascinated by those whose poverty in this area of human experience 
drives them to gambling on a card, a horse, the turn of a wheel, a 
show, or a dame. 

So when, after two years of horsing around, a Beverly Hills promo- 
ter named Jerry Kossoff announced that he and Ben Greenblatt, a con- 
tractor from Smogville-by-the-Sea, were opening the Club Cabazon in 
Riverside County, I lured Herbert Hass, a member of the Paim Springs 
Board of Education, to drive me to the dehydrated sink of iniquity to 


“10 Greek Plays,” 


Years” and 
edited by Latin and Greek Prof. 
L. R. Lind of the U. of Kansas. | 
| “J, B.” (for Job), modern play 
in verse, by Archibald MacLeish, | 
Slated for Houghten Mifflin publi- | 
cation next month. Theme revolves | 
around “two brokendown actors, | 
reduced to selling popcorn and | 
balloons in a circus, who attempt 
\to read the parts of God and 
Satan.” 


Rockefeller Slouch 


Centinued from page 2 
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any of the risks involved in it, cee if-Messrs. KossofMand Greenblatt were opening their poker parlor 
such as construction work. i . 
: with jacks, or better. 
The most courteous treatment 


If the postman rings once, Cabazonians are lucky. Cars used to shoot 
through there at suicidal speed but three years ago Jerry Kossoff slow- 
ed down for some gas, looked the place over and decided he and his 
friends could incorporate the town, elect a mayor and a city council 
and with the deck thus democratically stacked get a local option to 
operate the only card castello in the area. 

He was helped in this by the laws peculiar to California. The state 


afforded sidewalk superintendents 
‘is at the now-rising Rockefeller 
Center Time Inc., new 47-story 
$70,000.000 Time and Life struc- 
iure on Sixth Ave. 

Rockefcl'er’s Brainchild 


le John D. ore = was likes to be considered the nation’s playground but, dominated still by 
argely responsib'e for the cre- fugitives from hard Iowan Winters, its citizens in the main have a puri- 


ation of this club. In 1938, he 
paused to watch the dynamiting in 
front of the excavation on the site 
of the Eastern Airline structure 
in Rockefeller Center. A gravel- 
!voiced construction worker told 
him to move on. Such are the ori- 
gins of social cusioms. Jump two 
decades and psychiatrists, includ- 
ing Karl Menninger, maintain that 
the spectator role is a vital part 
of American society. 

Rockefellers dedicated the new 
Time and Life Building Sidewalk 


tanical streak against playing games of chance. They finally backed 
Cown about 20 years ago and accepted the housing of this human frailty 
in racetracks and nowhere else. It was okay to lose your shirt inside 
the gate but a two-dollar bet outside the track became a clinkable of- 
fense. 

Then some gamblers who had no interest in horses but liked the 
imageries of kings, queens, jacks, aces and deuces sought to play poker, 
gin rummy, bingo and other penny ante enterprises, only to meet with 
copper opposish. Taking their bias to the courts, these citizens were 
upheld on a local option basis. Gardena, a small town around which 
L.A. wraps its avaricious arms, was one of the towns that found itself 
favored by this local option law. 

Jerry Kossoff came from there and figured if he started in Cabazon 
from scratch he could have a nice self-contained gambling palace which 


Superintendent Clubhouse last : OTT 
year. Marilyn Monroe was called could take care of the needs of those who felt they didn’t have the time 
upon to officiate. She set of a the money to travel 300 miles to Las Vegas. 


But Palm Springs Can Come To Cabazon? 

He couldn't go into Palm Springs. The best known desert resort had 
been through a long era of illicit gambling, both within its own city 
limits (the Dunes) and neighboring Cathedral City, which at that time 
had no cathedral and wasn't a city. But it had a lot of gambling joints 


jumbo fire cracker. 

The clubhouse itself is a 65-foot 
“pavilion” with a red and white 
canopy, flower boxes, pennants and 
large Plexiglass windows, all de- 


signed for the comforts of kibitz- known only by house numbers. 
ers. These, of course, involved payoffs and as everybody knows, payoffs 
The “suggestion box” is con- corrupt. Vice squads become rich raiding this place and not that one. 


stantly filled and the hostess as- So about 10 years ago this corruption was cleaned out of Palm Springs 
signed to this important post is up and today, except for a bookie raid on a liquor store once or twice a 
to her clavicle answering questions year, there are no illegal gambling combines in Palm Springs or Ca- 
and filling out new membership thedral City. Both communities have prospered even so. Not as much 
cards. as Las Vegas of course, but they have done well, 

The insistent urge to watch other As one who was invited to take a ride on a brand new streamliner 
people dig holes, the hostess says, from L.A. to Las Vegas 20 years ago, judge a beauty contest and watch 
'is universal and nearly as bene- a rodeo during their early Helidorado Days, | knew Vegas when it 
ficial as free-associating on an didn’t have a fraction of the notoriety or prosperity it enjoys today. 
| analyst’s couch. The Strip that chumps built was unknown in those days. Acres which 
Fifth Avenue window shoppers can’t be bought now for millions could be picked up then for peanuts. 
|mingled with curbstone building A dog act could not have got booked for ten bucks on a split week. To- 
buttinskis during the recent con- day an act getting less (han $20,000 a week is considered a dog. 
struction of the world’s largest; So it is not impossible for the Cabazonian entrepreneurs to live to 
|rivetless aluminum-faced sky- see their dreams fulfilled. Right now it's chances look better than the 
scraper, the Tishman edifice at 666 Vegas Biue Chip Strip looked 20 years ago. But much will depeng on 
Fifth Avenue. Here was another whether the country takes one of its all too frequent crash programs 
example of foundation fanfare.’ literally and skids into a panic. 

Tishman’s Cartoons | Whoops! Cops Clinking Cops! 

With the arrival of the first, Kossoff's dynasty has been slugged and rabbit-punched from all sides 
steam shovel, a former professional from his announcement but is still in the ring. The town’s chief of po- 
cartoonist who had turned steel | jice, not having a city patrol car, used his own and put a red light on it. 
| worker began drawing a series Of He started ticketing motorists who went through Cabazon at a speed 
cartoons on the fence around the jn excess of 45 m.p.h. He was told by state highway patrolmen to stop 
construction site. Supplementing ysing a private car for such purposes. He didn’t and was ¢clinked for 
| the cartoons were 3-D viewers set operating a prowl ear that wasn't an official prowl car. 
into the white fence and koda- Nevertheless, Kossoff kept saying he was going to build that poker 
chrome views of what the 38-story palace as soon as this and that problem was straightened out. Actually 
skyscraper would look like upon {pe only thing that needed straightening out was his bank account. He 
completion. : . finally got an angel. He turned out to be Ben Greenblatt, a contractor 
| At Christmas time the Tishmans who agreed to build the first wing of Kossoff’s $7 560,000 dream for a 
greeted sidewalk superintendents piece of the dream. 
with a mammoth Santa Claus, 15" That was a year ago. They would start with the poker palace and 
feet high and weighing 900 pounds. eatery, and work up to a 100-room hotel, golf course, warm springs— 

Taking a tip from other sidewalk {6 works. This first wing is now in operatian and is claimed to have 
/superintendents’ spousors, the | .oc $450,000 
Daily News also decided to give, — tea 
East Side passersby a chance to 
gander excavation proceedings at 
its new annex on 42nd Street. The 
Daily News’ art department cooked 
up effective cut-out figures of such 
comic characters as Moon Mullins, 
Winnie Winkle, Dick Tracy and 
other News strips and mounted 
them on the fence covering the ex- 
cavation site. 

Construction engineers and, 
architects of the changing metrop- 
olis realize that a satisfied side- 
| walk superintendent is a great plus 
in the arsenal of public re!ations 
and that enough cannot be_done to 
please him. 


Films’ USSR ‘Limb’ 


Continued from page 1 


Guide Post; Dog Dude Ranch 

They didn’t build on the main highway. They set it up two miles to 
the west against the 12.000-feet-high San Jacinto mountains. The high- 
way is plastered with billboards designed to lure travelers to Palm 
Springs hotels, but few tell one how to get to the Club Cabazon. The 
chief identifying mark is a well lighted billboard advertising a dog dude 
ranch, 

One crosses the tracks at that point drives a mile to the end of an 
unlighted road, turns left and continues on for another mile in dark- 
ness and there, not too well lighted at present itself, is the Club Caba- 
zon. : 

Special police, wearing gabardine khaki-colored shirts and trousers 
and shining new badges, greet one as doormen. The main room is large 
enough at present for about 20 poker tables that can seat six or eight 
to the table. Opening night, half a dozen tables were in operation. 
Kossoff says he will have 40 tables in time. The house percentage is 
collected every half-hour. 

Yhe first night only poker was being played, as rulings on pan (an 
eight-deck type of gin rummy) hadn't been okayed by the attorney 
general's office. Neither had a liquor license come through. Neither 
for that matter, had a telephone connection. 

Before You Open Your Mouth 

The telephone company wanted $8.000 on the barrel before it would 
string a line from the main highway to Kossoff’s desert outpost. He 
didn't have the 8G, so he rigged up a receiver and an antenna to take 
messages from a Banning answering service several miles to the west. 
Well, gambling joints did well in the west before Don Ameche even 
invented the telephone, so its absence may not be too formidable an ob- 
stacle for Kossoff. 

But at least Kossoff's cartel has electric lights. And his private apart- 
ment in back of the main room has a television monitoring setup which 
can catcu the hand of any player and check if there is a card sharp 
trying to outsmart the house. Kossoff claims his is the only palais du 
MPEA prexy Eric Johnston has chance which has such a protective device. 
| appointed a committee of foreign | About 2.000 persons found the place in the first 24 hours. That's an 
| managers—Arnold Picker, Emanuel , acorn in this biz of outguessing people who plan to get something for 
Silverstone, George Weltner, Lacy nothing. It might grow into at Jeast a scrub oak in a year or two. 
| Kastner and Wolfe Cohen—to con-| But I'm afraid Kossoff will have to fork up that $8,000 to the phone 
sult with him on the Russian film company. Otherwise how are players going to have more money rushed 
' talks which are to get under way |to them when their last $20 chip is called and they haven't filled that 
| late this month or in early March. | inside straight? 

















ee —_—_— 


motion picture division topper for 
the U.S. Information Agency, and 
the men who negotiated the film 
part ef the agreement with the Rus- 
sians, the Soviets have given up 
on their demands for guaranteed 
distributien of their releases in the 
U.S. However, he added last week, 
}“you never know what'll come up 
when the talks start.” 
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18 CHATTER VARIETY 


Broadway 


Comedienne-singer Jennie Lou 
Law at St. Luke’s Hospital for 





hearsing here for Brussells World’s 
London Fair stand on April 17 with Mary 
(COVent Garden 0135/6/7) Dwight, precision swimming 
Sir John Barbirolli wed th champ, Lenny Laden & Eddie! ‘agent Milton Grossman hospital- ‘ 
major surgery. S.r John Barbirolli received the | Rose featured. ized with hepatitis mu 
Hearstman. Frank” Conniff’s| tres with act that vaults language | Freedom of Manchester for his Lyon Phelps, grand nephew of John Wayne junketing Far East ae 
brother Emmett Conniff managing barrier encountered by many | Services to the Halle Orch. William Lyon Phelps, new assist- | tg bally “Legend of Lost.” as “s 
the Palm Beach (Fla.) Towers hos-| American performers here. Owen| Miiko Taka in town to do per- ant to Elinor Hughes, drama edi-| Bob Hope set as one of emc ; 
telry. goes into the Shinjuku Shochiku | sonals at London | and Provincial tor at Boston Herald. Former as-| go, Academy’s Awards derb ees 
The Hernando (Beverly Hills| Theatre in this city with other | trace showings of “Sayonara. |sistant Robert Taylor went to the '- gteye Brooks set as Coast pub- 
Hotel) Courtrights (Marcella) com- | foreign acts including the Roman| Bernard Delf6nt's  Folies re- editorial dep't. _,_.,. | licity manager for Hecht-Hill-Lan- 
ing in for a week’s Gotham fun Twins, Filipino’singer Manolo Val- | vue, “Plaisirs de Paris, hit the 500 ~~ Jazz Festival with Count Basie, | caster. | 
next week. des, singer Ellen Dale and Rita & | performance mazk last Thursday yjone] Hampion, Duke Ellington, | Eddie Fisher named “Man of the 
Mal Braverman will handle | Robert. (6). , : Cab Calloway, Sarah Vaughn,| year” by California Guild of Mt 
ress for the ie | sto aia et em © Dinah at ation _ tebe Sinai Hospital-Clinic. = 
rix which will run off at ring, > . art re + . -|Herb Jeffries an e Clovers MGM Studio Club Credi 
Fla, March 22. Miami Beach |tue” in which she co-stars with | hooked for keith Memorial Feb. 21. | in declaring 414% dividend et 
| Vivien Leigh. Ruthie Shapiro, disk promosh | rate from previous 4%. e 
C. H. Wilder, assistant treasurer 


‘our of Malaya with possible two 
months in Burma. Singapore Tal- 
ents Ltd. will handle at other end. 
U. 5S. pantomimist Rex Owen 
scoring at Japanese clubs and the- 


A SOS re 


Hollywood 


Milton R. Rackmil in from N. Y, 


Jane Keeler, operator of the Buf- 
falo Studio Theatre, named mem-| (1755 F-»  mg a Duchess of Kent guest of honor mor, for Eileen Rodgers, reporis | 
ber of the Board of Directors of 7 at last Thursday's (6) charity preem | chirp inked for Ed Sullivan Show | at Warner Bros., retired Friday (7) 
ANTA for a three year term. Ames Bros. followed the An- of “A Tale of Two Cities” at Odeon, April 13 and Blinstrub’s nitery, | after 37 years with company. ' 
Wall Streeter Arthur Wiesen-|drews sisters into Ciub Siam of Leicesier Square. April 14, and given nod by Colum- Slavko Vorkapich, vet film edi- j 
berger gives it a show biz tag, carillon this week. F =e Michael Shipman named dough-/|}j, to record album of “Oh Cap- tor and director, opening film : 
“Misguided Files of 1067,” in his| _ Former Sqn. Harry Cain has his! boy of the Variety Club succeeding | tain.” workshop of 12 weekly sessions 
own tv show here titled “V.I.P."; the late John Harding, who died Costume Designers’ Guild estab- 


» 











market appraisal of “Year 1 Space | %" ‘ 3 —_— 

e.” it's a weekly interview. — | last month. " - : oy mean “ 
AGtike Marmer and Dixon Gayer | ,, Beden Katleman left his Rancho | Frederick Brisson in town and | Philadeinhia i aera i tents Boao 7 
to do the press on the Artists Vegas to sky in with Joe E. Lewis | pasing Alec Guinness to star in a| - Joe Pasternak staging the L.A. 4 

ity i for his Eden Roc opening. .|mew Alec Coppel play either in By Jerry Gaghan peste Tos oe 3 
Equity ball, entitled American Lou Irwin planed to Philadelphia | Jewish Home for Aged annual 3 
Sinerama, at the Waldorf-Astoria, | ¢,. ‘Seakeon oF ailenae Peter Pind | London or on Broadway. ; John Larson out as director of charity ball Feb. 16 at Biltmore Ps 
March 28. : - | Sir Henry L. French, who retires «portofino.” Bow! f 

Pitt Post-Gazette (and vet os aa sass, re later this month as head of British | “Joan Fontaine in town visiting George Murphy set as principal 3 
Variety correspondent there) Har- seapen the Deauville's Casanova | Film Producers Assn., leaves for & | friends, the Alfred Wolfs. speaker at Daughters of American ; 
ae —. ~ = a Room on Feb. 28; agented by Bill —— cruise with Lady Ross Raphael, fovuee Warwick See esas cenvention, j 

riday (14) a e St. Moritz ‘for 4 . 2] and 2-4 Club bandsman, pur- | April 17, shi S Fa : 
10 days of theatre-seeing. — Havilland back at Murray | _,4tthur Watkins, president elect Saeed estes club in Orlando, Fla. aan Steinharst set 4 field ; 

Theatrical attorney I. Robert| Franklin's after spending week in |! the BFPA, off to Paris to attend "Nick Ravel, for pub-exploitation director for Amer- 4 
Broder took off for a four-week| Manhattan for role ini Nat Hiken’s 4, Council meeting of the Interna-| gance topper at the CR Club, has ican-International in Southeast and 4 
trip to Mexico yesterday (Tues.) to new tv-film pilot of “Magnificent tional Federation of Film Pro- opened a dance studio Gulf states. ¥ 
arrange for Spanish dubbing on/ Montague.” ducers. : suburbs. Steve Broidy to be kudosed by ¢ 
several telefilm series. Lauren Bacall, Shelley Winters,| Kenneth L. Maidment named to, “Martha Wright guests at film industry for years of com- a 

Max Fine, Broadway theatre Tony Franciosa, Liberace and Cab |the newly-created post of general phjiadeiphia Club of Advertising munity service Feb. 19 at annual ¥ 
front man, now a grandpapa. His | Calloway on roster of show biz folks | manager of Columbia. For the last) Women’s annual dinner dance at dinner of Jewish Welfare Federa- t 
daughter, Janet (Mrs. Wallace K.| who appeared at the 10th anni In-| four years he had been a produc-/ Benjamin Franklin Hotel (14). tion. = 
Cotton), i birth to a baby son | dependence Day of Israel celebra- | — executive of Col’s British out-| “The Grand Opera Festival eee Va ; 
this week. tion dinner-show at the. Fontain- fit. | Ra? ith Robert . ; 

Gaston Lauryssen, previously bleau Feb. 8. ; : Leslie Caron returned to N. Y. a — egg Benzelt. Rob- Palm Ssrings ; 
vicepresident and general manager, ———__ and Hollywood last week for pub-| ¢yt Rounseville and Nell Rankin " ; 
has been named president of the | licity shots on her latest Metro pic | c.eqded for Academy By A. P. Seu y , : 
Carlton House, succeeding Otto Las Vegas and is due back next month to start | (ygarceh 16) nan benefit for Ken- (FAirview 4-1828 3 
Stack, now chairman of the board. her starring role in “Anna” at the! .; H spital fund Eddie Cantor _ push-buttoned | 

Coast attorney Neil McCarthy By Forrest Duke Rank studios. SS KMTR to 1000-watter. ‘ 
has gotten the official N.Y. Jockey (DUdley 2-6100) | Mylene Demongeot planing in " ° Alan Carney imported for “Loud 
Ciub okay on the registration of| Eddie Fox and Garwood Van/| from Paris to attend the European | Minneanolis Red Patrick” at Playhouse. 5 
his just-arrived-from-Ireland colt | staging act for singer Phyllis Paul. |Preem of Otto Preminger’s “Bon- | Walter Winchell paid one G for > 
as “Old Folse,” in honor of RCA| Strip report has Hal Belfer re-| jour Tristesse” at Odeon, Leicester | ____ By Les Rees 10-day-old burro for Boys Club 4 
exec Frank M. Folsom. turning to Vegas as a show pro-| Square March 27 in aid of the (2123 Fremont Ave. So.; FR 72609) fund. i 

Eddie Cantor, just turned 66, | qucer t | Home for Jewish Incurables. Female impersonator T. C. Jones _ Lillian Roth plugging her new 4 
writes, “Imagine me on Route 66! Ray Bolger, Audrey Meadows,| Euan Lloyd, formerly with War- continues at Gay 90's. one, “Beyond My Worth,” around F 
I owe it all to clean living, taking | Gene Austin and the Mickey Hargi- | Wick Film Productions, off to N. Y. “The Happy Time” next on, service clubs. ° 
Jessel’s advice (never touch home |tays at Marlene Dietrich’s Sahara land Los Angeles to cast two pix Theatre-in-Round’s list. Ray Corliss pulled out as man- 
cocking) and making an early get-| opening. | which he’s putting into early pro-| Met Operasoprano Lucine Amara, ager of KDES to join Frisco 
away from the Shuberts. Sahara producer Stan Irwin off | duction as an indie producer; ac-| here this week for concert. brokerage house. E 

Publicist William Fields, con-| to L.I., N.Y. and Miami to finalize |companied by Terence Young. Vienna Choir Boys pulled capac-. Abe Schiller of Vegas Flamingo : 
valescing at his Sheffield, Mass.,| production plans on his shows for! Sid Hyams won a car in a raffle | ity at Northrop Auditorium. plugging himself around Palm d 
home hopes to be back at his Play-| the next three months. |organized by the London Tent of; Comedian Johnny O’Brien into | Springs as “Mr. Rodeo.” ; 
wrights Co, desk on the 17th. Had Jerry Lester brings his new edi- | the Variety Club. Mike J. Franko-! Hotel Radisson Flame Room. Audie Murphy dolled up like a 
undergone surgery in Lahey Clinic, | tion of “Broadway Open House” to | vich, past Chief Barker, who won a| Edyth Bush Little Theatre Gene Autry when tapped as grand 4 
Boston. Tropicana Lounge Feb. 18, com- | HiFi set, immediately offered it for presenting “You Can't Take It With marshall for annual rodeo. 

Rouben Mamoulian, who's been | piete with musicians and dancing auction, Major Daniel Angel win- | You.” Howard Hurwith now Chi banker, ; 
Bet nee ae poll gay nt iris. EP Ree ee ning it for $840. Vey oreanized suburban Rose- insurance ‘topper and philanthrop- P 
the weekend for Washington for a dusting former eoepeeighe fighter | Male Animal.” nian, ioe waa Caled tate Ge Race q 
week's stay prior to returning to| Tiny Hoffner to Silver Slipper’ Portland Ore Russian pianist Emil Gilels drew quet Club with his Mrs 7 
the Coast to direct the film, for | Chick Ross. Kozloff was Hoffner s { : , capacity audience at 4,600-seat —_—__ 
Samuel Goldwyn. ,, | manager at Reading, Pa., in 1926-22. | By Ray Feves ' Northrop Auditorium. | . . 

Music man Wally Downey (he’s; ‘Hank Henry, on two-week vacash | “The Gaylords at Amato's Supper | jeasalaieasss Paris 1 
Latin American consultant to from Silver Slipper show, confers | Club for two weeks. Berlin | By Gene Moskowitz 


ASCAP) due out of Lenox Hill ; 

; with Harry Cohn at Columbia about | Mary Meade French held for a 
hosp this week, following a @week /three films he's. up for. Sparky |second week at Tod MeClosky's 
fall in his dupl tment Kaye takes over as top banana’ Frontier Room. ; : | 
West 55th St ex apartment On| While he’s gone. First-run film biz ig terrific here 

Binnie Barnes, actress-wife of om os 
Mike Frankovich, Columbia Pic- 
tures’ managing director in Britain; 
indie producer Milton Feldman, 


(28 Rue Huchette; Odeon 4944) 


By Hans Hoehn | Firstrun Brussels film figures de- 

iia (760264) __|note that 44% went to Gallic pix 
War and Peace” (Par) nearing and 38% to Yank entries. 

weeks. ber 7 at = Kurbel. Peter Brook will stage “Anna 

ary of Anne Frank” also is Lucasta” at the Theatre Anotine 


Leo Jaroff purchased Zutz's in) a - “ 
Rome Vancouver, Wash. Bonnie Guitar | now being performed in East Ber-| later this season, with Hazel Scott 


{ By Robert F. Hawkins is his first topper. Jaroff was for-| >; te }in the lead. 
operatic tenor Mario del Monaco| (Foreign Press Club; tel. 65906) -.. owner of Cloud Room. | ba German preem of “10 Com-| Jean Negulésco will go indie 
and the 25-member Don Cossack| Franco Corelli signed by Titanus| Oscar Nyberg promoted to Ever- | ergy (Par) is set for Feb. after his next stint for 20th-Fox, 
Chords in from Europe yesterday | Fijms for 14 pictures over period | green Division Manager; Rex Hop- | Vi t > Zoo Palast. __, |“A Certain Smile,” which he makes 
(Tues.) on the Queen Elizabeth. of seven years. Tenor is 26. | kins takes over the Oregon district | co. at M: ement's “Lord-Irving’s here this spring. 

_Them-that-has-gits department: Franco Corelli and Boris Chris- | office vacated by Nyberg. | filmed by = ie is going to be) yank thesp-singer Gordon Heath, 
oil billionaire Paul (“richest man | toff decided not to go through with| Al Learman has set Julius La-| The be Fg gang company. — longtime Paris resident, into “The 
in the woe ) Getty who bought | their court litigation; made up pub- | Rosa, The Four Knights, Dolores | Bernadette.” a < Nun's Story” (WB). Heath also 

1e Hotel Pierre for under $4,000,- | licly. Hawkins, The Vallenos and George | yaiyable wikich aa coi runs a nitery here L’Abbaye with 


and has been for 



































000 plans “co-oping” ‘the plush; Walter Chiari mulling tele sortes | Arnold's Orch for 1958 Home Show A y 

hostelry and realize around $20,-| for London's Jack Hylton plus a next April. i tax relief. , . , ee — —_ — I 
000,000 by selling-off the apart-| possible U. S. show, in between — upvew US. pix in city include! Vincente Minelli recovering from v 
ments, retaining the ballrooms, | film stints. Loving You” (Par), “Enemy Be-|4 siege of flu here. He is prepar- “ 
restaurants and other public rooms,| Ava Gardner expected here this Boston tow ., (20th), “Tea & Sympathy” | ing “Reluctant Debutante” (M-G), kK 
and charging fancy “maintenance” | week for costume fittings on her M-G) and “Eyes of Father Toma-| With Rex Harrison and Kay Ken- “ 
in lieu of rent. It’s said that Getty | upcoming “Goya” stint for Titanus _ By Guy Livingston sino” (U). hes | dal, which rolls here later this 4 
has never lived in the hostelry | Films. Henry Koster directs. (344 Little Bldg.; HAncock 6-8386) | _. Eddie Constantine's first German | month. o 

since he bought it. Alberto Cavalcanti arrived here! Jerry Vale current at Revere | Pi: currently in the making here,| Film costs last year were up over 
te to discuss his direction stint on | Frolic bears the title “Hoopla! Now | those of 1956. In ’57, there were 142 P 
“The First Night,” Martine Carol, Bobby Hackett and Abbey Lin- Comes Eddie!” I’ts a Kurt Ulrich| French and French coproductions P 
Tok 0 starrer to be shot in Venice as an | .ojn, current at Storyville, preemed | piocnction directed by Werner| made, with the Gallic pix costing is fc 
Italo-French co-production. lin WBZ-TV’s first jazz show | Klingler. | an average $215,000 per pic and the 4 = 
By Dave Jampel Folco Quilici planed to Buenos |“ y)o ren Seidel tn Ear Guanes gecen. Local tele has introduced the} coproductions $385,000. Ps h 
(40-2030) ‘Aires to start shooting exteriors on | ,. - Pp eceP-|CBS-TV series “San Francisco epnatibiniee | ~ 
“From the Appennines to the | tion at Statler-Hilton on new pic-| Beat” here Seri hich 4 C 

Darvas & Julia back into this} Andes” for David-Mondial-Argen- | ture, “Gift Of Love.” ing along here with d ee cae : | 
cowlal GE an absence of| tina Sono Film. Star is Eleonora ip on —— a | mercials’ peel oo ‘title Chicago a 
ever s. |Pictures Corp., picked up the flu! « greet ” ; 

Royal Academy Ballet of Britain a oy and Domenico |0°"_ his Mexico vacation and is] Deane ny enpekannt (Delinquent (Delaware 7-4984) ke ar 
with prima ballerina Margot Fon-| Modugno in top demand following >edded in a Beverly Hills Hotel. | Friedrich Luft, Berlin’ Chez Paree is instituting “Tea m 
4eyn is scheduled to visit Japan|the announcement that the song| Hasty Pudding Theatricals, Harv-| critic, called Am serfin's ace film | time” for teenagers on Sunday : 
early in fall. they both sang — and Modugno/ard, oldest theatrical group in| Men” (UA) Fer 12 Angry | afternoons. 

Hideo Nomura named to presi-| wrote — had won the San Remo country, presents “The Big Fizz” | “Around W id i 0 Doss (ANI Nick W fi of 
dency of semi-governmental Japan | Festival of Song. Tune is “Lassu, | March 19-29 in Cambridge as 110th | “Ariane ” ceva ee ae ist egg Bee pg eg 
Broadcasting Corp., filling post left Dipinto di Blu” (Up There, Painted anni; then tours Arlane,” Italy's “Nights of Cab-| Cloister Inn, joined Jack McGuire 
vacant by death of Kiyoshi Nagata, | Blue). ; \""Sam Snyders Water Follies re-!ac and England’s “Lady Killers” |flackery in record promotion. 

Walter Contaé have: feming | Semen as the best pix he saw in 1957. Don Foreman quits his Decca 
KHVH of Honolulu and the Henry — ———— |disk promotion chores this week 
aay ad i en ge to — anese is Coceeee eainsat sales manager $ 
pix for showing sans subtitles on | for ecords. : 

a eae : After March Ist, 1958 | Robert's Show Club on _ south- Fe 
Restenta pis. ereetene veep | side plucked Larry Steele’s “Smart Ce 
gina rmour here to huddle | Affairs of 1958,” ex-the Dunes D 


for tieup to distribute certain Nik- 





Hotel in Vegas, for its current bill. 


katsu films (including “Harp of | Newsstands Subscription Jonathon Winters and Gordon 








Burma” and “By - rv r 
overseas. 7 eonyeay Tue |MacRae, toppers at Black Orchid 4 pay 
Concert singer William Warfield CC 'and Chez Paree respectively, head = to 
will sing here on his fourth tour i, = ——, dinner at a8 = 
for the U. S. International Cul- eraton ursday (13). i a 
tural Program, Warfield will swing ||| Per Copy P | Shaw Society of Chicago kicked # fn 
jeont thd southeast Asia on the er Year = its new season with reading of 3 I 
aunt this month, “You Never Can Tell” last Friday $ 
Al Shattuck’s Ogi-Mon Enter- See Details Pa 71 (7) by local actors Chuck Francisco, , we 
tainment Co. sending acts to pla ge Val Bettin, Carl Bingham Jr., Norm E> 
a two-hour show for a 10-wee Gottschalk, Maurice Copeland and cit 
Viola Berwick. ; : 








VARIETY 


|hillbilly after his voice cracked 
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died Feb. 7 in Seattle, after a long dancer and teacher, died recently 
illness. i 





|during a fling with the Cincy Zoo . |} in Madrid, 

OBITU ARIE ; Opera. The couple appeared at| Her first book, “The Egg and I,” 
midwest county fairs for years. became a best seller 13 years ago, Hipolito Sanchez Lobos, 74, 
| 


and was made into a film by Uni-! stage decorator and costume de- 
versal in 1947, featuring Claudette signer, died Feb. 2 in Madrid. 


Colbtrt and Fred MacMurray. 
Her husband survives. Armando Santana, 79, former 
actor-manager, died Jan. 18 in = 


A son, sister and brother survive. 


MONTA BELL 
Monta Bell, 67, vet screen direc- 





EMANUEL (MANIE) SACKS Branch, of the allied powers. In 


Emanuel (Manie) Sacks, 56, v.p. 
in charge of programs,.and talent 
for NBC and a staff vicepresident 
of the Radio Corp. of America, died 
Feb. 9 in Philadelphia of leukemia. 

Details in Radio-TV section. | 


LEW BROWN 
Lew Brown, 64, of the veteran 
songwriting team of DeSylva, | 
Brown & Henderson, died of a! 
heart attack Feb. 5 in New York. 
Details in the Music section. 


BILLY VINE 





1952, he was transferred to USIA 
in Japan as a film specialist, re- 
turning to this country in 1954. He 
belonged to the Society of Motion 
Picture and Television engineers. 

His wife, three sons, 
daughter, who is film-tele actress 
under the stage name of Susan 
Oliver, survive, 


WALTER KINGSFORD 
Walter Kingsford, 76, vet stage 
and screen actor, died of a heart 
attack Feb. 7 in North Hollywood. 
Born in Red Hill, England, he had 





tor-producer-writei, died in Holly- 


CARMEN ENGUIDANOS 


and a, 


wood Feb. 4 after a lengthy illness. 
He had been inactive since 1950. 
Starting his professional career 


Carmen Enguidanos, 46, legit 
actress, died Feb. 3 in Medina 





as an actor in stock, where he re-| Campo, Spain, while on tour. A} 


mained for two years, Bell came to}member of a theatrical family, she 
Hollywood and worked first as a/ had a lifetime career on the stage. 
writer. Among his best-known di-| Miss Enguidanos was leading 
rectorial assignments were “The jady of a company formed by her 


| Bellamy Trial,” “Men in White,” 


| “West Point of the Air,” “Aloma of. 


the South Seas,” “Beyond the Blue 
Horizon” and “Birth of the Blues.” 

Surviving are a daughter, broth- 
_er and three sisters. 


| husband, Arturo Porcel, and her 
brother, Carlos Enguidanos. 


| ROBERT F. PETERS 
| Robert F. Peters, 42, chief an- 
nouncer for radio station WFAS, 





Lisbon. His wife and sister, Lina 
Sant’ Ana, film actress, survive. 


Widow, 76, of Edward T. King, 
who was artists & repertoire head 
of the Victor Recording Co. in the 
1920s, died Feb. 4 in Yonkers, N.Y. 





Jack Griffith, 44, studio electri- 
cian, died of a ruptured kidney 


| Feb. 3 in Hollywood. His wife and 


j 


ithree children survive. 





Mother, 87, of Carl Haverlin, 


committed president of Broadcast Music Inc., 


‘. a been an actor for 44 years, going — i ye 

Billy V ‘ , : ’ lin Hartsdale, N.Y., 

oitete Pate» pd — a to Hollywod in 1934, : JOHN DICKSON | suicide Feb. 5 in Hartsdale. Known died Feb. 4 in Los Angeles. A 
7 , Prior to screen work Kingsford | John Dickson, 39, promotion | to radio listeners as Bob Peters, daughter also survives. 


Feb. 10 of a heart ailment. He was 
to have opened tonight (Wed.) at 
the Old Romanian on Broadway. 
Vine suffered his first heart attack ' 


The Management and 





had appeared on both the London 
and New York stages, where he 
played 
Drew, Mrs. 


with such stars as John 
Fiske, 


Ethel Barry- 





Staff of the Concerd 


Hotel, Kiamesha Lake, New York, deeply 


mourn the loss of our dear friend and beloved 


comedian, Billy Vine. 


ARTHUR WINARICK 


RAYMOND PARKER 


PHIL GREENWALD 


| manager of radio station KOOO in 
Omaha, died recently in that city. 
He had been in radio 23 years and 
had worked for KBON and KOIL 
'in Omaha, KSWI in Council Bluffs, 
|Ia.. KFNF and KMA in Shenan- 
|doah, Ia., and KFBI in Wichita, 
Kas. He once was a member of the 
| Blackwood Brothers, gospel-sing- 
|ing quartet. 

| Survived by his wife, mother, 
brothers and sisters. 


EMILIA F. BORDAS 
Emilia F. Bordas, 84, character 
actress in Spanish iegit and films 
until 10 years ago, died recently 
in Madrid. Widow of actor-mana- 
ger Ferrer de Blanch, she owned 


legit touring companies. 

Surviving are three sons and a 
daughter, Eulalia, owner of the 
Brothers de Blanch legit touring 
|company. A nephew, Jaime Blanch, 
jis a film star in Spain and Ar- 
gentina. 


| - MERCEDES M. SARRIO 
Mercedes Melo Sarrio, 74, cele- 





three years ago, during an engage-, more, Mary Nash and Fay Bainter. brated Spanish contralto, died Jan. 
ment at the Old Romanian when it; On the screen, he appeared as a 24 jn Barcelona. She created lead 
was located on the lower eastside. 

Vine started in show business at 













regular in the “Dr. Kildare” ser- 
ies, other films including “Pursuit 








roles in many successful zarzuelas 
of her day and was a longtime sing- 








with him one of the top Spanish) 


j he had been with WFAS for 15 
| years. 
| Wife and son survive. 


HAZEL N. FORD 
Hazel N. Ford, 66, Coast night- 
club and vaudeville singer-dancer, 
died Feb. 3 in San Francisco. She 
headlined Frisco and Portland 
club bills, performed in Frisco and 
Oakland, Cal., vaudeville. 
| Widower and three children sur- 
vive. 








ALFREDO FELIPE 


Portuguese Fernandel, died recent- 
Wy in Lisbon after a long illness. 
e 


17 as a chorus boy. 

In a comparatively brief time, 
Felipe won fame as a radio and 
film comedian. 


ESTANISLAO GUIRO 
Estanislao Guiro, 86, Spanish 
impresario, died recently in Bar- 
celona. He was a familiar figure 





in Spanish and South American field, London, Feb. 4. 


show biz for decades. 

| Surviving are his wife, former 
|soprano Rosa Gutierrez, and two 
sons. 

| 

















| Mother, 52, of singer Marguerite 
| Piazza, died Feb. 8 in Memphis, 
Tenf., after a long illness. 





Manuel Mayoral Montero, 59, 
manager of the Teatro Romea, Bar- 
celona, died there Jan. 26. 


Jorge Cadete, 86, onetime bull- 
fight and circus impresario, died 
Jan. 23 in Lisbon. 


Father, 77, of Hollywood publi- 
| cist Don Boutyette, died Feb. 2 in 





Alfredo Felipe, 27, known as the Hollywood, 





Brother, 75, of musical conductor 


started his career at the age of Nikolai Sokoloff. died Feb. 3 in 


|Hollywood of a heart attack. 


| Carl V. Doscher, 65, longtime re- 


|eeptionist at RKO Studios, died 


Feb. 5 in Hollywood. 
| 


MARRIAGE 


| Rowena Jackson to Philip Chat- 
Both are 
| dancers with the Royal Ballet. 


| BIRTHS 


| Mr. and Mrs. Art Wittum, 











son, 


: the age of 12. Son of the late Dave of Happiness,” “Mr. Skeffington,”|er at Barcelona’s Liceo opera} ; Pather { , 
| Vine and Louella Temple, he was|‘“The President Vanishes” and house. Fgh sma yb my oy vet oa pea sneer ‘fer WBBM 
; brought up in the’ entertainment | “The Mystery of Edwin, Drood” Miss Sarrio, who was wed to! Dice pene - Hie. ‘Jan. TV there { 
. rj : and.| among others * | Stage and screen actor, died Jan. | . atc 
- field. (Vine & Temple was a stand- 4 1g ot S. be actor-manager Carlos Beraza, mar 131 in Hollywood following a brief Mr. and Mrs. Vinnie de Carlo, 
j ard vaude act on the bigtime. In Surviving is a son, Guy Kings- ried actor-manager Joaquin Torro) jiiness He appeared with the | daughter, Los Angeles, Feb. 4. 
: addition, the elder Vine was for | ford, actor. after her first husband's death. Her Henry Duffy Players for some|Father is an actor: mother is 
+ many years the voice in the neteeny | CHARLES MORGAN recordings of arias from zarzuelas | years, and coming to Hollywood in| actress Laura Servanti. 
4 for N.Y. Daily News columnist Ed Charles Mor at __ have become classics. | 1929 concentrated thereafter on| Mr. and Mrs. Denis Goodwin, 
5 Sullivan during the latter's career |); iarles Morgan, 64, British nov- a | motion pictures. | son, London, Feb. 3. Father is a 
as head of vaudeville units.) elist and playwright, died Feb. 6 in _ VICENTE FAYOS Sister survives. | script writer and comedian 
i The son quickly arose to being London. a Vicente Fayos, 68, manager of | | Mr. and Mrs. Barry Clarke, son, 
, the featured comic in important | Among his best known works Suevia Film-Cesareo Gonzales and| Father, 69, of Harold Crittenden, Vancouver, B.C., recently. Father 
z cafe showcases, with. New York en- ers ao a =. mae pa ge of| manager of CKCK-TV, Regina, — chief announcer at CKLG, North 
gagements at the Copacabana, the Se brn do Spanis ims, aie ed, In| Sask., and general manager of Vancouver. 
old Hurricane, La Vie en Rose, te age Last-named was made Madrid. After retiring from his own | Trans - Canada Communications} Mr. and Mrs. James F. McMahon, 
Town & Country Club (Brooklyn), —s Ho —— Bey see He | business at the end of World War! Ltd, and Liovd Crittenden, sales son, Springfield, Mass., Jan. 28. 
ol rama critic oO imes of | JI he joined the Madrid office of | manager of CJLH-TV, Lethbridge Father is ass’t chief engineer of 
; ae Se toa euened a he - gemma: Cesareo Gon-| Alta. died Jan. 27 in Moose Jaw. | W — — ae SS: 1D 
a. : ay, >. S viving ¢ is wife Mr. and Mrs. Pat Martincin, 
3 “The Flashing Stream.” This was "Burviving is his wife, former peng en ah pig mw erg sua daughter, Elgin, Ill. Jan. 29. 
& followed by another successful Jegit star Carmen Casares. ; ‘ |Father is traffic coordinator for 
a In Memory of dramatized version of “The River | We. W. Whitson, 92, one of ear-| WMAQ-WNBQ, Chicago 
e Line,” another of his novels. “Line” | BERNARD A. SPAETH ‘liest’ film exhibitors in California,| Mr. aad Mrs. Paul Molloy, 
3 was produced in the U.S. last year! Bernard A. Spaeth, 72, a direc-| died Feb. 8 in Los Angeles. At | daughter, Hinsdaie, Ill, Feb. 5. 
; MANIE SACKS off-Broadway. tor of the Pabst Brewing Co.. and| one time, he operated theatres | Father is radio-tv editor for Chi- 
% His wife, son and daughter sur- father of Met Opera singer Helen | in Los Angeles and San Diego. His | cago Sun-Times ew 
2 vive. BRUNO STINDT vor. wed a, 3 in caepaestt, | son, Robert, also a former exhib, he and Mrs, Dovid Gideon, son, 
E iat 2 : RUNO STIN a. His huge collection of classical survives. at Glasgow, Scotland, Feb a- 
3 Rest in Peace Bruno Stindt, 70, German cam- | records was given to St. Ambrose | —— ther is a publicist for Scot indie tv. 
+ eraman who had been in the in-| College in Davenport and to St.| John A. Cook, 70, publicity man’ Mr. and Mrs. Tom Slinkard, 
3 dustry since 1909, died Jan. 25 in Catherine’s College at St. Paul, for the San Francisco Fair of daughter, Washington, Feb. 4. 
3 Eve and Jesse Block Berlin. One of the first operators Minn. 1939-40, a newspaperman in Can-| Father is newsman with indie ra- 
é for the Pathe brothers, he was a| Survived by wife, five sons andj ada and for years with The San /dio station WWDC. 
celebrated newsreel cameraman six daughters. Francisco Examiner, died Feb. 1| Mr. and Mrs. Meyer (Mike) Hut- 
ri who repped a number of American | in Berkeley, Cal.. His wife andj|ner, son, New York. Jan. 31. 
4 pompoere in the German terri- | HENRY GRAY | daughter survive. Father is national publicity direc- 
tm He aanaanitia aes ates, Stindt was chief cameraman ee BF oP eee | Meyer J. Lieberman, 82, who “— pg age Garroway, 
Where. He appeared in two films. the first newsreel made in Ger- |). f died Feb. 3 in Palo Alto, retired three years ago as a 20th-| son, Feb. 9, New York. Father is 
m he Lucky Stiff” and “Vagabond many at the end of World War II, Pal “in the "1920's he na ensue Fox salesman in the Chicago television performer; mother, for- 
ing.” He also worked many tele- | but became less active in 1949 after ber of the National Board of | branch, died Feb. 9 in a Chi hospi-'mer Pamela Wilde, was a teevee 
vision shows as a guest and at one he was injured in an auto accident. | poticn Pinture Romew oot the | té ; < & YF Bm 
time took over . | auto accident.| Motion Picture Review and _ the | tal. ballerina actress and producer. 
ime took over the top role in the His son, Gerhardt Stindt, followed National C ‘ f Bett Three daughters and _ three Count and Countess Franco Man- 
old “54th St. Revue.” He alse his father’s profession and is Euro- Films. ee “se grandchildren survive cinelli Scotti, daughter, Rome 
played the lead in the road com-| pean manager for the National His wif d two children sur- | Italy, Feb. 1. Mother is actress 
pany of “Lunatics and Lovers.” Broadcasting Co., headquartering | yj, er ee — : Neil Rountree, 61, vet film lab| Elsa’ Martinelli 
Survived by his wife, Carol, a in Berlin _— ‘technician, died Feb. 3 in Holly-| Mr. and Mrs. Joe Mantell 
See Cancer: Ele Sele ane 8 | IVAN SHARP | wood. He was in 20th-Fox lab for | Los Angeles, Feb. 8. Father is an 
oF g ; R. é 7A} ; ras 20th-Fox Los Angeles, . 8. Father is a 
= as a services will _be HARRY FROMKES | Tyan Sharp, 50, negro actor who 21 years and General Film lab for | actor. 
a today (Wed.) at Riverside | Harry Fromkes, who headed a| played the role of “The Prophet,” | past five years. — 


Chapel, N.Y., at 2 p.m. 


_ GEORGE J. GERCKE 

George J. Gercke, 53, producer 
and director of films for the U.S. 
Information Agency, died of cancer 


syndicate that owns the National 
Theatre, N.Y., fell or jumped to 


his death Feb. 11 from the bath-'! 


room window of his 12th floor New 
York aparement. He is believed to 
have been in his mid-50's. 


in the original Broadway produc- 
tion of “Green Pastures,” died in 
New York City recently. Among 
other legit shows was “Old Man 
Satan.” He retired from the stage 
some year's ago. 


| Brother survives. 





| Grace Bowman, 60, former Broad- 
| way actress, died Feb. 5 in Holly- 
|wood. In recent years, she had 
worked as a studio dramatic coach 














Germans Hopping 


Continued from page | Gea 





is the timely theme of the Cologne 


_ Fromkes, who had been involved | His wife, sister and brothers in Hollywood, mainly with Metro . . » Seat 
On His Birth in numerous show business ven- | survive. =F land 20th-Fox. pon op earn. oes oe eanene 
n His Birthday tures, purchased the National from —_—_— mS Cxpecsee gg tinted 
| the Shuberts in 1956 for a reported | ISABEL G. COBACHE Alfred Lambert, musician, died a, | lhe sana 


February 15 


S. JAY KAUFMAN 


Remembered in London 





Feb. (8) at the Naval Medical | 
= in suburban Washington | 


_A native of Staten Island, New 
York, he was formerly a news- 
paperman in that city. He went 


| $900,000. The Shuberts disposed of 


the house in accordance with a goy- 
ernment consent decree. 

The police said that Fromkes 
apparently left no notes. They also 
disclosed that the bottom ef the 
bathroom window, which swung 
out, was only two feet above the 
floor. 


MA McCORMICK 
Mrs. Alice McCormick, 83, of the 


to Washington in 1935, serving as | former radio team of Ma and Pa 


staffer of the U.S. film service, | 


making pix for the Maritime Com- | Cincinnati, 
Subsequently, he made / years, died Feb. 7 in Covington, 
Ky. Her’ husband, Clarence, died 


mission, 
films for “March of Time.” 


McCormick who starred on WLW. 


rural shows for 20 


In the last World War, he served | in 1945. 


overseas as a motion picture expert | 


A professional team for 30 years, 


with O.S.S. In 1946, he was sent to|/the McCormicks joined WLW in 


Japan as motion picture chief of the | 
Vu 


1926. Ma played piano, Pa the 


Information and Education: piano and both sang. Pa turned 





Isabel Gentil Cobache, 111, one- 
time dancer and an authority upon 
Spanish folklore, died Jan. 23 in 
Cordobilla, Spain. Strictly speaking, 


|she was not a professional artist | 


| but was famed as an expert in the 
words, music and dance of the folk- 
lore of southern Spain. 

Three sons survive. 


HERBERT F. WEST 

Herbert F. West, 65, in show: biz 
in New York prior to going to Hol- 
lywood, died Feb. 2 of a heart at- 
tgek in Inglewood, Cal. He recent- 
Ty had been a carpenter at station 
KRCA 

Surviving is his wife, two daugh- 
ters and two stepsons. 


BFTTY MacDONALD 
Betty MacDonald, 49, noveiist, 


| 


/recently in Leeds, Eng. He toured 
the/ world as a clarinettist with 
Buffalo Bill and his Wild West 
Show.- 


Father, 80, of Alfred C. Edwards, 
executive veepee and treasurer of 
|Henry Holt & Co., died in his 
Brooklyn home (where he has lived 
all his life) Feb. 3. 

Worswick, 85, 


Walter Francis 
jlongtime stage-manager and thea- 
tre musician, died recently in Wi- 
gan, Eng. 


Mrs. Ethel Ashley, 68, widow of 
| George M. Ashley, Broadway legit 
| manager, died Feb. 1 in Brook- 
oa N.Y 








Juan Sanchez, 75, gypsy flamenco 


In Bavaria, second greatest 
stronghold of Fasching festivities 
in Germany, the official carnival 
calendar for the month of January 
alone showed 30 pages of events, 
with 36 top balls and public parties 
scheduled. 

It’s boom business time for the 
night clubs, with all the places 
packed nightly, and biggest intake 
of the year for the cash registers, 
Some of the Munich, Bavaria, balls 
that are slated to do the biggest 
business are: Film Ball, Sideshow 
Ball, Ball of the Lonely Hearts, 
Bad Boys’ Ball, Skirt Chasers Bail, 
Adam and Eve, Ball of the Pleas- 
ingly Plump, and a costumed affair 
called Munich Bathes Through the 





Centuries. 
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a 1% MARCH OF DIMES SHOW 


Presented JANUARY 30, 1958—20th ANNIVERSARY of 
The NATIONAL FOUNDATION for INFANTILE PARALYSIS 


at the WALDORF-ASTORIA, New York 
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Special Material; Music and Lyrics by’ 
RICHARD BARSTOW 
Musical Direction, 
SAUL SCHECTMAN 
Ballet Choreography, 
ROD ALEXANDER 





Choreography, 
GENE BAYLISS 


Set Designs; Lighting, 
EDWARD GILBERT 


Backstage ‘Genivs,’ 
Q Se FRANK COLETTI 
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to the following stars for their participation and 
patient cooperation during rehearsals of the 
special production numbers and prepared 
sketches. ... 


DON AMECHE 
ROD ALEXANDER 
BAMBI LINN 
EDDIE CANTOR 
LILLIAN GISH 
HELEN HAYES 
GEOFFREY HOLDER 
BETTY KEAN 
PEGGY LEE 
EVEE LYNN 
ERIN O'BRIEN 
BLANCHE THEBOM 
RUDY VALLEE 


Our Wonderful 
SINGERS and DANCERS 
and a special THANKS to MR. BASIL O'CONNOR, 


MR. HOWARD LONDON, MR. EDWARD FRANK, and 
their superb staff—for their invaluable help. 
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